. PART 1. Chorus - Recit (B) - Aria (A) - Recit (T) - Aria (S) - Recit (T) - Chorale.
Last changed: 1 December 2025. ICantataS BWV 70 PART 2. Aria (T) - Recit/chorale (B) - Aria (B) - Chorale.

. . Regarding the An unknown librettist expanded Salomon's text for BWV 70a (a Bach cantata for the 2nd
Introduction & updates at melvinunger.com. adaptation of an day of Advent (music lost) with recitatives (the Franck libretto had none) and an extra
Advent cantata chorale to create a 2-part cantata libretto suitable for the 26th Sunday after

NBA 1/127; BC A165 for Trinity 26, Trinity. Pre-existing movements were modified only minimally. (In
26. S. after Trinity (no other cantatas) see side note. . BaCh Leipzig, no cantatas were performed on the last 3 Sundays of Advent.)
*2 Peter 3:3-13 (Heaven and earth will be destroyed on the (“ For a comparison of the two libretti, see Martin F;etzolfd’\;, "Bactw’:‘Koln(wRTentaAr;BlB:E)SS—93.
Day of the Lord.) N 7 O orm of Movement No. 1 (Rhyme:
*Matthew 25:31-46 (The judgment of the world) - antata 0 . i'_“[?n”e'al(mgihle?bifé’an?(Mu.Aa_ CM-GM
This cantata is an expansion of BWV 70a, Sinfonia a+SATB (17-22)

for the 2. S. of Advent: wacnet! betet! betet! wachet imiatve chorus wih nsir. ace. (2327)
+Romans 15:4-13 (Christ called the Gentiles as was promised) B 'Lmoes'afg, (‘Seid b(ere}t") )(44,62)_ GM-CM
+Luke 21:25-36 (Return of Christ: Watch and Cantata about the (Two sections: 44-52, 53-62) imitative-chordal SATB;

> .
pray so you will be ready) P P Final Judgment. _instr. tacet or accompany )
Librettist: Revisions perhaps by J. S. Bach; librettist of 70a rnma a'rte' A (abridged) Line 1 (‘Wachet! betet') (63-80). CM

was Salomon Franck (see notes)
FP: 21 November 1723 (St. Nichola!COl‘O.) (Unchanged from BWV 70a) eWatch and pray; be prepared for Day of Judgment! (70/1).

frp with military (Intrada) signal (s|ee note). For comments on the first movement by Alfred Dirr & Uwe Wolff,
see side notes.

The military signal on C is played
14x (mm. 1, 15, 16, 18, 19, 34, 50, 52, 7

54, 55, 64, 65, 78, 79). See note. . ——
| N T v —— e smae S -
Instrumentation: 4 i e SR T e
Tromba — @ - -
Oboe Stile concitato
vin . I Pianoforte see side note for morg
Via ) |
Violoncello obbligato (later version)
SATB
Fagotto, Contino, Organo -
— "
Note: Joshua Rifkin concludes that the trumpelr . N . .
and oboe were added for the Leipzig version, | C major (For the significance of C major, see side note.) Regarding Bach's 2-part cantatas in the first
BWV 70. See "Bach-Jahrbuch" 85 (1999): 127-32). Leipzig cantata cycle, see side note.
See more in
side note.
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Ob & Trp exchange 3-note motives for in mechanical fashion against a bass line of pulsing eighth notes that ascends
chromatlcallfy in threatening fashion (see full score). The passage suggests the inevitable approach of the Day of Judgment.
igure also foreshadows the tenor aria that begins Part 2: "Hebt euer Haupt empor."
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NBA I/27; BC A165
26. S. after Trinity (no other cantatas)
*2 Peter 3:3–13 (Heaven and earth will be destroyed on the 
Day of the Lord.)
*Matthew 25:31–46 (The judgment of the world)
This cantata is an expansion of BWV 70a, 
for the 2. S. of Advent:
+Romans 15:4–13 (Christ called the Gentiles as was promised)
+Luke 21:25–36 (Return of Christ: Watch and 
pray so you will be ready)
Librettist: Revisions perhaps by J. S. Bach; librettist of 70a 
was Salomon Franck (see notes)
FP: 21 November 1723 (St. Nicholas)
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70/1.
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 (Unchanged from BWV 70a) ●Watch and pray; be prepared for Day of Judgment! (70/1). 
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Instrumentation:
Tromba
Oboe
Vln I, II
Vla
Violoncello obbligato (later version)
SATB
Fagotto, Contino, Organo

Note: Joshua Rifkin concludes that the trumpet
and oboe were added for the Leipzig version, 
BWV 70. See "Bach-Jahrbuch" 85 (1999): 127–32).
See more in 
side note. 
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     PART 1. Chorus - Recit (B) - Aria (A) - Recit (T) - Aria (S) - Recit (T) - Chorale.
     PART 2. Aria (T) - Recit/chorale (B) - Aria (B) - Chorale.
An unknown librettist expanded Salomon's text for BWV 70a (a Bach cantata for the 2nd day of Advent (music lost) with recitatives (the Franck libretto had none) and an extra chorale to create a 2-part cantata libretto suitable for the 26th Sunday after 
	          Trinity. Pre-existing movements were modified only minimally. (In 
	            Leipzig, no cantatas were performed on the last 3 Sundays of Advent.) For a comparison of the two libretti, see Martin Petzoldt, "Bach-Kommentar" 1:688–93.
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For comments on the first movement by Alfred Dürr & Uwe Wolff, 
see side notes. 
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Alfred Dürr writes, 
"Bach’s composition unites the youthful freshness, originality, and richness of invention of his Weimar years with that tendency to large form which is perceptible for the first time in the Advent cantatas of 1716 and still more evident in the expansion of 1723. In the opening chorus, Bach tries out on a large scale for the first time (as far as we can tell from his surviving works) the compositional technique of ‘choral insertion’ within the reprise of extended portions of the orchestral ritornello. This gives rise to a form of alternation, rich in tension, in which either the choir (with accompanying orchestra) or the orchestra (with built-in choir) comes to the fore. The overall design of the movement in abridged da capo form is related to the aria—a consequence of the setting of a madrigalian text as a chorus, since choruses on biblical words are mostly closer to the series form of the motet than to cyclical aria form..
[...]
	"The instrumentation acquires its distinctive tone colour from the participation of a trumpet (in addition to oboe, strings, and continuo), whose signal-like reveille initiates lively figural movement in the other instruments and in the choir. Moreover, brief calls of ‘Wachet!’ (‘Watch!’) and long-held chords on ‘betet!’ (‘pray!’) are heard in the choral-insertion passages, which allow Franck’s text to be experienced in graphic, vivid, and indeed thrilling immediacy."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp 645–46.


Microsoft Account
Typewritten Text
C major (For the significance of C major, see side note.)
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Form of Movement No. 1 (Rhyme: ABBBA)
Sinfonia (mm. 1-16): a+b. CM
A. Line 1 (“Wachet! betet!”) (17-43). CM-GM
  Sinfonia a+SATB (17-22) 
  Imitative chorus with instr. acc. (23-27)
  Sinfonia ab+SATB (28-43)
B. Lines 2-5 (“Seid bereit”) (44-62). GM-CM
  (Two sections: 44-52, 53-62) imitative-chordal SATB; 
    instr. tacet or accompany
A' (abridged) Line 1 (“Wachet! betet!”) (63-80). CM
  Sinfonia ab+SATB
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Stile concitato
(see side note for more)
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. Later examples may be found in Johann Sebastian Bach’s St. Matthew Passion (“Sind Blitze, sind Donner”) and in George Frideric Handel’s Dixit Dominus (“implebit ruinas . . . con-quassabit capita”). Bach sometimes uses it to depict quaking fear (e.g., 70/2). 
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Trp with military (Intrada) signal (see note).
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The military signal on C is played
14x (mm. 1, 15, 16, 18, 19, 34, 50, 52,  
54, 55, 64, 65, 78, 79). See note.
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Intrada theme 
In relation to themes such as the one played here by the trumpet, Eric Chafe writes, “Just as the major triad was taken in the Lutheran tradition to symbolize the Trinity, the symmetrical ascent-descent [intrada] figure…has associations with God in majesty…often in pronouncedly eschatological contexts.” See Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 67–68 and note 34 on pp. 252–253. 
	He also writes, This theme was a well-known trumpet Intrada fanfare, used by many composers before Bach. Bach uses it either exactly or with some variation in Cantatas 70, 21, 127, 130, 147, and others; it is the theme of the middle section of the aria “Es ist vollbracht” from the John Passion, setting the words of Jesus’s victory, “Der Held aus Juda siegt mit Macht.” This theme appears in a considerable number of cantatas, and even in instrumental music (the first Brandenburg Concerto in particular), where it always suggests an extramusical intention. In Cantata 70, it is associated with God’s judgment, in Cantata 127 with the “Posaune” of the last judgment, in Cantata 130 with the envy of Satan for God’s omnipotence (“Der alte Drache brennt vor Neid”). See Eric Chafe, “Two ‘Johannine’ Cantatas: Darzu ist erschienen der Sohn Gottes (BWV 40) and Sehet, welch eine Liebe (BWV 64), in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders, p. 47n16. See also Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 40.

The number 14 and its Association with Christ as the Alpha and Omega. 
In the book of Revelation the revealed Christ refers to himself as the Alpha and Omega. See Revelation 1:8: “‘I am the Alpha and the Omega,’ says the Lord God, who is and who was and who is to come, the Almighty.” See also Revelation 21:6 (“I am the Alpha and the Omega, the beginning and the end”) and Revelation 22:13 (“I am the Alpha and the Omega, the first and the last, the beginning and the end”. Since Luther’s German bible translates “the Alpha and the Omega” as “das A and das O,” the phrase has become associated with the numbers 1 and 14 (Since “I” and “J” were used interchangeably by scribes and count as the same letter, “O” becomes the fourteenth letter.)

Eric Chafe writes, “The number fourteen might well have symbolized for Bach the idea of the “A” and “O” (Alpha and Omega), Jesus as the beginning and ending of existence, creator and judge. This interpretation derived from the book of Revelation, where the first and last letters of the Greek alphabet served as a metaphor for Jesus’ control over life and death; from there it was carried over into the first and fourteenth letters of the Latin and German alphabets. The number fourteen thus took over associations of the number seven in Revelation.” See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 68.


Microsoft Account
Sticky Note
Rifkin argues on the basis of the tuning used in Weimar, that the first movement could not have included trumpet and oboe, and that these were added later. See Rifkin, Bach-Jahrbuch 85 (1999), 127ff. 

Richard Jones notes, "Three of the original parts [to] Cantata 70 contain Weimar watermarks, furnishing conclusive evidence that Bach set Frank’s text in Weimar.” See Richard D. P. Jones, The Creative Development of Johann Sebastian Bach, vol. 1 (Oxford: Oxford University Press, 2007), p. 289.
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Regarding the
adaptation of an
Advent cantata
for Trinity 26, 
see side note.
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Eric Chafe writes, “Since the second Sunday in Advent was traditionally occupied with Jesus’ second coming, as judge of the world, it overlapped closely with the end of the Trinity season, rendering Bach’s recasting “Wachet! betet!” for the Sunday before rather than after Advent Sunday a relatively straight forward matter.” He then discusses the theological significance of the work’s tonal progression. See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p.15, 16–19; also 112, 123, 
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Regarding Bach's 2-part cantatas in the first Leipzig cantata cycle, see side note.
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Christoph Wolff writes, “[Bach’s] ambitions during the first year [in Leipzig] were so far-reaching that he planned on providing for many Sundays either two-part cantatas or two different but complementary works for performance before and after the hour-long sermon, as evidenced by thirteen such compositions: BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, and 22+23.” See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W; Norton, 2000),” 269. 
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Uwe Wolf writes, "Wachet! betet! betet! wachet! BWV 70 for the 26th Sunday after Trinity 1723[1] (21 November) belongs to the first Leipzig annual cycle of cantatas, based on earlier Weimar cantatas. The model for this composition, the similarly entitled cantata BWV 70a for the 2nd Sunday in Advent 1716 had to be radically revised (like BWV 147a and 186a), because this cantata could not be used in Leipzig on the 2nd through 4th Sundays in Advent, since no elaborate church music was performed in Leipzig during the pre-Christmas fasting period. 
	"Bach wished to use these cantatas again, so he had to rewrite them for different Sundays or feast days of the church year. It was to the advantage of Bach and his librettist[2] that the cantatas of the cycle by the Weimar Court poet Salomon Franck were without recitatives; this made it possible for a cantata to be modernized by the addition of the recitatives between the arias, and thus considerably extended (movements 2, 4, 6, 9). In this enlarged form the cantata—without the Weimar aria texts being altered—took on a different character, now related to some extent to the Gospel for the 26th Sunday after Trinity. The increase in the number of movements led to the division of the work into two parts, a feature of Bach’s first annual cycle of cantatas. The original version for Advent 1716 has been lost, and the Leipzig version has survived only through parts (including Weimar parts). The 26th Sunday after Trinity was appropriate for the re-use of the Advent cantata because the Gospels for the two Sundays are related in subject matter: on the 2nd Sunday in Advent the return of Christ (Luke 21:25–36), and on the 26th Sunday after Trinity the last judgement (Matthew 25:31–46). References to the subject of judgement, absent from the Gospel for the 2nd Sunday in Advent, occur in the Leipzig cantata only in the recitatives newly composed in 1723 (movements 2 and 9). 
	"The cantata BWV 70 is Bach’s only surviving cantata for the 26th Sunday after Trinity, a Sunday which occurs only in certain years. Bach probably revived it several times, but the only revival which is documented to place on 18 November 1731.[3] The version used at that performance forms the basis for the present edition. For that performance two new parts were added (cello and organ). Bach used the cello for the more animated part of the 3rd movement; in 1723 (and probably also at Weimar) this was played on the organ, the bass instruments playing the simpler part. Bach evidently intended to write two entirely new parts, but he completed only the cello part, because the organ part breaks off after the 6th movement. Presumably there was insufficient time to complete that organist must have used the old organ part for the remaining movements. 
	"In the 3rd movement Bach wrote triplets instead of dotted duplet figures; the dotted version is an alternative way to write the triple figure.…The trumpet part is restricted in the obbligato sections of movements 1, 2, 9 and 10 to the natural notes (together with B1 and E flat 2 which also occur in other works), while the chorale melody in movements 7 and 11 requires a slide instrument."

Notes
1. Alfred Dürr, “Zur Chronologie der Leipziger Vokalwerke Bachs.” This includes notes and additions to an overlooked reprint from the Bach-Jahrbuch, 1957, Kassel, 1976, p. 63. 
2. It is not known who produced the revised text. The widely advanced theory that Bach himself revised his texts cannot be proved or disproved. 
3. Alfred Dürr, “Zur Chronologie der Leipziger Vokalwerke Bachs,” loc. cit., p. 104. Fortunately, the date of the performance can be established due to the fact that the preceding years had no 26th Sunday after Trinity."

See Foreword to BWV 70 by Uwe Wolf, translated by John Coombs, Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 6, p. 300. 
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Ob & Trp exchange 3-note motives for in mechanical fashion against a bass line of pulsing eighth notes that ascends
chromatically in threatening fashion (see full score). The passage suggests the inevitable approach of the Day of Judgment. 
The 3-note figure also foreshadows the tenor aria that begins Part 2: "Hebt euer Haupt empor."
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Trp plays sustained notes
foreshadowing the "betet"
gesture of m. 20 (see full score).
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G pedal (continued pulsing eighths, see full score)...
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Continuo 8va down.
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Ascending chromatic
fourth in continuo
(see note).
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 

In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	"Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	"In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, revised translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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Ob & Trp exchange figures (see full score); oboe plays clashing A-flats.
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The text derives from the Gospel reading for the cantata's original liturgical designation, the second Sunday of Advent, Luke 21:36: [Christ]: "Watch at
all times, praying that you may have strength to escape all these things that will take place, and to stand before the Son of man. (Also parallel passages

in Mark 13:33 and Matthew 24:44.)

17 Text painting: The imperative "wachet!" (awake, or keep watch!) is set with ascending runs of sixteenth notes and
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+Luke 21:36 [Jesus]: Watch at all times, praying that you may have strength to escape all these things that will take place, and to stand before the Son of man. (Also Mark 13:33, Matthew 24:44.)
+Luke 21:25–28, 34–35 [Jesus]: There will be signs in sun and moon and stars, and upon the earth distress of nations in perplexity at the roaring of the sea and the waves, men fainting with fear and with foreboding of what is coming on the world; for the powers of the heavens will be shaken. And then they will see the Son of man coming on the world; for the powers of the heavens will be shaken. And then they will see the Son of man coming in a cloud with power and great glory. Now when these things begin to take place, look up and raise your heads, because your redemption is drawing near…But take heed to yourselves lest your hearts be weighed down with dissipation and drunkenness and cares of this life, and that day come upon you suddenly like a snare; for it will come upon all who dwell upon the face of the whole earth.
*Matthew 25:31–34, 41 [Jesus]: When the Son of man comes in his glory, and all the angels with him, then he will sit on his glorious throne. Before him will be gathered all the nations, and he will separate them one from another as a shepherd separates the sheep from the goats, and he will place the sheep at his right hand, but the goats at the left. Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.” …Then he will say to those at his left hand, “Depart from me you cursed, into the eternal fire prepared for the devil and his angels.”
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Text painting: The imperative "betet!" (pray!) is set to sustained notes to suggest perseverance in prayer.
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30.A Text painting: The imperative "betet!" (pray!) is set to sustained notes to suggest perseverance in prayer.
/]

—= = e — T N3
17y .1 b [ N— 1# > }j,;__%g.;;.__
i e S—— =
© be _ N - tet, be Z - tet,
pray e, pray ye,
4
I ; i i ¥ =y —x "
.;,—)1'! ‘G“ } g} é) r'N dﬂ } : 1N l\r [ )
be - - tet, be T/ _ tet,
pray e, pray ye,
n N
Hr—e————— 77 T
fam | 1T 17 T -
Lg.L IL ‘ { 1 |r/ Irl ? 4
be . - - - - tet, be _ - - - tet, wa_chet,
pray ye,  pray ye, watch ye,
2 T — » - —— —r
) - ] ; ——e——
= = . ¥  — ‘Irf Irl T
N he _ - - - . tet, be . - - - tet, wa_chet,
‘ pray > ye, pray ye, watch ye,
e -0 W 5 W L~ _3
"l’l---=.. y ] —
crese.
- 1
P 1 17
1 ﬁ 1 i i Id
G major E7 A minor D7 G major
J A 33. .
F 1> 1Y
o, — —
a8 1 17 e
LGJ 1 . }J - ’L '/ | 4 'rJ — I
be . - - - tet, wa_chet, wa_ chet, be _ tet,
pray ye, watch ye, watch ye, pray ye,
1/}
> A 1T ) — 3 K A W 1
f—=— H g
Q'J.L Lg'il A - =
] be _ z - - tet, wa_chet, wa_ chet, be _ tet,
pray ye, watch ye, watch ye, pray ye,
r ) Y 1N " = T3
e e e 2 * T—n3 :
A 4 'f 1 'r1 - . ¥ A !n’ b ;/ - J
wa_ chet, be_ tet, wa_chet, wa_chet, be _ tet, wa .. chet,
watch ye, pray ye, watch ye, watch ye, pray ye, watch ye,
NBA: vvachet NBA: betet
S ==
* 1 —
14
wa.chet, be_tet, wa_ chet wa. chet Hetely wa—chet,
watch ye, pray ye, watch ye, warch ye, pray ye, watch ye,
4 e e e e
M i1 1!
r
)
o | 4 \
\r i ) I § i 1 i H L ] | SR — 3

G7 ) ) . C major
Ascending chromatic fourth in continuo.


mpeau
Typewritten Text
30.

mpeau
Typewritten Text
33.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
Text painting: The imperative "betet!" (pray!) is set to sustained notes to suggest perseverance in prayer. 

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
Ascending chromatic fourth in continuo.

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: wachet

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: betet


J.S. Bach - Church Cantatas BWV 70

35. NBA: wachet NBA: betet
A L L. 1
3 h i 3 M il { ) =~ ' S5k 3 .} lfl - E :l]l
b r = ! ¥ 1 = -
wachet, wachet, betety wachet, be . - - tet,
watch ye, watch ye, pray ye, watch ye pray ye,
/) . 4
 — > Nk - . S S e — =)
LA rl ; F\};J I3 i -1
- 1 %a. ) §
wa_chet, wachet, be. tet, wa.chet, be . - - tet,
watch ye, watch ye, pray ye, watch ye, pray ye,
}r = —— — S — 1
! = = — 1
u Y — L3 F |
be . - - tet, wa_chet,wachet,be_tet, be _ - - tet,
pray ye, watch ye,watch ye,pray ye, pray ye,
+
3 —retrpt e ==
L L
be . - - tet wa-chpt,wachetbe tet, be - - - tet,
pray ye, watch ye,watch ye,pray ye,  pray ye,
e e = .
-J'- 2 é 2 crzﬁsc3 Lg
I — N AR B
1 T 11 — 1 - — 1 5 T T
C# dim.7 D major F# dim.7
38
- P .4 EM—&L—E
274 y%” {' }vrf - L 11 'i' U I
be . - tet, wa-chet be_ tet be_tet. wa.chet, |be _ -
pray ye, watch ye, pray ye, pray ye,watch ye, pray
£— = o e e o
3 &= s —e—n" e :
be _ - tet, wa_chet, be. tet, be. tet,wa_chet be . -
pray Ye, warch ye,pray ye, pray ye,watch ye, pray
ﬂ - 1 T H:*I
e = SIS S E S EEa
¥ e j tet, wa_chet, be _tet, be.tet, wa_chet, "Betet pray) set with held note
pray e watch ye, pray ye,pray ye,watchye, ([ enc iy shaking 8 potes o
clenched fist).
o N I
Pl yl}g - 1 i/ I 4 ) & ¥ & il
U v r
N be . - tet, wa_chet,be _tet, be_tet, wa_chet,
pray ye, watch ye,pray ye, pray ye,watch ye,

C# dim.7

LI 3)
G minor

6

« 1

|


mpeau
Typewritten Text
35.

mpeau
Typewritten Text
38.

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
C# dim.7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
"Betet" (pray) set with held note
that ends with shaking 8th notes to
depict tenacity in praying (like a
clenched fist).


Microsoft Account
Rectangle

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: wachet

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: betet


J.S. Bach - Church Cantatas BWV 70
/

/)

tg'?‘{

e — e m—— [ 4
= - - - - - - tet, achet, wa _ - -
ye, watch ye, wartch
f ] e e = ; o B
E - - : 3 ¥
- - - T~ - - tet, wa_chet, wa _ - -

ye, watch ye, watch

4 T m
v —— —p——e = e ——Fo——%
e 4 =]  — H—" -'V ¥
Y be - - - - - tet, wa_chet, wa _ - -
pray ye, watch ye, watch
o plofs ool by £ .
)= 8 e —— o
1 1 |
N - be - - - - tet, wa_chet, wa _ - -
pray ye, watch ye, watech

?
Ezﬁ'%, — :
-5 4#—.1
G major w

B. Lines 2-5: (Two sections: 44-52, 53-62)
imitative-chordal SATB; instr. tacet or accompany.

/ g4 B- .
1% . 1 1K
#:ﬁ—ﬂ » e g 5 ‘- & i .r[‘ 9 &
aad] 5} !yl ¥ /] LA | 'z I LS 12 4
? 4

ol
L B

o
o

ol
o
ol
ol

AN S 4 Lz Tz
- ch'et, be _ tet, be _ tet, wa._ - chet,sgid bereit al le_zeit,seid be_
—_ ye, pray ye, pray ye, watch ye, watchandpray, night and day,watch and
:é 1% 1 By ™ X T —T 1 o ]
! 'Y r} P:r r-wi - é\? il J{ F—_ﬁ}' r = j.
- chet, be _ tet, be _ tet, wa . - chet, seid bereit,
. Ye, pray ye, pray ye, watch ye, watch and pray,

Patter diction (syllabic declamation) in close imitation suggests
agitation or impatienge.

e 5 = s
(3 4 wa =y PR A
- chet, be _ tet, be . tet,wa . - chet, seid bereit, seid be..
- ye, pray Yye, pray ye, watch ye, watch and pray, watch and
T r rd ‘1' } el P 'Y FJ .}
N _  chet, be . tet, be . tet, wa . - chet, seid bereit, seid be.
- ye, pray Yye, pray ye, watch ye, watch and pray, watch and

B

?
‘”‘g bS]
Y- TS
| IR
i



mpeau
Typewritten Text
41.

mpeau
Typewritten Text
43.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Text Box
B. Lines 2–5: (Two sections: 44-52, 53-62) imitative-chordal SATB; instr. tacet or accompany.

Microsoft Account
Typewritten Text
Patter diction (syllabic declamation) in close imitation suggests 
agitation or impatience.


Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 70

45, &r—
] ¥ =
'V r 3 5 L rU ¥ X — Lt '1'
seid bereit, seid bereit al le_zeit, al . le .
pray, watch and pray, watch and pray, night and day, night and ———

b

Nrgh _—._Il -
.f‘u_-;-'-- ry s l.a-

. T, —r

seid bereit al. lezelt, SEld be reit, seid berext al_le_zeit, al lezﬂt., seid be

watchand pray, night and day, watch and pray,watch and pray,night and day;night and day, watch and
k73 ' i 5 DL | "/ wl L7 R i “ ¢ 3
%—t—’:%—t#!* = % | 74 i r 4 Y ¥ — I _.}Tés‘f é; o 2 . J

. reit, seid bereit al_le _ zeit, seid bereit al_le_zeit,
pray, watchand pray, nightand day, watch and pray,night and day,
-

band

o0

r N - - ! - r -
reit, seid bereit al._le . zelt, seid bereit al_le_zeit, al - le .
pray, watch and pray,night and day, watch and pray,night and day, night

! PR
- . } —pe—=
P B s
i e 2 l
) -]
' e S
IR { - T T
et N—
C major G minor F major . E major A minor

C major

Wandering modulations depict the command to "be prepared at all times" until the Lord comes (arriving at C major).
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49.

Simultaneous declamation to emphasize "der Herr der

Herrlichkeit" (the Lord of Glory).
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J.S. Bach - Church Cantatas BWV 70

Simultaneous declamation to emphasize "der Herr der Herrlichkeit" (the Lord of Glory).
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68.
/ o~ _ . \ . -
V. o — L S—a 174 ¥ 8 X au— Yt 7 i :
U T T T T T | T T .
- tet, wa.chet, wa_chet, be_tet, wa _chet, wa.chet, be _ tet,
-— ye, watch ye, watch ye, pray ye, watch ye, watch ye, pray ye.
4 . 1
———— = 3 ; 3 o
e e e e S S ——g
- tet, wa.chet, wa_chet, be_ tet, wa_chet, wa_chet, be _ tet,
— ye, watch ye, watch ye, pray ye, watch ye, watch ye, pray ye,
A 'l 3 i L b
A ——¢ — T S ———%——=N
Con WP 3 S~ € A S < rh@jﬁ:
‘Lllv_ 1 R — 1
- tet, be . _ Z - tet, wa_chet,
—  Ye, pray ye, watch ye,
N i - »,
%‘ P—y S I
* o 1 T —1r
~ 1 17 .Y .
N T tet, be . - - - tet, wa_chet,

— e, pray ye, watch ye,

Ce e L

P
d 4 es s s dd |y L e

1 i) 1 1 1 =y t L )
k4
C major 7 F major
/ 2 X I ,
5 i E Y I Xn —
¥ 1 ll l,! Jlf . - }1 jfL ,V ,[ _lrl 1]
wa.chet, be . - - - - tet, wa_chet,wa chet, be _ tet,
watch ye, pray ye, watch ye, watch ye, pray ye,
 — . ,
7 » " 4 Y . T } N i X ' Yy - 'y 1
e — iy o e 7= % T 5 1 — . S S Fr—
'y, & hid ¢ A
wa _chet, be . N - - - tet, wa_chet,wa.chet, be . tet,
watch ye, pray ye, watch ye, watch ye, pray ye,
ﬂ i 3 i 4 4
™ IS 1 by | 4 ™ W T 1 I . A I
- i e g'\ [ 4 L%
e = 2oed
wa.chet, be _ tet, wa . chet, wa_chet, be _tet, wa . chet,
watch ye, pray ye, watch ye, watch ye, pray ye, watch ye,
NBA: wachet  NBA: wachet NBA: betet
—1 + y S— T 4 —
= o — o ——
o ' r T a
A wa_chet, be . tet, wa_chet, be.tet, betet, wa—chet,
watch ye, pray ye, watch ye, pray ye, pray ye. watch ye,
Trp tacet...
A o o B = P ]
== =n el 2EEL
v 4 & & v 4 4 4
s = —
v 4 1 1 1

|
et 4
2
L 1
I



mpeau
Typewritten Text
68.

mpeau
Typewritten Text
71.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: wachet

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp tacet...

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: wachet

Microsoft Account
Line

Microsoft Account
Typewritten Text
NBA: betet


J.S. Bach - Church Cantatas BWV 70
/a3
=t —p e
.-) L X 1 A ¥ N . . ) 4
be _ - - tet, be . - tet, wa.chet, be_tet,
pray Je, pray ye, watch ye, pray ye,
4
=2 —F= e
T T T ™ . lr' Lig
be . . - tet, be . - tet, wa_chet, be.tét,
pray ye, pray ye, watch ye, pray Ve,
N 1
3 - X T Y I I N
Fl £ 25— 5 gl
bll k| ) I%KJ- f
be . - - tet, be . . tet, wa.chet, be_tet,
pray e, pray e, watch ye, pray ye,
1 [ & hlx L] - 4
| = 3 r e
N be _ . tet, be . . tet, wa.chet, be. tet,
pray Yye, pray Ye, waich ye, pray ye,
)]
1
!
. . C minor
B dim.7 F# dim.7
/ 76. S —
Rt = 52 === ===
Bt‘-ti‘t, wa-c}‘let, be . - - -
pray ye, watch ye, pray
A A | ) § - i 4 ) ool d ) I : —
L Em= e ey
be.tet, wa_chet, be . - - -
pray ye, watch ye, pray
= — e = .F'—': %
be.tet, wa.chet, be . - - . . -
pray ye, watch ye, pray
#r
b_A A — PO— .
¥ i st mm t T —
be._tet, wa.chet, be . - - - - - -
pray ye, waich ye, pray
Trp tacet...
°
1w -] ' e ]
s | . w ' &F & & . i
.

—————

G7

14



mpeau
Typewritten Text
73.

mpeau
Typewritten Text
76.

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
+Trp

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp tacet...
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Alfred Dirr writes,

C major

"In the second movement, an accompagnato performed by the entire instrumental ensemble, Bach depicts in succession the

terror of the sinner, the calm of the elect and their joy (lively coloraturas), the destruction of the universe, and finally the fear of those called
before Christ’'s countenance, for whom the text announces consolation.” See Alfred Diirr, The Cantatas of J. S. Bach, revised and translated by

Richard Jones (Oxford: Oxford University Press, 2005), p. 646.
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The text alludes to both Epistle and Gospel reading for the day (see side note).
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The text alludes to both Epistle and Gospel reading for the day (see side note).
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2 Peter 3:3–4, 10. First of all you must understand this, that scoffers will come in the last days with scoffing, following their own passions and saying, “Where is the promise of his coming?”…But the day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.

Matthew. 25:34 [Christ]: Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.”
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Alfred Dürr writes, "In the second movement, an accompagnato performed by the entire instrumental ensemble, Bach depicts in succession the terror of the sinner, the calm of the elect and their joy (lively coloraturas), the destruction of the universe, and finally the fear of those called before Christ’s countenance, for whom the text announces consolation." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 646.
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*2 Peter 3:3–4, 10. First of all you must understand this, that scoffers will come in the last days with scoffing, following their own passions and saying, “Where is the promise of his coming?”…But the day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.
Jeremiah 19:15. Thus says the Lord of hosts, the God of Israel, Behold, I am bringing upon this city and upon all its towns all the evil that I have pronounced against it, because they have stiffened their neck, refusing to hear my words.
Malachi 3:2. Who can endure the day of his coming, and who can stand when he appears?
Nahum 1:6. Who can stand before his indignation? Who can endure the heat of his anger? His wrath is poured out like fire, and the rocks are broken asunder by him.
Psalm 16:3–4. As for the saints in the land, they are the noble, in whom is all my delight. Those who choose another god multiply their sorrows (Luther 1545: Aber jene, die einem Andern nach eilen, werden gros Hertzleid haben). 
Revelation 6:15–17. Then the kings of the earth and the great men and the generals and the rich and the strong, and every one, slave and free, hid in the caves and among the rocks of the mountains, calling to the mountains and rocks, “Fall on us and hide us from the face of him who is seated on the throne, and from the wrath of the Lamb; for the great day of their wrath has come, and who can stand before it?” (Also Isaiah 2:19, Hosea 10:8, Luke 23:30.)
1 Thessalonians 4:16–18, 5:4. The Lord himself will descend from heaven with a cry of command, with the archangel’s call, and with the sound of the trumpet of God. And the dead in Christ will rise first; then we who are alive, who are left, shall be caught up together with them in clouds to meet the Lord in the air; and so we shall always be with the Lord. Therefore comfort one another with these words…You are not in darkness, brethren for that day to surprise you like a thief.
*Matthew 25:34 [Jesus]: Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.”
Joshua 8:1. …Do not fear or be dismayed (Luther 1545: Fürchte dich nicht und zage nicht)…
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Pervasive triplets almost always suggest joy and a more modern demeanor. In Bach's first Leipzig cantata cycle, examples include 44/3, 44/6, 70/2,
70/3, 104 (2 out of 6 movements have compound rhythms), 134/1, 184/1, 194/8. b
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The dramatic contrast between God's treatment of sinner vs. saint is emphasized by Heinrich Muller in a sermon for this Sunday, published in a book that was
in Bach's library: Apostolische Schlu3Kett und Krafft-Kern, 5th rev. ed. (Frankfurt am Main: Balthasar Christoph Wust, Sen., 1701), pp. 351-57. See Robin
Leaver, “The Valuation of Bach’s Library” in Bach 9/2 (April, 1978): 29; Leaver, Bach’s Theological Library (Neuhausen-Stuttgart: Hanssler, 1983), p. 13.

Text painting: Quaking figures return for reference to God's judgment, the text referencing the Epistle reading of the day: "2 Peter 3:10. The day of the Lord will

come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon
it will be burned up. \ -
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Form (Rhyme: ABABCC)
Ritonello (mm. 1-13): Am
A. Lines 1-4 (2x:13-37) Am-Dm

Rit. (37-43) Dm

B. Lines 5-6 (2x:43-58) Dm-Em

Rit. (58-60) Em
A' (58-80) Em-Am
Rit. (30-92) Am

1 (Andante 4

A minor
Alfred Durr writes, "The aria, no. 3, is accompanied by continuo only, but its instrumental bass is split up into a calm, supporting fundamental part and an
additional part that figuratively breaks up the bass line [see full score]. This obbligato part was in 1723 played on the organ (with cello?), butin a 1731
revival by cello only, with organ, bassoon, and violone on the fundamental part. Ostinato effects arise from manifold repetitions in the instrumental parts.
The voice takes up the instrumental head-motive and assimilates itself in rhythmic movement to the obbligato instrumental part. Livelier motion in the alto
emphasizes individual yords, such as ‘fliehen’ (‘flee’) or ‘Feuer’ (‘fire’). See Durr/Jones, p. 646.

Y14, . This was the second movement in BWV 70a.

A minor

- 80.) (Unchanged frgom BWYV 70a) eLast Day: Yearning for exodus out of this world (70/3).

vocal line).
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see note.
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(NBA: 2 bass/
continuo lines)

A minor

The triplet rhythm apparently depicts "fleeing from from the "Sodom and Egypt" of this world, the text referencing the Israelites' exodus from Egypt, Lot and his
family's flight out of Sodom (with the subsequent fiery judgment on Sodom and Gomorrah), and the Epistle of the day (see side note).
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The movement is characterized by a continuous"traveling” bass line that rises and falls, which reflects the text's emphasis on leaving Egypt and Sodom.
Especially striking are rising scales of nearly 2 octaves in the obbligato cello line.
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Martin Petzoldt notes that Bach often uses the alto voice to represent faith, the church, or the Holy Spirit. See Petzoldt, "Bach-
Kommentar" 1:694.
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Text painting: Rising gestures, reminiscent of movement no. 1, are used for the imperative "awake!"
3

42.
§ r r ) '3 ﬂ . - ? 3 t
s .y F — i—‘:&
o : 1 o a———
VVacht,Seelen, auf von Si.cherheit und
A - weke,ye souls, from a - pa-1hy, for

8

bR

REE: :
:

ﬂd\'

=

The reference to awakening from complacency ("Sicherheit") alludes to biblical passages such as the Epistle of the day (2 Peter 3:10: "But the day of the Lord
will come like a thief...") and passages such as 1 Thessalonians 5:3: "When people say, 'There is peace and security,' then sudden destruction will come upon
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The text alludes to the Epistle of the day: "You must understand this, that scoffers will come in the last days with scoffing, following their own passions and
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Romans 7:15, 18–25. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate…I can will what is right, but I cannot do it. For I do not do the good I want, but the evil I do not want is what I do. Now if I do what I do not want, it is no longer I that do it, but sin which dwells within me. So I find it to be a law that when I want to do right, evil lies close at hand. For I delight in the law of God, in my inmost self, but I see in my members another law at war with the law of my mind and making me captive to the law of sin which dwells in my members. Wretched man that I am! Who will deliver me from this body of death? Thanks be to God through Jesus Christ our Lord! So then, I of myself serve the law of God with my mind, but with my flesh I serve the law of sin.
Mark 14:38 [Jesus]: Watch and pray that you may not enter into temptation; the spirit indeed is willing, but the flesh is weak. (Also Matthew 26:41.)
Romans 8:23. …We ourselves, who have the first fruits of the Spirit, groan inwardly as we wait for adoption as sons, the redemption of our bodies.
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saying, “Where is the promise of his coming? For ever since the fathers fell asleep, all things have continued as they were from the beginning of creation.”
The poem's unusually static rhyme scheme of AAaaaaAA reinforces the text's emphasis on inevitability (2 Peter 3:3—4). The text is divided into 4(x2) +4(x2)
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"[In] the second aria, no. 5...violins and violas are united in a common obbligato part, though with constant dynamic changes brought about by the resting and re-entry of violin II and viola, an effect which in this particular form can scarcely be found elsewhere in Bach’s works. Ritornello and voice part are again thematically alike, though the instrumental part exceeds the voice part in agility, especially on account of the rapid scale figures of violin I." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 646–47.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Martin Petzoldt notes the similarity of Francke's text to stanza 6 of the Ascension hymn Der Heiland ist erhöhet:

Amen /  es wird geschenen /
Wir werden Christum sehen /
In den Wolcken herkommen /
Uns mit zu nehmen / Amen.

(Amen, it will happen;
we will see Christ come back
in the clouds
to take us with him. Amen.)

See Bach-Kommentar 1:695.
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*2 Peter 3:3–9. …You must understand this, that scoffers will come in the last days with scoffing, following their own passions and saying, “Where is the promise of his coming? For ever since the fathers fell asleep, all things have continued as they were from the beginning of creation.” They deliberately ignore this fact, that by the word of God heavens existed long ago, and an earth formed out of water and by means of water, through which the world that then existed was deluged with water and perished. But by the same word the heavens and earth that now exist have been stored up for fire, being kept until the day of judgment and destruction of ungodly men. But do not ignore this one fact, beloved, that with the Lord one day is as a thousand years, and a thousand years as one day. The Lord is not slow about his promise as some count slowness, but is forbearing toward you, not wishing that any should perish, but that all should reach repentance. 
Matthew 24:30–31 [Jesus]: Then will appear the sign of the Son of man in heaven, and then all the tribes of the earth will mourn, and they will see the Son of man coming on the clouds of heaven with power and great glory; and he will send out his angels with a loud trumpet call, and they will gather his elect from the four winds, from one end of heaven to the other. (Also Acts 1:11, 1 Thessalonians 4:16–18, Revelation 1:7.)
+Luke 21:27–28, 33 [Jesus]: And then they will see the Son of man coming in a cloud with power and great glory. Now when these things begin to take place, look up and raise your heads, because your redemption is drawing near…Heaven and earth will pass away, but my words will not pass away. (Also Matthew 24:35, Mark 13:31.)
Isaiah 43:13. I am God, and also henceforth I am He; there is none who can deliver from my hand; I work and who can hinder it? (Also Isaiah 14:27, Job 9:12, 11:10, 42:2–3.)
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The tenor recitative related directly to the the tenor aria, no. 8. It appears that Bach originally intended the aria to follow
immediately, but then decided to insert a chorale (like the recitative, it ends in G major) and divide the cantata into two parts.
See Martin Petzoldt, "Bach-Kommentar" 1:696.
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The tenor recitative related directly to the the tenor aria, no. 8. It appears that Bach originally intended the aria to follow immediately, but then decided to insert a chorale (like the recitative, it ends in G major) and divide the cantata into two parts. See Martin Petzoldt, "Bach-Kommentar" 1:696.
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Acts 2:40. …Save yourselves from this crooked generation (Luther 1545: unartigen Leuten).
2 Peter 2:7, 9. If he rescued righteous Lot…then the Lord knows how to rescue the godly from trial, and to keep the unrighteous under punishment until the day of judgment.
Psalm 97:10. The Lord loves those who hate evil; he preserves the lives of his saints; he delivers them from the hand of the wicked. (Also Psalm 31:3, 145:20.)
John 10:27–29 [Jesus]: My sheep…shall never perish, and no one shall snatch them out of my hand. My Father, who has given them to me, is greater than all, and no one is able to snatch them out of the Father’s hand.
Deuteronomy 32:9–10. The Lord’s portion is his people…he encircled him, he cared for him, he kept him as the apple of his eye.
Genesis 2:8–9. The Lord God planted a garden in Eden, in the east; and there he put the man whom he had formed. And out of the ground the Lord God made to grow every tree that is pleasant to the sight and good for food, the tree of life also in the midst of the garden… (Also Revelation 2:7.)
Revelation 22:1–3. Then [the angel] showed me the river of the water of life, bright as crystal, flowing from the throne of God and of the Lamb through the middle of the street of the [heavenly] city; also, on either side of the river, the tree of life with its twelve kinds of fruit, yielding its fruit each month; and the leaves of the tree were for the healing of the nations.
Romans 5:2. …We rejoice in our hope of sharing the glory of God.
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(New addition) eLast Day anticipated: Joy as soul thinks of heaven (70/7). This is the
10th and final stanza of the 1620 chorale "Freu dich sehr, o meine Seele" by Caspar von
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Frew dich sehr, 0 mei.ne See . le, und ver. g’lss all’ Noth und Qual,
weil dich oun Chri_stus,dein Her . re, ruft aus die _ sem Jam_mer . thal.
Glad  re - joice, my spir -it, to - day, cast a - side all care and fears,}
Christ the Lord now calls you a - way, bids you leave this vale of tears.
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(New addition) ●Last Day anticipated: Joy as soul thinks of heaven (70/7). This is the 
10th and final stanza of the 1620 chorale "Freu dich sehr, o meine Seele" by Caspar von 
Warenberg.
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Bach used this chorale tune (usually in 4/4 meter) in BWV 25/6, 194/6, 70/7 (in triple meter), 32/6, 39/7, 19/7, and 30/6.
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Eric Chafe writes, 

“'Freu’ dich sehr' was normally set in quadruple meter, as, for example, in the final movement of Cantata 25, where it culminates a change from torment to optimism in the cantata as a whole (see later in this chapter). In 'Wachet! betet! betet! wachet!' the change from quadruple to triple meter for this movement (a device utilized by Bach in many cantatas) amplifies the positive tone of the chorale; and, in fact, that quality took precedence over correct text declamation, since in triple meter the final syllable of the word 'Seele' is accented in the line 'Freu’ dich sehr, o meine Seele.'” 

See Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 245n27.
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Matthew 5:10–12 [Jesus]: Blessed are those who are persecuted for righteousness’ sake, for theirs is the kingdom of heaven. Blessed are you when men revile you and persecute you…Rejoice and be glad, for your reward is great in heaven…
John 14:1–3 [Jesus]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
Romans 5:2. …We rejoice in our hope of sharing the glory of God.
1 John 3:2. …It does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he is.
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us. (Also 2 Corinthians 4:17.)
Luke 16:25. Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here [in heaven], and you are in anguish.”
Revelation 5:11–12. Then I looked, and I heard around the throne and the living creatures and the elders the voice of many angels, numbering myriads of myriads and thousands of thousands, saying with a loud voice, “Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!”
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The second part of the cantata would have been performed after the sermon. The text of the opening aria alludes to the Gospel reading of the cantata's original
liturgical designation: "Now when these things begin to take place, look up and raise your heads, because your redemption is drawing near" (Luke 21:28).

Form (Rhyme: ABACC)

(changed from ABBACC)

Ritornello (mm. 1-13) G

Lines 1-3 (13-23) GM-Bm

Rit (23-25) Bm

Lines 4-5 (25-30) Bm-C

Rit (30-32) CM

Lines 4-5+1-2 da capo
(32-40) CM-GM

Rit (40-52) GM

Bach omitted a line

-
from Franck's libretto and
structured the movement as a "
da capo form (see more below). G major

'I_'his was no. 4 in BWV 70a.
Aria.

%7 (Moderato J -72)

Ob IVIn

M

Performed "sub communione," i.e., during the Eucharist.
Seconda Parte. g

(Unchanged from BWV 70a). eLast Day: Lift up your heads, O ye righteous! (70/8).
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Vin I, Vla

Ritornello derived from vocal line.
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Sticky Note
Alfred Dürr writes, "Part II opens with an aria, no. 8, in which the strings no longer play together in unison as in the previous aria (no. 5) but instead form a full instrumental texture, though with violin I (reinforced by oboe) clearly predominant. The other strings have an accompanying function, which results in a fully harmonized trio texture. The opening of the ritornello, later taken up by the solo tenor, recalls one of the melodies to the hymn O Gott, du frommer Gott (Darmstadt, 1698). At the same time, its rising opening illustrates the call to ‘lift up your heads’ (after Luke 21:28). It is not very likely that Bach here consciously wished to allude to the hymn mentioned. If anything, the hymn Was frag ich nach der Welt, which was sung to the same melody, might rather have been intended." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 647.
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The second part of the cantata would have been performed after the sermon. The text of the opening aria alludes to the Gospel reading of the cantata's original liturgical designation: "Now when these things begin to take place, look up and raise your heads, because your redemption is drawing near" (Luke 21:28).
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(changed from ABBACC)
Ritornello (mm. 1-13) GM
Lines 1-3 (13-23) GM-Bm
Rit (23-25) Bm
Lines 4-5 (25-30) Bm-CM
Rit (30-32) CM
Lines 4-5+1-2 da capo 
   (32-40) CM-GM
Rit (40-52) GM
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chorale tune "O Gott, du frommer Gott,”
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nach der Welt” (more in note below).
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Isaiah 51:6. Lift up your eyes to the heavens, and look at the earth beneath; for the heavens will vanish like smoke, the earth will wear out like a garment, and they who dwell in it will die like gnats; but my salvation will be for ever, and my deliverance will never be ended.
+Luke 21:28 [Jesus]: Now when these things begin to take place, look up and raise your heads, because your redemption is drawing near.
Hosea 14:7 [God]: …[My people] shall flourish as a garden; they shall blossom as the vine, their fragrance shall be like the wine of Lebanon. (Also Psalm 92:12–13, Proverbs 11:28, Isaiah 66:14.)
Revelation 7:15–17. Therefore are [the righteous] before the throne of God, and serve him day and night within his temple; and he who sits upon the throne will shelter them with his presence. They shall hunger no more, neither thirst any more; the sun shall not strike them, nor any scorching heat. For the Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes. (Also Revelation 21:4, Isaiah 25:8.)


Microsoft Account
Polygonal Line


The libretto originally had an extra line here: "Der jungste Tag wird kommen" (the Day of Judgment will come") but Bach omitted it in both BWV 70a and BWV 70,
probably to keep the focus on the comfort of the soul's future flourishing, as referenced in the text. Thus, the rhyme scheme changed from ABBACC to ABACC.
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The libretto originally had an extra line here: "Der jüngste Tag wird kommen" (the Day of Judgment will come") but Bach omitted it in both BWV 70a and BWV 70, probably to keep the focus on the comfort of the soul's future flourishing, as referenced in the text. Thus, the rhyme scheme changed from ABBACC to ABACC. 
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Was frag ich nach der Welt
Stanza 1 of 8 
Was frag ich nach der Welt,
Und allen ihren Schätzen!
Wenn ich mich nur an dir,
Herr Jesu, kann ergötzen;
Dich hab ich eintzig mir
zur Wollust vorgestellt;
Du, du bist meine Ruh’:
was frag ich nach der Welt!

(What do I care for the world
And all its treasures!
If I can only delight myself 
in thee, Lord Jesus;
I have chosen thee alone 
for my pleasure;
Thou, thou art my rest:
What do I care for the world!)

Stanza 8 of 8
Was frag ich nach der Welt!
Mein Jesus ist mein Leben,
mein Schatz, mein Eigenthum,
dem ich mich ganz ergeben,
mein ganzes Himmelreich,
und was mir sonst gefällt.
Drum sag ich noch einmal:
Was frag ich nach der Welt!

(What do I care for the world!
My Jesus is my life,
my treasure, my possession,
to whom I have completely surrendered myself,
my entire heavenly kingdom,
and whatever else may pleases me.
Therefore I say I yet once again:
What do I care for the world!)

Chorale text taken from Das Privilegirte Vollständige Und Vermehrte Leipziger Gesangbuch: Darinnen Die Auserlesensten Lieder, Wie Solche In Hiesigen Und Andern Kirchen Gebräuchlich An Der Zahl 1015...., ed. by Gottfried Vopelius and Carl Gottlob Hofmann (Leipzig,1758).

Compare also BWV 94.

C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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"Flourishing in the Eden of paradise" has a harmonic progression that moves from B minor to C major. C seems to represent Christ for Bach. Significantly, the
hymn "Was frag ich nach der Welt" (to which the aria's opening motive alludes), begins and ends with a focus on Jesus as the soul's treasure. See more in note.

(New addition) eLast day: Frightening, yet Jesus comforts me (70/9). The text references the images of the day's

Recitativo. Epistle: "But the day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the
70/9. (Maestoso J e_Ie@&l)(s will be dissolved with fire, and the earth and the works that are upon it will be burned up” (2 Peter. 3:10).
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*2 Peter 3:7, 10. …The heavens and earth that now exist have been stored up for fire, being kept until the day of judgment and destruction of ungodly men…The day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.
*Matthew 25:31–34, 41 [Jesus]: When the Son of man comes in his glory, and all the angels with him, then he will sit on his glorious throne. Before him will be gathered all the nations, and he will separate them one from another as a shepherd separates the sheep from the goats, and he will place the sheep at his right hand, but the goats at the left. Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.” …Then he will say to those at his left hand, “Depart from me, you cursed, into the eternal fire prepared for the devil and his angels.”
Psalm 96:13. …He comes to judge the earth… (Also Psalm 98:9.)
1 Thessalonians 4:16. For the Lord himself will descend from heaven with a cry of command, with the archangel’s call, and with the sound of the trumpet of God…
Matthew 13:41–42. The Son of man will send his angels, and they will gather out of his kingdom all causes of sin and all evildoers, and throw them into the furnace of fire…
Isaiah 5:14. Sheol (Luther 1545: Hölle) has enlarged its appetite and opened its mouth beyond measure (Luther 1545: Rachen aufgetan ohne alle Maß)…
 Zephaniah 1:14–16, 2:3. The great day of the Lord is near, near and hastening fast; the sound of the day of the Lord is bitter, the mighty man cries aloud there. A day of wrath is that day, a day of distress and anguish, a day of ruin and devastation, a day of darkness and gloom, a day of clouds and thick darkness, a day of trumpet blast and battle cry…Seek the Lord, all you humble of the land, who do his commands; seek righteousness, seek humility; perhaps you may be hidden on the day of the wrath of the Lord.
Joel 2:11. …The day of the Lord is great and very terrible; who can endure it? (Also Joel 2:30–31, Amos 5:18, Acts 17:31, Thessalonians 5:2.)
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"Flourishing in the Eden of paradise" has a harmonic progression that moves from B minor to C major. C seems to represent Christ for Bach. Significantly, the hymn "Was frag ich nach der Welt" (to which the aria's opening motive alludes), begins and ends with a focus on Jesus as the soul's treasure. See more in note. 
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Text painting: The words "hell's open door" has an ascending line of an octave and a half, starting with the singer's lowest note in the recitative just as the
trumpet reaches its highest note. Martin Petzold suggests this tonal distance signifies the wide reach of God's word of judgment. See Bach-Kommentar 1:697.
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J.S. Bach - Church Cantatas BWV 70
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1 Corinthians 15:51–52. Lo! I tell you a mystery. We shall not all sleep, but we shall all be changed, in a moment, in the twinkling of an eye, at the last trumpet. For the trumpet will sound, and the dead will be raised imperishable, and we shall be changed.
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Bach sets the poem, which has a rhyme scheme of ABABCC, as a quasi da capo, the middle (presto) section contrasting dramatically with the
framing (adagio) sections (the final CC couplet comprising the quasi da capo).

NBA: "Molt' adagio" I

Aria.

This was no. 5
in BWV 70a.

ron0Adagio. (o = 56.)

Basso. A Section.

(Unchanged from BWV 70a) eLast Day anticipated despite cataclysmic events (70/10).

Martin Petzoldt suggests that the reference to the "blessed day of refreshment" ("Erquickungstag")
allude to Simeon's canticle, the Nunc dimittis, with its Eucharistic associations (since it is sung after
Communion); see above note.
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C major (For the significance of C, note at movement no. 1.)

BVW 70a had "fuhre mich zum Friedens-Zimmern" (lead me to the chamber of peace). The change to "lead me to thy chambers" reflects the Gospel reading
of the cantata's new liturgical occasion, Matthew 25:34 [Christ]: Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the
kingdom prepared for you from the foundation of the world,” but also passages such as Isaiah 32:18, John 14:1-3, and Revelation 21:1-4 (see side note).
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The bass aria begins
without ritornello,
creating a seamless
continuation from
the preceding
movement (striking 
because the recitative
was composed later), 
perhaps also
intended to suggest
the suddenness of 
the Last Day.
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BVW 70a had "führe mich zum Friedens-Zimmern" (lead me to the chamber of peace). The change to "lead me to thy chambers" reflects the Gospel reading 
of the cantata's new liturgical occasion, Matthew 25:34 [Christ]: Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the 
kingdom prepared for you from the foundation of the world,” but also passages such as Isaiah 32:18, John 14:1–3, and Revelation 21:1–4 (see side note).
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Bach sets the poem, which has a rhyme scheme of ABABCC, as a quasi da capo, the middle (presto) section contrasting dramatically with the framing (adagio) sections (the final CC couplet comprising the quasi da capo).
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Martin Petzoldt suggests that the reference to the "blessed day of refreshment" ("Erquickungstag") 
allude to Simeon's canticle, the Nunc dimittis, with its Eucharistic associations (since it is sung after 
Communion); see above note.
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For Alfred Dürr's comments, see side note.
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Alfred Dürr writes, "The last recitative and aria, nos. 9 and 10, bring an unexpected dramatic enhancement. The two aspects of the Last Day with which this cantata is concerned— terror and joy—are here placed in immediate juxtaposition. For this purpose, the complete instrumental ensemble is required (in alternation with monody accompanied by continuo only) which means that the instrumentation of the cantata’s four arias is progressively increased. The recitative begins with a furioso depicting the ‘unheard-of last stroke’, while the trumpet intones the chorale Es ist gewißlich an der Zeit. Thereafter, a very gradual calming process takes place up to the arioso conclusion, with its extended melisma on the words ‘Well then, I end my life’s course with joy!’ The aria ‘Seligster Erquickungstag’ (‘Most blessed day of refreshment’) follows unheralded and without ritornello, performed ‘molt’ adagio’ and with continuo accompaniment only. It is an otherworldly, transfigured bass solo, closer to arioso than to the more structured form of aria. An immense contrast follows with the ‘presto’ middle section, ‘Schalle, knalle, letzter Schlag’ (‘Sound, crack, last stroke!’), which once again depicts the collapse of the cosmic system. Afterwards, in a change no less sudden than before, the opening arioso returns in a quasi-da capo to the words ‘Jesus leads me to tranquillity at that place where delight is in abundance.'"

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 647.
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Revelation 21:1–4. Then I saw a new heaven and a new earth; for the first heaven and the first earth had passed away, and the sea was no more. And I saw the holy city, new Jerusalem, coming down out of heaven from God, prepared as a bride adorned for her husband; and I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.”
John 14:1–3 [Jesus]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
Isaiah 32:18. My people will abide in a peaceful habitation, in secure dwellings, and in quiet resting places.
Hebrews 12:28. Therefore let us be grateful for receiving a kingdom that cannot be shaken…
Psalm 16:11. [O Lord,] thou dost show me the path of life; in thy presence there is fulness of joy, in thy right hand are pleasures for evermore.
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Text painting: Fast tempo, stile concitato, and large vocal leaps with melismas are used to describe the Last Day, reflecting the day's Epistle, 2 Peter 3:10: The
day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the
works that are upon it will be burned up.
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Text painting: Fast tempo, stile concitato, and large vocal leaps with melismas are used to describe the Last Day, reflecting the day's Epistle, 2 Peter 3:10: The day of the Lord will come like a thief, and then the heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up.
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Section C (Quasi da capo): the mood of stillness returns.
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The last line alludes to Psalm 16:11: "Thou dost show me the path of life; in thy presence there is fulness of joy, in thy right hand are pleasures for evermore."
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This was no. 6 This is the fifth stanza of six in the 1658 chorale "Meinen Jesum laR ich nicht" by Christian Keymann (1607-1662).

in BWV 70a.
70/11. . . . « , (Music unchanged from BWV 70a, text apparently has slight alterations.)
Choral. (Mel: »Meinen Jesum lass ich nicht .J eRejection of world in favor of Jesus (70/11).
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This is the fifth stanza of six in the 1658 chorale "Meinen Jesum laß ich nicht" by Christian Keymann (1607–1662). 
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The last line alludes to Psalm 16:11: "Thou dost show me the path of life; in thy presence there is fulness of joy, in thy right hand are pleasures for evermore."
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Presumably BWV 70a had "stöhnet" (groans). as rendered in many hymnals of the day, instead of "sehnet" 
(yearns).
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1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever. (Also James 4:4.)
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee.
Philippians 1:21. To me to live is Christ, and to die is gain.
John 8:12. Jesus spoke to them, saying, “I am the light of the world; he who follows me will not walk in darkness, but will have the light of life.”
Psalm 36:9. [O Lord,] with thee is the fountain of life; in thy light do we see light.
Romans 5:1–2, 10. Therefore, since we are justified by faith, we have peace with God through our Lord Jesus Christ. Through him we have obtained access to this grace in which we stand, and we rejoice in our hope of sharing the glory of God…For if, while we were enemies we were reconciled to God by the death of his Son, much more, now that we are reconciled, shall we be saved by his life. (Also 2 Corinthians 5:18.)
John 5:24 [Jesus]: …He who hears my word and believes him who sent me, has eternal life; he does not come into judgment, but has passed from death to life.
Acts 4:12. And there is salvation in no one else, for there is no other name under heaven given among men by which we must be saved. (Also John 14:6.)
Song of Solomon 3:4 [Bride]: …I found him whom my soul loves. I held him, and would not let him go… (Also Genesis 32:26.)
Revelation 3:11 [Christ]: I am coming soon; hold fast what you have, so that no one may seize your crown.
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Presumably BWV 70a had "sie" (it). as rendered in many hymnals of the day, instead of "ich" (I). Martin Petzoldt suggests that the reason for this switch was to
replace the more objective statement of the original with a subjective one, to match the subjective texts of movements 7, 9, and 10. See Bach Kommentar 1:699.
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NBA: freiet (frees). Presumably BWV 70a had "frei macht" (makes free). as rendered in hymnals of the day.
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Presumably BWV 70a had "sie" (it). as rendered in many hymnals of the day, instead of "ich" (I). Martin Petzoldt suggests that the reason for this switch was to replace the more objective statement of the original with a subjective one, to match the subjective texts of movements 7, 9, and 10. See Bach Kommentar 1:699. 
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