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h Form: Chorus/Fantasia - Recit/chorale (B) - Aria (T)—Duet/Chorale (S/A) - Recit/Chorale (T) - Aria (S) - Chorale.

Introduction & updates at melvinunger.com.

NBA I/17; BC A104
5. S. after Trinity (BWV 93, 88)

*1 Peter 3:8-151 (Turn from evil and choose right;

sanctify Christ in your hearts)
*Luke 5:1-11 (Peter’s great catch of fish)
Librettist: Unknown

FP: 9 July 1724 (St. Thomas) Parts prepared
for a later performance constitute almost all of

the original source material.

This is the 6th chorale cantata in the chorale cantata cycle of 1723-1724. The first five cantatas follow a
systematic plan in which the first movement presents the cantus firmus successively in different voices
(see note). The form is chiastic. See Petzoldt, "Bach-Kommentar" 1:117 and notes in later movements.

4. S/A duet. All good things come from God

3 T aria. Comfort in God’s will 5. Chorale/T Recit. Absurdity of complaint

‘ !antata NO 93 2. Chorale/B Recit). Absurdity of complaint 6. (S aria) Comfort in God's will
. 1. Chorus. Call to hope 7. Trust in God

Wer nur den lieben Gou laft walten |, 57
IChoraIe Cantata: Surrender to God's Providential Will. I [5—6/] \[7]

The chorale text is preserved in original
formin nos. 1, 4, 7; the other movements
trope chorale lines that are embedded: no.
2 (4/6 chorale text lines), no. 3 (2), no. 5
(6/6), no. 6 (1/6). The chorale text and
tune occur, in full or in part, in each
movement.

Instrumentation: Coro . (Chorale Verse 1)
Ob 1, Il OTJusting ﬁod’s ways is like building on solid ground (93/1).
Vin 1, Il Both text and tune of the (Lento - = 80.
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Abgesang phrase 2: prepared by SATB
counterpoint, then embedded in ATB
counterpoint.

VIns parallel 3rds.

L Alfred Dirr writes, “As a whole, the movement makes a concertante impression throughout but with ever-shifting focus of interest: in the ritornellos it
C minor centres on the instrumental ensemble, in the preparation of the chorale lines on the concertante vocal parts, in the chorale lines themselves on the
soprano part, and during the long-held closing note of each line on the three lower voice parts.” See The Cantatas of J. S. Bach, revised and translated
by Richard Jones (Oxford: Oxford University Press, 2005), p. 428.

For the significance
of C, see note.
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NBA I/17; BC A104
5. S. after Trinity (BWV 93, 88)
*1 Peter 3:8–151 (Turn from evil and choose right; 
sanctify Christ in your hearts)
*Luke 5:1–11 (Peter’s great catch of fish)
Librettist: Unknown
FP: 9 July 1724 (St. Thomas) Parts prepared 
for a later performance constitute almost all of 
the original source material.
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(Chorale Verse 1)
●Trusting God’s ways is like building on solid ground (93/1).  
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Form: Chorus/Fantasia - Recit/chorale (B) - Aria (T)—Duet/Chorale (S/A) - Recit/Chorale (T) - Aria (S) - Chorale.
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This is the 6th chorale cantata in the chorale cantata cycle of 1723–1724. The first five cantatas follow a 
systematic plan in which the first movement presents the cantus firmus successively in different voices 
(see note). The form is chiastic. See Petzoldt, "Bach-Kommentar" 1:117 and notes in later movements.
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Bach's chorale cantata cycle began on 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John’s Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 124, 134–135. Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29. 

BWV 93 begins a series of cantatas in which chorale stanzas are troped with old and new styles.

See Petzoldt, Bach-Kommentar 1:116.

Wer nur den lieben Gott läßt walten. This chorale appears to have been a favorite of Bach. He quoted the tune in Cantatas 27 (different text), 84 (different text), 88, 166 (different text), 179 (different text), and 197 (different text), and in the chorale preludes BWV 642, 647, 690, and 691 (= an ornamented version in the 1725 Clavier-Büchlein for Anna Magdalena and in the Clavier-Büchlein for Wilhelm Friedemann Bach). The tune of "Wer nur den lieben Gott läßt walten," like the text, is by Georg Neumark (1621–1681).

The underlying chorale text of BWV 93 alludes to Sirach (Apocrypha) 11:11–24. (bible.usccb.org/bible/sirach/11, accessed 30 October 2023.

11. One may work and struggle and drive, and fall short all the same. 12. Others go their way broken-down drifters, with little strength and great misery—yet the eye of the LORD looks favorably upon them, shaking them free of the stinking mire. 13. He lifts up their heads and exalts them to the amazement of the many. 14. Good and evil, life and death, 15. wisdom and understanding and knowledge of the Law, love and virtuous paths, are from the Lord. 16. Error and darkness were formed with sinners from their birth, poverty and riches—all are from the LORD. 17. The Lord’s gift remains with the devout; his favor brings lasting success. 18. Some become rich through a miser’s life, and this is their allotted reward: 19. When they say: “I have found rest, now I will feast on my goods,” They do not know how long it will be till they die and leave them to others. 20. My child, stand by your agreement and attend to it, grow old while doing your work. 21. Do not marvel at the works of a sinner, but trust in the LORD and wait for his light; For it is easy in the eyes of the LORD suddenly, in an instant, to make the poor rich. 22. God’s blessing is the lot of the righteous, and in due time their hope bears fruit. 23. Do not say: “What do I need? What further benefits can be mine?” 24. Do not say: “I am self-sufficient. What harm can come to me now?”
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                    3 T aria. Comfort in God’s will    5. Chorale/T Recit. Absurdity of complaint
         2. Chorale/B Recit). Absurdity of complaint   6. (S aria) Comfort in God’s will
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The chorale text is preserved in original form in nos. 1, 4, 7; the other movements trope chorale lines that are embedded: no. 2 (4/6 chorale text lines), no. 3 (2), no. 5 (6/6), no. 6 (1/6). The chorale text and 
tune occur, in full or in part, in each movement.
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Stollen 1, chorale line 1: prepared by SA; then presented in homophony leading to free polyphony.
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Form: 
Imitative counterpoint prepares each chorale phrase. 
Stollen 1: prepared by SA; then presented in homophony leading to free polyphony.
Stollen 2: prepared by TB; then presented in homophony leading to free polyphony.
Abgesang phrase 1: homophonic statement prepared by SATB counterpoint; ending in ATB counterpoint under final chorale note.
Abgesang phrase 2: prepared by SATB counterpoint, then embedded in ATB counterpoint.
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Alfred Dürr writes, “As a whole, the movement makes a concertante impression throughout but with ever-shifting focus of interest: in the ritornellos it centres on the instrumental ensemble, in the preparation of the chorale lines on the concertante vocal parts, in the chorale lines themselves on the soprano part, and during the long-held closing note of each line on the three lower voice parts.” See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 428.
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Text painting: The lilting meter with contrapuntal imitation that includes melismas with sweet parallel 3rds and 6ths on "walten" ("to rule" or "hold sway") suggests a kind of child-like trust in following God's providential leading as referenced in the text.
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Chorale Cantata: Surrender to God's Providential Will.
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Both text and tune of the chorale are by Georg Neumark (1621–1681).
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The 3-note sighing figure is related to the chorale ("den lieben").
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For the significance
of C, see note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Psalm 146:5. Happy is he whose help is the God of Jacob, whose hope (Luther 1545: Hoffnung) is in the Lord his God. 
Jeremiah 17:7. Blessed is the man who trusts in the Lord, whose trust is the Lord. (Also Psalm 32:10, 84:12.)
*Luke 5:4–5. [Jesus] said to Simon, “Put out into the deep and let down your nets for a catch.” And Simon answered, “Master, we toiled all night and took nothing! But at your word I will let down the nets.”
Proverbs 3:5–6. Trust in the Lord with all your heart, and do not rely on your own insight. In all your ways acknowledge him, and he will make straight your paths.
Psalm 34:19. Many are the afflictions of the righteous; but the Lord delivers him out of them all.
*1 Peter 3:14–15. Even if you…suffer for righteousness’ sake, you will be blessed. Have no fear…nor be troubled, but in your hearts reverence Christ as Lord.
Mark 8:34 [Jesus]: …If any man would come after me, let him deny himself and take up his cross and follow me.
Matthew 7:24–27 [Jesus]: Every one then who hears these words of mine and does them will be like a wise man who built his house upon the rock; and the rain fell, and the floods came, and the winds blew and beat upon that house, but it did not fall, because it had been founded on the rock. And every one who hears these words of mine and does not do them will be like a foolish man who built his house upon the sand; and the rain fell, and the floods came, and the winds blew and beat against that house, and it fell; and great was the fall of it. (Also Luke 6:46–49.)
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Possible Text Painting: The pattern of imitative counterpoint-homophony-free counterpoint may represent the complexity of God's providential actions
vs. simple trust, as referenced throughout the cantata.
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Possible Text Painting: The pattern of imitative counterpoint-homophony-free counterpoint may represent the complexity of God's providential actions vs. simple trust, as referenced throughout the cantata.
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Figura circulatio (see note).
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 
Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p.145, cited in Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), p. 217. 
Regarding the circulo mezzo, Johann Mattheson writes, “The so-called half-circle or circolo mezzo…occurs when the formation of the notes depicts a half-circle, as it were. See Der vollkommene Capellmeister, Hamburg (1739), p. 116, cited in Bartel, 219.
Johann Walther writes, “A circulo mezzo is a figure which consists of four notes and visually represents the form of a half-circle. 219. See Walther,  Musicalisches Lexicon... (Leipzig, 1732), cited in Bartel, p. 219. 

Bach employs the figura circulatio (in parallel thirds and sixths) in association with heaven, apparently signifying the six-winged angels swirling around God’s throne, singing “Holy, holy, holy” (Isaiah 6:1–8). See the Sanctus of the B minor Mass, also BWV 86/3, 91/1 (which alludes to the “Gloria in excelsis” of the relevant Gospel reading), 91/5, 91/6 at the final cadence), and the beginning of the St. John Passion. The figure is also suggestive of God “holding sway,” as referenced in 93/1—reminiscent of Genesis 1:1: “The Spirit of God was moving over the face of the waters.” 
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Stollen 1, chorale line 2: prepared by AS; then presented in homophony leading to free polyphony.
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The text alludes to one of Jesus' parables. Matthew 7:24-27: "Every one then who hears these words of mine and does them will be like a wise man who
built his house upon the rock; and the rain fell, and the floods came, and the winds blew and beat upon that house, but it did not fall, because it had been
founded on the rock. And every one who hears these words of mine and does not do them will be like a foolish man who built his house upon the sand;
and the rain fell, and the floods came, and the winds blew and beat against that house, and it fell; and great was the fall of it." (Also Luke 6:46—-49.)
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Psalm 127:1–2. Unless the Lord builds the house, those who build it labor in vain. Unless the Lord watches over the city, the watchman stays awake in vain. It is in vain that you rise up early and go late to rest, eating the bread of anxious toil; for he gives to his beloved sleep.
Psalm 38:6–10, 13–14. I am utterly bowed down and prostrate; all the day I go about mourning. For my loins are filled with burning, and there is no soundness in my flesh. I am utterly spent and crushed; I groan because of the tumult of my heart. Lord, all my longing is known to thee, my sighing is not hidden from thee. My heart throbs, my strength fails me; and the light of my eyes—it also has gone from me…I am like a deaf man, I do not hear, like a dumb man who does not open his mouth. Yea, I am like a man who does not hear…
Psalm 42:3. My tears have been my food day and night, while men say to me continually, “Where is your God?” (Psalm 79:10, 80:5, Job 30:16–17)
Psalm 31:9–11. …My eye is wasted from grief, my soul and my body also. For my life is spent with sorrow, and my years with sighing; my strength fails because of my misery, and my bones waste away. I am the scorn of all my adversaries, a horror to my neighbors, an object of dread to my acquaintances; those who see me in the street flee from me.
2 Corinthians 1:8–10. We do not want you to be ignorant, brethren, of the affliction we experienced in Asia; for we were so utterly, unbearably crushed that we despaired of life itself. Why, we felt that we had received the sentence of death; but that was to make us rely not on ourselves but on God who raises the dead; he delivered us from so deadly a peril, and he will deliver us; on him we have set our hope that he will deliver us again.
Psalm 6:6–7. I am weary with my moaning; every night I flood my bed with tears; I drench my couch with my weeping. My eye wastes away because of grief, it grows weak because of all my foes.
Jeremiah 45:3. …I am weary with my groaning (Luther 1545: ich seufze mich müde), and I find no rest.
Matthew 10:38 [Jesus]: He who does not take his cross and follow me is not worthy of me. (Also Matthew 16:24, Mark 8:34, Luke 9:23.)
Matthew 16:24–25. Jesus told his disciples, “If any man would come after me, let him deny himself and take up his cross and follow me. For whoever would save his life will lose it, and whoever loses his life for my sake will find it.”
Psalm 131:2. I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul.
James 5:10–11. As an example of suffering and patience, brethren, take the prophets who spoke in the name of the Lord. Behold, we call those happy who were steadfast. You have heard of the steadfastness of Job, and you have seen the purpose of the Lord, how the Lord is compassionate and merciful.
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In major and a minuet-like meter, with rests on the third beat of every second measure, the tenor exhorts the believer to pause—to hold still awhile. In Bach's
chiastic structures, an emphasis on "events turning" normally occurs in the center movements. Here, however, it precedes and follows the center movement
(no. 4), which serves as a pause in the symmetrical structure (on a text that stresses the importance of waiting for God's appointed hour to reverse events).
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Albert Schweitzer was not impressed with Bach's opening phrase, writing, "The device may be very ingenious, but it gives no artistic satisfaction. It amounts to a disfigurement of the melody, and negates
Bach's most individual principle; nowhere else does he handle the chorale verses in this way." See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, p. 241.
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Alfred Dürr writes, "[The] freedom of Bach’s in relation to the chorale becomes still clearer in the two arias, nos. 3 and 6. The first presents a major-mode version of the opening of the chorale melody, developing from it a joyful, minuet-like movement which no doubt expresses a child-like trust that, according to ‘our God’s gracious Will’, He will certainly ‘send His children help’. The opening of the ritornello, which at the vocal entry is taken over by the tenor, was apparently conceived in terms of the text, for the rests that articulate the two-bar melodic phrases are clearly designed to represent keeping still and listening to what God’s Will has to say to us:  Not only are two of the chorale lines preserved in their original form, but the structure of the movement recalls the original chorale: the reprise of the first section gives rise to a Bar form which is not prescribed by the paraphrased text. 
	"The second aria, no. 6, contains hardly any hints of the chorale melody in its opening theme. Instead it quotes the two lines of the Abgesang in the voice, literally at the words ‘Er ist der rechte Wundersmann’ (‘He is the true miracleworker,’ an unaltered chorale line) and in a lightly embellished form on ‘Nach seinem Willen machen kann’ (‘Can make according to His Will,' a freely paraphrased chorale line)."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 428–429. 
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Lamentations 3:24–26. “The Lord is my portion,” says my soul, “therefore I will hope in him.”…It is good that one should wait quietly for the salvation of the Lord. (Also Psalm 62:1–2, 5–8.)
Psalm 131:1–2. O Lord, my heart is not lifted up, my eyes are not raised too high; I do not occupy myself with things too great and too marvelous for me. But I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul. 
Mark 14:41–42. [Jesus] came…and said to [his disciples], “…The hour has come (Luther 1545: die Stunde ist gekommen); the Son of man is betrayed into the hands of sinners. Rise, let us be going…”
Psalm 23:4. Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me; thy rod and thy staff, they comfort me.
Hebrews 13:5. …[God] has said, “I will never fail you nor forsake you (Luther 1545: dich nicht verlassen noch versäumen).” 
Psalm 73:24. [O Lord,] thou dost guide me with thy counsel (Luther 1545: Rat), and afterward thou wilt receive me to glory.
Proverbs 8:14. I [the wisdom of God] have counsel and sound wisdom (Luther 1545: Rat und Tat), I have insight, I have strength.
Luke 18:7–8 [Jesus]: Will not God vindicate his elect (Luther 1545: Auserwählten), who cry to him day and night?…I tell you, he will vindicate them speedily…
1 Peter 5:10. After you have suffered a little while, the God of all grace, who has called you to his eternal glory in Christ, will himself restore, establish, and strengthen you.
Psalm 103:13. As a father pities his children, so the Lord pities those who fear him.
1 John 3:1. See what love the Father has given us, that we should be called children of God; and so we are…


The reference to God helping those who
follow God's will (see here and mm. 79-96)
alludes obliquely to Peter's willingness to
follow Jesus' instructions in the Gospel

The reference to bearing one's cross alludes to Jesus' words in passages
such as Matthew 10:38: "He who does not take his cross and follow me is
not worthy of me." (Also Matthew 16:24, Mark 8:34, Luke 9:23.)

Chorale text line 2 almost verbatim,
no melodic relationship.
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Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. In this
cantata, promises of divine reversal appears in the movements directly preceding and following. The central movement affirms that this reversal happens

at God's appointed time.
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to suggest the inscrutability of God’s sovereign purpose and timing.

While Bach'’s central (keystone) movements in chiastic forms usually have texts in which antithetical elements meet or are paradoxically inverted,
BWYV 93 is different in that the antithetical realities are presented in the movements that respectively precede and follow the central movement.
Movement no. 4 represents a pause—a waiting for God’s appointed time, as referenced in the text. The movement is a chorale arrangement, the
complete text presented verbatim by two voices (supported by continuo) that provide a contrapuntal accompaniment initially derived from the
chorale’s first melodic phrase. The cantus firmus is supplied by strings in unison—nhidden in the counterpoint and somewhat unexpected, perhaps
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In Bach's chorale cantata cycle, he sometimes writes cantus firmus settings in the inner movements. (BWV 107 is of the per omnes versus type but

the inner movements employ only the chorale text, not the tune.) Most often, the chorale is presented by a single vocalist, while instruments provide

contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). However, in 10/5 (an alto/tenor duet) and 93/4, (the present soprano/alto duet), these roles
are reversed: the instrument plays the chorale tune while the singers provide the counterpoint.
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The Abgesang of the chorale's bar form modulates to the major
mode for the text's reference to God's appearance with blessings.
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This movement alludes to several biblical accounts where God turned adverse events. In Bach's chiastic structures, an emphasis on "turning
events" normally occurs in the center movements. Here, however, it precedes and follows the keystone movement (see previous notes).

Recitativo und Choral.

(Verse 5) (Chorale: see also 21/9)
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The fear that God has abandoned the believer is reminiscent Text painting: Stile concitato for "schwiiles
of Jesus' cry on the cross. See note on biblical background. Wetter" ("sultry storm") (see note).
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(Verse 5) (Chorale: see also 21/9)
●Affliction: Think not that God has forsaken you! (93/5). 
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The recitative/aria pair—no. 5 (lament) & no. 6 (comfort)—corresponds to nos. 2 & 3. See Petzoldt, Bach-Kommentar 1:117, 118.
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This movement alludes to several biblical accounts where God turned adverse events. In Bach's chiastic structures, an emphasis on "turning events" normally occurs in the center movements. Here, however, it precedes and follows the keystone movement (see previous notes). 
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Troped Chorale (all 6 chorale text lines). The chorale melody is used as well but constantly transposed.
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Chorale phrase 1 (text; melody in E-flat minor).
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Chorale phrase 2 (text; melody embellished and in F minor).
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Chorale phrase 3 (text; melody embellished and in B minor).
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Text painting: Stile concitato for "schwüles Wetter" ("sultry storm") (see note).
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. 
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Text painting: Sudden 32nd notes in continuo, marked "furioso for "lightning and thunder."
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Psalm 46:1–3. God is our refuge (Luther 1545: Zuversicht) and strength, a very present help in trouble. Therefore we will not fear though the earth should change, though the mountains shake in the heart of the sea; though its waters roar and foam, though the mountains tremble with its tumult. (Also 1 Peter 4:12–13, James 1:2–4, 12, 5:10–11.)
Romans 8:35, 38–39. Who shall separate us from the love of Christ? Shall tribulation, or distress, or persecution, or famine, or nakedness, or peril, or sword?…I am sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus… 
Matthew 27:46. And about the ninth hour Jesus cried with a loud voice … “My God, my God, why hast thou forsaken me?” (See also Mark 15:34. It is a quotation of Psalm 22:1.)
Matthew 28:20 [Jesus]: …Lo, I am with you always, to the close of the age.
Hebrews 13:5–6. …He has said, “I will never fail you nor forsake you.” Hence we can confidently say, “The Lord is my helper, I will not be afraid…” (Also Deuteronomy 31:6, 8; Joshua 1:5.)
Psalm 23:4. Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me…
2 Timothy 2:19. God’s firm foundation stands, bearing this seal: “The Lord knows those who are his (Luther 1545: der Herr kennt die Seinen)”…
Luke 16:19–25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom. The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom. And he called out, “Father Abraham, have mercy upon me…” But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.” (Also Hebrews 4:9.)
James 5:1, 3–5, 7–8. Come now, you rich, weep and howl for the miseries that are coming upon you…You have laid up treasure for the last days. Behold, the wages of the laborers who mowed your fields, which you kept back by fraud, cry out; and the cries of the harvesters have reached the ears of the Lord of hosts. You have lived on the earth in luxury and in pleasure; you have fattened your hearts in a day of slaughter… Be patient, therefore, brethren, until the coming of the Lord. Behold, the farmer waits for the precious fruit of the earth, being patient over it until it receives the early and the late rain. You also be patient. Establish your hearts, for the coming of the Lord is at hand.
Mark 10:31 [Jesus]: But many that are first will be last, and the last first.
Proverbs 14:12. There is a way which seems right to a man, but its end is the way to death. (Also Proverbs 16:25.)
2 Kings 4:38–40. Elisha came…to Gilgal when there was a famine in the land. And as the sons of the prophets were sitting before him, he said to his servant, “Set on the great pot, and boil pottage for the sons of the prophets.” One of them went out into the field to gather herbs, and found a wild vine and gathered from it his lap full of wild gourds, and came and cut them up into the pot of pottage, not knowing what they were. And they poured out for the men to eat. But while they were eating of the pottage, they cried out, “O man of God, there is death in the pot!” And they could not eat it.
Proverbs 12:28. In the path of righteousness is life, but the way of error leads to death.
James 5:7. Be patient, therefore, brethren, until the coming of the Lord…
*Luke 5:4–9. …[Jesus] said to Simon, “Put out into the deep and let down your nets for a catch.” And Simon answered, “Master, we toiled all night and took nothing! But at your word I will let down the nets.” And when they had done this, they enclosed a great shoal of fish; and as their nets were breaking, they beckoned to their partners in the other boat to come and help them. And they came and filled both the boats, so that they began to sink. But when Simon Peter saw it, he fell down at Jesus’ knees, saying, “Depart from me, for I am a sinful man, O Lord.” For he was astonished, and all that were with him, at the catch of fish which they had taken.
Proverbs 3:5. Trust in the Lord with all your heart, and do not rely on your own insight.
Psalm 30:5. …Weeping may tarry for the night, but joy comes with the morning. (Also Psalm 126:5–6.)
Jeremiah 31:13 [God]: …I will turn their mourning into joy, I will comfort them, and give them gladness for sorrow.
Job 14:5. [Man’s] days are determined, and the number of his months is with thee, and thou hast appointed his bounds (Luther 1545: du hast ein Ziel gesetzt) that he cannot pass…
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The reference to the "rich man" and "God's bosom" is an allusion to Jesus' parable
about poor man Lazarus and the rich man in Luke 16. See note on biblical background.
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The reference to Peter alludes to the Gospel reading of the day (see side note). 
Text painting: Rising line for "fruitless toil."
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*Luke 5:4–9. …[Jesus] said to Simon, “Put out into the deep and let down your nets for a catch.” And Simon answered, “Master, we toiled all night and took nothing! But at your word I will let down the nets.” And when they had done this, they enclosed a great shoal of fish; and as their nets were breaking, they beckoned to their partners in the other boat to come and help them. And they came and filled both the boats, so that they began to sink. But when Simon Peter saw it, he fell down at Jesus’ knees, saying, “Depart from me, for I am a sinful man, O Lord.” For he was astonished, and all that were with him, at the catch of fish which they had taken.
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2 Kings 4:38–40. Elisha came…to Gilgal when there was a famine in the land. And as the sons of the prophets were sitting before him, he said to his servant, “Set on the great pot, and boil pottage for the sons of the prophets.” One of them went out into the field to gather herbs, and found a wild vine and gathered from it his lap full of wild gourds, and came and cut them up into the pot of pottage, not knowing what they were. And they poured out for the men to eat. But while they were eating of the pottage, they cried out, “O man of God, there is death in the pot!” And they could not eat it.


Microsoft Account
Highlight

Microsoft Account
Text Box
The reference to the "rich man" and "God's bosom" is an allusion to Jesus' parable about poor man Lazarus and the rich man in Luke 16. See note on biblical background.
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Text painting: Ascending arpeggio to high A for Peter's large

draught of fish.

Chromatic inflection for "Therefore, just keep trusting despite

poverty, cross, and pain."
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●Trusting God who exalts the poor & humbles the rich (93/6).
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Chorale phrase 6 (text; melody in G minor).
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Text painting: Ascending arpeggio to high A for Peter's large draught of fish.
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Chromatic inflection for "Therefore, just keep trusting despite 
poverty, cross, and pain." 
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Micah 7:7. But as for me, I will look to the Lord, I will wait for the God of my salvation; my God will hear me.
Psalm 17:6–7. I call upon thee, for thou wilt answer me, O God; incline thy ear to me, hear my words. Wondrously show thy steadfast love, O savior of those who seek refuge from their adversaries at thy right hand. 
Psalm 118:8–9. It is better to take refuge in the Lord than to put confidence in man. It is better to take refuge in the Lord than to put confidence in princes.
Luke 1:51–53 [Mary]: He has shown strength with his arm, he has scattered the proud in the imagination of their hearts. He has put down the mighty from their thrones, and exalted those of low degree; he has filled the hungry with good things, and the rich he has sent empty away.
Psalm 107:9. He satisfies him who is thirsty, and the hungry he fills with good things.
1 Samuel 2:7–8 [Hannah]: The Lord makes poor and makes rich; he brings low, he also exalts. He raises up the poor from the dust; he lifts the needy from the ash heap, to make them sit with princes and inherit a seat of honor… (Also Psalm 113:7–8.)
Mark 10:31 [Jesus]: Many that are first will be last, and the last first. (Also Matthew 19:30.)
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The text alludes to Mary's Magnificat and the canticle of Hannah (see side note).
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Luke 1:51–53 [Mary]: He has shown strength with his arm, he has scattered the proud in the imagination of their hearts. He has put down the mighty from their thrones, and exalted those of low degree; he has filled the hungry with good things, and the rich he has sent empty away.

1 Samuel 2:7–8 [Hannah]: The Lord makes poor and makes rich; he brings low, he also exalts. He raises up the poor from the dust; he lifts the needy from the ash heap, to make them sit with princes and inherit a seat of honor… (Also Psalm 113:7–8.)

See also: Psalm 107:9. He satisfies him who is thirsty, and the hungry he fills with good things.
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G minor. This reversal reflects
the allusion to the Magnificat (see below).
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Microsoft Account
Typewritten Text
Chorale: Gott ist

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Chorale: Wundermann

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 93

29 e —— = — -1]
v ? L + ) 1. 1 ;. i -~
) S—_ - o t
Wil - - len ma . chen kann. Note: The first presentation of text lines 3-6
willed ©  must it be. modulates from G minor to C minor; the second

presentation modulates from C minor to G minor.

IRy EES ) W —--
A

T
( “4_-_ NN T A
——

j—

-

fRitorneIIo

He might -y  Won-der - man_ is

b ;
- S —  S—
5 e i ——
" = j—& r I ————
C minor
31,
] !
T 17 7 g#‘—q x
| ) R Y 4 ) . bl jWi e
t}_‘L 'V 1 4 Ll X - ) 4 'V Wi
Chorale: Gott(EE) ist der rech_te Wunders. mann, der die Rei . chenarm und
He, rich He brings to— low es -

—

[} = m— —+——+ ! ]
REPETITION & -
Aria text line 3 (=chorale "'\_ /t r
phrase 5: chorale text with | g
the melody in diminution).

e e e - h;
e —f | m S
C minor F# dim.7 G minor

Note: For the repetition of aria text lines 3-6, line 3 is in rhythmic diminution, hiding the chorale phrase
somewhat, perhaps to suggest that the divine wonders referenced in the text are sometimes hidden.
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God reversing the positions of the rich and poor, as referenced in the text (which alludes to Mary's canticle, the Magnificat),
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Note: For the repetition of aria text lines 3–6, line 3 is in rhythmic diminution, hiding the chorale phrase somewhat, perhaps to suggest that the divine wonders referenced in the text are sometimes hidden.
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Text painting: The alto descends and holds its lowest note for "bloss" ("bare") then ascends, while the instruments ascend and descend to depict 
God reversing the positions of the rich and poor, as referenced in the text (which alludes to Mary's canticle, the Magnificat),
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This is stanza 7 of 8 in the 1657 chorale by Geog Neumark (1621-1681). In the cantata's symmetrical
structure, it corresponds to no. 1 in its call to trust God's providential handling of affairs.

93/7. Choral. (Mel: ,Wer nur den lieben Gott lisst walten‘f) (Verse 7) (See also 88/7.)
eBlessing for those who faithfully walk in God’s ways (93/7).
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This is stanza 7 of 8 in the 1657 chorale by Geog Neumark (1621–1681). In the cantata's symmetrical structure, it corresponds to no. 1 in its call to trust God's providential handling of affairs.
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Galatians 6:9. Let us not grow weary in well-doing, for in due season we shall reap, if we do not lose heart. (Revelation 2:3)
1 Peter 4:19. Let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
2 Timothy 4:5. …Always be steady, endure suffering…fulfil your ministry.
1 Corinthians 4:1–2. This is how one should regard us, as servants of Christ and stewards of the mysteries of God. Moreover it is required of stewards that they be found trustworthy.
Revelation 2:10 [Christ]: …Be faithful unto death (Luther 1545: sei getreu bis an den Tod)…
Deuteronomy 28:12. The Lord will open to you his good treasury the heavens, to give the rain of your land in its season and to bless all the work of your hands…
Psalm 84:11. For the Lord God…bestows favor and honor. No good thing does the Lord withhold from those who walk uprightly. (Also James 1:17.)
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness. (Also Psalm 90:14, 92:2.)
Psalm 9:10. And those who know thy name put their trust in thee, for thou, O Lord, hast not forsaken those who seek thee. (Also Psalm 25:2, 146:3–5.)
Deuteronomy 31:8. It is the Lord who goes before you; he will be with you, he will not fail you or forsake you; do not fear or be dismayed. (Also Deuteronomy 31:6, Joshua 1:7, 9, Hebrews 13:5.)




