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Librettist: Chorale (Samuel Rodigast)
Composed ca. 1734 (Leipzig). 
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(Chorale Verse 1) (Revised from BWV 99/1 with added horns and timpani, which add a festive component) (See also 98/1, 99/1, 144/3.)
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach-Kommentar 1:340.
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BWV 100 is a chorale cantata that retains the chorale text (but not the melody) in each movement ("per 
omnes versus"): the 1674 chorale is by Samuel Rodigast (1649–1708). For more about Bach’s chorale 
cantatas that follow this model, see note. A liturgical designation of 12th Sunday after Trinity is plausible, 
since each of the chorale stanzas begins wtih the line that paraphrases Mark 7:37 ("He has  all things well"), 
which comes from the Gospel reading for that Sunday. This chorale appears to have been one of Bach's 
favorites (see notes).
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Chorale Cantatas of the per omnes versus type
	One of Bach’s earliest chorale-based cantatas, BWV 4, “Christ lag in Todesbanden,” retained the chorale text of all stanzas (per omnes versus) with no additional contributions from a librettist. However, Bach’s 1723–24 cycle of chorale cantatas includes only one work of this type (BWV 107). Most of the per omnes versus chorale cantatas are later works. Alfred Dürr writes, “[The] later Leipzig years saw the origin of a group of chorale cantatas that differ from those of 1724–5 in that the chorale text is preserved unaltered throughout all verses, and thus all movements. Nearly all the middle movements, however, continue to be set as arias or recitatives as they were in 1724–5, and not as chorale arrangements as they were in the early Cantata 4. The beginnings of this group can be traced back to 1724. It is quite possible that the first of them arose from the unavailability of a paraphrased text, rather than from the intentional creation of a definite type. Later, however, such works occur more frequently and, so it appears, not merely as the solution of a practical dilemma. Several of them [(137, 129, 112, and 177) were] written to fill gaps in Cycle II. Four others—BWV 117, 192, 97, and 100—are transmitted outside this cycle and without any stated occasion. It is likely that these four works were originally composed as wedding cantatas, though of course this does not preclude their subsequent use in Sunday services. The late chorale cantatas are listed here for ease of reference:
	From a musical standpoint, it is apparent that the latest of these chorale cantatas, in particular, strongly emphasize the virtuoso element. The arias ‘Ich traue seiner Gnaden’, BWV 97/4, and ‘Was Gott tut, das ist wohlgetan, er wird mich wohl bedenken’, BWV 100/3, might be cited as examples. 

Date - Occasion - BWV - Text incipit - Cycle
1724 - 7th Sun. after Trinity - 107 - Was willst du dich - II
1725 - 12th Sun. after Trinity - 137 - Lobe den Herren - II
1726 - Trinity Sunday - 129 - Gelobet sei der Herr - II
1728–31 - Wedding? - 117 - Sei Lob und Ehr - ?
1730 - Wedding? - 192 - Nun danket alle Gott - ?
1731 - 2nd Sun. after Easter - 112 - Der Herr ist mein - II
1732 - 4th Sun. after Trinity - 177 - Ich ruf zu dir - II
1734 - Wedding? - 97 - In allen meinen Taten - ?
1734–5 - Wedding? - 100 - Was Gott tut - ?"
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 43.

	Of BWV 117, 192, 100, and 97, Christoph Wolff writes, “In Bach’s choral library, these four chorale cantatas were apparently kept separate from the de tempore chorale cantatas, that is, those designated for a specific liturgical date, and therefore were not included in the inheritances of Anna Magdalena and Wilhelm Friedemann.”
	Wolff notes, “There is no question that Bach rated his chorale cantatas most highly. He performed them more frequently than any other cantatas, and continued to review them to the end of his life, with particular editorial care and in a consistent quest for perfection. After his death in 1750, the physical entity of the chorale cantata cycle—perhaps considered the most valuable single portion of the estate—was divided between the widow and the eldest and most favored son, likely according to specific instructions left by the composer himself: Anna Magdalena received the performing parts and Wilhelm Friedemann inherited the scores. The majority of the scores, like much else from Friedemann’s inheritance, were most unfortunately lost, while the parts were saved and survived. Only a few weeks after the composer’s death, in August 1750, Anna Magdalena contacted the city council “wegen derer Kirchen-Lieder” (concerning those church songs), [17] and made financial arrangements for the permanent transfer of the performing parts to the St. Thomas School. [18] She may have hoped, if not assumed, that they would not be forgotten there. Yet she surely could not have anticipated that Bach’s successors at the school, without exception and well into the nineteenth century, would continue to perform selected cantatas from Bach’s most ambitious of all cyclical projects. They thereby established these works, along with the motets, as a living memorial to the composer.”
See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 354n10, 151.
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This movement is taken from BWV 99/1 but with added horns and timpani.
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The opening motive of the ritornello is derived from the chorale tune's opening. Otherwise, the ritornello is thematically independent.
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Figura corta (see note)
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The form is symmetrical (see note for more):
                 3. S aria, 6/8, Bm   —   5. A aria, 12/8, Em
          2. AT duet, 4/4, DM       —         4. B aria, 2/4, GM 
1. Chorus, 2/2, GM                  —                6. Chorus. 4/4, GM 
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Martin Petzoldt outlines symmetrical structure of Cantata 100:

5. A aria. Bitter cup proves to be an irritation.
3. S aria. Experiences to the contrary do not shake trust in God.

4. B aria. God is light and life.
2. AT duet. God is truth and guides rightly. 

6. Chorus. God holds me in his arms.
1. Chorus. God sustains me. 

See Bach-Kommentar 1:342.
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Form: Chorus/Fantasia - duet (alto/tenor) - Aria (S) - Aria (B) - Aria (A) - Chorus/Fantasia (No recitatives!)
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It is noteworthy that
every stanza begins with the same line, which functions as a motto.
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In this cantata Bach recalls two movements
written a decade earlier (nos. 1 & 6).
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God’s Will; God’s Providence
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…


The ritornello is followed by a concertino group of flute, oboe d'amore, violin, and continuo, the oboe d'amore and violin | playing the opening theme with the flute
supplying a "heavenly" figuration. The chorale is embedded chordally in an instrumental concerto texture, the soprano & horn playing the tune in long notes.

|The flute's entrance is unexpected. Its filigree perhaps suggests heavenly concord with the sentiments of the chorale.
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The ritornello is followed by a concertino group of flute, oboe d'amore, violin, and continuo, the oboe d'amore and violin I playing the opening theme with the flute supplying a "heavenly" figuration. The chorale is embedded chordally in an instrumental concerto texture, the soprano & horn playing the tune in long notes.
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The flute's entrance is unexpected. Its filigree perhaps suggests heavenly concord with the sentiments of the chorale.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Mark 7:37. [The people] were astonished beyond measure [at Jesus], saying, “He has done all things well…”
Psalm 145:17. The Lord is just in all his ways, and kind in all his doings.
Deuteronomy 32:4. His work is perfect; for all his ways are justice. A God of faithfulness and without iniquity, just and right is he (German 1545: Alles, was er tut, das ist recht. Treu ist Gott und kein Böses an ihm; gerecht und fromm ist er).
Romans 8:28, 32. We know that in everything God works for good with those who love him, who are called according to his purpose…He who did not spare his own Son but gave him up for us all, will he not also give us all things with him?
Matthew 26:39, 42. Going a little farther [Jesus] fell on his face and prayed, “My Father, if it be possible, let this cup pass from me; nevertheless, not as I will, but as thou wilt.”…Again, for the second time, he went away and prayed, “My Father, if this cannot pass unless I drink it, thy will be done.”
1 Peter 4:19. Let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
Lamentations 3:26. It is good that one should wait quietly for the salvation of the Lord.
Psalm 62:1. For God alone my soul waits in silence (Luther 1545: meine Seele ist stille zu Gott); from him comes my salvation. (Also Psalm 62:5.)
Psalm 131:1–2. O Lord, my heart is not lifted up, my eyes are not raised too high; I do not occupy myself with things too great and too marvelous for me. But I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul.
Psalm 145:14. The Lord upholds (Luther 1545: erhält) all who are falling, and raises up all who are bowed down. (erhalten: also Psalm 63:8, 119:116, 146:9, Isaiah 42:1)
James 4:7. Submit yourselves therefore to God…
Matthew 6:9–10. Pray then like this:…Thy kingdom come, Thy will be done, On earth as it is in heaven.
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J.S. Bach - Church Cantatas BWV 100

2211 Compare m. 6 in no. 6.
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J.S. Bach - Church Cantatas

BWV 100
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The disjunct duples of the vocal bass line in mm. 33–35 continue the pattern of the continuo in the previous 2 measures. The singer's line is an embellished version of its counterpart in mm. 68–70 when the music of Stollen 1 is repeated for Stollen 2. The line suggests the first phrase of the chorale "Herzlich tut mich verlangen nach einem selgen End" (My heart is filled with longing to have a blessed end). Bach's reason for writing the line in a more embellished form here in its first appearance (doubling the accents) may be to hammer home the words in a rhetorical manner: "His will remains just." It is noteworthy that both BWV 99 and 100 have duples in the vocal bass here (matching the continuo), whereas at mm. 83–84, only BWV 99 has them in both lines (BWV 100 dispenses with the duples in the vocal bass).
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The music for Stollen 1 is repeated for Stollen 2 (music of mm. 3—36 repeats).
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The music for Stollen 1 is repeated for Stollen 2 (music of mm. 3–36 repeats).
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Stollen 2 of chorale's bar form. The music
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Alfred Durr writes, "The Abgesang introduces new groupings. Passages assigned a tutti function [now include woodwinds]—a true instrumental tutti—and the flute occasionally yields its figurative
concertante role to the oboe. Consequently, the instrumental postlude is not identical with the opening ritornello, as it is in most cases: the tutti-solo succession is abandoned and the concertino
passages are instead incorporated within the tutti complex." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (New York: Oxford University Press, 2005), p. 538.
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Alfred Dürr writes, "The Abgesang introduces new groupings. Passages assigned a tutti function [now include woodwinds]—a true instrumental tutti—and the flute occasionally yields its figurative concertante role to the oboe. Consequently, the instrumental postlude is not identical with the opening ritornello, as it is in most cases: the tutti–solo succession is abandoned and the concertino passages are instead incorporated within the tutti complex." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (New York: Oxford University Press, 2005), p. 538.
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Martin Petzoldt notes that the added horns and timpani (none in BWV 99) have a compressing effect in the Abgesang; they are now heard more often with the head motive and are more coherently involved than in the Stollen. See Bach-Kommentar 1:342.
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As in m. 33, the bass line's disjunct duples imitate the pattern of the continuo in the previous 2 measures, suggesting a rhetorical emphasis on the words: "Therefore I will just allow him to rule."
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Alfred Dürr notes, "The instrumental postlude is not identical with the opening ritornello, as it is in most cases: the tutti–solo succession is abandoned and the concertino passages are instead incorporated within the tutti complex." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (New York: Oxford University Press, 2005), p. 538.
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Richard Jones observes that Bach reverts here to an older style: "Strict canonic imitation is employed throughout in a Corellian trio texture over a walking-
quaver bass.” See The Creative Development of Johann Sebastian Bach: Music to Delight the Spirit, vol. 2: 1717-1750 (New York: Oxford, 2013), p. 282.

Form (Rhyme: ABABCCDD)

Ostinato 1 (mm. 1-4), Ritornello, DM 100/2.
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Ost 3 (9-12), Line 1, AM
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B minor

The text is reminiscent of biblical passages such as
Psalm 27:11. Teach me thy way, O Lord; and lead me on a level path (Luther 1545: richtiger Bahn)... (Also Psalm 143:8, 10.)
Proverbs 14:2. He who walks in uprightness fears the Lord... (Luther 1545: Wer den Herrn furchtet der gehet auf rechter Bahn) (Also Proverbs 4:11.)

IStoIIen 2 of chorale's bar form. I

- (A) Chorale line 3 (3x). Word painting: Long, circuitous coloratoraturas to depict "Bahn" ("path").
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Psalm 27:11. Teach me thy way, O Lord; and lead me on a level path (Luther 1545: richtiger Bahn)… (Also Psalm 143:8, 10.) 
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Text painting: Return to D major for "he will turn my misfortune around.” The
reversal is underscored by word reversal when the line is repeated.
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The singer is
accompanied by a
virtuosic flute obbligato,
whose "heavenly" stream
of 32nd notes suggests
the elixir offered by the
Great Physician, as
referenced in the text. Its
chromaticism seems to
imply that the medicine is
sometimes astringent.
The part's virtuosity
indicates that Bach had a
very accomplished player
at his disposal.
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The singer is accompanied by a virtuosic flute obbligato, whose "heavenly" stream of 32nd notes suggests the elixir offered by the Great Physician, as referenced in the text. Its chromaticism seems to imply that the medicine is sometimes astringent. The part's virtuosity indicates that Bach had a very accomplished player at his disposal.


Bach does not follow the bar form of the chorale stanza. Instead, he sometimes repeats and/or joins text lines (sometimes taking them out of chronological
order) to communicate particular aspects of the text. In rhetorical manner, the singer emphasizes different words upon their repetition, resulting in a
multifaceted interpretation of the text and rhythmmic irregularities. Of particular note is the way Bach joins the second Stollen with the first line of the Abgesang,
then repeats the lines, to stress that the Good Physician will "not pour posion as medicine" (mm. 34-43). Also noteworthy is the six-fold statement of line 1.
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Bach does not follow the bar form of the chorale stanza. Instead, he sometimes repeats and/or joins text lines (sometimes taking them out of chronological order) to communicate particular aspects of the text. In rhetorical manner, the singer emphasizes different words upon their repetition, resulting in a multifaceted interpretation of the text and rhythmmic irregularities. Of particular note is the way Bach joins the second Stollen with the first line of the Abgesang, then repeats the lines, to stress that the Good Physician will "not pour posion as medicine" (mm. 34–43). Also noteworthy is the six-fold statement of line 1.
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Jeremiah 29:11. I know the plans I have for you, says the Lord, plans for welfare and not for evil, to give you a future and a hope. (Also Psalm 139:16–17.)
Job 5:18. [God] wounds, but he binds up; he smites, but his hands heal.
Mark 2:17. [Jesus]…said to them, “Those who are well have no need of a physician, but those who are sick; I came not to call the righteous, but sinners.” (Also Luke 5:31–32.)
Matthew 7:9–11 [Jesus]: What man of you, if his son asks him for bread, will give him a stone? Or if he asks for a fish, will give him a serpent? If you then, who are evil, know how to give good gifts to your children, how much more will your Father who is in heaven give good things to those who ask him! (Also Luke 11:9–13, Romans 8:32.)
Mark 14:35–36. Going a little farther, [Jesus] fell on the ground and prayed that, if it were possible, the hour might pass from him. And he said, “Abba, Father, all things are possible to thee; remove this cup from me; yet not what I will, but what thou wilt.” (Also Mark 10:38–39, Matthew 20:22–23, 26:27, 39, John 18:11.)
1 Corinthians 10:13. No temptation has overtaken you that is not common to man. God is faithful (Luther 1545: Aber Gott ist getreu), and he will not let you be tempted beyond your strength, but with the temptation will also provide the way of escape, that you may be able to endure it.
Deuteronomy 32:4. A God of faithfulness and without iniquity, just and right is he (German 1545: Alles, was er tut, das ist recht. Treu ist Gott und kein Böses an ihm; gerecht und fromm ist er).
Matthew 7:24–26 [Jesus]: Every one then who hears these words of mine and does them will be like a wise man who built his house upon the rock; and the rain fell, and the floods came, and the winds blew and beat upon that house, but it did not fall, because it had been founded on the rock. (Also Colossians 2:6–7, 1 Thessalonians 5:11, Jude 1:20.)
John 13:7. Jesus answered [Peter], “What I am doing you do not know now, but afterward you will understand.”
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The image of Jesus as the Great Physician is based on biblical accounts of Jesus healing the sick and his own words in passages such as
Mark 2:17: "Those who are well have no need of a physician, but those who are sick; | came not to call the righteous, but sinners.”
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Noteworthy is the way Bach joins the second Stollen with the first line of the Abgesang, then repeats the lines to stress that the Good Physician will "not pour
poison as medicine" (mm. 34-43). The final lines are also repeated (in various combinations) for rhetorical effect. The movement is thus ultimately bipartite.

IAbgesang of chorale's bar form. I

3 NBA: vor (each time) c Chorale line 5. Part of line 4.
b . ©), — ;
A% e g
% : Y ——— o 2
schen . - ken fiir Ar. - . ze _ nei, nicht
5 for medicine. .
pens - - ing, no e - - - vil brew to
Flute
L,y 3 [Bae 2 _ s
‘ = o — -~
- # - ] - T 11!
it 14
= N h"}
i is ) r
8 Eo S ig- P T
: L 1 i
e

G#7 C# major C#7 F#7
Chorale line 5 Part of line 4.
36 ,
i‘jﬁ 7 - [ A 1Y 3
L¥} N
w T ? v ?ﬁg ! o < ﬁﬁ
) ¥  ——— T g' 14
-t T i 4
Gift fiir Ar. - -2e¢  _  nel. nicht
me, no e - - - vil brew fo

-
vy + [V} -
bl

- By — , \
Iﬁu ; ! 'j“!-_iﬁ_: Jﬁr

l

§

i
:

B minor

F#7 B7
E7
Chorale line 3. Chorale line 4.
a8
e — o /\g
b LA % .1' % H "'_‘?_ vi 1991
1 J —— |
e/ . Y - !
Gift, er,__ als mein Arzt und . Wundermann,  wird
me, Phy - i - cian wise, ... no e - vil brew as
F 'E",‘ ]
ot } —— 1T “"__
p - - 5 —
- aa— L -
. P! Vv
——
- s
—
E# dim.7

A major C#7

I i 25


Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
C# major

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Text Box
Abgesang of chorale's bar form.

Microsoft Account
Typewritten Text
Chorale line 5.

Microsoft Account
Typewritten Text
Part of line 4.

Microsoft Account
Typewritten Text
Chorale line 3.

Microsoft Account
Typewritten Text
Chorale line 5 

Microsoft Account
Typewritten Text
Part of line 4.

Microsoft Account
Typewritten Text
Chorale line 4.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Flute

Microsoft Account
Text Box
Noteworthy is the way Bach joins the second Stollen with the first line of the Abgesang, then repeats the lines to stress that the Good Physician will "not pour poison as medicine" (mm. 34–43). The final lines are also repeated (in various combinations) for rhetorical effect. The movement is thus ultimately bipartite.
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Psalm 145:17. The Lord is just in all his ways, and kind in all his doings. 
Deuteronomy 32:4. His work is perfect; for all his ways are justice. A God of faithfulness and without iniquity, just and right is he (German 1545: Alles, was er tut, das ist recht. Treu ist Gott und kein Böses an ihm; gerecht und fromm ist er).
1 Corinthians 10:13. No temptation has overtaken you that is not common to man. God is faithful (Luther 1545: Aber Gott ist getreu), and he will not let you be tempted beyond your strength, but with the temptation will also provide the way of escape, that you may be able to endure it.
Matthew 7:24–26 [Jesus]: Every one then who hears these words of mine and does them will be like a wise man who built his house upon the rock; and the rain fell, and the floods came, and the winds blew and beat upon that house, but it did not fall, because it had been founded on the rock. (Also Colossians 2:6–7, 1 Thessalonians 5:11, Jude 1:20.)
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Rodigast's chorale (original) has "Güte" ("kindness" or "goodness"). Whether or not this change to "Gnade" ("grace" or mercy") was made by Bach, it is noteworthy that it links the movement to no. 2, where "Huld" "favor") is used.
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(Chorale Verse 4)

1004. Vers 4 (Aria)
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The use of oboe d'amore and siciliano-like 12/8 meter gives this movement a pastoral character, while the descending
chromatic fourth (traditional symbol of lament) implies the "cup of suffering" is bitter.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase
of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary
perspective) for the movement. Thus the motto phrase of the chorale as a whole becomes the devise of the aria. However, it is noteworthy that the
final line of the stanza is stated five times and thereby given particular emphasis.
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of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary 
perspective) for the movement. Thus the motto phrase of the chorale as a whole becomes the devise of the aria. However, it is noteworthy that the 
final line of the stanza is stated five times and thereby given particular emphasis.
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The use of oboe d'amore and siciliano-like 12/8 meter gives this movement a pastoral character, while the descending 
chromatic fourth (traditional symbol of lament) implies the "cup of suffering" is bitter. 
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Konrad Küster writes, “In the 5th stanza…there is an even more intense interplay between the free melody, which leads into the chorale (alto), and the elements of the ritornello (oboe d’amore, continuo), again also juxtaposing wide melodic arcs in the vocal part and basic periodic elements. However, the chorale form is fundamentally reshaped here ‘only’ in that a two-part aria is created in which the two Stollen and the Abgesang are set off from each other; however, the final line is still separated from what has gone before (‘da weichen alle Schmerzen’).” 

[Mit der 5. Strophe (»... muss ich den Kelch gleich schmecken«) ergibt sich ein noch intensiveres Wechselspiel zwischen der freien Melodik, in die der Choral mündet (Alt), und den Elementen des Ritornells (Oboe d’amore, Continuo), wiederum auch im Gegeneinander von weiten Melodiebögen der Singstimme und periodischen Grundelementen. Allerdings wird hier die Choralgestalt ›nur‹ dadurch fundamental überformt, dass eine zweiteilige Arie entsteht, in der die beiden Stollen und der Abgesang voneinander abgesetzt werden; doch die Schlusszeile wird noch vom Vorausgegangenen getrennt (»da weichen alle Schmerzen«).] See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), pp. 369–370.
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Revelation 2:10 [Christ]: Do not fear what you are about to suffer…Be faithful unto death, and I will give you the crown of life.
Matthew 20:20–23. The mother of the sons of Zebedee came up to [Jesus], with her sons…And he said to her, “What do you want?” She said to him, “Command that these two sons of mine may sit, one at your right hand and one at your left, in your kingdom.” But Jesus answered, “You do not know what you are asking. Are you able to drink the cup that I am to drink?” They said to him, “We are able.” He said to them, “You will drink my cup, but to sit at my right hand and at my left is not mine to grant, but it is for those for whom it has been prepared by my Father.” (Also Mark 10:38–39, Matthew 26:27–28, John 18:11.)
Luke 22:41–42. [Jesus]…knelt down and prayed, “Father, if thou art willing, remove this cup from me; nevertheless not my will, but thine, be done.” (Also Jn 18:11.)
2 Corinthians 4:17. This slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison. (Also Romans 8:18.)
Luke 16:22, 25. The poor man [Lazarus] died and was carried by the angels to Abraham’s bosom. The rich man also died and was buried…But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.” (Also Hebrews 4:9.)
Psalm 94:19. [O Lord]…thy consolations cheer (Luther 1545: ergötzen) my soul.
Revelation 21:3–4. …God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Isaiah 25:8.)
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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The motto begins the movement in a stable E minor ("What God does is done well"). But when the text turns to the bitterness of the cup of suffering (bitter according to human thinking) the harmonies become unstable and the lines tortuously chromatic.
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Text painting: Tortuous ascending (intensifying) chromaticism, which incorporates the
B-A-C-H motive for "bitter is according to my (assumptive) thinking." See note for more.
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Text painting: Tortuous ascending (intensifying) chromaticism, which incorporates the 
B-A-C-H motive for "bitter is according to my (assumptive) thinking." See note for more.
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B-A-C-H Motive. 
In German musical nomenclature, B is B-flat, H is B-natural, allowing Bach to spell his name in musical notes as B-A-C-H. In his Musicalisches Lexicon… (Leipzig, 1732), Johann Gottfried Walther wrote, “Die Bachische Familie soll aus Ungern herstammen, und alle, die diesen Nahmen geführet haben, sollen so viel man weiß, der Music zugethan gewesen seyn; welches vielleicht daher kommt: daß so gar auch die Buchstaben  b a c h  in ihrer Ordnung melodisch sind. (Diese Remarque hat den Leipziger Hrn. Bach zum Erfinder.)” (See p. 64.) [“The Bach family is said to have come from Hungary, and all those who have borne this name are said to have been devoted to music, as far as is known; which is perhaps due to the fact that the letters b a c h are melodic in their order. (This remark originated with Mr. Bach of Leipzig.)’]
	While some occurrences of the B-A-C-H motive in J. S. Bach’s music may be coincidental, others are most likely self-referential. See, for example, his unfinished Contrapunctus XIV of the Art of Fugue (1751). See also the end of the motet “Fürchte dich nicht,” BWV 228. This work has two movements: a double chorus and a fugue (with the 11th stanza of Paul Gerhardt’s chorale “Warum sollt ich mich denn grämen” overlaid) that paraphrases Isaiah 43:1: “[Fear not], for I have redeemed you; I have called you by name, you are mine” on a chromatically descending fugue subject with overlaid chorale. At the very end of the motet, Bach returns to homophonic, double chorus texture where the basses of Chorus I anticipate the entry of the other voices with the B-A-C-H motive (transposed as G-F#-A-G#) on the words “Fürchte dich nicht, fürchte dich nicht.”
See also Elinore Barber, “Bach and the B-A-C-H Motive” in BACH: Journal of the Riemenschneider Bach Institute 2/2 (April 1971): 3–5. 
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IAbgesang of chorale's bar form. I
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The harmonies become stable in the Abgesang, to reflect the sweet comfort referenced in the text.
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In stanzas 1, 5, and 6, the final line acts as a conclusio. Bach accordingly pauses before it, as if giving time for reflection.
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Alfred Durr writes, "The concluding chorale [music] originally ended each half of Cantata 75, Die Elenden sollen essen, Bach’s Leipzig inaugural music.
Evidently the plain concluding chorale of Cantata 99 was considered inadequate to the festive occasion of the new cantata, hence Bach'’s decision to
borrow from elsewhere a movement with independent orchestral parts, and even to enrich its instrumentation. By this means he created a better balance
with the opening movement, and only the scrupulously attentive listener is aware that the slight change to the chorale melody (its fifth note now rises to the
sixth degree) indicates that the first and last movements are derived from different sources." See Alfred Durr, The Cantatas of J. S. Bach, revised and
translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 792. The choice of a more festive setting of the chorale stanza (along with the
addition of horns and timpani altogether) supports the conjecture that the cantata was intended for a wedding rather than for a Sunday in the liturgical year.

(Verse 6) (Taken from BWV 75/14 but modified) (See also 12/7, 75/14, 99/6.)
100’6-Vers 6 ChOl'al eGod's sovereign ways accepted, even affliction (100/6).

- 2 (12). (different in BWV 75).
Note: This movement 1. ! \
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3(13) = BWV 75, m. 2 (11).
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The 2 oboes in BWV 76/14 are replaced with flute and
oboe d'amore with added horns and timpani.
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 (Verse 6) (Taken from BWV 75/14 but modified) (See also 12/7, 75/14, 99/6.)
●God’s sovereign ways accepted, even affliction (100/6). 
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Alfred Dürr writes, "The concluding chorale [music] originally ended each half of Cantata 75, Die Elenden sollen essen, Bach’s Leipzig inaugural music. Evidently the plain concluding chorale of Cantata 99 was considered inadequate to the festive occasion of the new cantata, hence Bach’s decision to borrow from elsewhere a movement with independent orchestral parts, and even to enrich its instrumentation. By this means he created a better balance with the opening movement, and only the scrupulously attentive listener is aware that the slight change to the chorale melody (its fifth note now rises to the sixth degree) indicates that the first and last movements are derived from different sources." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 792. The choice of a more festive setting of the chorale stanza (along with the addition of horns and timpani altogether) supports the conjecture that the cantata was intended for a wedding rather than for a Sunday in the liturgical year.
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Note: This movement differs from its model, BWV 75/14, in its instrumention and the insertion of extra measures in the ritornellos (seen in the instrumental parts, thought to be for the first performance). While BWV 75/14 is 32 mm. long, 100/6 is 39 mm. in length. See more below.
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By increasing the length of no. 6 to 39 measures by expanding the ritornellos (evident in the autograph parts—the score is still 32 measures), Bach achieved almost perfect parallel proportions between the two halves of the cantata, so that movements 1 to 3 encompass 251 measures, movements 4 to 6 encompass 263 measures. Regarding Bach's preference for symmetrical proportions, see Ruth Tatlow, Bach’s Numbers: Compositional Proportion and Significance (Cambridge: Cambridge University Press, 2015).
The expanded instrumental material was apparently prepared for the first peformance. See Bach-Werke-Verzeichnis (2023), p. 140.  
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Mark 7:37. …He has done all things well…
Romans 8:28. We know that in everything God works for good with those who love him, who are called according to his purpose.
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us.
2 Corinthians 4:17. For this slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison.
2 Corinthians 1:5. For as we share abundantly in Christ’s sufferings, so through Christ we share abundantly in comfort too.
1 Peter 4:13. But rejoice in so far as you share Christ’s sufferings, that you may also rejoice and be glad when his glory is revealed.
1 Peter 4:19. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
Psalm 103:11, 13. As the heavens are high above the earth, so great is his steadfast love (Luther 1545: läßt er seine Gnade walten) toward those who fear him…As a father pities his children, so the Lord pities those who fear him.
Mark 10:14, 16. Jesus…said to them, “Let the children come to me, do not hinder them; for to such belongs the kingdom of God…” And he took them in his arms… (Also Mark 9:36–37, Isaiah 40:11.)
Luke 16:22. The poor man died and was carried by the angels to Abraham’s bosom…
Revelation 21:3–4. …God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Revelation 7:17, Isaiah 25:8.)
Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead those that are with young.
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Apparent biblical allusions:

Psalm 103:11, 13: As the heavens are high above the earth, so great is his steadfast love (Luther 1545: 1Rt er

seine Gnade walten) toward those who fear him...As a father pities his children, so the Lord pities those who fear him.

Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead
those that are with young.
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Psalm 103:11, 13: As the heavens are high above the earth, so great is his steadfast love (Luther 1545: läßt er 
seine Gnade walten) toward those who fear him…As a father pities his children, so the Lord pities those who fear him. 
Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead 
those that are with young.
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