[Castehanged: 12 February 2026. | Church Cantatas BWYV 171 Form: Chorus - Aria (T) - Recit (A) - Aria (S) - Recit (B) - Chorale.

For Alfred Durr's summary of the libretto in relation to the day's Gospel reading,

Introduction & updates at melvinunger.com. see note.
NBA I/4; BC A24 A cantata for New Year
New Year/Circumcision and Name of Jesus exploring the significange of
(BWV 143, 190, 41, 16, 171, 248-IV) J.S. Bach Jesus' name for the believer.

*Galatians 3:23-29 (Through faith we are heirs of the promise)

*Luke 2:21 (Circumcision and naming of Jesus)

Librettist: Picander (Christian Friedrich Henrici). See note. Cantata NO . 1 7 1

FP: Probably 1 January 1729 . . . .

(Leipzig: St. Thomas in the morning & Gott, Wle deln Name, SO lst aUCh deln RUhm

St. Nicholas at afternoon Vespers) or 1736/1737

(dating by Yoshitake Kobayashi)

This cantata is part of the
Picander cycle (see note).

Soprano.

Instrumentation:

Tromba I,
Timpani
Oboe |, Il
Vinl, Il
Via
SATB
Continuo

Alto.

(Taken from earlier, nonextant work) eGod's name & praise reach ends of earth: Psalm 48:10 (171/1).
(C OX0. ) This movement was reworked for the "Patrem omnipotentem” of the Mass in B minor.

171/1 (Allegro ma non troppo d=12.)
E #" Bach uses a fugue in alla breve style to reflect the timelessness and expansiveness |+
(oo B of the text: "As thy name, O God, so thy praise reaches to the ends of the earth"— i ]
an Old Testament text now used in the context of the day’s Gospel reading (the (A enters before T ends)
account of Jesus’ circumcision and naming). A parallel text occurs in Micah 5:2, 4: AVin Il

- 1
3

No ritornello (immedi

impact). Instruments

voices in motet style.

From you [Bethlehem Ephrathah] shall come forth...one who is to be ruler in Israel s N
ﬁwhose origin is from of old, from ancient days...He shall be great to the ends of the [} 3—@
] earth. The additive effect of the fugal texture conveys the sense of God's renown
late spreading throughout the world. A syllabic fugue subject with successive leaps, Gott. wie dein
)

double +Vla |supported by energetic accompanying lines, creates a sense of urgency.
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Tenore.

Basso.

Regarding source
material, see note.

For biblical
background,
see note.
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order of entries. The voices enter before
the preceding voice finishes the subject. For word-for-word English translations, see Unger,

Handbook to Bach's Sacred Cantata Texts.
Allegro ma non troppo.
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NBA I/4; BC A24
New Year/Circumcision and Name of Jesus
(BWV 143, 190, 41, 16, 171, 248-IV)
*Galatians 3:23–29 (Through faith we are heirs of the promise)
*Luke 2:21 (Circumcision and naming of Jesus)
Librettist: Picander (Christian Friedrich Henrici). See note. 
FP: Probably 1 January 1729 
(Leipzig: St. Thomas in the morning & 
St. Nicholas at afternoon Vespers) or 1736/1737 
(dating by Yoshitake Kobayashi) 
This cantata is part of the 
Picander cycle (see note).

mpeau
Typewritten Text
(Taken from earlier, nonextant work) ●God’s name & praise reach ends of earth: Psalm 48:10 (171/1).
This movement was reworked for the "Patrem omnipotentem" of the Mass in B minor. 
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Instrumentation:
Tromba I, II, III
Timpani
Oboe I, II
Vln I, II
Vla
SATB
Continuo
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Sticky Note
Cantata Cycle IV (“Picander Cycle”) 
The beginning of Bach’s fourth cantata cycle coincided with the 1728 publication of a cycle of church cantatas by Picander (Christian Friedrich Henrici), entitled Cantaten auf die Sonn- und Fest-Tage durch das gantze Jahr (Cantatas on Sundays and Feast-days throughout the whole Year). The poet’s preface, dated 24 June 1728, indicates that these librettos were to be set by Bach. Writing another homogenous cycle probably appealed to Bach, who had worked closely with Picander a year earlier with the completion of the St. Matthew Passion. It is unclear, however, whether Bach set Picander’s entire cycle—surviving cantatas include only BWV 197a (incomplete) 171, 156, 84 (composed already in 1727), 159, 190 (fragment), 145, 174, 149, 188, and 157 (which employs a Picander libretto from outside the 1728 publication). See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 284; also Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005) 40–41.
	One of the features of the Picander Cycle is the mixing of text types and genres within the same movement, resulting in hybrid forms reminiscent of Cycle II. Examples include 171/5 (bass recitative alternating with arioso), 159/1 (bass arioso and alto recitative, creating a dramatic dialogue), and 159/2 (an alto aria with soprano chorale doubled by oboe). Several cantatas in the Picander cycle continue Bach’s recent tendency in Cycle III to adapt movements from earlier instrumental works for introductory sinfonias. Among these works are BWV 188, 156, 174.
	Picander republished the complete cantata cycle in volume 3 of Ernst-Schertzhaffte und Satyrische Gedichte (1732). A second edition was issued in 1737. 
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Form: Chorus - Aria (T) - Recit (A) - Aria (S) - Recit (B) - Chorale.
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For Alfred Dürr's summary of the libretto in relation to the day's Gospel reading, 
see note.

Microsoft Account
Sticky Note
Alfred Dürr writes, “Picander adheres more closely than the librettists of most of Bach’s other New Year cantatas (cf. BWV 190, 41, 16, and 143) to the New Year Gospel, which is concerned with the naming of Jesus. In his interpretation, he tries to show the significance of Jesus’s name for Christianity (see also…the Christmas Oratorio, Part IV…). With this in mind, he first introduces a verse from the Psalms (Ps. 48:10): the entire world knows and praises the name of God. The aria, no. 2, takes up the same idea, but the recitative no. 3 strikes a more personal note, addressing Jesus Himself: called in times of persecution and adversity, Jesus’s name gives comfort and protection; and, in a reference to the occasion of the work, it is ‘my gift for the New Year’. The following aria no. 4 tells us that, just as Jesus’s name is my first word at the beginning of this new year, so too it shall be my last word at the hour of my death. The last two movements have the character of prayers. In a reference to John 14:13—‘Whatever you ask in my name, I will do it’ ( John 16:23 is similar)—God is asked to protect his people in the coming year too. Similar ideas are present in the closing chorale, the second verse of the hymn Jesu, nun sei gepreiset by Johannes Herman (1591), whose opening lines again refer to the name of Jesus. The text of this cantata thus moves through three stages: reading (biblical words), contemplation, and prayer.

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 155–156.
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Bach uses a fugue in alla breve style to reflect the timelessness and expansiveness of the text: "As thy name, O God, so thy praise reaches to the ends of the earth"—an Old Testament text now used in the context of the day’s Gospel reading (the account of Jesus’ circumcision and naming). A parallel text occurs in Micah 5:2, 4:  From you [Bethlehem Ephrathah] shall come forth…one who is to be ruler in Israel, whose origin is from of old, from ancient days…He shall be great to the ends of the earth. The additive effect of the fugal texture conveys the sense of God's renown spreading throughout the world. A syllabic fugue subject with successive leaps, supported by energetic accompanying lines, creates a sense of urgency.
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First Exposition: The subject ends with a downward turn, largely ascending order of entries. The voices enter before the preceding voice finishes the subject.
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A cantata for New Year exploring the significance of Jesus' name for the believer.
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No ritornello (immediate impact). Instruments double voices in motet style.

mpeau
Typewritten Text
Regarding source 
material, see note.

mpeau
Sticky Note
In the foreword to the Carus edition of BWV 171, Ulrich Leisinger and Anja Moregenstern (with translation by John Coombs) write, 

“In his setting of this libretto, which was probably completed in time for performance on the 1st January 1729, Bach drew to a considerable extent on music which he had written earlier. Indeed the fair copy character of the autograph score (the bar lines were first drawn with a ruler), and the not always equally convincing fusion of words and music, indicate that the opening chorus was based musically on an earlier composition which has been lost. The character of the trumpet parts (these do not begin until the middle of the movement, and then only the 1st trumpet participates in the thematic events) make it appear possible that the trumpets were added to an originally four-part texture when the music was adapted to the present words.
	“It is particularly difficult to decide for certain upon the instrumentation of the 2nd movement, and what the oboes are to play in the final chorale. In the autograph score the 4th movement is described specifically as Aria Violino solo, but probably in the 2nd movement the instrumental parts are to be played by all the violins[2]. For the final chorale there are—following models frequently met with in Bach—two possible ways in which the oboes could be used: for reasons which are explained in the Critical Commentary it has been decided—contrary to the solution adopted in the Neue Bach-Ausgabe—to have the two oboes doubling the soprano and alto voices respectively, rather than having both of them doubling the soprano.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 214 (Ulrich Leisinger, Anja Morgenstern, translated by John Coombs). 
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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For biblical
background,
see note.
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Micah 5:2, 4. … From you [Bethlehem Ephrathah] shall come forth…one who is to be ruler in Israel, whose origin is from of old, from ancient days…He shall be great to the ends of the earth.
Psalm 48:10. As thy name, O God, so thy praise reaches to the ends of the earth… (Also Psalm 22:27, 67:7, 98:3.)
Psalm 148:13. Let [all peoples] praise the name of the Lord, for his name alone is exalted; his glory is above earth and heaven.
Psalm 8:1. O Lord, our Lord, how majestic is thy name in all the earth!
Psalm 30:4. Sing praises to the Lord, O you his saints, and give thanks to his holy name.
Matthew 1:21. [The angels said to Joseph,] “…You shall call [the child’s] name Jesus, for he will save his people from their sins.”
*Luke 2:21. And at the end of eight days, when he was circumcised, he was called Jesus, the name given by the angel before he was conceived in the womb.
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Diatonic Ascending Fourth
Bach appears to associate the ascending diatonic fourth with the offering of praise to God (perhaps like incense). Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’… [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!). In BWV 87/1, the ascending diatonic fourth is used for Jesus’ words to make requests to God in Jesus’ name.
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.
	In BWV 129/1, the ascending fourth is used for praise of the Creator and in movement 2, Bach associates the descending diatonic fourth (treated sequentially) with God the Son, providing salvation (“Heil”).	
	Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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Matthew 1:21. [The angels said to Joseph,] “…You shall call [the child’s] name Jesus, for he will save his people from their sins.”
*Luke 2:21. …When [the child] was circumcised, he was called Jesus, the name given by the angel before he was conceived…
John 1:12. To all who received [Christ], who believed in his name, he gave power to become children of God.
Ephesians 1:3. …The God and Father of our Lord Jesus Christ…has blessed us in Christ with every spiritual blessing…
Matthew 11:28–29 [Jesus]: Come to me…and you will find rest for your souls.
2 Corinthians 1:5. …Through Christ we share abundantly in comfort… (Also 2 Thessalonians 2:16–17.)
Romans 8:35–39. Who shall separate us from the love of Christ? Shall tribulation, or distress, or persecution, or famine, or nakedness, or peril, or sword?…No, in all these things we are more than conquerors through him who loved us. For I am  sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord.
Proverbs 18:10. The name of the Lord is a strong tower (Luther 1545:ein festes Schloß); the righteous man runs into it and is safe.
Psalm 7:1. O Lord my God, in thee do I take refuge; save me from all my pursuers, and deliver me. (Also Psalm 18:2.)
Psalm 27:1, 3. The Lord is my light and my salvation; whom shall I fear? The Lord is the stronghold of my life (Luther 1545: Lebens Kraft); of whom shall I be afraid?…Though a host encamp against me, my heart shall not fear; though war arise against me, yet I will be confident. (Also Psalm 118:6.)
Psalm 20:5–7. …In the name of our God [we will] set up our banners (Luther 1545: Panier)!…I know that the Lord will help his anointed; he will answer him from his holy heaven with mighty victories by his right hand. Some boast of chariots, and some of horses; but we boast of the name of the Lord our God. (Also Isaiah 11:10, 12.)
Psalm 62:7. On God rests my deliverance and my honor… (Luther 1545: Bei Gott ist mein Heil, meine Ehre…)
Psalm 46:1. God is our refuge (Luther 1545: Zuversicht) and strength… (Also Psalm 61:3, 62:7, 71:5, 7, 91:2, 142:5.)
Psalm 54:4. Behold, God is my helper (Luther 1545: Gott steht mir bei); the Lord is the upholder of my life.
Psalm 73:25–26. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. God is…my portion (Luther 1545: Teil) for ever. (Also Psalm 16:5, 142:5.)
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BWV 205/9.
Angenehmer Zephyrus,
Dein von Bisam reicher Kuss
Und dein lauschend Kühlen
Soll auf meinen Höhen spielen.
Großer König Aeolus,
Sage doch dem Zephyrus,
Dass sein bisamreicher Kuss
Und sein lauschend Kühlen
Soll auf meinen Höhen spielen.

(Charming Zephyrus,
your kiss, rich in musk,
and your listening coolness
shall play on my (mountain) heights.
Great King Aeolus,
tell Zephyrus then
that his kiss, rich with musk,
and his listening coolness
should play on my (mountain) heights.)

Martin Petzoldt writes, "Movement 4, an aria for soprano, solo violin and continuo, is taken from the congratulatory cantata (BWV 205) for the name day of the Leipzig jurist Dr. August Friedrich Müller (1684–1761) and transposed from E major to D major.
	"Bach composed the congratulatory cantata as a drama per musica for August 3, 1725. Its poet, Christian Friedrich Henrici, turns to an antique subject in a selection.… At the beginning of the tenth book of the Odyssey, Homer has his hero Odysseus recount how he arrives at the island of Aeolus, the ruler of the winds. Aeolus imprisons the winds in a cave; he welcomes the stranger and releases him after a month with favorable winds, but gives him the hostile winds imprisoned in a bag. But Odysseus’s companions bring him misfortune by opening the bag out of curiosity while he is slumbering on their return to Ithaca. The hostile winds flee back to the island of Aeolus and sweep the ship away. Aeolus now considers the returning Odysseus to be a reprobate and rejects him as one bringing misfortune. 
	"Picander makes rather liberal use of this background by having August Friedrich Müller’s name day celebrated as a festival of Pallas Athena, the goddess of wisdom. Towards the end of summer—Müller’s name day is closely linked to the subject—Aeolus contemplates letting go of the raging winds of autumn and winter and looks forward to the destructive storms that will then break loose. Both Zephyrus, the west wind and son of Aurora, at whose breath all of nature comes to life, and Pomona, the Roman goddess of fruit-bearing trees and gardens, ask for a reprieve. As Aeolus does not want to grant this, Pallas intervenes and is able to persuade Aeolus to let the winds blow calmly by arguing that in view of a celbration for August Friedrich Müller—who is “the joy and pleasure of the muses “Pierinnen,” i.e., a confidant of the nine muses (in the 18th century, students were often referred to as “sons of the muses”). 

See Petzoldt, Bach-Kommentar 2:308–309, translated from the German original.

Alfred Dürr writes, "The] music is drawn from the secular cantata Zerreißet, zersprenget, zertrümmert die Gruft, BWV 205, where the text, ‘Angenehmer Zephyrus’ (‘Pleasant Zephyr’), sang the praises of that gentle wind. Now the elaborate violin figures are summoned to the praise of Jesus’s name, a bold transference which is nonetheless a convincing success."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p.  156.
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In the cantata from which this movement originated, the undulating violin obbligato and the pastoral 12/8 meter were used to depict the soft zephyrs in the mythical account of Odysseus (see note). Here they are re-purposed to praise the sweet name of Jesus. 
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1 Chronicles 29:13. …We thank thee, our God, and praise thy glorious name.
*Luke 2:21. …He was called Jesus…
Psalm 145:1–2. I will extol thee, my God and King, and bless thy name for ever and ever. Every day I will bless thee, and praise thy name for ever and ever. (Also Psalm 7:17, 9:2, 66:2, 69:30, 99:3, 100:4, 113:1, 135:1, 148:13, Isaiah 25:1.)
Romans 10:8–11, 13. What does [the righteousness based on faith] say? The word is near you, on your lips (Luther 1545: Munde) and in your heart (that is, the word of faith which we preach); because if you confess with your lips that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips and so is saved…For, “every one who calls upon the name of the Lord will be saved.” (Also Deuteronomy 30:14.)
Hebrews 13:15. Through [Jesus] then, let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name.
Revelation 22:13. [Christ is] the Alpha and the Omega, the first and the last, the beginning and the end. (Also Revelation 1:8, 21:6.)
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To make "Jesus" the first and last word spoken contrasts with the increasing reluctance during the Old Testament era to say "YHWH," for fear of violating the commandment not to take the Lord's name in vain, and it encapsulates the theological implications of the Incarnation. See comments in German by Niklaus Peter in the Bach workshop at https://www.youtube.com/watch?v=nbsFxRpqw_I&t=23m0s, accessed 12 February 2026.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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John 14:13–14 [Jesus]: Whatever you ask in my name, I will do it, that the Father may be glorified in the Son; if you ask anything in my name, I will do it.
John 15:15–16 [Jesus]: No longer do I call you servants, for the servant does not know what his master is doing; but I have called you friends, for all that I have heard from my Father I have made known to you. You did not choose me, but I chose you and appointed you that you should go and bear fruit and that your fruit should abide; so that whatever you ask the Father in my name, he may give it to you. (Also John 16:23–24.) Add??
2 Corinthians 1:18–20. As surely as God is faithful, our word to you has not been Yes and No. For the Son of God, Jesus Christ…was not Yes and No; but in him it is always Yes. For all the promises of God find their Yes in him. That is why we utter the Amen through him, to the glory of God.
Romans 8:32. He who did not spare his own Son but gave him up for us all, will he not also give us all things with him?
1 John 4:14. We…testify that the Father has sent his Son as the Savior of the world.
Psalm 94:14. The Lord will not forsake his people (Luther 1545: sein Volk nicht verstoßen)… (Also Psalm 27:9, 31:22.)
Psalm 119:169–170. Let my cry come before thee, O Lord…Let my supplication (Luther 1545: Flehen) come before thee…
2 Chronicles 20:9. [O Lord,] if evil comes upon us, the sword, judgment, or pestilence, or famine, we will…cry to thee in our affliction, and thou wilt hear and save.
2 Peter 1:19. We have the prophetic word made more sure…as a lamp shining in a dark place…
Psalm 119:105. [O Lord,] thy word is a lamp to my feet and a light to my path.
2 Corinthians 4:3–4. …If our gospel is veiled, it is veiled only to those who are perishing. In their case the god of this world has blinded the minds of the unbelievers, to keep them from seeing the light of the gospel of the glory of Christ…
1 Timothy 2:1–2. …I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions (Luther 1545: Oberkeit), that we may lead a quiet and peaceable life…
Deuteronomy 26:15. [O God,] look down from thy holy habitation, from heaven, and bless thy people Israel and the ground which thou hast given us, as thou didst swear to our fathers…
Psalm 28:8–9. The Lord is the strength of his people…O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever.
Psalm 144:12–15. May our sons in their youth be like plants full grown, our daughters like corner pillars cut for the structure of a palace; may our garners be full, providing all manner of store; may our sheep bring forth thousands and ten thousands in our fields; may our cattle be heavy with young, suffering no mischance or failure in bearing; may there be no cry of distress in our streets! Happy the people to whom such blessings fall! Happy the people whose God is the Lord!
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace! (Also Psalm 122:6–7, 128:5–6,  147:14, Isaiah 26:1–3.)
Psalm 3:8. Deliverance belongs to the Lord; thy blessing be upon thy people!
John 16:23–24 [Jesus]: …Truly, truly, I say to you, if you ask anything of the Father, he will give it to you in my name. Hitherto you have asked nothing in my name; ask, and you will receive, that your joy may be full.
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The final movement sets the 2nd stanza of 3 in the 1593 chorale "Jesu, nun sei gepreiset" by Johannes Herman (life dates unknown), whose opening lines again refer to the name of Jesus. Alfred Durr writes,
"Bach borrowed the movement from his New Year cantata "Jesu, nun sei gepreiset,” BWV 41, where it is thematically linked with the opening chorus. And even in [this] cantata, a link back to the first movement
may easily be felt by virtue of the similar style of instrumental treatment." See Alfred Dirr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 157.

1716. Choral. (Mel: »Jdesu, nun sei gepreiset.“) (Music taken from BWV 41/6; see also 190/7.)
ePrayer: Bless us this new year for thy name’s sake (171/6).
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The final movement sets the 2nd stanza of 3 in the 1593 chorale "Jesu, nun sei gepreiset" by Johannes Herman (life dates unknown), whose opening lines again refer to the name of Jesus. Alfred Dürr writes, "Bach borrowed the movement from his New Year cantata "Jesu, nun sei gepreiset," BWV 41, where it is thematically linked with the opening chorus. And even in [this] cantata, a link back to the first movement may easily be felt by virtue of the similar style of instrumental treatment." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 157. 
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Stanza 2
Laß uns das Jahr vollbringen
Zu Lob dem Namen dein,
Daß wir demselben singen
In der Christen Gemein.
Wollst uns das Leben fristen
Durch dein allmächtig Hand,
Erhalt dein liebe Christen
Und unser Vaterland!
Dein Segen zu uns wende,
Gib Fried an allem Ende,
Gib unverfälscht im Lande
Dein seligmachend Wort,
Die Teufel mach zuschanden
Hier und an allem Ort!

(Let us complete the year
To the praise of thy name,
That we to the same may sing
Within the Christian communion.
Mayest thou prolong our life
By thine almighty hand,
Preserve these thy dear Christians
And our fatherland!
Turn thy blessing upon us,
Grant peace in all quarters,
Grant unadulterated in this land
Thy saving Word,
Confound all devils
Here and in every place!)
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Psalm 31:3. [O Lord]…for thy name’s sake lead me and guide me.
Psalm 79:9. Help us, O God of our salvation, for the glory of thy name… (Also 1 Samuel 12:22.)
Psalm 115:1. Not to us, O Lord, not to us, but to thy name give glory, for the sake of thy steadfast love and thy faithfulness!
Psalm 28:9. …[O Lord,] bless thy heritage; be thou their shepherd, and carry them for ever.
Psalm 35:18. Then I will thank thee in the great congregation; in the mighty throng I will praise thee.
Psalm 22:22, 25. [O God,] I will tell of thy name to my brethren; in the midst of the congregation I will praise thee…From thee comes my praise in the great congregation; my vows I will pay before those who fear him. (Also Psalm 40:9–10, Psalm 107:32, 149:1, Hebrews 2:12.)
Psalm 91:15–16 [God]: When [my child] calls to me, I will answer him; I will be with him in trouble, I will rescue him and honor him. With long life I will satisfy him… (Also 1 Peter 3:10–12.)
Psalm 31:14–15. I trust in thee, O Lord…My times are in thy hand…
James 4:13–15. Come now, you who say, “Today or tomorrow we will go into such and such a town and spend a year there and trade and get gain”; whereas you do not know about tomorrow. What is your life? For you are a mist that appears for a little time and then vanishes. Instead you ought to say, “If the Lord wills, we shall live and we shall do this or that.”
Deuteronomy 26:15. [O Lord,] look down from thy holy habitation, from heaven, and bless thy people Israel…
Psalm 89:13. Thou hast a mighty arm; strong is thy hand, high thy right hand.
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace!
Psalm 122:6–7. Pray for the peace of Jerusalem! “May they prosper who love you! Peace be within your walls, and security within your towers!”
Psalm 147:12–14. Praise the Lord, O Jerusalem! Praise your God, O Zion! For he strengthens the bars of your gates; he blesses your sons within you. He makes peace in your borders…
Isaiah 2:3. Many peoples shall come, and say: “Come, let us go up to the mountain of the Lord, to the house of the God of Jacob; that he may teach us his ways and that we may walk in his paths.” For out of Zion shall go forth the law, and the word of the Lord from Jerusalem. (Also Micah 4:2.)
Jeremiah 23:28 [God]: …Let him who has my word speak my word faithfully. (Also Titus 1:9.)
Acts 20:32. I commend you…to the word of [God’s] grace, which is able to build you up and to give you the inheritance among all those who are sanctified.
1 Timothy 4:1–2. Now the Spirit expressly says that in later times some will depart from the faith by giving heed to deceitful spirits and doctrines of demons, through the pretensions of liars… (Also 2 Peter 2:1–3.)
Ephesians 6:11–12. Put on the whole armor of God, that you may be able to stand against the wiles of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places. (Also 2 Corinthians 10:3–4, Philippians 1:28–30.)
1 Peter 5:8. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour.
1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil. (Also Hebrews 2:14.)
Psalm 31:17. Let me not be put to shame (Luther 1545: zu Schanden werden) O Lord, for I call on thee; let the wicked be put to shame, let them go dumbfounded to Sheol (Luther 1545: zu Schanden und geschweigt werden in der Hölle).
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