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3. S. after Epiphany (BWV 73, 111, 72, 156)
*Romans 12:16–21 (Overcoming evil with good)
*Matthew 8:1–13 (Jesus heals a leper; the centurion from 
Capernaum comes to Jesus)
Librettist: Unknown
FP: 23 January 1724 (St. Nicholas; from first Leipzig cantata cycle)
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B = the centurion, 
S = the centurion's sick servant). 
See "Bach-Kommentar" 2:467.
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Stanza 1 of 3 in 1582 hymn 
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Form: Chorus/recit (T/B/S) - Aria (T) - RECIT (B) - Aria (B) - Chorale. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in
	      the text). See side note for Martin Petzoldt's diagram. 
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Martin Petzoldt diagrams the cantata's symmetrical libretto as follows:

3. Bass recit: Human will is perverse or taught.
4. Bass aria: God’s will be done at time of dying 
2. Tenor aria: Prayer for God’s Spirit of joy to infuse the human heart
5. God’s triune will guides humans.
1. God’s salvific will is determined for humankind.

See Bach-Kommentar 2:467. Translation by Melvin Unger.
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Two years after composing BWV 73, Bach wrote BWV 72 for the same Sunday. Like Cantata 73, it focuses on the will of God. In light of his unsuccessful attempts at that time to gain rightful authority over both Old and New Services at the University, any discussion of God's sovereign will must have struck a nerve. Not surprisingly, the cantatas after Christmas 1725 include some of the most resigned and melancholy movements in his oeuvre, while minimizing the requirements for chorus. Notable examples include the arias in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1). On December 31, he wrote a letter to the Elector (his third), refuting the University officials’ arguments and revealing their obfuscations point by point. More despairing and grief-laden arias followed, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, he wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. 
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity.

A record of Bach's correspondence with the king concerning this dispute is found in the New Bach Reader, no. 118. The king's rejection is found at no. 119. it ends with "This is Our Will." See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998.
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For Alfred Dürr's comments on 
the first movement, see side note. 
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Alfred Dürr writes, "The opening movement is based on the first verse of the hymn by Kaspar Bienemann (1582), sung to the melody Wo Gott der Herr nicht bei uns hält and expanded by troping recitative insertions. By musical means Bach closely unites the chorale setting and the recitative, for the entire movement is pervaded by a single motive, derived from the initial notes of the chorale: The favoured bearer of this motive is the horn, which in a subsequent revival (c. 1732/5) was replaced by obbligato organ (Rückpositiv). The other instruments— two oboes, strings, and continuo—represent Bach’s normal cantata ensemble. 
	"The introductory ritornello is thematically independent, but in the caesuras of the theme (stated by the oboes with string accompaniment) the horn and strings twice interject the above motive. And in the last bars of the ritornello, the second half of chorale line 1 and the whole of line 2 are interpolated, again played on the horn. Next, the choir enters in a predominantly chordal texture, interrupted by instrumental episodes between the chorale lines—invariably including quotations of the ‘Leitmotiv’—and by recitative insertions. These recitative passages are more closely integrated than in many similar Bach compositions into the thematic material of the movement as a whole. They are set as accompagnato, being accompanied by ritornello motives in the oboes; and further, the head-motive of the chorale is heard frequently at various pitches in horn-and-string interjections. In the final reprise of the ritornello, the whole choir breaks in with two quotations of the head-motive; it then does so a third time in an appended cadential conclusion, so that, despite its complex structure, the entire movement is literally pervaded by a single Leitmotiv, ‘Herr, wie du willt’ (‘Lord, as You will’)."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 202. 
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The movement is unified by the pervading 4-note motive ("Herr, wie du willt"; i.e., Lord as thou wilt), harmonized in
continually different ways.
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. 
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Leitmotif: Horn (in later version, organ) with Vln I play first 4 notes of chorale melody in 8th notes ("Herr, wie du willt"), with Vln II, Vla, continuo.
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Italianate concerto structure
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Eric Chafe writes, “Bach’s first cantata for the third Sunday in Epiphany, “Herr, wie du willt, so schicks mit mir” (BWV 73, 1724), is built on a descent from G minor through E flat major to three successive movements in C minor…. At issue here is the relinquishing of the self-determining will to God’s will…. The descent plan…mirrors man’s submission.”

See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 203.
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Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p.145, cited in Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), p. 217. 
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Regarding the practical options for rendering the horn part, see Uwe Wolf's discussion in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 6, p. 635 (Uwe Wolf, translated by David Kosviner). 
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The cantata's point of departure derives from the day's Gospel reading, in which Jesus 
            agrees to heal. The focus is not on the miracles themselves, however, but on 
             whether they align with God's will: "A leper came to him and knelt before him, 
             saying, 'Lord, if you will, you can make me clean.' And he stretched out his hand 
and touched him, saying, 'I will….' … [And] a centurion came forward to him, beseeching 
		     him and saying, 'Lord, my servant is lying paralyzed at home, 
		     in terrible distress.' And he said to him, 'I will come and heal
him.'" The libretto is reminiscent of Jesus' prayer in the Garden of Gethsemane: [Jesus] said, 
"Abba,Father, all things are possible to thee; remove this cup from me; yet not what I will, 
but what thou wilt” (Mark 14:36). Submitting to God's will appears to have been an important 
life principle for Bach. See 2 side notes. Eric Chafe sees the tonal descent of the movements
as symbolic of this principle (see side note).
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God’s Will; God’s Providence. [see also note on chorales Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit]
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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*Matthew 8:1–3. When [Jesus] came down from the mountain, great crowds followed him; and behold, a leper came to him and knelt before him, saying, “Lord, if you will, you can make me clean.” And he stretched out his hand and touched him, saying, “I will; be clean.” And immediately his leprosy was cleansed.
*Matthew 8:5–7. As [Jesus] entered Capernaum, a centurion came forward to him, beseeching him and saying, “Lord, my servant is lying paralyzed at home, in terrible distress.” And he said to him, “I will come and heal him.” 
Mark 14:35–36. Going a little farther [in the garden of Gethsemane, Jesus] fell on the ground and prayed that, if it were possible, the hour might pass from him. And he said, “Abba, Father, all things are possible to thee; remove this cup from me; yet not what I will, but what thou wilt.”
Job 7:2–3, 5–7, 13–16. Like a slave who longs for the shadow, and like a hireling who looks for his wages, so I am allotted months of emptiness, and nights of misery are apportioned to me…My flesh is clothed with worms and dirt; my skin hardens, then breaks out afresh. My days are swifter than a weaver’s shuttle, and come to their end without hope. Remember that my life is a breath; my eye will never again see good…When I say, “My bed will comfort me, my couch will ease my complaint,” then thou dost scare me with dreams and terrify me with visions, so that I would choose strangling and death rather than my bones. I loathe my life; I would not live for ever. Let me alone, for my days are a breath.
Psalm 38:9–10. Lord, all my longing (Luther 1545: Begierde) is known to thee, my sighing is not hidden from thee. My heart throbs, my strength fails me; and the light of my eyes—it also has gone from me.
Psalm 42:1–2. As a hart longs for flowing streams, so longs my soul for thee, O God. My soul thirsts for God, for the living God. When shall I come and behold the face of God?
Psalm 73:25–26. Whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. My flesh and my heart may fail, but God is the strength of my heart and my portion for ever. 
Psalm 54:4. Behold, God is my helper; the Lord is the upholder of my life.
Psalm 18:2. The Lord is my rock, and my fortress, and my deliverer, my God, my rock (Luther 1545: Hort), in whom I take refuge, my shield, and the horn of my salvation, my stronghold. (Helfer: also Psalm 40:17)
Psalm 56:8. [O Lord,] thou hast kept count of my tossings; put thou my tears in thy bottle! Are they not in thy book?
Psalm 71:5. For thou, O Lord, art my hope, my trust (Luther 1545: Zuversicht), O Lord, from my youth. (Also Psalm 61:3, 71:7; 142:5.)
Psalm 103:13–14. As a father pities his children, so the Lord pities those who fear him. For he knows our frame; he remembers that we are dust.
Isaiah 42:3. A bruised reed he will not break, and a dimly burning wick he will not quench. (Also Matthew 12:20.)
1 Peter 2:9. You are a chosen race, a royal priesthood, a holy nation, God’s own people… (Also Psalm 95:6–7, 100:3.)
John 15:16 [Jesus]: You did not choose me, but I chose you and appointed you that you should go and bear fruit and that your fruit should abide; so that whatever you ask the Father in my name, he may give it to you. (Also 1 Thessalonians 1:4.)
Matthew 8:8. [Centurion]: Only say the word, and my servant will be healed.
Isaiah 41:10. Fear not, for I am with you, be not dismayed, for I am your God; I will strengthen you, I will help you, I will uphold you (Luther 1545: ich erhalte dich) with my victorious right hand. 
Hebrews 10:36–39. [But] you have need of endurance (Luther 1545: Geduld), so that you may do the will of God and receive what is promised.
James 5:10–11. As an example of suffering and patience, brethren, take the prophets who spoke in the name of the Lord. Behold, we call those happy who were steadfast. You have heard of the steadfastness of Job, and you have seen the purpose of the Lord, how the Lord is compassionate and merciful.
Romans 5:3–5. …We rejoice in our sufferings, knowing that suffering produces endurance, and endurance produces character, and character produces hope, and hope does not disappoint us…

[continued in second note…]
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Isaiah 45:11. Thus says the Lord, the Holy One of Israel, and his Maker: “Will you question me about my children, or command me concerning the work of my hands?”
Proverbs 3:5–6. Trust in the Lord with all your heart, and do not rely on your own insight.
Isaiah 29:11–12. The vision of all this has become to you like the words of a book that is sealed. When men give it to one who can read, saying, “Read this,” he says, “I cannot, for it is sealed.” And when they give the book to one who cannot read, saying, “Read this,” he says, “I cannot read.”
1 Corinthians 2:16. Who has known the mind of the Lord so as to instruct him?… (Also Isaiah 40:13–14, Romans 11:34.)
Isaiah 55:9 [God]: As the heavens are higher than the earth, so are my ways higher than your ways and my thoughts than your thoughts. (Also Proverbs 20:24.)
1 Corinthians 1:25. The foolishness of God is wiser than men, and the weakness of God is stronger than men.
Deuteronomy 30:19 [God]: …I have set before you life and death, blessing and curse (Luther 1545: Segen und Fluch)… (Also Joshua 8:34.)
Hebrews 12:5–7. …My son, do not regard lightly the discipline of the Lord, nor lose courage when you are punished by him. For the Lord disciplines him whom he loves, and chastises every son whom he receives. It is for discipline that you have to endure. God is treating you as sons; for what son is there whom his father does not discipline?
Jeremiah 30:11 [God]: …Of you I will not make a full end. I will chasten you in just measure (Luther 1545: züchtigen…mit Maßen)… (Also Jeremiah 4:27, 5:10, 5:18, 46:28, Ezekiel 20:17.)
Hebrews 4:9–11. So then, there remains a sabbath rest for the people of God; for whoever enters God’s rest also ceases from his labors as God did from his. Let us therefore strive to enter that rest…
Revelation 14:13. …Blessed are the dead who die in the Lord henceforth…that they may rest from their labors, for their deeds follow them!
Romans 8:28. We know that in everything God works for good with those who love him, who are called according to his purpose.
1 Peter 4:19. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
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Chromaticism colors the text: "Alas! But alas! How much / thy will lets me suffer! / My life is misfortune’s target / For misery and vexation / must torment me

in life / and my suffering hardly leaves me in death.
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The end of the recitative alludes to the centurion's statement in the Gospel reading: "Only say the word, and my servant will be healed: (Matthew 8:8). The
chorale then alludes to Isaiah 41:10: "Fear not, for | am with you, be not dismayed, for | am your God; | will strengthen you, | will help you, | will uphold you
(Luther 1545: ich erhalte dich) with my victorious right hand.
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understand.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a

kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

Da capo 73/2. Aria. ePrayer: Pour Spirit of joy into my despairing heart (73/2).
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Romans 12:12. Rejoice in your hope, be patient in tribulation…
Psalm 51:12. [O Lord,] restore to me the joy of thy salvation, and uphold me with a willing spirit (Luther 1545: freudige Geist).
Luke 11:13 [Jesus]: …[How gladly] will the heavenly Father give the Holy Spirit to those who ask him!
1 Corinthians 2:12, 14. We have received not the spirit of the world, but the Spirit which is from God, that we might understand the gifts bestowed on us by God…The unspiritual man does not receive the gifts of the Spirit of God, for they are folly to him, and he is not able to understand them because they are spiritually discerned.
Galatians 5:22. The fruit of the Spirit is love, joy, peace…
Hebrews 10:23. Let us hold fast the confession of our hope without wavering (Luther 1545: wanken), for he who promised is faithful.
Hebrews 12:12–13. Therefore lift your drooping hands and strengthen your weak knees, and make straight paths for your feet, so that what is lame may not be put out of joint but rather be healed.
James 1:6–8. But let [a man] ask in faith, with no doubting, for he who doubts is like a wave of the sea that is driven and tossed by the wind. For that person must not suppose that a double-minded man, unstable in all his ways, will receive anything from the Lord.
Psalm 119:123. [O Lord,] my eyes fail with watching for thy salvation, and for the fulfilment of thy righteous promise.
Joshua 8:1. The Lord said to Joshua, “Do not fear or be dismayed…” (Luther 1545: Fürchte dich nicht und zage nicht) (Also 1 Chronicles 22:13.)
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Durr writes, "In the course of the movement the initial motive and its inversion alternate on several occasions. Its frequent modifications are, in the middle
section, linked with a shaking figure which represents the word ‘wanken’ (‘waver’)."
"Restore to me the joy of thy salvation, and uphold me with a willing spirit" (Luther 1545: freudige Geist).

See Durr/Jones, 203. The opening text paraphrases Psalm 51:12:
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Konrad Kuster argues that, by giving the melodic leadership role to the oboe from m. 7 on, Bach provided a prime example of the fact that he was not merely
inserting the vocal line into an instrumental movement but that he conceived it as a model movement in which he could assign its components freely to the
participating voices. See Konrad Kuster, "Johann Sebastian Bach," 226, cited in Petzoldt, "Bach-Kommentar" 2:470.
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Dürr writes, "In the course of the movement the initial motive and its inversion alternate on several occasions. Its frequent modifications are, in the middle section, linked with a shaking figure which represents the word ‘wanken’ (‘waver’)." See Dürr/Jones, 203. The opening text paraphrases Psalm 51:12: "Restore to me the joy of thy salvation, and uphold me with a willing spirit" (Luther 1545: freudige Geist).
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34L The reference to being "spiritually sick" is reminiscent of the leper in the Gospel reading, here chromatically inflected.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here the antithetical elements are natural human will and a will that has been transformed by God's Spirit.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the antithetical elements are natural human will and a will that has been transformed by God's Spirit.
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The text alludes to Jeremiah 17:9: "The heart is deceitful above all things, and desperately corrupt (Luther 1545: trotzig und verzagt); who can understand it?" Bach sets it in a highly chromatic manner.
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Since the aria provides the actual prayer referenced in the recitative, it begins without instrumental introduction. Like movement 1, it is unified by the motto "Lord as thou wilt." However, while the motto was musically inflexible in movement 1, it is malleable here, perhaps suggesting flexibility with regards to God's will. In its initial form, the motive is identical to the opening of "Bist du bei mir," a song by Gottfried Heinrich Stölzel, which Anna Magdalena Bach copied in her 1725 Notebook. 
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Form (Strophic with rhyme scheme
   ABBA):
Motto—instrumental episode a
Verse 1 (head-motive—sigh motives)
Instrumental episode a1
Verse 2 (varied head-motive—
   descending melodic lines)
Instrumental episode b
Verse 3 (varied head-motive—
   pizzicato: “funeral bells”)
Instrumental episode c (bells motive)
Coda ‘Herr, so du willt’ (varied head-
   motive)
Instrumental postlude a1
(See Dürr/Jones, The Cantatas of J. S. Bach, 203). For more, see side note.

Microsoft Account
Sticky Note
Alfred Dürr writes, "The various motives, whose profusion keeps opening up new perspectives, are of unique beauty and expressive power. The variant of the above head-motive (heard numerous times in various intervallic forms) is worth quoting, as is the instrumental figure that occurs alongside the head-motive. In the absence of an extended thematic ritornello, this movement—one of Bach’s greatest inspirations—forms the impression of a spacious arioso. It provides an example of how weighty Bach’s creations often become when conceived within a fixed formal scheme." 
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 204.
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In Bach's first Leipzig cantata cycle, chromatic pitch saturation is used to color highly affective texts (especially depictions of perverse human nature). Examples include 24/4, 25/2, 44/5, 48/2, 70/4 (one pitch provided by the continuo), 73/3, 81/2, 89/2, 109/2, 119/8, 136/2, 153/4 (in the arioso ending), 167/2, and 186/2.
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Text painting: A leap up for "defiant," a drop down down for "despondent."
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Romans 8:7. The mind that is set on the flesh is hostile to God; it does not submit to God’s law, indeed it cannot.
Jeremiah 17:9. The heart is deceitful above all things, and desperately corrupt (Luther 1545: trotzig und verzagt); who can understand it?
Romans 2:15. …[In sinners’ hearts] their conflicting thoughts accuse or perhaps excuse them…
Hebrews 9:27. …It is appointed for men to die once, and after that comes judgment.
James 4:13–16. Come now, you who say, “Today or tomorrow we will go into such and such a town and spend a year there and trade and get gain”; whereas you do not know about tomorrow. What is your life? For you are a mist that appears for a little time and then vanishes. Instead you ought to say, “If the Lord wills, we shall live and we shall do this or that.” As it is, you boast in your arrogance. All such boasting is evil.
Psalm 90:12. [O Lord,] teach us to number our days that we may get a heart of wisdom.
1 Corinthians 2:16. Who has known the mind of the Lord so as to instruct him? But we have the mind of Christ.
Romans 12:2. Do not be conformed to this world but be transformed by the renewal of your mind, that you may prove what is the will of God, what is good and acceptable and perfect.
Matthew 26:39. …[O Lord,] not as I will, but as thou wilt. (Also Mark 14:36.)
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Psalm 116:3. The snares of death encompassed me; the pangs of Sheol laid hold on me; I suffered distress and anguish. (Also Psalm 18:4–5, 2 Samuel 22:5–6).)
Romans 8:23. …We ourselves, who have the first fruits of the Spirit, groan inwardly as we wait for adoption as sons, the redemption of our bodies…
2 Corinthians 5:2–4. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety…
Matthew 26:38. [Jesus] said to [his disciples], “My soul is very sorrowful, even to death…”
Hebrews 2:15. [Christ]…[delivered] all those who through fear of death were subject to lifelong bondage.
1 John 4:16–18. So we know and believe the love God has for us…In this is love perfected with us, that we may` have confidence for the day of judgment…There is no fear in love, but perfect love casts out fear. For fear has to do with punishment, and he who fears is not perfected in love.
Proverbs 15:29. The Lord…hears the prayer of the righteous.
1 Peter 3:12. For the eyes of the Lord are upon the righteous, and his ears are open to their prayer.
///
Ecclesiastes 12:7. The dust returns to the earth as it was, and the spirit returns to God who gave it. (Also Genesis 3:19. Psalm 104:29, Ecclesiastes 3:20.)
2 Corinthians 4:7, 12. We have this treasure in earthen vessels…So death is at work in us…
2 Corinthians 5:1–4. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life.
Psalm 51:5. Behold, I was brought forth in iniquity (Luther 1545: aus sündlichem Samen gezeugt), and in sin did my mother conceive me.
Romans 7:18, 24–25. I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it…Wretched man that I am! Who will deliver me from this body of death? Thanks be to God through Jesus Christ our Lord!
///
2 Corinthians 5:6–8. So we are always of good courage; we know that while we are at home in the body we are away from the Lord, for we walk by faith, not by sight. We are of good courage, and we would rather be away from the body and at home with the Lord.
Psalm 23:4. Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me…
Philippians 1:21, 23. To me…to die is gain…My desire is to depart and be with Christ, for that is far better.
Revelation 21:4. [God] will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.
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Text painting: Sighing motives with throbbing chords to suggest r?signation and melancholy.

P

]

PR e — 4 ’ —

gyt B

[y | F T F? } I =T ,F\/
{

T

Hr"-g IS

]
& i
i

T plpa e T

t L
i " 2 o

-L—b—g—.—._' » ir ~ 1

E-flat major
B-flat 7

| M } q 5> T +
B-flat major - - r - l l
B-flat major c7 | F minor a7 ' D7

IThe harmonic progression for this text could be from the Romantic period. I

54;—@:.,—"— %1L$ =

Y. Va1 e SN Y | 5

2 T T S 1

wennmeinGebet  nur vor dir gilt.
[Herr, so du willt]
i N

Vlnll_| o- >y ]

s
3~

S=u

C;ji

B |\ RECS

—
e
B

P
F

F

B ] a8

| f! vin i ﬂe” 5 ’ du § willt
P ’ ! ! i
1 » g"
(“”Lﬁ’ 4;% e £
i P =
G minor | G minor  E-flat major D(7) _f G7 E-flat major
23.. s [,_P_.
® 3 IV - - T = + 1[ —
- —JStanza 2.0 »i
hemiola Herr, so du

, I 2 2d: _‘; sty J,—_i

bed T

i

C minor 6 (F# dim.7) D7 G minor

14


mpeau
Typewritten Text
9.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
18.

mpeau
Typewritten Text
23.

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D(7)

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor 6

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
(F# dim.7)

Microsoft Account
Typewritten Text
Text painting: Sighing motives with throbbing chords to suggest resignation and melancholy.
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The harmonic progression for this text could be from the Romantic period.
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Text painting: Descending lines with chromatic harmonies for "Then lay down my members in dust and ashes."

31. 4 L) o
o) b e - s S
1 3 p 7 v 71
b— £ £ e e e i e e ==
: - : ~
willt, so le.ge meine Glie_der in Staub_ und A _ sche
2 P iy o o i -
' — » : oS 4 — a
— 7 (FF FIFF PF

— | ‘*-\i i Throbbing chords suggest resignatlon and melanmoly.

Z Pl ~. | | |

-H—*—H )
I — ‘ ‘
e e
- z T
D7 G minor F7
Text painting: Large upward leap followed by chromatic line for "this highly corrupted image of sin."
35. /‘7@- N b# . 2 _p As if in response to the image of
- =" " ~w— i N o — 4 ——3 g]corrupted human nature, the

L. [y 7 I 1 strings play upwardly struggling

d;t-s héchst ver_derb

sighing figures in imitation (leaps

nie _ der. . te Siin_-den  bild. of 4ths and tritones). See
Descent to the remote key of B-flat minor for Petzoldt, Bach-Kommentar 2:472
"lay my members down in dust and ashes." Vint - mep— —
. : g
! 1 ] 1 — 1 .[l L 7 L
} 3 FI! { = lp 1 —r __h,' Ll v N
o hg (D& h - l’h;: 3 f | & &
" mf crese.
VIn Il (up 8va)
I i | ] i — =1 ka_gzgz
.L.b___' ! 4 i- 1 . d
] Lo r » i I
B-flat minor . )
E-flat minor  G-flat major F major N—
C-flat major A dim.7 B-flat minor B-flat major (B-flat pedal...)
40. Stanza 3. b-F- - L P
— + ] vP“‘b'F_'__E:
iy r - T T 7 3 3 i I
Z 5 - IL:J_ S b t
Hermiola Herr,so du willt, Herr, so du__
Vin | ,
/ b ——t L) B — o WTTJ—_—%
%"_L—‘Z"_‘ — F 711 2 — i -
- " T A X ' l H
v/ . . =
S — -
[ 1 | —
: \ _')J e i } b‘g' [ S L‘J |'
3 ’ i i [ i T '41
— 1T r—r
A dim.7 B-flat major E-flat (7) A-flat major A-flat 7

15

Throbbing chords suggest resignation and melancholy.
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Text painting: Descending lines with chromatic harmonies for "Then lay down my members in dust and ashes."

Microsoft Account
Typewritten Text
Text painting: Large upward leap followed by chromatic line for "this highly corrupted image of sin." 
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As if in response to the image of corrupted human nature, the strings play upwardly struggling sighing figures in imitation (leaps of 4ths and tritones). See Petzoldt, Bach-Kommentar 2:472.
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Text painting: Strings imitate the "Leichenglocken" (funeral bells, i.e.,
deathknell) mentioned in the text with oscillating 8th notes played pizzicato.
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Text painting: Strings imitate the "Leichenglocken" (funeral bells, i.e., deathknell) mentioned in the text with oscillating 8th notes played pizzicato.
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The bass line of pulsing quarater notes, descending chromatically suggests resigned and calm descent in death, as referenced in the text.
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The strings resume imitation of funeral bells. Martin Petzoldt notes that the striking of the hour also represents the hour of God's help as experienced by the centurion's servant in the Gospel reading (Luther 1545: "Und sein Knecht ward gesund zu derselbigen Stunde" [And his servant was healed at that very hour]). See Petzoldt, Bach-Kommentar 2:473.
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For John Elliott Gardiner’s discussion of funeral bells (Leichenglocken), see Bach: Music in the Castle of Heaven, (New York: Vintage Books, 2013), 458–462. For funeral bells, death knell, and/or striking of the last hour, see BWV 8/1, 73/4, 95/5, 127/3, 161/4, 198/4 (flutes). Often pizzicato strings appear. 
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Martin Petzoldt
suggests that the
Trinitarian text of the
chorale functions as a
catechismal statement
and mirrors the 3-part
structure of the opening
chorus (3 recitative
insertions trope the
chorale text of no. 1).
The 3 persons of the
Trinity are mentioned
with their individual
roles in the outward
workings of the Trinity
the will of the Father as
creator, the fullness of
goodness and grace in
the Son, and the
governance of humans
by faith. All of these
aspects are reflected

in the previous
movements, making
this chorale stanzaan
apt choice for the
conclusion. See "Bach-
Kommentar"

2:466, 473

For biblical
background,
see note.

For the significance of
C, see side note.

Compare Bach's elaborate setting of this tune in BWV 11/9.
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The surprising movement to B-flat for "Father's will" reminds the listener that God's will can be surprising.
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●God’s will is to extend grace to us in Christ (73/5). Ninth 
and final stanza of "Von Gott will ich nicht lassen," a 1563 
hymn by Ludwig Helmbold (1532–1598). 
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The surprising movement to B-flat for "Father's will" reminds the listener that God's will can be surprising.
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Sticky Note
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Compare Bach's elaborate setting of this tune in BWV 11/9.
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Sticky Note
John 6:40 [Jesus]: This is the will of my Father, that every one who sees the Son and believes in him should have eternal life; and I will raise him up at the last day.
John 1:16–17. From [Christ’s] fulness have we all received, grace upon grace. For the law was given through Moses; grace and truth came through Jesus Christ. 
Romans 3:24. [We] are justified by his grace as a gift, through the redemption which is in Christ Jesus.
Romans 5:18. Then as one man’s trespass led to condemnation for all men, so one man’s act of righteousness leads to acquittal and life for all men.
Romans 8:7–11, 14. The mind that is set on the flesh is hostile to God; it does not submit to God’s law, indeed it cannot; and those who are in the flesh cannot please God. But you are not
in the flesh, you are in the Spirit, if in fact the Spirit of God dwells in you. Any one who does not have the Spirit of Christ does not belong to him. But if Christ is in you, although your bodies are dead because of sin, your spirits are alive because of righteousness. If the Spirit of him who raised Jesus from the dead dwells in you, he who raised Christ Jesus from the dead will give life to your mortal bodies also through his Spirit which dwells in you…For all who are led by the Spirit of God are sons of God.
Jude 1:25. To the only God, our Savior through Jesus Christ our Lord, be glory, majesty, dominion, and authority, before all time and now and for ever. Amen.
Romans 16:27. To the only wise God be glory for evermore through Jesus Christ! Amen.
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