ILaSt changed: 2 December 2025. IC Easter Cantata with

Dialogue (a reworking
of a secular work).

Introduction & updates at melvinunger.com.
NBA 1/10; BC A56

Easter Monday (BWV 66, 6)

*Acts 10:34-43 (Peter preaches to Cornelius’ household)
*Luke 24:13-35 (Jesus meets the disciples on the way to Emmaus)
Librettist: Unknown. This cantata was adapted from BWV 66a, a
1718 birthday cantata by Bach for Prince Leopold of Anhalt-Céthen,
with text by Christian Friedrich Hunold ["Menantes"] (1671—
1721). It was performed on 10 December 1718. Only the
libretto of BWV 66a survives.

FP: 10 April 1724 (St. Thomas in the morning and

Erfreut

Cantata No. 6

Form: Chorus - Recit (B) - Aria (B) - Recit/arioso (T/A) - duet (A/&) - Chorale. The
cantata is a re-working of a secular cantata, BWV 66a, composed in 1718 to celebrate
the birthday of Prince Leopold of Anhalt-Céthen (music lost but libretto survives). In
that work, the dialogue partners were "Happiness of Anhalt" and "Fame." ("Fama" was
the Greco-Roman goddess of rumor). In the sacred parody, the partners became first
"Weakness" and "Confidence" (1724 version), then "Fear" and "Hope" (1731 version);
implying an oppositional dimension not present in the secular original (though these
conflicting emotions can be found in the Gospel reading of the new liturgical

Bac etting). Bach added a chorale at the end.

66

J.S

The 1724 Easter performance schedule included the first
performance of Bach's St. John Passion on Friday, 2 cantatas
(BWV 31 & 4) on Easter Sunday, and cantatas on Monday
(BWV 66) and Tuesday (BWV 134). For Alfred Durr's notes

i ding th tata and the first t ide note.
e]‘]’(:hj lhr Herzenregar Ing the cantata an e Tirst movement, see side note

St. Nicholas at afternoon

[Based on BWV 66a/8 (closing movement). |

Vespers). Again in 1731.

eEaster: Rejoice & put away sorrow; Christ is risen (66/1). The text recalls the end of the Gospel reading in wriich the
2 disciples return from Emmaus to proclaim Jesus' resurrection to the disciples in Jerusalem.

Instrumentation: . oro
Tromba (ad. lib.: added later)
Obl, 1l

Fagotto Oboe

Concertante, virtuosic instrumental writing (strings contrasting with woodwinds).
Trumpet (added later) mostly reinforces top line.
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, secular text: "Es strahle die Sonne" (May the sun radiate).
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*Acts 10:34–43 (Peter preaches to Cornelius’ household)
*Luke 24:13–35 (Jesus meets the disciples on the way to Emmaus)
Librettist: Unknown. This cantata was adapted from BWV 66a, a
1718 birthday cantata by Bach for Prince Leopold of Anhalt-Cöthen,
with text by Christian Friedrich Hunold ["Menantes"] (1671–
1721). It was performed on 10 December 1718. Only the 
libretto of BWV 66a survives.
FP: 10 April 1724 (St. Thomas in the morning and 
St. Nicholas at afternoon 
Vespers). Again in 1731.
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●Easter: Rejoice & put away sorrow; Christ is risen (66/1). The text recalls the end of the Gospel reading in which the
2 disciples return from Emmaus to proclaim Jesus' resurrection to the disciples in Jerusalem. 
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Form: Chorus - Recit (B) - Aria (B) - Recit/arioso (T/A) - duet (A/&) - Chorale. The cantata is a re-working of a secular cantata, BWV 66a, composed in 1718 to celebrate the birthday of Prince Leopold of Anhalt-Cöthen (music lost but libretto survives). In that work, the dialogue partners were "Happiness of Anhalt" and "Fame." ("Fama" was the Greco-Roman goddess of rumor). In the sacred parody, the partners became first "Weakness" and "Confidence" (1724 version), then "Fear" and "Hope" (1731 version); implying an oppositional dimension not present in the secular original (though these conflicting emotions can be found in the Gospel reading of the new liturgical
	 setting). Bach added a chorale at the end. 
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The 1724 Easter performance schedule included the first performance of Bach's St. John Passion on Friday, 2 cantatas (BWV  31 & 4) on Easter Sunday, and cantatas on Monday 
(BWV 66) and Tuesday (BWV 134). For Alfred Durr's notes
      regarding the cantata and the first movement, see side note. 
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Alfred Dürr writes, 
“Performances of this cantata on 10 April 1724 and 26 March 1731 are attested by the evidence of printed texts, but the surviving version seems to have originated a few years later (1735?). Friedrich Smend has established, however, that the work is a sacred parody of a Cöthen congratulatory cantata, BWV 66a of 1718. Its history can probably be envisaged by analogy with that of Cantata 134: in 1724 Bach was able to undertake only a superficial adaptation of the secular model to the sacred text; but later, recognizing the inadequacy of the parodied work, he undertook a radical revision during the process of copying out a new score, which is the only version that survives. 
	"The anonymous librettist, confronted with the task of inventing a cantata text for Easter Monday to fit an existing piece of music, acquitted himself with considerable skill. The original finale was transferred to the opening of the work and replaced with a concluding chorale. The substance of this opening chorus and of the two movements that follow is jubilation and gratitude over the Resurrection of Christ. The next movement [no. 4] is a duet recitative with arioso insertion, in which the singers are characterized as ‘Schwachheit’ (‘Weakness’; alto) and ‘Zuversicht’ (‘Confidence’; tenor) in 1724, becoming in 1731 ‘Furcht’ (‘Fear’) and ‘Hoffnung’ (‘Hope’). This corresponds to the dialogue between ‘Glückseligkeit Anhalts’ (‘The Felicity of Anhalt’) and ‘Fama’ (‘Fame’) in the secular original. Rudolf Wustmann has pointed out that the allegorical characters in the Easter Monday cantata were chosen with reference to the Gospel reading: ‘But we hoped that He would redeem Israel’ (Luke 24:21) and ‘Certain women have frightened us’ (Luke 24:22). Yet this does not suffice to establish a close connection with the readings for Easter Monday. 
	"The work opens with an extended chorus in da capo form with a concertante orchestral ritornello. Two contrasting instrumental groups alternate with one another: strings, with continuo accompaniment, and a woodwind trio of two oboes and bassoon. An optional trumpet—evidently a subsequent addition— mostly reinforces the highest melodic line only on account of its range. The choral texture, part chordal and part freely polyphonic, is from time to time built into the dominant orchestral texture. Numerous duet passages—for example, at the very opening of the vocal section on ‘Erfreut euch, ihr Herzen’, answered by ‘Entweichet, ihr Schmerzen’—were in the secular original sung by ‘Glückseligkeit Anhalts’ and ‘Fama’, and should no doubt be sung by soloists in the Easter cantata too. The middle section, by comparison with the outer ones, brings a reduction not only in sonority but in tempo (‘andante’). After the initial entry of a new chromatic vocal melody, however, it is linked to the main sections by the unvarying thematic material of the instrumental parts." 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), 277.
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Concertante, virtuosic instrumental writing (strings contrasting with woodwinds). 
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(see side note).
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Original, secular text: "Es strahle die Sonne" (May the sun radiate).
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Martin Petzoldt observes that the libretto reverses the events of the Gospel. Whereas the story of the disciples on the way to Emmaus ends with their returning to Jerusalem to inform the other disciples of Jesus' resurrection, the cantata begins with this proclamation. Thus the cantata's framing movements must be understood and heard as a plane distinct from the inner movements. See Petzoldt, Bach-Kommentar 1:718.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Matthew 28:5–8. The angel said to the women, “Do not be afraid; for I know that you seek Jesus who was crucified. He is not here; for he has risen, as he said. Come, see the place where he lay. Then go quickly and tell his disciples that he has risen from the dead, and behold, he is going before you to Galilee; there you will see him. Lo, I have told you.” So they departed quickly from the tomb with fear and great joy, and ran to tell his disciples.
*Luke 24:13–15. That very day two of [the disciples] were going to a village named Emmaus, about seven miles from Jerusalem, and talking with each other about all these things that had happened. While they were talking and discussing together, Jesus himself drew near [after his resurrection] and went with them.
John 14:18 [Jesus]: I will not leave you desolate; I will come to you. Yet a little while, and the world will see me no more, but you will see me…
John 16:20–22 [Jesus]: Truly, truly, I say to you, you will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow, because her hour has come; but when she is delivered of the child, she no longer remembers the anguish, for joy that a child is born into the world. So you have sorrow now, but I will see you again and your hearts will rejoice, and no one will take your joy from you.
Matthew 11:28 [Jesus]. Come to me, all who labor and are heavy laden, and I will give you rest (Luther 1545: Ich will euch erquicken).
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Konrad Kuster suggests that the section accompanied by punctuating chords was added around 1735, since that style of accompaniment for vocal polyphony is
more typical of Bach's later works. See Kuster, ed., Bach Handbuch (Kassel: Barenreiter, 1999), p. 240, cited by Martin Petzoldt, Bach-Kommentar 1:719.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Apparent allusion to Jesus' words in Matthew 11:28: "Come to me, all who labor and are_heavy laden,

97 and | will give you rest (Luther 1545: Ich will euch erquicken).” G’
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The repeated-note figure from the ritornello is used here to depict the trembling of the fear referenced in the text. The figure is related to the stile concitato
(agitated style) invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638), characterized in

particular by a “combat motive” of repeated 16th notes.
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Acts 2:24–27. But God raised [Christ] up, having loosed the pangs of death, because it was not possible for him to be held by it. For David says concerning him, “I saw the Lord always before me, for he is at my right hand that I may not be shaken; therefore my heart was glad, and my tongue rejoiced; moreover my flesh will dwell in hope. For thou wilt not abandon my soul to Hades, nor let thy Holy One see corruption.”
*Luke 24:25–26, 33, 35. And [Jesus] said to [the disciples], “O foolish men, and slow of heart to believe all that the prophets have spoken! Was it not necessary that the Christ should suffer these things and enter into his glory?”…And they rose that same hour and returned to Jerusalem; and they found the eleven gathered together and those who were with them…Then they told what had happened on the road… (Also Psalm 71:15.)
John 16:20–21 [Jesus]: …You will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow, because her hour has come; but when she is delivered of the child, she no longer remembers the anguish, for joy that a child is born into the world.
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*Luke 24:15. While [two of the disciples] were talking and discussing together, Jesus himself drew near [after his resurrection] and went with them.
Psalm 89:1–2. I will sing of thy steadfast love, O Lord, for ever; with my mouth I will proclaim thy faithfulness to all generations. For thy steadfast love was established for ever, thy faithfulness is firm as the heavens.
John 20:19. On the evening of that day, the first day of the week, the doors being shut where the disciples were, for fear of the Jews, Jesus came and stood among them and said to them, “Peace be with you.” (Also John 20:26.)
2 Timothy 1:9–10. [God]…saved us and called us…through…our Savior Christ Jesus, who abolished death and brought life and immortality to light through the gospel. (Also Romans 6:8–9, Galatians 2:20.)
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness. (Also Psalm 90:14.)
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Middle Section. The reference to Jesus' appearing reflects the Gospel reading of the day: "While [two of the disciples] were talking and discussing together,
Jesus himself drew near [after his resurrection] and went with them" (Luke 24:15). .
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Jesus himself drew near [after his resurrection] and went with them" (Luke 24:15).
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Allusion to

Lamentations 3:22—-23: "The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning;

great is thy faithfulness." (see also Psalm 90:14.)
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In the secular original, the dialogue partners were "Gliickseligkeit Anhalts" (The Happiness of [the district of] Anhalt) and "Fama" (Fame). In the 1724 Easter
Monday parody, the voices became "Schwachheit" (Weakness) and "Zuversicht" (Confidence), then in the 1731 version, "Furcht" (Fear) and "Hoffnung" (Hope).

4. Recitativo a 2

eDialogue: Fear vs. Hope regarding resurrection (66/4). After the previous authoritative statements, a dialogue
between Fear and Hope begins. The movement is in the form of recitative-duet-recitative, with the first recitative

Chromatic ’ " incorporating an arioso on imagined words by Jesus. The duet "is itself bipartite, since
Saturation in the 1 (D 1€ HOffnung ) (L ESPG? (l?l Ce) an extended imitative passage is followed by its abridged reprise (A A")." (Ddirr, 278).
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see note. ’ In the Easter cantata, the context for the dialogue between Hope and Fear is the discussion of the disciples on the road to Emmaus with
Jesus, as recounted in the day's Gospel reading.
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The text's reference to a ray of sunshine and joy in one's breast on account of Jesus' life recalls the Gospel reading: the disciples' eyes were opened
(Luke 24:31); and their hearts burned (Luke 24:32). The theological application of these phrases is found in 2 Corinthians 4:3-6 (see side note).
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The text's reference to "looking upon one’s Savior filled with comfort" is an apparent reference to the Nunc Dimittis: "Lord, now lettest thou thy servant depart
in peace, according to they word; for mine eyes have seen thy salvation" (Luke 2:29-30), while the reference to "building a kingdom within oneself: apparently
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*Luke 24:15–16, 30–33, 35. While [the disciples on the road to Emmaus] were talking and discussing together, Jesus himself drew near and went with them. But their eyes were kept from recognizing him…When he was at table with them…their eyes were opened and they recognized him; and he vanished out of their sight. They said to each other, “Did not our hearts burn within us while he talked to us on the road, while he opened to us the scriptures?” And they rose that same hour and returned to Jerusalem; and they found the eleven gathered together…Then they told what had happened on the road, and how he was known to them in the breaking of the bread.
2 Corinthians 4:3–4, 6. …If our gospel is veiled, it is veiled only to those who are perishing. In their case the god of this world has blinded the minds of the unbelievers, to keep them from seeing the light of the gospel of the glory of Christ…For it is the God who said, “Let light shine out of darkness,” who has shone in our hearts…
Luke 2:29–30 (Nunc Dimittis). Lord, now lettest thou thy servant depart in peace, according to they word; for mine eyes have seen thy salvation.
Matthew 3:2 [John]: inwendigThe kingdom of heaven (Luther 1545: das Himmelreich) is at hand. (Also Matthew 4:17.)
Luke 17:20–21 [Jesus]: …The kingdom of God is not coming with signs to be observed; nor will they say, “Lo, here it is!” or “There!” for behold, the kingdom of God is in the midst of you (Luther 1545: inwendig in euch). 
Romans 14:17. For the kingdom of God is…righteousness and peace and joy in the Holy Spirit.
Jude 1:20. …Beloved, build yourselves up on your most holy faith; pray in the Holy Spirit. (Also Matthew 7:24, 1 Corinthians 3:10–11.)
Ephesians 3:16–19. [I pray that God]…may grant you to be strengthened with might through his Spirit in the inner man, and that Christ may dwell in your hearts through faith…
Psalm 37:4. Take delight (Luther 1545: Lust) in the Lord…
Matthew 11:28 [Jesus]: Come to me…and I will give you rest.
John 10:10 [Jesus]: …I came that they may have life, and have it abundantly.
John 11:25. [Jesus]: I am the resurrection and the life; he who believes in me, though he die, yet shall he live. 
John 14:19 [Jesus]: …Because I live, you will live also.
1 Thessalonians 5:10. [He] died for us so that whether we wake or sleep we might live with him. (Also Matthew 20:28, Mark 10:45.)
Colossians 2:13, 15. You, who were dead…God made alive together with [Christ], having forgiven us all our trespasses…He disarmed the principalities and powers and made a public example of them, triumphing over them in him.
Hebrews 13:15. Through [Christ] then, let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. (Also Psalm 50:14, 23, Psalm 51:15–17.)
Psalm 50:14, 23. [God]: Offer to God a sacrifice of thanksgiving…He who brings thanksgiving as his sacrifice honors me…
Psalm 71:8. My mouth is filled with thy praise, and with thy glory all the day. (Also Psalm 109:30.)
Psalm 118:15. Hark, glad songs of victory in the tents of the righteous: “The right hand of the Lord does valiantly (Luther 1545: Die Rechte des Herrn behält den Sieg).
Psalm 116:12. What shall I render to the Lord for all his bounty to me?
Psalm 8:4. [O Lord,] what is man that thou art mindful of him, and the son of man that thou dost care for him? (Also Psalm 144:3.)

Hope Verse Fear (Seeing Verse Perceiving):
Matthew 13:13. Seeing they do not see, and hearing they do not hear. (Also Mark 4:12, Isaiah 6:9.) 
Mark 5:36. …Jesus said… “Do not fear, only believe.”
Hebrews 11:1. Now faith is the assurance of things hoped for…
1 Corinthians 15:17, 20. If Christ has not been raised, your faith is futile…In fact Christ has been raised from the dead…
1 Peter 1:21. Through him you have confidence in God, who raised him from the dead and gave him glory, so that your faith and hope are in God.
*Luke 24:18–25. One of [the disciples], named Cleopas, answered [Jesus], “Are you the only visitor to Jerusalem who does not know the things that have happened there in these days?” And he said to them, “What things?” And they said to him, “Concerning Jesus of Nazareth, who was a prophet mighty in deed and word before God and all the people, and how our chief priests and rulers delivered him up to be condemned to death, and crucified him. But we had hoped (Luther 1545: hofften) that he was the one to redeem Israel. Yes, and besides all this, it is now the third day since this happened. Moreover, some women of our company amazed us (Luther 1545: haben uns erschreckt). They were at the tomb early in the morning and did not find his body; and they came back saying that they had even seen a vision of angels, who said that he was alive. Some of those who were with us went to the tomb, and found it just as the women had said; but him they did not see.” And he said to them, “O foolish men, and slow of heart to believe…!”
Job 14:14. If a man die, shall he live again?…
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The duet partners sing in imitation, even though their sentiments are opposed (e.g., "my eye sees" vs. "no eye sees"; death's bonds do not hold him" vs

. "death's

bonds still hold him." The dialogue reflects the conflicted conversation of the disciples on the way to Emmaus, as recounted in the day's Gospel reading.
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with them (see Luke 24:29-31).

Fear is transformed into faith as it "perceives Jesus," a reference to the Gospel reading, in which the disciples recognize Jesus when he breaks bread
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Here the individual lines reflect the original: "Fama" sings "Ich weiche nun; ich will der Erden sagen” (I will now go and tell the world), while Glickseligkeit sings

"Ich weiche nicht, du solst der Erden sagen” (I am not leaving, you go and tell the world). In this new sacred setting, Fear's long notes may suggest hesitation.
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●Alleluia! Christ is our comfort (66/6). 
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Martin Petzoldt notes that the 3-fold "alleluia" at the beginning (a homage to the trinitarian God) is the inverse of the single statement of Kyrie eleison" at the end. See Bach- Kommentar 1:724. 

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
C# major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Text Box
F# minor

Microsoft Account
Typewritten Text
(hemiola)

Microsoft Account
Text Box
This is the 3rd (and 
last) stanza of 
a medieval
hymn, "Christ ist 
erstanden." It was
added for the 
the work's new
sacred context and
functions as a
catechismal
response, bringing
to fruition a unified 
expression of faith
and praise that could
not be reached in the
conflicted duet of 
no. 4 (mm. 23–53). 
(See Petzoldt Bach-
Kommentar 2:724.)
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Revelation 19:6–7. Then I heard what seemed to be the voice of a great multitude, like the sound of many waters and like the sound of mighty thunderpeals, crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory…” (Also 19:1, 3–4.)
Revelation 21:3–4. …Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Revelation 7:15–17, Isaiah 25:8.)
2 Corinthians 1:3–5. Blessed be the God and Father of our Lord Jesus Christ, the Father of mercies and God of all comfort, who comforts us in all our affliction, so that we may be able to comfort those who are in any affliction, with the comfort with which we ourselves are comforted by God. For as we share abundantly in Christ’s sufferings, so through Christ we share abundantly in comfort too.
2 John 1:3. Grace, mercy, and peace will be with us, from God the Father and from Jesus Christ the Father’s Son, in truth and love.
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