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Introduction & updates at melvinunger.com. The central idea of the cantata is "God as man's friend," derived from the last line of each chorale stanza
NBA 1/26; BC A159 (see note for chorale text and translation), which itself alludes to biblical passages such as James 2:23
23. S. after Trinity (BWV 163, 139, 52) (Abraham identified as a friend of God) and John 15:15 (Jesus calls his disciples friends).
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The four-note diatonic ascending figure permeates the whole movement, suggests lifting one's hope upward to "God as friend" as referenced in the text (see note). I

5(75) ‘Vlnl‘ .‘m @ -
% aits TR

e =
e’ 4
Obdam |

> V
opden v hg o
—i

|

m)_ i

&
e <

[

(
l
l“b

B major E major C#7 F# minor

Sequences...

} )

h

E major
B7
9(79), 5 o
- — T
\-4-'— I 1 —— L !
| & ' F !
l/"""—"’\ [F——
9 F 5. _'__‘__‘_. -
T I
) o3 1 ;' El | M —— . —— e
e E major


Microsoft Account
Typewritten Text
NBA I/26; BC A159
23. S. after Trinity (BWV 163, 139, 52)
*Philippians 3:17–21 (Our citizenship is in heaven.)
*Matthew 22:15–22 (The Pharisees try to trap Jesus 
with the question: “Is it lawful to pay taxes to Caesar?”)
Librettist: Unknown
FP: 12 November 1724 (St. Nicholas). This cantata
belongs to Bach's chorale cantata cycle (see note).
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Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.

Microsoft Account
Text Box
Form: Chorus/Fantasia - Aria (T) - Recit (A) - Aria (B) - Recit (S) - Chorale.
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The central idea of the cantata is "God as man's friend," derived from the last line of each chorale stanza
(see note for chorale text and translation), which itself alludes to biblical passages such as James 2:23
(Abraham identified as a friend of God) and John 15:15 (Jesus calls his disciples friends).
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Chorale Text and Translation
1. Wohl dem, der sich auf seinen Gott,
recht kindlich kann verlassen,
den mag gleich Sünde, Welt, und Tod
und alle Teufel hassen;
so bleibt er dennoch wohl vergnügt,
wenn er nur Gott zum Freunde kriegt.

[Blessed is he who on his God,
can rely in a childlike way,
Even though sin, the world and death
And all the devils may equally hate him,
he nevertheless still remains content
if only he gets God as his friend.]

2. Die böse Welt mag immerhin
mich hier und dar befeinden,
kann sich nur mein Gemüt und Sinn
mit meinem Gott befreunden;
so frag ich nichts nach ihrem Haß;
Ist Gott mein Freund, wer tut mir was?

[The evil world may always
be hostile to me here and there,
but if my heart and mind can only
be friends with my God,
then I pay no attention to their hatred;
If God is my friend, who will harm me?]

3. Und ob ich gleich darüber oft
viel Unglück leiden müssen,
so hat Gott dennnoch unverhofft
mich wieder rausgerissen.
Da lern ich erst, daß Gott allein
der Menschen bester Freund muß sein.

[And even if, because of this, I often
had to suffer much misfortune,
God nonetheless unexpectedly
pulled me out of it again.
Then I first learned that God alone
must be man’s best friend.]

4. Ja, wenn gleich meiner Sünden Schuld
sich häuft in mir zusammen;
treibt mich in Angst und Ungeduld
und will gleich hier verdammen,
so fürcht’ ich doch dieselben nie,
denn Gott, mein Freund, vertilget sie.

[Indeed, though the guilt of my sins
piles up in me,
drives me to fear and impatience
and wants to condemn right here,
I nevertheless never fear them,
for God, my friend, eradicates them.]

5. Dahero trotz der Höllen Heer!,
Trotz auch des Todes Rachen!
Trotz aller Welt! mich kann nicht mehr
ihr Pochen traurig machen;
Gott ist mein’ Schutz, mein Hilf’ und Rat:
wohl dem, der Gott zum Freunde hat.

[Therefore, fie on the army of hell,
fie even on the jaws of death,
fie on all the world! I can no longer
be saddened by their blows;
God is my protection, my help and counsel:
Blessed is he who has God as his friend!]

Biblical Allusions

James 2:23. Abraham believed God, and it was reckoned to him as righteousness; and he was called the friend of God. (Also Is. 40:8). 

John 15:15 [Jesus]: No longer do I call you servants…but I have called you friends…
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The foreword to the edition prepared for Carus Verlag notes, 

"Bach’s original score has been lost; only the original parts are extant, however they too are not complete. The work therefore shares the fate of most of Bach’s chorale cantatas: After Bach’s death in 1750, the annual cycle was divided up in such a manner that Anna Magdalena Bach was given a set of single parts, whereas Wilhelm Friedemann Bach received the scores and duplicate parts (usually one copy each of the violin I, violin Il and continuo.) Anna Magdalena transferred the sets of parts to the city of Leipzig in the fall of 1750; most of Wilhelm Friedemann’s inheritance, however, was lost later on.
	"As a rule, the set of single parts remaining in Leipzig sufficed for further performances; new duplicates had to be written out only where necessary. However, in the present case one part was lost, most probably due to negligence: In the tenor aria (movement 2) the part of a second obbligato instrument, probably a second solo violin (whose part may have been in one of the discarded violin duplicates), is obviously missing. However, in addition to that, more is missing from the set of parts: A transposed and figured organ part that was supposedly used in the first performance of 1724 is missing, as is the original part of the second obbligato instrument for movement 4.
	"An organ part originating from around 1732/35, which Bach himself had apparently written out for the subsequent performance, has replaced the one written in 1724. According to this part however, the organ only played in movements 1, 5 and 6; movements 2–4 were probably accompanied by a harpsichord—perhaps by Bach himself playing from the score. The newly-made organ part suggests that the earlier part of 1724 was already no longer extant at that time.
	"There is, in place of the second obbligato part for movement 4, a part for violin—copied by Johann Christoph Altnickol, Bach’s pupil and later son-in-law, during his Leipzig period in 1744–1747—which probably served to replace another instrument which was no longer available. We can assume that the instrument used was the violoncello piccolo which Bach had used quite often during 1724/1725.[3]
	"Today one has to rely on a reconstruction of the missing part for the 2nd movement. Winfried Radeke (1972)[4] and William H. Scheide (1975)[5] undertook attempts at reconstruction independently of one another and published it in combination with analytical commentaries. As both the authors demonstrate, Bach’s thematic work—on the basis of imitation and voice exchange—permits us to discern a motivically dense musical weave which, to a large extent, determines the course of the lost part. Scheide notes that it is only in 18 of the aria’s 110 measures that no cross references to other passages in the movement can be detected.[6] Even then, Radeke and Scheide arrive at almost identical or very similar solutions. The substantial differences are limited to approximately 15 measures. Our edition provides its own suggested solution, which corresponds with Radeke and Scheide on many points but on some others is also characteristically divergent.
	"Our edition offers, in the corresponding individual parts, the possibility of performing movement 4 on the violin as well as—an octave lower—on the violoncello piccolo, which is the supposed original instrument."
Notes
3. Alfred Dürr, “Mutmaßungen über Bachs Violoncello piccolo,” in: Vom Klang der Zeit. Besetzung, Bearbeitung und Aufführungspraxis bei Johann Sebastian Bach, Klaus Hofmann zum 65. Geburtstag, ed. by Ulrich Bartels and Uwe Wolf, Wiesbaden, 2004, pp. 69–72.
4. In: Johann Sebastian Bach, Kantate BWV 139 Wohl dem, der sich auf seinen Gott, Wiesbaden (Breitkopf & Härtel), 1972.
5. William H. Scheide, “The ‘Concertato’ Violin in BWV 139,” in: Bach-Studien 5: Eine Sammlung von Aufsätzen, ed. by Rudolf Eller and Hans-Joachim Schulze, Leipzig, 1975, pp. 123–137.
6. р. 134.

Klaus Hofmann
Translation: David Kosviner

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 12, p. 470.

Microsoft Account
Typewritten Text
Vln I

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Through diminution, the melody escalates into a flurry of 16th notes that subsume the chorale tune. It then evolves into an agitated, leaping countermelody (developed through a series of sequential repetitions) that evokes the oppositional forces described in the lyrics. Martin Petzoldt notes that tradition named five enemies of Christ: world, devil, death, hell, and sin. See Bach-Kommentar 1:550, 642, 2:915. The opening chorale stanza  mentions  all of these except death, which appears in the last stanza (movement no. 6). 
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The opening gesture (from the first phrase of the chorale) is played by the Vln I in parallel 6ths with Ob d'am I, suggesting the sweetness of having God for a friend, as referenced in the text.
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Form (Rhyme: ABABCC)
Rit (mm. 1-11) EM
Line 1 (11-16) EM-BM
Rit. (16-20) BM-EM
Line 2 (20-25) EM
Rit (25-35) EM
Line 3 (35-40=11-16) EM-BM
Rit. (40-44=16-20) BM-EM
Line 4 (44-49=20-25) EM
Rit (49-53) EM-Cm
Line 5 (53-59) F#m-BM
Rit (59-65) BM-G#m
Line 6 (65-71) G#m-EM
Rit (1-11) EM
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The four-note diatonic ascending figure permeates the whole movement, suggests lifting one's hope upward to "God as friend" as referenced in the text (see note).
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Diatonic Ascending Fourth. Bach appears to associate the ascending diatonic fourth with offering of praise to God. Compare, for example the beginning of BWV 29/2 (“Wir danken dir”). Christoph Wolff notes that the opening motive of BWV 29/2 is “based on the identically chanted versicles of the Lutheran liturgy: [pastor:] ‘Benedicamus Domino’ . . . [which was] the closing salutation at the end of every Sunday service in Leipzig.” See Bach’s Musical Universe (New York: W. W. Norton, 2020), 330. In BWV 147/5 the ascending diatonic fourth is harmonized as faux bourdon (Am-Bm-CM-DM-Gm) in the ritornello, associated with the text “Mein Heiland, erwähle die gläubende Seele, und siehe mit Augen der Gnade mich an! (My savior, choose this believing soul and look upon me with eyes of mercy!)
	Not surprisingly, Bach used 29/2 for the “Gratias” and “Dona nobis” of the B-minor Mass. In the mass, the “Gratias” and “Dona nobis” movements are equidistant from the “Crucifixus,” which serves as the pivot point in a chiastic structure. There the descending chromatic fourth (the “lamento” ground bass) serves as organizational principle, while in the “Gratias” and “Dona nobis” movements (as in 29/2, their original model) the ascending diatonic fourth is central. For the significance of these two motives, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
	BWV 28/2 uses the ascending diatonic fourth (“Nun lob mein Seel”/”Sein Wohlthat thut”) as well as the ascending chromatic fourth (“Hat dir dein’ Sünd’ vergeben”), just as this inverted “lamento” figure occurs in the B-minor mass, immediately prior to the “Crucifixus” in the “Et incarnatus est” (see alto, mm. 43–45 on the words “et homo est”). BWV 156/3, a secco recitative, uses the ascending diatonic fourth in rising sequence for the final words (set as an arioso) “je länger hier, je später dort!” See 156/3, mm. 17–19.	
	Regarding Bach’s contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 308; also Ahasver Fritsch, Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4. 
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J.S. Bach - Church Cantatas BWV 139
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Chorale text line 1. Accompanying voices have thematic material in diminution, treated imitatively.
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Stollen 1 of chorale's bar form.
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Proverbs 16:20. …Happy is he who trusts in the Lord (Luther 1545: wohl dem der sich auf den Herrn verläßt). (Also Psalm 84:12, 146:5, Proverbs 3:5–6.)
Psalm 131:1–2. O Lord, my heart is not lifted up, my eyes are not raised too high; I do not occupy myself with things too great and too marvelous for me. But I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul.
Matthew 18:2–4. Calling to him a child, [Jesus] put him in the midst of them, and said, “Truly, I say to you, unless you turn and become like children, you will never enter the kingdom of heaven. Whoever humbles himself like this child, he is the greatest in the kingdom of heaven.”
Psalm 118:6–7. With the Lord on my side I do not fear. What can man do to me? The Lord is on my side to help me; I shall look in triumph on those who hate me. (Also Psalm 27:1, Psalm 56:4, Romans 8:31, 2 Corinthians 2:14.)
Ephesians 6:12. We are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places. (Also 1 Peter 5:8, 2 Corinthians 10:3–4, Philippians 1:28–30, 1 John 5:19.)
John 15:18–19 [Jesus]: If the world hates you, know that it has hated me before it hated you. If you were of the world, the world would love its own; but because you are not of the world, but I chose you out of the world, therefore the world hates you. (Also John 17:14, Matthew 5:10–12, 10:24–25, 1 John 3:13.)
John 15:15–16 [Jesus]: No longer do I call you servants, for the servant does not know what his master is doing; but I have called you friends…You did not choose me, but I chose you and appointed you that you should go and bear fruit and that your fruit should abide; so that whatever you ask the Father in my name, he may give it to you.
James 2:23. Abraham believed God, and it was reckoned to him as righteousness; and he was called the friend of God. (Also Isaiah 40:8). 
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Chorale text line 2. Accompanying voices have thematic material in
B diminution, treated imitatively.
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Chorale text line 2.  Accompanying voices have thematic material in 
diminution, treated imitatively.
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-33/ E | E Chorale text line 5. Accompanying voices have thematic material in diminution, treated imitatively.
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Sticky Note
John 15:15 [Jesus]: No longer do I call you servants…but I have called you friends…
Psalm 27:1, 3. The Lord is my light and my salvation; whom shall I fear? The Lord is the stronghold of my life; of whom shall I be afraid?…Though a host encamp against me, my heart shall not fear; though war arise against me, yet I will be confident.
Psalm 56:3–4. [O Lord,] when I am afraid, I put my trust in thee. In God, whose word I praise, in God I trust without a fear. What can flesh do to me? (Also Psalm 118:6–7.)
*Matthew 22:15–17. The Pharisees went and took counsel how to entangle [Jesus] in his talk. And they sent their disciples to him, along with the Herodians, saying, “Teacher, we know that you are true, and teach the way of God truthfully, and care for no man; for you do not regard the position of men. Tell us, then, what you think…”
John 2:24–25. But Jesus did not trust himself to [the people], because he knew all men and needed no one to bear witness of man; for he himself knew what was in man.
1 John 4:4. Little children, you are of God, and have overcome [false spirits]; for he who is in you is greater than he who is in the world. (Also John 16:33.)
Psalm 37:12–13. The wicked plots against the righteous, and gnashes his teeth at him; but the Lord laughs at the wicked, for he sees that his day is coming.
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Microsoft Account
Typewritten Text
The text's reference to deceitful and envious enemies alludes to the Gospel reading, in which the Pharisees try to trap Jesus. See note.
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Matthew 22:15–22. Then the Pharisees went and took counsel how to entangle [Jesus] in his talk. And they sent their disciples to him, along with the Herodians, saying, “Teacher, we know that you are true, and teach the way of God truthfully, and care for no man; for you do not regard the position of men. Tell us, then, what you think. Is it lawful to pay taxes to Caesar, or not?” But Jesus, aware of their malice, said, “Why put me to the test, you hypocrites? Show me the money for the tax.” And they brought him a coin. And Jesus said to them, “Whose likeness and inscription is this?” They said, “Caesar’s.” Then he said to them, “Render therefore to Caesar the things that are Caesar’s, and to God the things that are God’s.” When they heard it, they marveled; and they left him and went away.
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Text painting: Obligato becomes more energized for reference to scoffers.
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The reference to wolves alludes to Jesus” words in Matthew 10 as well as to a later passage serving as the day's Gospel reading, in which the Pharisees attempt to trap Jesus by asking whether he
approved paying the Roman tax (see note at no. 2). In his commentary on the day’s Gospel, Johann Olearius (whose biblical commentary was in Bach’s personal library) noted the similarity between
the Roman tax and the Turkish tax of his own day (cited in Martin Petzoldt, Bach-Kommentar 1:643.
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Sticky Note
Alfred Dürr writes, "The inner verses are each paraphrased to form a cantata movement (nos. 2, 4, and 5). The third movement, however, is a free insertion that establishes a link with the Sunday Gospel. This takes place—by way of digression, as it were—at the very point where the hymn draws closest in content to the biblical narrative. Trust in God, says Rube’s hymn, protects us in all things (verse 1): against the wickedness of the world (verse 2), against all misfortune (verse 3), from my burden of iniquities (verse 4), and finally from the fear of death (verse 5). After verse 2 (the wickedness of the world), the librettist adduces the biblical narrative as an example: the biblically depicted malice of the Pharisees is but another manifestation of the wickedness of the world, into which the Saviour sends His own people as among wolves (cf. Matthew 10:16): Yet even here Jesus protects me, since His mouth makes such a wise pronouncement—the reference here is to His reply to the Pharisees, ‘Give to Caesar what is Caesar’s and to God what is God’s.' With this pronouncement the cunning attack of the world is staved off."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 624.
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The reference to wolves alludes to Jesus’ words in Matthew 10 as well as to a later passage serving as the day's Gospel reading, in which the Pharisees attempt to trap Jesus by asking whether he approved paying the Roman tax (see note at no. 2). In his commentary on the day’s Gospel, Johann Olearius (whose biblical commentary was in Bach’s personal library) noted the similarity between the Roman tax and the Turkish tax of his own day (cited in Martin Petzoldt, Bach-Kommentar 1:643.
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Sticky Note
Matthew 10:16–20 [Jesus]: Behold, I send you out as sheep in the midst of wolves; so be wise as serpents and innocent as doves. Beware of men; for they will deliver you up to councils, and flog you in their synagogues, and you will be dragged before governors and kings for my sake, to bear testimony before them and the Gentiles. When they deliver you up, do not be anxious how you are to speak or what you are to say; for what you are to say will be given to you in that hour; for it is not you who speak, but the Spirit of your Father speaking through you. (Also Matthew 7:15.)
Psalm 22:16. Yea, dogs are round about me; a company of evildoers (Luther 1545: Bösen Rotte) encircle me…
*Matthew 22:15–22. Then the Pharisees went and took counsel how to entangle [Jesus] in his talk. And they sent their disciples to him, along with the Herodians, saying, “Teacher, we know that you are true, and teach the way of God truthfully, and care for no man; for you do not regard the position of men. Tell us, then, what you think. Is it lawful to pay taxes to Caesar, or not?” But Jesus, aware of their malice, said, “Why put me to the test, you hypocrites? Show me the money for the tax.” And they brought him a coin. And Jesus said to them, “Whose likeness and inscription is this?” They said, “Caesar’s.” Then he said to them, “Render therefore to Caesar the things that are Caesar’s, and to God the things that are God’s.” When they heard it, they marveled; and they left him and went away.
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Sticky Note
The tritone was historically associated with the devil. In the hexachordal system of solmization the way to sing B is as mi in the hard hexachord (the hexachord begun on G). B-F is a tritone, giving rise to the saying “Mi contra fa est diabolus in musica” (“mi against fa is the devil in music”). 
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The recitative, set syllablically, serves as a short transition to the aria, which colorfully depicts misfortune's onslaught.


One of Bach's students provided the violin part, the original of which may have been for violoncello piccolo. See J. S. Bach.
Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 529, and notes here.

Rondo Form (Rhyme: ABBACC)

Note: Line 3 ("Plétzlich...") changes from
iambic to dactylic meter

Measure numbers do not reflect cadences
that overlap formal divisions.

Rit (mm. 1-12) C meter, (poc’ alegro), F#m

. Aria s

Text lines 1-2 (13-26) F#m-C#M
Line 3 (27-36) 6/8 meter, vivace, CHM-AM

(Based on Chorale Verse 3) eGod as friend in times of adversity (139/4).

Rit (37-39) C meter, (poc’ allegro), AM
Lines 4-6 (40-45) C meter, andante, AM-
Bm

Rit (46-50) C meter, vivace, Bm

Lines 4-6 (51-57) C meter, andante, Bm-
C#m

Rit (58-69) C meter, vivace (poc’ allegro?),

F#m

Lines 1-2 (70-83), F#m-C#M

Line 3 (84-88) 6/8 meter, vivace, C#M-DM
Lines 1-2 (89-92) C meter, poc’ alegro,
DM-F#M

Line 3 (93-102) 6/8 meter, vivace, F#M-
F#m

o The descending chromatic fourth (traditional symbol of lament) is presented in several ways
(POG allegro = 72-) (F#-C#, , B-F#) - see note
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Continuo line = "das Ungliick schlagt" ("misfortune strikes").
Although the dotted rhythm might suggest a French overture, the application here appears different.

For comments by Alfred Dirr and
Martin Petzoldt, see side note.

>

In this aria, unity of

affect gives way to
the differentiated
portrayal of 3
literary images:

1) the strikes of
misfortune

2) sudden
intervention of the
divine hand

3) comforting light
These different
images prompt
changes of tempo
and meter.

— Concering the
+ I’ violoncello
+ .
‘-#—‘ | piccolo, see
o Jﬁ 5 notes here.
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The vagaries of misfortune "hitting from all sides referenced in the text is reflected in frequent harmonic instability, particularly cadences in on a
major chord followed immediately by alteration of the chord to a dominant seventh, leading to modulation flatward in the circle of fifths.
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Rondo Form (Rhyme: ABBACC)
Note: Line 3 ("Plötzlich...") changes from iambic to dactylic meter.
Measure numbers do not reflect cadences that overlap formal divisions.
Rit (mm. 1-12) C meter, (poc’ allegro), F#m
Text lines 1-2 (13-26) F#m-C#M
Line 3 (27-36) 6/8 meter, vivace, C#M-AM
Rit (37-39) C meter, (poc’ allegro), AM
Lines 4-6 (40-45) C meter, andante, AM-Bm
Rit (46-50) C meter, vivace, Bm
Lines 4-6 (51-57) C meter, andante, Bm-C#m
Rit (58-69) C meter, vivace (poc’ allegro?), F#m
Lines 1-2 (70-83), F#m-C#M
Line 3 (84-88) 6/8 meter, vivace, C#M-DM
Lines 1-2 (89-92) C meter, poc’ allegro, DM-F#M
Line 3 (93-102) 6/8 meter, vivace, F#M-F#m
Rit (103-106) C meter, poc’allegro, F#m 
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Continuo line = "das Unglück schlägt" ("misfortune strikes").
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For comments by Alfred Dürr and Martin Petzoldt, see side note. 

Microsoft Account
Sticky Note
Alfred Dürr writes, "The flowing figuration and symmetrical form of the first aria here give way to oft-changing rhythms and a text-engendered multi-sectional form that might be construed as a complex variant of da capo form: a b c c a b1 a1 b2. [a=lines 1&2; b=line 3; c=lines 4–6]. In the first aria textual antithesis was largely developed as a simultaneous contrast between calmer and more agitated parts; now it takes the form of successive contrast:

a ‘Das Unglück schlägt . . .’ (‘Misfortune throws . . .’): dotted rhythms, ‘poc’ allegro’
b ‘Doch plötzlich erscheinet . . .’ (‘Yet suddenly appears . . .’): triadic melody, compound duple time, ‘vivace’
c ‘Mir scheint des Trostes Licht . . .’ (‘Comfort’s Light shines for me . . .’): flowing cantabile, continuo texture (the obbligato instruments resting), ‘andante’

"The last two lines of text (‘Da lern ich erst . . .’) are quoted from the third verse of the hymn, but in his setting Bach makes no reference at all to the chorale melody."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 626.

Martin Petzoldt notes how Bach contrasts the 3 ideas in the text:
-The striking of misfortune (“das schlagende Unglück): dotted rhythm, duple or quadruple meter, vivace
-The helping hand [of God] (“die helfende Hand”): triadic melody, sextuplet meter, vivace [NBA]
-Comfort’s light (“die Licht des Trostes”): flowing cantabile, continuo accompaniment, duple meter, andante

See Martin Petzoldt, Bach-Kommentar 1:644.
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One of Bach's students provided the violin part, the original of which may have been for violoncello piccolo. See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 529, and notes here. 
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In this aria, unity of affect gives way to the differentiated portrayal of 3 literary images:
1) the strikes of misfortune
2) sudden intervention of the divine hand
3) comforting light
These different images prompt changes of tempo and meter.
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The vagaries of misfortune "hitting from all sides referenced in the text is reflected in frequent harmonic instability, particularly cadences in on a major chord followed immediately by alteration of the chord to a dominant seventh, leading to modulation flatward in the circle of fifths.
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Although the dotted rhythm might suggest a French overture, the application here appears different.
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Alternating notes between unison oboes d'amore and continuo bass play the descending chromatic fourth, to a flatward harmonic progression. 
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (whose invention has often been attributed to Bach)—see, for example, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4 [order✓]. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97.
	For recent research see Andrew Talle, “Viola pomposa und Violoncello piccolo im Schaffen von J. S. Bach,” Bach-Jahrbuch 2023, pp. 11–48. 

Frauke Heinze writes, “The “small” violoncello raises problems for musicological research. Apparently this instrument, which was newly invented during Bach’s lifetime, possibly with his participation, existed in several forms and could be played in different ways. In Bach’s works the violoncello piccolo is employed exclusively as a solo instrument, and the clefs used for its notation are more varied than for any other instrument—an indication not only of the instrument’s great range (along with four-stringed instruments there were some with five strings), but also of the experimental status which the instrument possessed in Bach’s time. Just as unclear as its precise construction is the way in which it was played—it could either be played da gamba, like a cello between the legs, or da braccio, on the arm like a violin or viola.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 394 (Frauke Heinze, translated by John Coombs). 
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Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes,

“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 
	“The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e’; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d’. 
	“On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 
	“Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ‘[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]”

Hochreither notes to above: 
“14. See Heinrich Husmann, ‘Die Viola pomposa’ in Bach-Jahrbuch 33 (1936): 90–100.
15. See Riemann Musiklexikon, subject section, 1038; compare also Alfred Berner, article ‘Violoncello’ in Die Musik in Geschichte und Gegenwart, vol. 13, col. 1783; also Schering, Bachs Leipziger Kirchen­musik, 112–14; Dreyfus, Bach’s Continuo Group, 172–75 and Ulrich Drüner, ‘Violoncello piccolo und Viola pomposa bei Johann Sebastian Bach. Zu Fragen von Identität und Spiel­weise dieser Instru­mente’ in Bach-Jahrbuch 73 (1987): 85–112. [Translator’s note: See also Hans T. David and Arthur Mendel, eds., The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), 368 (no. 364).] 
16. Gerber, Lexicon, vol. 1, col. 90. 
17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e’. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 
18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 
19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, ‘Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten’ (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 
20. NBA I/27, 173–80. 
21. BWV 96, see note 11. 
22. NBA I/4, 124–29.”

Taken from Karl Hochreither, Performance Practice of the Vocal-Instrumental Works of Johann Sebastian Bach, translated by Melvin Unger (Lanham, Maryland: Scarecrow Press, 2002), pp. 85–86. 
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The descending chromatic fourth (traditional symbol of lament) is presented in several ways  (F#-C#, F#-C#, B-F#) - see note.
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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J.S. Bach - Church Cantatas BWV 139

Text painting: Swirling 16th notes in the violin with a jerking rhythm in voice and continuo in a fast tempo depict the

A Basso misfortune like a heavy chain striking the speaker and wripping itself around him, as referenced in the text.
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Text painting: Swirling 16th notes in the violin with a jerking rhythm in voice and continuo in a fast tempo depict the 
misfortune like a heavy chain striking the speaker and wripping itself around him, as referenced in the text. 
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Psalm 18:4–5, 16. The cords of death (Luther 1545: Todes Bande) encompassed me, the torrents of perdition assailed me; the cords of Sheol (Luther 1545: Höllen Bande) entangled me, the snares of death confronted meme…He reached from on high, he took me, he drew me out of many waters.
2 Corinthians 4:6–9. …[God]…has shone in our hearts to give the light of the knowledge of the glory of God in the face of Christ. But we have this treasure in earthen vessels, to show that the transcendent power belongs to God and not to us. We are afflicted in every way, but not crushed; perplexed, but not driven to despair; persecuted, but not forsaken; struck down, but not destroyed…
Isaiah 59:1. Behold, the Lord’s hand is not shortened, that it cannot save, or his ear dull, that it cannot hear. (Also Isaiah 50:2, Numbers 11:23.)
Psalm 30:5. …Weeping may tarry for the night, but joy comes with the morning.
Psalm 37:7–10. Be still before the Lord, and wait patiently for him; fret not yourself over him who prospers in his way, over the man who carries out evil devices! Refrain from anger, and forsake wrath! Fret not yourself; it tends only to evil. For the wicked shall be cut off; but those who wait for the Lord shall possess the land. Yet a little while, and the wicked will be no more; though you look well at his place, he will not be there. (wait for the Lord: also Psalm 27:14)
Psalm 60:11/108:12. [O Lord]…grant us help against the foe, for vain is the help of man!
Psalm 146:3, 5. Put not your trust in princes, in a son of man, in whom there is no help…Happy is he whose help is the God of Jacob, whose hope is in the Lord his God…
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Text painting: The sudden change referenced in the text is marked by a change from iambic to
dactylic meter. Bach correspondingly changes to 6/8 meter, triadic melody, and a vivace tempo.
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Text painting: The sudden change referenced in the text is marked by a change from iambic to dactylic meter. Bach correspondingly changes to 6/8 meter, triadic melody, and a vivace tempo. 
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Harmonic progression flatward in the circle of fifths.
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Continuo alone: All else, including addition of the chorale, is editorial.
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Text painting: "Comfort’s light appears to me from afar" is set in casual tempo as a cantabile 
melody with continuo alone, the words "from afar" extended and chromatically inflected to 
depict a yearning wait for the light of comfort to arrive.
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Continuo down 8va (see full score).
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J.S. Bach - Church Cantatas BWV 139 thetext quotes the last two lines of the third chorale stanza verbatim but Bach

NBA: weiten makes no reference to the chorale melody.
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The text quotes the last two lines of the third chorale stanza verbatim but Bach 
makes no reference to the chorale melody. 

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
C#7

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
B minor

mpeau
Typewritten Text
A7

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
B minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Text painting: Playful, cantabile melody in casual tempo with continuo alone for "Comfort’s light appears 
to me from afar."
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Continuo alone: All else, including addition of the chorale, is editorial.
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A "halo" of sustaining strings underscores the comforting inner rest provided by the Savior ("God as friend") despite an inner enemy of sin and Satan's cunning.
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The text references the Gospel reading of the day (Matthew 22:21), 
Jesus saying, "Render…to God the things that are God’s."
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that, in adapting ideas
from the chorale's 4th
stanza, the librettist
modified the pietistic
theology of the chorale
to a more traditional
Lutheran understanding
of sin (see note here
and note at no. 6).
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Martin Petzoldt writes, "Die Korrekturen gegenüber der Strophe 4 beziehen sich auf die—bereits durch die lutherische Reformation geschehene—stärkere Betonung der Ganzheit der Sünde gegenüber der Vorstellung der Zusammenhäufung von Einzelsünden und auf die Bevorzugung der Wirkung des Heils/Ruhe in Christus gegenüber der Wirkung von Angst und Ungeduld. Die Schuld der Sünden ist ebenso wie die List des Satans nicht ursächlich—wie die Liedstrophe vorgibt—, sondern Folge der Sünde; hierin zeigt sich theologisches Bearbeiten und Korrigieren zugleich als Vermeidung eines stärker pietistischen Sündenverständnisses." 

[The corrections to stanza 4 relate to the stronger emphasis—already made by the Lutheran Reformation—on the wholeness of sin as opposed to the idea of the accumulation of individual sins (38–40) and to the preference for the effect of salvation/rest in Christ over the effect of fear and impatience. The guilt of sin (49), like the cunning of Satan (50), is not the cause—as the hymn verse suggests (39)—but the consequence of sin; here we see theological reworking and correction for the purpose of avoiding a more pietistic understanding of sin.]
Translated with help of www.DeepL.com/Translator
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Psalm 38:4. My iniquities have gone over my head; they weigh like a burden (Luther 1545: schwere Last) too heavy for me.
James 4:1. What causes wars, and what causes fightings among you? Is it not your passions that are at war in your members?
Jeremiah 17:9. The heart is deceitful above all things, and desperately corrupt…
Matthew 15:11, 18–20 [Jesus]: Not what goes into the mouth defiles a man, but what comes out of the mouth, this defiles a man…What comes out of the mouth proceeds from the heart, and this defiles a man. For out of the heart come evil thoughts, murder, adultery, fornication, theft, false witness, slander. These are what defile a man… (Also Mark 7:20–23.)
Romans 7:15, 18–20, 24–25. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate…I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it. For I do not do the good I want, but the evil I do not want is what I do. Now if I do what I do not want, it is no longer I that do it, but sin which dwells within me…Wretched man that I am! Who will deliver me from this body of death? Thanks be to God through Jesus Christ our Lord!…
Isaiah 1:4. Ah, sinful nation, a people laden with iniquity…
Matthew 11:28–30 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest. Take my yoke upon you, and learn from me; for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light. (Also Jeremiah 6:16.)
*Matthew 22:21 [Jesus]: …Render…to God the things that are God’s. (Also James 4:5.)
Matthew 22:37–38 [Jesus]: …You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. This is the great and first commandment. (Also Romans 12:1.)
John 15:16 [Jesus]: You did not choose me, but I chose you and appointed you… (Also Hebrews 2:11.)
*Matthew 22:22. When [Jesus’ questioners] heard [his answer], they marveled; and they left him and went away.
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This is the last stanza of 5 in the 1692 chorale by Johann Christoph Rube (1665-1746). It has a pietistic origin and the author was often not named (see note).
(Verse 5) eGod as friend allows me to defy all foes (139/6).
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(Verse 5) ●God as friend allows me to defy all foes (139/6).
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This is the last stanza of 5 in the 1692 chorale by Johann Christoph Rube (1665–1746). It has a pietistic origin and the author was often not named (see note).
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Sticky Note
Martin Petzoldt writes, “Dem wenig verbreiteten fünfstrophigen Lied wird in der Bachzeit der Verfasser systematisch verschwiegen, da es aus dem Umkreis pietistischen Liedgutes, näherhin dem Hallischen/Freylinghausenschen Gesangbuch (1704 u.ö.) kommt, das aber auch den Verfasser nicht nennt. Es stammt von Johann Christoph Rube (1665–1746), entstanden 1692; im Zerbster Gesangbuch (1749, Nr. 951, S.1002) wird es Johann Caspar Schade (1666–1698) zugeschrieben.” See Bach-Kommentar 1:640–642.

Translation: In Bach’s time, the author of this little-known five-verse hymn was systematically concealed, since it comes from the circle of pietistic hymns, more precisely, from the Halle/Freylinghausen hymnal (1704 and more often), which also does not name the author. It was written by Johann Christoph Rube (1665–1746) in 1692; in the Zerbst hymnal (1749, no. 951, p. 1002) it is attributed to Johann Caspar Schade (1666–1698).
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Romans 8:31. What then shall we say to this? If God is for us, who is against us?
Ephesians 6:11–12. Put on the whole armor of God, that you may be able to stand against the wiles (Luther 1545: listigen Anläufe) of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places. (Also 1 Peter 5:8, 2 Corinthians 10:3–4, Philippians 1:28–30.)
Isaiah 5:14. …Sheol (Luther 1545: Hölle) has enlarged its appetite and opened its mouth (Luther 1545: Rachen) beyond measure…
Romans 8:37. …We are more than conquerors through him who loved us.
Colossians 2:15. [Christ] disarmed the principalities and powers and made a public example of them, triumphing over them in him.
1 Corinthians 15:55. O death, where is thy victory? O death, where is thy sting?
Psalm 27:1, 3. The Lord is my light and my salvation; whom shall I fear? The Lord is the stronghold of my life; of whom shall I be afraid?…Though a host encamp against me, my heart shall not fear; though war arise against me, yet I will be confident. (Also Psalm 118:6.)
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world. (Also James 4:4, 1 John 2:15–17.)
Jeremiah 17:7. Blessed is the man who trusts in the Lord, whose trust is the Lord. (Also Psalm 2:12, 40:4, 84:12, 146:5.)
Psalm 46:7/11. The Lord of hosts is with us; the God of Jacob is our refuge (Luther 1545: Schutz). (Also Psalm 18:2, 30, 35, 48:3, 59:9, 17, 94:22.)
Psalm 73:24. [O Lord,] thou dost guide me with thy counsel (Luther 1545: Rat), and afterward thou wilt receive me to glory.
Psalm 33:20. Our soul waits for the Lord; he is our help and shield. (Also Psalm 28:7, 115:9–11.)
Psalm 33:12. Blessed is the nation whose God is the Lord, the people whom he has chosen as his heritage!





