Last changed: 10 December 2025.}y [Dramatic Cantata re: Final Judgment. | Form: Aria (T) - Recit (A) - Aria (B) - Recit (T) - Chorale.

Introduction & updates at melvinunger.com. The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center
NBA 1/27 BC A163 movements (where the mirror image begins) provide the crux of the matter. There antithetical elements
’ meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text).
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Alfred Durr writes, "The opening movement is an impassioned tenor aria, rich in coloraturas, in which the lively figuration and rapid scale passages of the first
violin (the second violin and viola have an accompanying function) illustrate the threat of punishment for sinners. See The Cantatas of J. S. Bach, p. 639.
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25. S. after Trinity (BWV 90, 116)
*1 Thessalonians 4:13–18 (Christ will return with the 
archangel’s call and the sound of the trumpet)
*Matthew 24:15–28 (There will be great tribulation 
at the end of the world)
Librettist: Unknown
FP: 14 November 1723 (Leipzig: St. Thomas). 
The cantata is part of Bach's first
Leipzig cantata cycle (see note).
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Form: Aria (T) - Recit (A) - Aria (B) - Recit (T) - Chorale.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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Unfortunately, the autograph
score (the sole original source) gives no indication
regarding instrumentation, presumably strings perhaps with doubling oboes and trumpet..
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Regarding Bach’s first cantata cycle, Karin Wollschläger writes, “For 23 of the altogether approximately 60 cantatas of this annual cycle, Bach fell back on works from his time in Weimar and Köthen, revising them to a greater or lesser extent for the renewed performances in Leipzig. The text models for the new compositions were taken from various poets who, however, can only be identified in very few instances.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 274 (Karin Wollschläger, translated by David Kosviner).
	Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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In dramatic terms, the cantata warns the corpus mixtum (Augustine's term for the Christian community—which includes both good and evil persons) that the end of the world will involve terrifying judgment but that those who repent (the "elect") will be spared (Petzoldt, Bach-Kommentar 1:673).
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The threat of a frightening judgment is described in the Gospel reading. See Matthew 24:21: Then there will be great tribulation, 
such as has not been from the beginning of the world until now, no, and never will be.
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Word painting: "Reißen" literally means "to tear [apart or away," so the line could be translated: 
"A terrible end will tear you away." This "tearing" is depicted with fast passagework in tenor and Vln I.
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Tenor is often the voice of the herald or narrator. Here he provides an exegesis of the Gospel reading's account of "the end,"
which is preceded by Jesus' promise that 
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Alfred Dürr writes, "The opening movement is an impassioned tenor aria, rich in coloraturas, in which the lively figuration and rapid scale passages of the first violin (the second violin and viola have an accompanying function) illustrate the threat of punishment for sinners. See The Cantatas of J. S. Bach, p. 639.
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D minor is temporarily avoided (like the final judgment), but it comes in the end with great finality.
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Ascending chromatic 4th  = "sinful scorners" in mm. 65–68.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Malachi 4:1. Behold, the day comes, burning like an oven, when all the arrogant and all evildoers (Luther 1545: Verächter) will be stubble; the day that comes shall burn them up, says the Lord of hosts, so that it will leave them neither root nor branch. (Also Psalm 25:3.)
Matthew 24:13–14 [Jesus]: But he who endures to the end will be saved. And this gospel of the kingdom will be preached throughout the whole world, as a testimony to all nations; and then the end will come.
*Matthew 24:21 [Jesus]: Then there will be great tribulation, such as has not been from the beginning of the world until now, no, and never will be.
Hebrews 10:26–27. If we sin deliberately after receiving the knowledge of the truth, there no longer remains a sacrifice for sins, but a fearful prospect of judgment, and a fury of fire which will consume the adversaries. (Also Hebrews 9:27, Joel 2:11, 30–31, Amos 5:18–20, 2 Peter 3:7, 10.)
Matthew 23:32–33 [Jesus]: Fill up, then, the measure (Luther 1545: Maß) of your fathers. You serpents, you brood of vipers, how are you to escape being sentenced to hell? (Also 1 Thessalonians 2:16.)
Romans 2:5–10. By your hard and impenitent heart you are storing up wrath for yourself on the day of wrath when God’s righteous judgment will be revealed. For he will render to every man according to his works: to those who by patience in well-doing seek for glory and honor and immortality, he will give eternal life; but for those who are factious and do not obey the truth, but obey wickedness, there will be wrath and fury. There will be tribulation and distress for every human being who does evil, the Jew first and also the Greek…
Psalm 50:22. Mark this, then, you who forget God, lest I rend, and there be none to deliver! (Luther 1545: die ihr Gottes vergesset, daß ich nicht einmal hinreiße, und sei kein Retter mehr da.)
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J S BaCh - ChurCh CantataS BWV 90 This type of aria is called a “Devisenarie” (a term coined by Hugo

Riemann) or “motto aria.” After the ritornello, the singer presents the
first phrase of the aria as a kind of motto. This is followed by a short
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Word painting: "Schrecklich" (“frightful”) is set with faltering
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Konrad Küster writes, “Nach Binnenritornell und Wiedereintritt des Tenors läuft dessen gesamter Gesang parallel zum originalen Ritornell ab—das wie üblich abbricht, nun aber tatsächlich als Trugschluss, so dass der Tenor seinen Arienhauptteil mit einer Art freier Solokadenz beenden kann, ehe nochmals rein instrumental das Ritornell vorgetragen wird—nun in vollem Umfang. Folglich ›trägt‹ das Ritornell im engsten Wortsinn die erste Hälfte des Hauptteils und bewirkt im zweiten, dass eine echte Reprise zustande kommt, doch beide sparen die entscheidende Schlussfloskel noch aus—sie ist erst ganz am Ende des Arienteils erreicht. In ähnlicher Weise treten Ritornell-Elemente neben die veränderte Tenor-Motivik des Binnenteils.
	Bach hat in dieser Arie die Technik des Vokaleinbaus so weit fortentwickelt, dass sich in ihr der Ablauf des Satzes spiegelt; dessen ›Syntax‹ wäre ohne sie nicht verständlich, denn sie hebt die Schlüsselmomente hervor, ohne damit die Vokalstimme in ihrer Vorrangstellung, den Text zu präsentieren, einzuengen. Die Technik verweist zurück auf den Eröffnungssatz von Bachs Probekantate BWV 22, wird aber erst in der Folgezeit zu einem allgemeinen kompositorischen ›Instrument‹ Bachs. Ebenso findet man in der folgenden Zeit vermehrt Arienschlüsse, in denen das Orchester unvermittelt aussetzt, als solle dem Sänger die Möglichkeit einer virtuosen, konzertartigen Schlusskadenz gegeben werden.”

[After the tenor’s inner ritornello and reentry, his entire vocal part runs parallel to the original ritornello—which breaks off as usual, but now actually as a deceptive ending, so that the tenor can end his main aria section with a kind of free solo cadenza, before the ritornello is performed again purely instrumentally—now in its entirety. Consequently, the ritornello ‘carries’ the first half of the main section in the strictest sense of the word and brings about a real recapitulation in the second, but both still omit the decisive final phrase—it is only reached at the very end of the aria section. Similarly, ritornello elements appear alongside the altered tenor motivic material of the inner section.
	In this aria, Bach has developed the technique of vocal insertion to such an extent that the flow of the movement is reflected in it; its ‘syntax’ would not be comprehensible without it, as it emphasizes the key moments without restricting the vocal part in its primary role of presenting the text. The technique refers back to the opening movement of Bach’s audition cantata BWV 22, but only became a general compositional ‘instrument’ for Bach in the following period. Similarly, in the following period we find more and more aria endings in which the orchestra stops abruptly, as if to give the singer the opportunity for a virtuoso, concerto-like final cadenza.]

See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 218.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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The fermata on a half cadence suggests the judgment is delayed (NBA has fermata over the last chord).
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Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness. (Also Psalm 90:14, 92:2.)
2 Timothy 3:1–5. But understand this, that in the last days there will come times of stress. For men will be lovers of self, lovers of money, proud, arrogant, abusive, disobedient to their parents, ungrateful, unholy, inhuman, implacable, slanderers, profligates, fierce, haters of good, treacherous, reckless, swollen with conceit, lovers of pleasure rather than lovers of God, holding the form of religion but denying the power of it. Avoid such people.
Romans 5:20. …Where sin increased, grace abounded all the more.
Romans 6:1. What shall we say then? Are we to continue in sin that grace may abound?
Jeremiah 30:12–13. Thus says the Lord: Your hurt is incurable (Luther 1545: verzweifelt böse), and your wound is grievous. There is none to uphold your cause, no medicine for your wound, no healing for you.
Psalm 103:10. [The Lord] does not deal with us according to our sins, nor requite us according to our iniquities.
Luke 6:35. …The Most High…is kind to the ungrateful and the selfish…
Matthew 5:45. …He makes his sun rise on the evil and on the good, and sends rain on the just and on the unjust.
Romans 2:4. Do you not know that God’s kindness is meant to lead you to repentance?
Psalm 107:43. Let men consider the steadfast love of the Lord (Luther 1545: wieviel Wohltat der Herr erzeiget).
Psalm 40:5. Thou hast multiplied, O Lord my God, thy wondrous deeds and thy thoughts toward us…Were I to proclaim and tell of them, they would be more than can be numbered. (Also Psalm 71:15, 139:17–18.)
Zechariah 6:12–13. …Behold, the man whose name is the Branch: for he shall grow up in his place, and he shall build the temple of the Lord. It is he who shall build the temple of the Lord… (Also Mark 14:58, John 2:18–21.)
Malachi 3:1. Behold…the Lord whom you seek will suddenly come to his temple; the messenger of the covenant in whom you delight, behold, he is coming, says the Lord of hosts. 
Ezekiel 34:11, 14–15. Thus says the Lord God: Behold, I, I myself will search for my sheep…I will feed them with good pasture…I myself will be the shepherd of my sheep…
Psalm 23:1–2. The Lord is my shepherd…he makes me lie down in green pastures.
John 10:7, 9. Jesus… “I am the door of the sheep…If any one enters by me, he will be saved, and will go in and out and find pasture.”
Deuteronomy 8:3. [God] humbled you and let you hunger and fed you with manna, which you did not know, nor did your fathers know; that he might make you know that man does not live by bread alone, but that man lives by everything that proceeds out of the mouth of the Lord. 
John 6:48–51. [Jesus said,] “I am the bread of life. Your fathers ate the manna in the wilderness, and they died. This is the bread which comes down from heaven, that a man may eat of it and not die. I am the living bread which came down from heaven; if any one eats of this bread, he will live for ever; and the bread which I shall give for the life of the world is my flesh.” (See Deuteronomy 8:3; also Revelation 2:17.)
Romans 2:4–5. Do you presume upon the riches of his kindness and forbearance and patience? Do you not know that God’s kindness is meant to lead you to repentance? But by your hard and impenitent heart you are storing up wrath for yourself on the day of wrath when God’s righteous judgment will be revealed.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion
reflects an aspect of reversal or turning in the text). Because the unrepentant have made holy things into an abomination, God paradoxically judges
by extinguishing his own light—the Word.

. eJudgment: Light of Word taken from desecrated temple (90/3).
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This is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of
motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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reflects an aspect of reversal or turning in the text). Because the unrepentant have made holy things into an abomination, God paradoxically judges 
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This is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Ritornello (mm. 1-9) B♭M
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Rage aria with triumphant, fanfare motives (symbolic of the "last trumpet").


J.S. Bach - Church Cantatas BWV 90

lrba.
Viol 1

o "’ ‘,,'_ I'tba. Vial 1 Trba.
s@ 5 ﬂ' - ' ]

i
. —
PrEsSsSsasS S SeSE === =——

] »
G minor B-flat major e —

Viol I I'rba.

‘ ¥ —
%
B-flat major

Stile concitato (see note).
9(g0) Basso Lines1-2. Operatic, syllabic declamation.
T ',

) arm I ;'; i

e i [ Wi v | '] -
2y T > Jj; ) 7 - 1% !  — -

Bass is often the So loschet im Ei.fer der ri . chende  Richter,

voice of authority. Tenor sings military

Trba, fanfare motives... - P—
A | A, Lt ! ! -l 1
M F Y N————— T >~ T T t t
—‘-rl—jﬁ; !

} 8 g et
3 i T
7 1° ——_—¢& A P-4 i i ) —
i T = = ———
For biblical /
backgrou ﬂd, w Sweeping 32nd notes may again symbolize the sweep of God's arm, depicting the action of Christ throwing down the lampstand (as referenced in
see note. B-flat major the text here), or of Jesus driving the money traders out of the temple as referenced by an allusion to his words in mm. 26-28 (see note).
> » 2 ]
. N t T T } ﬁ Q}'
" I 2 a ’V P 4 % A /i 2 y |
I )’ N7 /i T /i /4 A
r Fr—F . . . .
so lo_schetimEi . ferder ri .. chendeRichterdenLeuchter desWorteszurStra_fe doch
Trp tacet...
'l Viol. 1 p
' I

concitato - = p- ' I D
‘2 2: InnrRYay
l =

e : e S i S 7 7
1 T3 =
B-flat major V’ F major
/‘-—__\\
13 . P
¥ e e—— r g = p—— o 2o
T o — . — I
Ll T ]’/ /A /i ?]
aus, den Leuch . - ter des Wor_tes zur Stra . - - - - . fe doch



Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
Lines 1–2.

mpeau
Typewritten Text
Tenor sings military 
fanfare motives...

mpeau
Typewritten Text
Sweeping 32nd notes may again symbolize the sweep of God's arm, depicting the action of Christ throwing down the lampstand (as referenced in 
the text here), or of Jesus driving the money traders out of the temple as referenced by an allusion to his words in mm. 26–28 (see note).
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. 
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Revelation 2:4–5 [Christ]: I have this against you, that you have abandoned the love you had at first. Remember then from what you have fallen, repent and do the works you did at first. If not, I will come to you and remove your lampstand from its place (Luther 1545: Leuchter wegstoßen von seiner Stätte), unless you repent.
Psalm 119:105. Thy word is a lamp to my feet and a light to my path.
*Matthew 24:15–17 [Jesus]: When you see the desolating sacrilege (Luther 1545: Greuel der Verwüstung) spoken of by the prophet Daniel standing in the holy place (let the reader understand), then let those who are in Judea flee to the mountains; let him who is on the housetop not go down to take what is in his house. (Also Daniel 9:27, 11:31, 12:11, 2 Thessalonians 2:3–4, 8.)
Matthew 21:12–13. Jesus entered the temple of God and drove out all who sold and bought in the temple, and he overturned the tables of the money­changers and the seats of those who sold pigeons. He said to them, “It is written, ‘My house shall be called a house of prayer’; but you make it a den of robbers.” (Also Mark 11:17, Luke 19:46, John 2:15, Isaiah 56:7, Jeremiah 7:11.)
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Text painting: A gradually rising line depicts the idea that "God helping us up" becomes increasingly clear in perilous times.

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
●Elect protected by God & Word in time of judgment (90/4). 

mpeau
Typewritten Text
Stile concitato...

Microsoft Account
Text Box
Dramatic pause. The singer reaches the fermata before the orchestra, as giving up first.
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Psalm 33:18–19. The eye of the Lord is on those who fear him, on those who hope in his steadfast love, that he may deliver their soul from death…
*Matthew 24:21–22, 24, 31 [Jesus]: There will be great tribulation, such as has not been from the beginning of the world until now, no, and never will be. And if those days had not been shortened, no human being would be saved; but for the sake of the elect (Luther 1545: Auserwählten) those days will be shortened…For false Christs and false prophets will arise and show great signs and wonders, so as to lead astray, if possible, even the elect (Luther 1545: Auserwählten)…and he will send out his angels with a loud trumpet call, and they will gather his elect (Luther 1545: Auserwählten) from the four winds, from one end of heaven to the other.
Jeremiah 20:11. The Lord is with me as a dread warrior (Luther 1545: starker Held); therefore my persecutors will stumble, they will not overcome me. (Also Isaiah 9:6.)
Isaiah 52:10. The Lord has bared his holy arm before the eyes of all the nations; and all the ends of the earth shall see the salvation of our God. (Also Luke 1:51.)
Joel 2:11. The Lord utters his voice before his army…he that executes his word is powerful…
Hebrews 4:12. The word of God is living and active, sharper than any two-edged sword… (Also 1 Corinthians 1:18.)
Isaiah 28:19. …It will be sheer terror to understand the message (Luther 1545: die Anfechtung lehret aufs Wort merken [literally: “the attack teaches one to pay attention to the word”]). 
Revelation 19:11, 13–14. I saw heaven opened, and behold, a white horse! He who sat upon it…is clad in a robe dipped in blood, and the name by which he is called is The Word of God. And the armies of heaven…followed him…
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This is the

last stanza of seven in the 1584 chorale "Nimm von uns Herr, du treuer Gott" by Martin Moller (1547-1606). Its references to the right hand of God

and God's holy Word connect it to lines in the previous movement. The prayer to "bless and keep" is formulated on the Aaronic blessing (Deuteronomy 6:24).
905 The melody is the one associated with Luther"s 1539 vernacular versification of the "Vater unser" (Lord's Prayer).
5 (/hOI'(ll (See also 101/7.) ePrayer for blessing & spiritual protection on nation (90/5).
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(See also 101/7.) ●Prayer for blessing & spiritual protection on nation (90/5). 
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This is the last stanza of seven in the 1584 chorale "Nimm von uns Herr, du treuer Gott" by Martin Moller (1547–1606). Its references to the right hand of God and God's holy Word connect it to lines in the previous movement. The prayer to "bless and keep" is formulated on the Aaronic blessing (Deuteronomy 6:24). 
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Text painting: Ascending scale in bass for "lead us with thy right hand," descending scale at request for blessing.
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The melody is the one associated with Luther"s 1539 vernacular versification of the "Vater unser" (Lord's Prayer). 
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The surprising modulation to D-flat major for "a blessed little hour" suggests that the moment of entering God's presence is unexpected. Presumably the words refer to one's death. Martin Petzoldt suggests that it applies to the unexpected return of Christ (see Bach-Kommentar 1:677). In this regard, it is noteworthy that Christ's return is the subject of the day's Epistle reading and serves as the background for Gospel reading.
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Psalm 60:5. [O Lord,] that thy beloved may be delivered, give victory by thy right hand and answer us! (Also Psalm 89:13.)
Psalm 139:9–10. If I…dwell in the uttermost parts of the sea, even there thy hand shall lead me, and thy right hand shall hold me. (Also Psalm 16:11, 63:8, 108:6.)
Deuteronomy 26:15. Look down from thy holy habitation, from heaven, and bless thy people Israel and the ground which thou hast given us, as thou didst swear to our fathers…
Deuteronomy 6:24. The Lord bless you and keep you… (Aaronic Bsolessing)
Psalm 28:9. O save thy people, and bless thy heritage…
Psalm 119:43. And take not the word of truth utterly out of my mouth, for my hope is in thy ordinances. (Also Psalm 138:2.)
Psalm 3:8. Deliverance belongs to the Lord; thy blessing be upon thy people!
1 Peter 5:8. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour.
Ephesians 6:11, 16–17. Put on the whole armor of God, that you may be able to stand against the wiles (Luther 1545: listigen Anläufe) of the devil…[Take] the shield of faith, with which you can quench all the flaming darts of the evil one. And take the helmet of salvation, and the sword of the Spirit, which is the word of God.
Philippians 1:6. I am sure that he who began a good work in you will bring it to completion at the day of Jesus Christ.
Revelation 2:7 [Christ]: …To him who conquers I will grant to eat of the tree of life, which is in the paradise of God.
1 Thessalonians 4:17. …So we shall always be with the Lord.




