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A quasi-narrative Easter cantata without biblical or chorale texts,
the arias reusing music from a congratulatory birthday cantata,
BWV 249a (music lost), which was reused again for arias on a
third text in a second birthday cantata, BWV 249b (music lost).
Instead of incorporating the Gospel reading specified for Easter
Sunday, the libretto presents a poetic dialogue.

Lt vilet wnd lonfet

In the foreword to the 2003 Carus edition of BWV 249, Ulrich Leisinger (with translation by J. Bradford Robinson) writes, "Like the Ascension Oratorio BW 11,
Johann Sebastian Bach’s Easter Oratorio BWV 249 is entirely and unjustly overshadowed by his two great Passion settings and the Christmas Oratorio. It was
given its first hearing on 1 April 1725, three days after the second version of the St. John Passion. Thereafter Bach performed the work for his Leipzig
congregations on at least three Easter Sundays, touching up the composition each time. The starting point for the Easter Oratorio was a congratulatory piece
composed for a performance on 23 February 1725 for Duke Christian of Saxe-Weissenfels: a pastoral cantata entitled "Entfliehet, entweichet, entschwindet, ihr
Sorgen" BWV 249a. From the very outset Bach probably envisioned reusing the piece as a festive composition. The person most likely to have supplied the
libretto— a sacred parody of the original congratulatory poem—was Christian Friedrich Henrici (also known as Picander), who not only wrote the words of the
original cantata but helped Bach one year later to recast it for the birthday of Count Joachim Friedrich von Flemming, governor of Leipzig and commander of
the Pleissenburg, at which time it was given a new text and the title "Verjaget, zerstreuet, zerrittet ihr Sterne," BWV 249b. As experience has shown that it was
easier to compose new recitatives than to underlay existing ones with new words, we may safely assume that the original secular recitatives are lost. In
contrast, the arias and choruses can, in principle, be reconstructed from the Easter Oratorio."

"The source situation for the Easter Oratorio is extraordinarily complex. The fair full score...was completed roughly fifteen years later than the bulk of the
performance material. We may assume that the performance on Easter of 1725 made use of a draft score of the congratulatory cantata in which Bach entered
the new textual underlay and wrote out the sacred recitatives on loose leaves

"The surviving parts capture four different stages in the work’s genesis and performance history:

1. A complete set of fourteen parts belongs to the earliest layer of 1725. The instrumental parts (except for the new continuo part necessitated by the altered
recitatives) were probably taken from the Weissentels congratulatory cantata. This theory is based on the fact that the recorder parts for no. 7 are entered in the
oboe parts, i.e. the Flauto I/Oboe | and Flauto 11/Oboe Il parts were each meant to be taken by a single player. In Leipzig, where Bach could draw on separate
players for his recorder parts, he regularly had parts specifically written out for the recorder players.

2. Additional copies of the two violin parts were prepared around 1738 in connection with the revision, as was a new part for bassoon. The “pizzicato”
instruction in no. 4 makes it clear that the part was also used by a cellist. The question thus arises whether the bassoon should really play along in all
movements or only in those scored for oboe. Bach made a significant change in the original alto part by inserting a new version of the middle section of no. 7.
3. Bach wrote out a fresh set of vocal parts for a revival dating from the first half of the 1740s, when no. 3 was expanded from a duet to a chorus. At the same
time, and in his own hand, he entered no. 2 in the earlier transverse flute part, thereby carrying out the alternative scoring for this movement as noted in his
revised score.

4. In the final years of his life Bach prepared a new principale part, probably to replace a lost part for third trumpet. The new part bears witness to a
performance held on 6 April 1749, when, as in 1725, the oratorio was preceded by a performance of the St. John Passion on Good Friday."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Masses, Passions, and Oratorios (Stuttgart: Carus Verlag, 2017), vol. 6, pp. 12-13
(Ulrich Leisinger, with translation by J. Bradford Robinson).

The 3rd edition of the Bach-Werke-Verzeichnis (2022) identifies the secular versions as 249.1 (=249a, 1725, incomplete) and 249.2 (=249b, 1726, incomplete);
the Easter versions as 249.3 (1725), 249.4 (1738), and 249.5 (revision ca. 1743).
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A quasi-narrative Easter cantata without biblical or chorale texts, the arias reusing music from a congratulatory birthday cantata, BWV 249a (music lost), which was reused again for arias on a third text in a second birthday cantata, BWV 249b (music lost). Instead of incorporating the Gospel reading specified for Easter Sunday, the libretto presents a poetic dialogue.
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In the foreword to the 2003 Carus edition of BWV 249, Ulrich Leisinger (with translation by J. Bradford Robinson) writes, "Like the Ascension Oratorio BW 11, Johann Sebastian Bach’s Easter Oratorio BWV 249 is entirely and unjustly overshadowed by his two great Passion settings and the Christmas Oratorio. It was given its first hearing on 1 April 1725, three days after the second version of the St. John Passion. Thereafter Bach performed the work for his Leipzig congregations on at least three Easter Sundays, touching up the composition each time. The starting point for the Easter Oratorio was a congratulatory piece composed for a performance on 23 February 1725 for Duke Christian of Saxe-Weissenfels: a pastoral cantata entitled "Entfliehet, entweichet, entschwindet, ihr Sorgen" BWV 249a. From the very outset Bach probably envisioned reusing the piece as a festive composition. The person most likely to have supplied the libretto— a sacred parody of the original congratulatory poem—was Christian Friedrich Henrici (also known as Picander), who not only wrote the words of the original cantata but helped Bach one year later to recast it for the birthday of Count Joachim Friedrich von Flemming, governor of Leipzig and commander of the Pleissenburg, at which time it was given a new text and the title "Verjaget, zerstreuet, zerrüttet ihr Sterne," BWV 249b. As experience has shown that it was easier to compose new recitatives than to underlay existing ones with new words, we may safely assume that the original secular recitatives are lost. In contrast, the arias and choruses can, in principle, be reconstructed from the Easter Oratorio." 
…
"The source situation for the Easter Oratorio is extraordinarily complex. The fair full score…was completed roughly fifteen years later than the bulk of the performance material. We may assume that the performance on Easter of 1725 made use of a draft score of the congratulatory cantata in which Bach entered the new textual underlay and wrote out the sacred recitatives on loose leaves
.…
"The surviving parts capture four different stages in the work’s genesis and performance history:
1. A complete set of fourteen parts belongs to the earliest layer of 1725. The instrumental parts (except for the new continuo part necessitated by the altered recitatives) were probably taken from the Weissentels congratulatory cantata. This theory is based on the fact that the recorder parts for no. 7 are entered in the oboe parts, i.e. the Flauto I/Oboe I and Flauto II/Oboe II parts were each meant to be taken by a single player. In Leipzig, where Bach could draw on separate players for his recorder parts, he regularly had parts specifically written out for the recorder players.
2. Additional copies of the two violin parts were prepared around 1738 in connection with the revision, as was a new part for bassoon. The “pizzicato” instruction in no. 4 makes it clear that the part was also used by a cellist. The question thus arises whether the bassoon should really play along in all movements or only in those scored for oboe. Bach made a significant change in the original alto part by inserting a new version of the middle section of no. 7.
3. Bach wrote out a fresh set of vocal parts for a revival dating from the first half of the 1740s, when no. 3 was expanded from a duet to a chorus. At the same time, and in his own hand, he entered no. 2 in the earlier transverse flute part, thereby carrying out the alternative scoring for this movement as noted in his revised score.
4. In the final years of his life Bach prepared a new principale part, probably to replace a lost part for third trumpet. The new part bears witness to a performance held on 6 April 1749, when, as in 1725, the oratorio was preceded by a performance of the St. John Passion on Good Friday."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Masses, Passions, and Oratorios (Stuttgart: Carus Verlag, 2017), vol. 6, pp. 12–13 (Ulrich Leisinger, with translation by J. Bradford Robinson).

The 3rd edition of the Bach-Werke-Verzeichnis (2022) identifies the secular versions as 249.1 (=249a, 1725, incomplete) and 249.2 (=249b, 1726, incomplete); 
the Easter versions as 249.3 (1725), 249.4 (1738), and 249.5 (revision ca. 1743).
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Introduction & updates at melvinunger.com.

Form: 1. Sinfonia - 2. Adagio - 3. Duet (T/B [Later SATB Chorus]) - 4. Recit (S/A/T/B) - 5. Aria (S) - 6. Recit (A/T/B) - 7. Aria (T) - 8. Recit (S/A) - 9. Aria (A) -
10. Recit (B) - 11, Chorus.

NBA 11/7; BC D8a/b

Easter Sunday (BWV 4, 31, 249)

*1 Corinthians 5:6-8 (Christ, our paschal lamb has been sacrificed.)
*Mark 16:1-8 (The resurrection of Christ)

Librettist: perhaps Picander (Christian Friedrich Henrici), based on Johannes Bugenhagen’s Harmony, "the combination of the Passion and Easter stories of all
four Gospels into a coherent narrative that was printed in every hymnbook appendix, but also in every liturgy [Agende] of the time. It provides the narrative
background for the recitatives; these are joined by the arias, which turn to individual theological and contemplative themes from the context just recounted in the
recitative. This is comparable to Bach’s Passions and oratorios. However, no other work by Bach is so strongly developed into an oratorio in the contemporary
sense, in which the Historia is rewritten by the author of the text, thereby transforming the oratorical work into an oratorio. The Easter Oratorio contains neither
literal Bible texts nor hymns. It also makes very sparing use of intra-biblical Easter typology. In this respect, its text draft is expressly progressive in comparison
with its contemporaries." (Martin Petzoldt, Bach-Kommentar 2:693, translated from the German original.)

First Performance: 1 April 1725 (St. Nicholas in the morning & St. Thomas at afternoon Vespers). With the exception of the recitatives, which are newly
composed, this cantata is an adaptation of secular cantata BWV 249a. It was later titled an "oratorio" (essentially a sacred "dramma per musica") when roles
were assigned, perhaps 1735. Compare dates for: Christmas Oratorio (Christmas/New Year's Eve 1734/35), Easter Oratorio (10 April 1735), Ascension Oratorio
(19 May 1735). Richard Jones writes, "As a piece of genuinely theatrical music, [the Easter Oratorio] belongs to a type that Bach was expressly told not to write
at the 1723 council meeting in which he was elected to his Leipzig post.” See Richard D. P. Jones, The Creative Development of Johann Sebastian Bach, vol. 2
(Oxford: Oxford University Press, 2013), p. 163; Bach Dokumente I, no. 129; New Bach Reader, no. 98. Unlike Bach's two other oratorios, however, it has no
biblical recitatives or narrator/evangelist. With little action other than the discovery of the empty tomb, it presents contemplative poetic texts.

Christoph Wolff writes, "On February 23, 1725 [Bach] performed the Tafel-Music BWV 249.1 [music lost] at the Weissenfels court for the birthday of Duke
Christian; this was the original version of the Easter Oratorio BWV 249.3, first given at Leipzig the following April 1. BWV 249 represents the beginning of a long-
standing collaboration with the fluent Leipzig poet Christian Friedrich Henrici (Picander), the chief supplier of texts for Bach’s later Leipzig vocal works..” See
Christoph Wolff, Johann Sebastian Bach. Grove Dictionary Online, accessed 10 June 2025.

Martin Petzoldt writes, “A few weeks before the first performance of our work on Easter Day 1725, Bach wrote a tribute cantata entitled “Entfliehet, verschwindet,
entweichet ihr Sorgen” (BWV 249a) for the birthday of Duke Christian of Weil3enfels (1682—-1736) on February 23. Since five movements were parodied and
incorporated into the work for Easter Day, it can be assumed that Bach composed the birthday cantata with a view to reusing it for Easter.” ... Since the
Weil3enfels cantata was written by the Leipzig occasional poet Christian Friedrich Henrici (1700-1761), known as Picander, it can be assumed that the Easter
work was also penned by him. See Bach-Kommentar 2:692—-693, translated from the German original.

Concerning the overall form of the work, Petzoldt writes, "As in other oratorio works by Bach, three levels of text—the framework, the plot, and the contemplative
level—must be differentiated for a sufficient understanding, and the clearly recognizable symmetrical structure centered on the aria in movement 6 [sic; this
should be 7] must be taken into account as a theological key: The movements of the framework (movements 1-3 and 11) allude to the theme of the disciples’
race to the tomb in John 20:4, “Come, hurry, run,” but otherwise have their own character in their confession and praise of the risen Lord. Insofar as the texts are
concerned, this is achieved by confessional statements (8 [Denn unser Heil ist auferweckt.]) and those of the Old and New Testament Easter typology,
especially regarding the Lion of Judah (Gen 49:9-10; [final line]). The plot (movements 4, 6, 8, 10), later assigned to specific characters, is based on
Bugenhagen’s Harmony: the dialogue initially revolves around the empty tomb, later around the proclamation of the message of the resurrection. The dialogue
begins with a rather un-Easter-like dispute about the meaning of anointing (movement 4), moves on to the discovery of the empty tomb (movement 5) and the
longing for the risen Lord (movement 8), and ends with the confession of the resurrection (movement 10). The action level in the sense of a logical narrative
structure should not be co-mingled with the contemplative level formed by the arias (movements 5, 7, 9): They accentuate the idea of honoring the dead through
the anointing with myrrh and that of being honored in eternity with laurel (movement 5), the idea of forgiveness of sin through faith (movement 7), and the idea of
a yearning love for the risen Christ, using phrases from the Song of Solomon (movement 9). Movement 7 is the center, the resurrection of Christ comes to fruition
in believers’ hope of the resurrection, as shown in the example of the believing Peter; incidentally, a small factual error has crept in here, for according to John
20:7-8, it is not Peter but John who already believed on the basis of seeing the empty tomb. However, there may be an underlying reference to the repentant
Peter and the typology of Revelation 21 in the Passion story, as the middle section of the aria shows ['Ja, das wird mich dort erfrischen und die Zahren meiner
Pein von den Wangen trostlich wischen'].

Contemplative level:

7. Transformation of sorrow into consolation (T aria) The cantata is in chiastic form. Bach often used chiastic (x-shaped/
symmetrical) forms, in which center movements (where the mirror

Action level: image begins) provide the crux of the matter. There antithetical

8. Desire to see him (soprano/alto recitative/arioso) elements meet or are paradoxically inverted (formal inversion

6. Seeing the shroud (ATB recitative) reflects an aspect of reversal or turning in the text).

Contemplative level:
9. Swift reply of the believing soul (A aria)
5. Anxious longing of the fearful soul (S aria)

Action level:
10. Joy, forgetting the pain (B recitative)
4. Grief, heartache, tears (SATB recitative)

Frame
11. Lasting song of praise (Chorus)
1-3. Hurrying feet (Sinfonia, Adagio, TB aria & chorus)

"With regard to the passages used in the Easter Oratorio, Bugenhagen’s Gospel harmony links the following content (omissions in parentheses): John 20:1; Mark
16:2; Luke 24:1; Matthew 28:2—4; Mark 16:3, 4b, 4a; Luke 24:3; John 20:2a; Luke 24:4-9, 10d, 11; John 20:2-10; Luke 24:12d; John 20:11-17; Mark 16:9-11
(Mark 16:5; Matthew 28:2b; Mark 16:6; Matthew 28:6-7); Matthew 28:8 (Mark 16:8b; Matthew 28:8¢.9-15); Luke 24:13-35; Luke 24:36-48." See Martin Petzoldt,
Bach-Kommentar 2:693-694, translated from the German original.

Alfred Dirr writes, “The sacred paraphrase...follows its [secular] model so closely that the arias and the closing chorus could be adopted in the same order, and
only the recitatives had to be composed afresh. The shepherds and shepherdesses who congratulated Duke Christian on his birthday now become the disciples
who hasten to Jesus’s grave.” See Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp.
273-274.
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Form: 1. Sinfonia - 2. Adagio - 3. Duet (T/B [Later SATB Chorus]) - 4. Recit (S/A/T/B) - 5. Aria (S) - 6. Recit (A/T/B) - 7. Aria (T) - 8. Recit (S/A) - 9. Aria (A) - 10. Recit (B) - 11, Chorus.
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NBA II/7; BC D8a/b
Easter Sunday (BWV 4, 31, 249)
*1 Corinthians 5:6–8 (Christ, our paschal lamb has been sacrificed.)
*Mark 16:1–8 (The resurrection of Christ)

Librettist: perhaps Picander (Christian Friedrich Henrici),  based on Johannes Bugenhagen’s Harmony, "the combination of the Passion and Easter stories of all four Gospels into a coherent narrative that was printed in every hymnbook appendix, but also in every liturgy [Agende] of the time. It provides the narrative background for the recitatives; these are joined by the arias, which turn to individual theological and contemplative themes from the context just recounted in the recitative. This is comparable to Bach’s Passions and oratorios. However, no other work by Bach is so strongly developed into an oratorio in the contemporary sense, in which the Historia is rewritten by the author of the text, thereby transforming the oratorical work into an oratorio. The Easter Oratorio contains neither literal Bible texts nor hymns. It also makes very sparing use of intra-biblical Easter typology. In this respect, its text draft is expressly progressive in comparison with its contemporaries." (Martin Petzoldt, Bach-Kommentar 2:693, translated from the German original.)

First Performance: 1 April 1725 (St. Nicholas in the morning & St. Thomas at afternoon Vespers). With the exception of the recitatives, which are newly composed, this cantata is an adaptation of secular cantata BWV 249a. It was later titled an "oratorio" (essentially a sacred "dramma per musica") when roles were assigned, perhaps 1735. Compare dates for: Christmas Oratorio (Christmas/New Year's Eve 1734/35), Easter Oratorio (10 April 1735), Ascension Oratorio (19 May 1735). Richard Jones writes, "As a piece of genuinely theatrical music, [the Easter Oratorio] belongs to a type that Bach was expressly told not to write at the 1723 council meeting in which he was elected to his Leipzig post.” See Richard D. P. Jones, The Creative Development of Johann Sebastian Bach, vol. 2 (Oxford: Oxford University Press, 2013), p. 163; Bach Dokumente II, no. 129; New Bach Reader, no. 98. Unlike Bach's two other oratorios, however, it has no biblical recitatives or narrator/evangelist. With little action other than the discovery of the empty tomb, it presents contemplative poetic texts. 

Christoph Wolff writes, "On February 23, 1725 [Bach] performed the Tafel-Music BWV 249.1 [music lost] at the Weissenfels court for the birthday of Duke Christian; this was the original version of the Easter Oratorio BWV 249.3, first given at Leipzig the following April 1. BWV 249 represents the beginning of a long-standing collaboration with the fluent Leipzig poet Christian Friedrich Henrici (Picander), the chief supplier of texts for Bach’s later Leipzig vocal works..” See Christoph Wolff, Johann Sebastian Bach. Grove Dictionary Online, accessed 10 June 2025.

Martin Petzoldt writes, “A few weeks before the first performance of our work on Easter Day 1725, Bach wrote a tribute cantata entitled “Entfliehet, verschwindet, entweichet ihr Sorgen” (BWV 249a) for the birthday of Duke Christian of Weißenfels (1682–1736) on February 23. Since five movements were parodied and incorporated into the work for Easter Day, it can be assumed that Bach composed the birthday cantata with a view to reusing it for Easter.” … Since the Weißenfels cantata was written by the Leipzig occasional poet Christian Friedrich Henrici (1700-1761), known as Picander, it can be assumed that the Easter work was also penned by him. See Bach-Kommentar 2:692–693, translated from the German original.

Concerning the overall form of the work, Petzoldt writes, "As in other oratorio works by Bach, three levels of text—the framework, the plot, and the contemplative level—must be differentiated for a sufficient understanding, and the clearly recognizable symmetrical structure centered on the aria in movement 6 [sic; this should be 7] must be taken into account as a theological key: The movements of the framework (movements 1–3 and 11) allude to the theme of the disciples’ race to the tomb in John 20:4, “Come, hurry, run,” but otherwise have their own character in their confession and praise of the risen Lord. Insofar as the texts are concerned, this is achieved by confessional statements (8 [Denn unser Heil ist  auferweckt.]) and those of the Old and New Testament Easter typology, especially regarding the Lion of Judah (Gen 49:9–10; [final line]). The plot (movements 4, 6, 8, 10), later assigned to specific characters, is based on Bugenhagen’s Harmony: the dialogue initially revolves around the empty tomb, later around the proclamation of the message of the resurrection. The dialogue begins with a rather un-Easter-like dispute about the meaning of anointing (movement 4), moves on to the discovery of the empty tomb (movement 5) and the longing for the risen Lord (movement 8), and ends with the confession of the resurrection (movement 10). The action level in the sense of a logical narrative structure should not be co-mingled with the contemplative level formed by the arias (movements 5, 7, 9): They accentuate the idea of honoring the dead through the anointing with myrrh and that of being honored in eternity with laurel (movement 5), the idea of forgiveness of sin through faith (movement 7), and the idea of a yearning love for the risen Christ, using phrases from the Song of Solomon (movement 9). Movement 7 is the center, the resurrection of Christ comes to fruition in believers’ hope of the resurrection, as shown in the example of the believing Peter; incidentally, a small factual error has crept in here, for according to John 20:7–8, it is not Peter but John who already believed on the basis of seeing the empty tomb. However, there may be an underlying reference to the repentant Peter and the typology of Revelation 21 in the Passion story, as the middle section of the aria shows ['Ja, das wird mich dort erfrischen und die Zähren meiner Pein von den Wangen tröstlich  wischen']. 

Contemplative level: 
7. Transformation of sorrow into consolation (T aria)

Action level:
8. Desire to see him (soprano/alto recitative/arioso)
6. Seeing the shroud (ATB recitative)

Contemplative level:
9. Swift reply of the believing soul (A aria) 
5. Anxious longing of the fearful soul (S aria)

Action level:
10. Joy, forgetting the pain (B recitative)
4. Grief, heartache, tears (SATB recitative)

Frame
11. Lasting song of praise (Chorus)
1–3. Hurrying feet (Sinfonia, Adagio, TB aria & chorus)

"With regard to the passages used in the Easter Oratorio, Bugenhagen’s Gospel harmony links the following content (omissions in parentheses): John 20:1; Mark 16:2; Luke 24:1; Matthew 28:2–4; Mark 16:3, 4b, 4a; Luke 24:3; John 20:2a; Luke 24:4–9, 10d, 11; John 20:2–10; Luke 24:12d; John 20:11–17; Mark 16:9–11 (Mark 16:5; Matthew 28:2b; Mark 16:6; Matthew 28:6–7); Matthew 28:8 (Mark 16:8b; Matthew 28:8с.9–15); Luke 24:13–35; Luke 24:36–48." See Martin Petzoldt, Bach-Kommentar 2:693–694, translated from the German original.

Alfred Dürr writes, “The sacred paraphrase…follows its [secular] model so closely that the arias and the closing chorus could be adopted in the same order, and only the recitatives had to be composed afresh. The shepherds and shepherdesses who congratulated Duke Christian on his birthday now become the disciples who hasten to Jesus’s grave.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 273–274.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 


Instrumentation: Alfred Durr writes, “The work is introduced by two concerto-like movements, formerly considered remnants of a lost instrumental
work from the Céthen period, of which the third movement of the oratorio was thought to have formed the finale. This view has
recently been rejected, however, on the grounds that the internal structure of the three movements concerned is quite unlike that of
Bach'’s concertos. See J. Rifkin, ‘Verlorene Quellen, verlorene Werke: Miszellen zu Bachs Instrumentalkomposition,’ in M. Geck and
W. Breig, eds, Bachs Orchesterwerke [conference report, Dortmund, 1996) (Witten, 1997), 59-75 (specifically 74, note 57). See
also the more recent discussion in S. Rampe and D. Sackmann, Bachs Orchestermusik: Entstehung — Klangwelt — Interpretation
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Konrad Kuster writes, "The music pursues various harmonic goals, but each of these phases is opened in the same key of D major with a ritornello motive. A first
episode, in which the solo function falls to the first violin, aims at A major [mm. 40-72], while a second, dominated by the typical wind trio of the French overture (2
oboes, bassoon), aims at F-sharp minor [mm. 85-121); immediately afterwards, Bach brings back the D major motive of the ritornello opening. The music of a third
episode, which leads to the final ritornello, is later loosened up and also includes the trumpets (bars 157ff, 192ff). In any case, the structure is designed with this in
mind: “Its almost rondo-like structure, with its constant return to the tonic key (that of the trumpets), becomes understandable only in view of the limited tonal
possibilities of a natural-tone instrument.” (See Konrad Kuster, ed., Bach Handbuch (Kassel: Barenreiter, 1999), p. 472, translated from the German original.


Microsoft Account
Typewritten Text
249/1.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
9.

Microsoft Account
Typewritten Text
Instrumentation:
Tromba I, II, III
Timp
Flauto dolce (recorder) I, II
Flauto traverso
Oboe I, II, also Oboe d'amore I
Vln I, II
Vla
SATB
Fagotto
Continuo
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Alfred Dürr writes, “The work is introduced by two concerto-like movements, formerly considered remnants of a lost instrumental work from the Cöthen period, of which the third movement of the oratorio was thought to have formed the finale. This view has recently been rejected, however, on the grounds that the internal structure of the three movements concerned is quite unlike that of Bach’s concertos. See J. Rifkin, ‘Verlorene Quellen, verlorene Werke: Miszellen zu Bachs Instrumentalkomposition,’ in M. Geck and W. Breig, eds, Bachs Orchesterwerke [conference report, Dortmund, 1996) (Witten, 1997), 59–75 (specifically 74, note 57). See also the more recent discussion in S. Rampe and D. Sackmann, Bachs Orchestermusik: Entstehung – Klangwelt – Interpretation (Kassel, 2000), 466, note 2.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 274.
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Konrad Küster writes, "The music pursues various harmonic goals, but each of these phases is opened in the same key of D major with a ritornello motive. A first episode, in which the solo function falls to the first violin, aims at A major [mm. 40–72], while a second, dominated by the typical wind trio of the French overture (2 oboes, bassoon), aims at F-sharp minor [mm. 85–121); immediately afterwards, Bach brings back the D major motive of the ritornello opening. The music of a third episode, which leads to the final ritornello, is later loosened up and also includes the trumpets (bars 157ff, 192ff). In any case, the structure is designed with this in mind: “Its almost rondo-like structure, with its constant return to the tonic key (that of the trumpets), becomes understandable only in view of the limited tonal possibilities of a natural-tone instrument.” (See Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 472, translated from the German original.
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Martin Petzoldt writes, “[A] first choral movement could follow immediately, but instead we have movement 2, Adagio, another instrumental movement in the

parallel key of B minor, contrasting in rhythm and compositional technique. In four bars, the strings provide a dotted basic rhythm with harmonic shifts, which then
continues unabated throughout the entire movement. The continuo part soon breaks away from the organ-point-like fundamental tone and descends in semitones.
From bar 5, an obbligato oboe part spreads out over this texture (the later version between 1743 and 1746 uses a transverse flute), whose part consists partly of

long sustained notes and ornamented coloratura motives, creating a mood in “wide-ranging, expressive melodic lines” [Kister] that will recur throughout the oratorio
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Martin Petzoldt writes, “[A] first choral movement could follow immediately, but instead we have movement 2, Adagio, another instrumental movement in the parallel key of B minor, contrasting in rhythm and compositional technique. In four bars, the strings provide a dotted basic rhythm with harmonic shifts, which then continues unabated throughout the entire movement. The continuo part soon breaks away from the organ-point-like fundamental tone and descends in semitones. From bar 5, an obbligato oboe part spreads out over this texture (the later version between 1743 and 1746 uses a transverse flute), whose part consists partly of long sustained notes and ornamented coloratura motives, creating a mood in “wide-ranging, expressive melodic lines” [Küster] that will recur throughout the oratorio


contrast to the previous movement. Unlike in Cantata BWV 31, which is a theologically balanced presentation of the theme of resurrection, the librettist of our in
cantata draws his essential statements from the emotional contrast between sorrow and joy; however, he combines this functional emotionality with the theological
and biblical content of the Easter message. This is represented by these two instrumental movements." See Bach-Kommentar 2:695, translated from the German

original. While the first movement aptly portrays the joy of Easter, the second
movement appears to reflect the bereft sorrow that preceded the resurrection. 15
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contrast to the previous movement. Unlike in Cantata BWV 31, which is a theologically balanced presentation of the theme of resurrection, the librettist of our in cantata draws his essential statements from the emotional contrast between sorrow and joy; however, he combines this functional emotionality with the theological and biblical content of the Easter message. This is represented by these two instrumental movements." See Bach-Kommentar 2:695, translated from the German original.
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While the first movement aptly portrays the joy of Easter, the second movement appears to reflect the bereft sorrow that preceded the resurrection.
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Phrygian cadence, often used for

questions.

Note: In the 1725 version, no. 3 is a duet. Bach later rearranged the duet for SATB chorus (ca. 1743-1746). In the 19th-century edition Wilhelm Rust edited the
work for the Bach-Gesellschaft, "[uniting] the two versions, but only to avoid printing the work twice, not to establish an unauthorized version for our use.” See
Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 273. Other cantatas that include
movements in which Bach added voices to a previous work include BWV 173, 184, and 74.
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Note: In the 1725 version, no. 3 is a duet. Bach later rearranged the duet for SATB chorus (ca. 1743–1746). In the 19th-century edition Wilhelm Rust edited the work for the Bach-Gesellschaft, "[uniting] the two versions, but only to avoid printing the work twice, not to establish an unauthorized version for our use.”  See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 273. Other cantatas that include movements in which Bach added voices to a previous work include BWV 173, 184, and 74.
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As noted, this Bach-Gesellschaft edition attaches the choral version, which should be excised (beginning at m. 161).
From the perspective of a chronological narrative, the movement is illogical because the text implies that the disciples already understand Jesus’ resurrection to
have occurred. It was perhaps to mitigate this impression and clarify the movement'’s framing function in a symmetrical form that Bach later rearranged the
movement as a chorus (see Petzoldt’s outline above). Still, the running 16th notes seem to depict the fleet feet of Peter and John (perhaps also Mary Magdalene).
See note. : 17
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Since the work served three different occasions, with three different librettos, a comparison of the texts for this movement is illuminating (see note).
Narrative context for the two secular cantatas is presented in Martin Petzoldt, Bach-Kommentar 2:696-697.
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As noted, this Bach-Gesellschaft edition attaches the choral version, which should be excised (beginning at m. 161). 
From the perspective of a chronological narrative, the movement is illogical because the text implies that the disciples already understand Jesus’ resurrection to 
have occurred. It was perhaps to mitigate this impression and clarify the movement’s framing function in a symmetrical form that Bach later rearranged the 
movement as a chorus (see Petzoldt’s outline above). Still, the running 16th notes seem to depict the fleet feet of Peter and John (perhaps also Mary Magdalene).
See note.    
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BWV 249a, Movement 1 (23 February 1725)
Entfliehet, verschwindet, entweichet ihr Sorgen,
Verwirret die lustigen Regungen nicht.
Lachen und Schertzen
Erfüllet die Hertzen,
Die Freude malet das Gesicht.

(Flee, disappear, escape, ye worries,
Do not confuse the merry impulses.
Laughter and jesting,
Fill the hearts,
Joy paints the faces.)

BWV 249, Movement 3 (1 April 1725)
Kommt, eilet und laufet, ihr flüchtigen Füße,
Erreichet die Höhle, die Jesum bedeckt!
Lachen und Scherzen
Begleiten die Herzen,
Die Freude mahlet das Gesicht.
Denn unser Heil ist auferweckt.

(Come, hurry and run, you swift feet,
Reach the cave that covers Jesus!
Laughter and jesting
Accompany the hearts,
Joy paints the faces.
For our salvation is risen.)

BWV 249b, Movement 1 (25 August 1726)
Verjaget, zerstreuet, zerrüttet, ihr Sterne,
Die flüchtigen Blicke der stürmischen Lufft
Ein scherzend Beginnen
Erfüllet die Sinnen,
Weil der Tag zur Freude rufft.

(Chase away, scatter, break up, you stars,
The fleeting glances of the stormy air
A playful beginning
Fills the senses,
Because the day calls for joy.)
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Since the work served three different occasions, with three different librettos, a comparison of the texts for this movement is illuminating (see note). Narrative context for the two secular cantatas is presented in Martin Petzoldt, Bach-Kommentar 2:696–697.
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Compare 249a/1, 249b/1.


"Fine" should be at m. 120
(see note regarding correct
da capo marking at m. 160).
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For word-for-word English translations, see Unger,
Handbook to Bach's Sacred Cantata Texts.

For biblical

background,
see note.
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"Fine" should be at m. 120 (see note regarding correct da capo marking at m. 160). 
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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John 20:1–9. Now on the first day of the week Mary Magdalene came to the tomb early, while it was still dark, and saw that the stone had been taken away from the tomb. So she ran, and went to Simon Peter and the other disciple, the one whom Jesus loved, and said to them, “They have taken the Lord out of the tomb, and we do not know where they have laid him.” Peter then came out with the other disciple, and they went toward the tomb. They both ran, but the other disciple outran Peter and reached the tomb first; and stooping to look in, he saw the linen cloths lying there, but he did not go in. Then Simon Peter came, following him, and went into the tomb; he saw the linen cloths lying, and the napkin, which had been on his head, not lying with the linen cloths but rolled up in a place by itself. Then the other disciple, who reached the tomb first, also went in, and he saw and believed; for as yet they did not know the scripture, that he must rise from the dead.
Matthew 28:6. …He has risen, as he said…
Luke 24:34. …The Lord has risen indeed…!
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"Da capo" should be at m. 160. The rest of these measures plus the beginning to m. 20 constitute Bach's later SATB version. See the Carus edition in Johann
Sebastian Bach. The Sacred Vocal Music Complete Edition. Masses, Passions, and Oratorios (Stuttgart: Carus Verlag, 2017), vol. 6, pp. 86-98 (Appendix ).
Alfred Durr notes, “Bach performed this work for the first time on 1 April 1725 as the Easter cantata Kommt, gehet und eilet (the first line originally read ‘Kommt,
fliehet und eilet,” but it was probably altered before the first performance). It was first described as an ‘Oratorium’ when performed in a revised version (with the
opening line as we know it today) around 1738. Still later, around 1743/6, Bach made further alterations, rearranging the duet ‘Kommt, eilet und laufet’, no. 3, for
four-part choir.... The usual practice today of starting the movement as a duet and ending it as a chorus is based on a pure misunderstanding which originated
with Wilhelm Rust. In the BG edition (21/3, 1874) he united the two versions, but only to avoid printing the work twice, not to establish an unauthorized version
for our use.” See Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 273.
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"Da capo" should be at m. 160. The rest of these measures plus the beginning to m. 20 constitute Bach's later SATB version. See the Carus edition in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Masses, Passions, and Oratorios (Stuttgart: Carus Verlag, 2017), vol. 6, pp. 86–98 (Appendix I). Alfred Dürr notes, “Bach performed this work for the first time on 1 April 1725 as the Easter cantata Kommt, gehet und eilet (the first line originally read ‘Kommt, fliehet und eilet,’ but it was probably altered before the first performance). It was first described as an ‘Oratorium’ when performed in a revised version (with the opening line as we know it today) around 1738. Still later, around 1743/6, Bach made further alterations, rearranging the duet ‘Kommt, eilet und laufet’, no. 3, for four-part choir…. The usual practice today of starting the movement as a duet and ending it as a chorus is based on a pure misunderstanding which originated with Wilhelm Rust. In the BG edition (21/3, 1874) he united the two versions, but only to avoid printing the work twice, not to establish an unauthorized version for our use.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 273.
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With movement no. 4, the action begins. Mary Magdalene scolds Peter and John with language borrowed from the "Little Apocalyse," Jesus' prediction of the end
times (see Matthew 24-25, with parallel accounts in Mark 13 and Luke 21). The narrative then continues, following the biblical account (see note).

37
Chromatic saturation in the
vocal part in 9 mm. 249/4. REGITATIVO eEaster: Embalming spices & tears prepared in vain (249/4). D
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Martin Petzoldt writes, "The following aria...pauses the action, as is the case with every aria, and actively addresses the reproach of the futility of the
anointing, arguing that it is no longer the spice of futility (myrrh) that should prevail, but solely the spice of hope (a laurel wreath). All exegetical interpretations
of 'myrrh" with a biblical meaning are of no help here, as these always establish a connection with the bitterness of Jesus’ suffering; here it is described as
comforting and strengthening...In contrast [to the usual exegetical interpretation of myrrh], the text contemplates the concept of eternal life and its hope,
adorning it with the “laurel wreath,” but now interpreted in the sense of the crown of honor (1 Peter 5:4) or the crown of righteousness (2 Timothy 4:8)." See
Bach-Kommentar 2:687—-698, translated from the German original. Martin Petzoldt continues, “The intimate, withdrawn character of the aria also impressively
expresses musically the 'anxious longing' and its hoped-for reassurance (1 Peter 5:4, 1 John 3:19-20). The text as a whole draws on the idea of anointing
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With movement no. 4, the action begins. Mary Magdalene scolds Peter and John with language borrowed from the "Little Apocalyse," Jesus' prediction of the end times (see Matthew 24–25, with parallel accounts in Mark 13 and Luke 21). The narrative then continues, following the biblical account (see note).
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Matthew 24:12. Because wickedness is multiplied, most men’s love will grow cold (Luther 15:45: wird die Liebe in vielen erkalten.). 
John 20:1–2. Now on the first day of the week Mary Magdalene came to the tomb early, while it was still dark, and saw that the stone had been taken away from the tomb.
Matthew 28:1. …[Later?] toward the dawn of the first day of the week, Mary Magdalene and the other Mary went to see the sepulchre.
Luke 24:1–26. On the first day of the week, at early dawn, [the women] went to the tomb, taking the spices which they had prepared. And they found the stone rolled away from the tomb, but when they went in they did not find the body. While they were perplexed about this, behold, two men stood by them in dazzling apparel; and as they were frightened and bowed their faces to the ground, the men said to them, “Why do you seek the living among the dead? Remember how he told you, while he was still in Galilee, that the Son of man must be delivered into the hands of sinful men, and be crucified, and on the third day rise.” And they remembered his words, and returning from the tomb they told all this to the eleven and to all the rest. Now it was Mary Magdalene and Joanna and Mary the mother of James and the other women with them who told this to the apostles; but these words seemed to them an idle tale, and they did not believe them. That very day two of them were going to a village named Emmaus…and talking with each other about all these things that had happened. While they were talking and discussing together, Jesus himself drew near and went with them. But their eyes were kept from recognizing him. And he said to them, “What is this conversation which you are holding with each other as you walk?” And they stood still, looking sad. Then one of them, named Cleopas, answered him, “Are you the only visitor to Jerusalem who does not know the things that have happened there in these days?” And he said to them, “What things?” And they said to him, “Concerning Jesus of Nazareth, who was a prophet mighty in deed and word before God and all the people, and how our chief priests and rulers delivered him up to be condemned to death, and crucified him. But we had hoped that he was the one to redeem Israel. Yes, and besides all this, it is now the third day since this happened. Moreover, some women of our company amazed us. They were at the tomb early in the morning and did not find his body; and they came back saying that they had even seen a vision of angels, who said that he was alive. Some of those who were with us went to the tomb, and found it just as the women had said; but him they did not see.” And he said to them, “O foolish men, and slow of heart to believe all that the prophets have spoken! Was it not necessary that the Christ should suffer these things and enter into his glory?”

Martin Petzold writes, “With the two Marys’ accusation that the disciples owed the Savior their love, the librettist simultaneously emphasizes the greater inner strength of women (cf. Matthew 27:61 [Es war aber allda Maria Magdalena und die andere Maria, die setzten sich gegen das Grab]; John 20:1), which will then lead to them becoming the first witnesses to the resurrection (in movement 6 they speak of it: “He has risen from the dead”). The disciples have arguments to counter the women’s accusation: There is the futile preparation of anointing under painful conditions (Mark 16:10; Luke 24:4a; John 20:11), but against the background of Luke 24:1 (Luke 7:38; 23:56; John 12:3), it comes, as it were, to a stalemate in the accusations. This un-Easter-like dispute on the action level does not find its final resolution and thus its theological treatment (but preserving the symmetry of the work) until movement 10." 

See Bach-Kommentar 2:697, translated from the German original.
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Martin Petzoldt writes, "The following aria…pauses the action, as is the case with every aria, and actively addresses the reproach of the futility of the anointing, arguing that it is no longer the spice of futility (myrrh) that should prevail, but solely the spice of hope (a laurel wreath). All exegetical interpretations of 'myrrh' with a biblical meaning are of no help here, as these always establish a connection with the bitterness of Jesus’ suffering; here it is described as comforting and strengthening…In contrast [to the usual exegetical interpretation of myrrh], the text contemplates the concept of eternal life and its hope, adorning it with the “laurel wreath,” but now interpreted in the sense of the crown of honor (1 Peter 5:4) or the crown of righteousness (2 Timothy 4:8)." See Bach-Kommentar 2:687–698, translated from the German original. Martin Petzoldt continues, “The intimate, withdrawn character of the aria also impressively expresses musically the 'anxious longing' and its hoped-for reassurance (1 Peter 5:4, 1 John 3:19–20). The text as a whole draws on the idea of anointing 
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Matthew 24:12. Because wickedness is multiplied, most men’s love will grow cold (Luther 15:45: wird die Liebe in vielen erkalten.). 
John 20:1–2. Now on the first day of the week Mary Magdalene came to the tomb early, while it was still dark, and saw that the stone had been taken away from the tomb.
Matthew 28:1. …[Later?] toward the dawn of the first day of the week, Mary Magdalene and the other Mary went to see the sepulchre.
Luke 24:1–26. On the first day of the week, at early dawn, [the women] went to the tomb, taking the spices which they had prepared. And they found the stone rolled away from the tomb, but when they went in they did not find the body. While they were perplexed about this, behold, two men stood by them in dazzling apparel; and as they were frightened and bowed their faces to the ground, the men said to them, “Why do you seek the living among the dead? Remember how he told you, while he was still in Galilee, that the Son of man must be delivered into the hands of sinful men, and be crucified, and on the third day rise.” And they remembered his words, and returning from the tomb they told all this to the eleven and to all the rest. Now it was Mary Magdalene and Joanna and Mary the mother of James and the other women with them who told this to the apostles; but these words seemed to them an idle tale, and they did not believe them. That very day two of them were going to a village named Emmaus…and talking with each other about all these things that had happened. While they were talking and discussing together, Jesus himself drew near and went with them. But their eyes were kept from recognizing him. And he said to them, “What is this conversation which you are holding with each other as you walk?” And they stood still, looking sad. Then one of them, named Cleopas, answered him, “Are you the only visitor to Jerusalem who does not know the things that have happened there in these days?” And he said to them, “What things?” And they said to him, “Concerning Jesus of Nazareth, who was a prophet mighty in deed and word before God and all the people, and how our chief priests and rulers delivered him up to be condemned to death, and crucified him. But we had hoped that he was the one to redeem Israel. Yes, and besides all this, it is now the third day since this happened. Moreover, some women of our company amazed us. They were at the tomb early in the morning and did not find his body; and they came back saying that they had even seen a vision of angels, who said that he was alive. Some of those who were with us went to the tomb, and found it just as the women had said; but him they did not see.” And he said to them, “O foolish men, and slow of heart to believe all that the prophets have spoken! Was it not necessary that the Christ should suffer these things and enter into his glory?”


(Luke 24:1), i.e., the honoring of the dead, which is transformed into the eternal honor of the believer with the laurel wreath, i.e., the crown of righteousness.
This idea is expanded in the middle section (m. 79ff.) and can draw musical benefit from the [parallel line in the secular original], BWV 249a, movement 4,
middle section: “delight that tendernesses show." While the text of the aria in the Easter cantata expresses a contrast, the parodied movements are much more
cohesive in terms of their text.” (Martin Petzoldt, Bach-Kommentar 2:698, translated from the German original. See also the side note for a comparison of the
three texts). The A section is disproportionately long, comprising more than 8/10 of the aria's length.
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●Easter promise: Myrrh will be exchanged for laurel (249/5).
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(Luke 24:1), i.e., the honoring of the dead, which is transformed into the eternal honor of the believer with the laurel wreath, i.e., the crown of righteousness. This idea is expanded in the middle section (m. 79ff.) and can draw musical benefit from the [parallel line in the secular original], BWV 249a, movement 4, middle section: “delight that tendernesses show." While the text of the aria in the Easter cantata expresses a contrast, the parodied movements are much more cohesive in terms of their text.”  (Martin Petzoldt, Bach-Kommentar 2:698, translated from the German original. See also the side note for a comparison of the three texts). The A section is disproportionately long, comprising more than 8/10 of the aria's length. 
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BWV 249a, Movement 4 (23 February 1725)
Hunderttausend Schmeicheleyen
Wallen ietzt in meiner Brust;
Und die Lust,
So die Zärtligkeiten zeigen,
Kann die Zunge nicht verschweigen.

(A hundred thousand flatteries
Well up now in my breast;
And the desire,
Shown by the caresses, 
Cannot be concealed by the tongue).

BWV 249, Movement 5 (1 April 1725)
Seele, deine Spezereien
Sollen nicht mehr Myrrhen sein.
Denn allein
Mit dem Lorbeerkranze prangen,
Stillt dein ängstliches Verlangen.

(Soul, your spices
Shall no longer be myrrh.
For alone
With the laurel wreath,
Your anxious desire is satisfied.)

BWV 249b, Movement 3 (25 August 1726)
Süße, wundersüße Triebe
Quellen ietzt in meiner Brust,
Wonn und Lust
Und der Sinnen ihr Entzücken
Weiß der Mund nicht auszudrücken.

(Sweet, wondrously sweet impulses 
Now well up in my breast,
Bliss and pleasure 
And the rapture of the senses
The mouth cannot express.)
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Compare 249a/4, 249b/3.
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John 19:38–42. …Joseph of Arimathea, who was a disciple of Jesus, but secretly, for fear of the Jews, asked Pilate that he might take away the body of Jesus, and Pilate gave him leave. So he came and took away his body. Nicodemus also, who had at first come to him by night, came bringing a mixture of myrrh and aloes, about a hundred pounds’ weight. They took the body of Jesus, and bound it in linen cloths with the spices, as is the burial custom of the Jews. Now in the place where he was crucified there was a garden, and in the garden a new tomb where no one had ever been laid. So because of the Jewish day of Preparation, as the tomb was close at hand, they laid Jesus there.
John 16:20, 22 [Jesus]: …You will be sorrowful, but your sorrow will turn into joy…I will see you again and your hearts will rejoice, and no one will take your joy from you.
Psalm 30:5. …Weeping may tarry for the night, but joy comes with the morning.
Jeremiah 31:13 [God]: Then shall the maidens rejoice in the dance, and the young men and the old shall be merry. I will turn their mourning into joy, I will comfort them, and give them gladness for sorrow. (Also Psalm 30:11.)
1 Corinthians 9:24–25. Do you not know that in a race all the runners compete, but only one receives the prize? So run that you may obtain it. Every athlete exercises self-control in all things. They do it to receive a perishable wreath, but we an imperishable (Luther 1545: Wisset ihr nicht, daß die, so in den Schranken laufen, die laufen alle, aber Einer erlanget das Kleinod? Laufet nun also, daß ihr es ergreifet. Ein jeglicher aber, der da kämpfet, enthält sich alles Dinges: jene also, daß sie eine vergängliche Krone empfangen; wir aber eine unvergängliche.) 
1 Peter 5:4. You will obtain the unfading crown of glory.
1 John 3:19–20. By this we shall know that we are of the truth, and reassure our hearts before him 20 whenever our hearts condemn us; for God is greater than our hearts, and he knows everything. 
2 Timothy 4:6–8. The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing. (Crown: also Isaiah 28:5, James 1:12, Revelation 2:10.)
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Movement 6 adds a new aspect to the biblical action of movement no. 4. See note for representative biblical passages.
249/6. RECITATIVO eEaster: Disciples arrive at tomb and find it empty (249/6).
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The tenor aria, no. 7, is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal
inversion reflects an aspect of reversal or turning in the text). Here sorrow is transformed into consolation.
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The tenor aria, no. 7, is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Here sorrow is transformed into consolation.
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*Mark 16:1–7. And when the sabbath was past, Mary Magdalene, and Mary the mother of James, and Salome, bought spices, so that they might go and anoint him. And very early on the first day of the week they went to the tomb when the sun had risen. And they were saying to one another, “Who will roll away the stone for us from the door of the tomb?” And looking up, they saw that the stone was rolled back—it was very large. And entering the tomb, they saw a young man sitting on the right side, dressed in a white robe; and they were amazed. And he said to them, “Do not be amazed; you seek Jesus of Nazareth, who was crucified. He has risen, he is not here; see the place where they laid him. But go, tell his disciples and Peter that he is going before you to Galilee; there you will see him as he told you.”
John 20:3–8. Peter then came out with the other disciple, and they went toward the tomb. They both ran, but the other disciple outran Peter and reached the tomb first; and stooping to look in, he saw the linen cloths lying there, but he did not go in. Then Simon Peter came, following him, and went into the tomb; he saw the linen cloths lying, and the napkin, which had been on his head, not lying with the linen cloths but rolled up in a place by itself. Then the other disciple, who reached the tomb first, also went in, and he saw and believed.
John 11:38–41, 43–44. [When Lazarus, the brother of Mary and Martha, had died and been buried] Jesus…came to the tomb; it was a cave, and a stone lay upon it. Jesus said, “Take away the stone.” Martha, the sister of the dead man, said to him, “Lord, by this time there will be an odor, for he has been dead four days.” Jesus said to her, “Did I not tell you that if you would believe you would see the glory of God?” So they took away the stone…[Then] he cried out with a loud voice, “Lazarus, come out.” The dead man came out, his hands and feet bound with bandages, and his faces wrapped with a cloth. Jesus said to them, “Unbind him, and let him go.”


Alfred Durr writes, “The aural charm of the aria ‘Wieget euch, ihr satten Schafe’, no. 6, derives from its scoring with muted violins, doubled by recorders at the
upper octave, over a calmly pulsating, pedal-like continuo bass. [In the original model, BWV 249a/6,] it directly conveys the impression of a cradle song and of
shepherds’ music, [the duke being likened to a shepherd caring for his sheep]. Despite its conventional type, the movement represents one of the most original
inspirations among all Bach’s secular-cantata arias.” See Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford
University Press, 2005), p. 809. For a comparison of the three texts employed for this aria's music, see note.

Compare 249al6, 249b/5.| 249/7. ARIA. eResurrection assures us of comfort after death (2497).

Aw L

Flauto 1Y
(abec)

A g

Flauto 117
(dbec)

Violino 1. ;_
(

Violino II. !

Tenore.

Fagotto ¢
Continuo.

| —
2 & r i P P - T [ 1 | o 1 T 1/ o N i
e E B B I i ia e e b 7
N E minor G7 C major G major 57 y v G maior

% Im Autographe mit Yorzeichnung des G- Schliissels anf der ersten Linie.
B.W.XX! (3.

As noted above, the slumber song originally alluded to the duke taking care of his people like a shepherd caring for his sheep. Here Bach employs it to portray
death as nothing more than sleep, with Jesus’ “Schweil3tuch” (representing his death) becoming the means by which all tears will eventually be wiped away in
heaven, as described in Revelation 21:3—4: | heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and
they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be
mourning nor crying nor pain any more, for the former things have passed away.” (Also Isaiah 25:8, Revelation 7:15-17.)
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Alfred Dürr writes, “The aural charm of the aria ‘Wieget euch, ihr satten Schafe’, no. 6, derives from its scoring with muted violins, doubled by recorders at the upper octave, over a calmly pulsating, pedal-like continuo bass. [In the original model, BWV 249a/6,] it directly conveys the impression of a cradle song and of shepherds’ music, [the duke being likened to a shepherd caring for his sheep]. Despite its conventional type, the movement represents one of the most original inspirations among all Bach’s secular-cantata arias." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 809. For a comparison of the three texts employed for this aria's music, see note. 
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BWV 249a, Movement 6 (23 February 1725)
Wieget euch, ihr satten Schafe,
In dem Schlafe
Unterdessen selber ein.
Dort in jenen tiefen Gründen,
Wo schon junge Rasen seyn,
Wollen wir euch wieder finden.

(Rock yourselves, you satiated sheep,
Meanwhile
Into sleep.
There in those deep hollows,
Where young grasses already grow,
We will find you again.)

BWV 249, Movement 7 (1 April 1725)
Sanfte soll mein Todeskummer,
Nur ein Schlummer,
Jesu, durch dein Schweißtuch sein.
Ja, das wird mich dort erfrischen
Und die Zähren meiner Pein
Von den Wangen tröstlich wischen.

(May my death pangs be gentle,
Only a slumber,
Jesus, through your sweat-cloth.
Yes, that will refresh me there
And wipe the tears of my pain
From my cheeks comfortingly.)

BWV 249b, Movement 5 (25 August 1726)
Sencket euch nur ohne Kummer
In dem Schlummer,
Ihr entschlafnen Götter ein,
Flemmings Feyer die erschienen,
Wo ich muß zugegen seyn,
Hab ich ietzo zu bedienen.

(Just sink down without worry 
Into slumber,
You gods who have fallen asleep, 
Flemming’s feast that has appeared,
Where I must be present,
I must now attend.)
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As noted above, the slumber song originally alluded to the duke taking care of his people like a shepherd caring for his sheep. Here Bach employs it to portray death as nothing more than sleep, with Jesus’ “Schweißtuch”  (representing his death) becoming the means by which all tears will eventually be wiped away in heaven, as described in Revelation 21:3–4: I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.” (Also Isaiah 25:8, Revelation 7:15–17.)
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Compare 249a/6, 249b/5.
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Microsoft Account
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1 Corinthians 15:17–23. If Christ has not been raised, your faith is futile and you are still in your sins. Then those also who have fallen asleep in Christ have perished. If for this life only we have hoped in Christ, we are of all men most to be pitied. But in fact Christ has been raised from the dead, the first fruits of those who have fallen asleep. For as by a man came death, by a man has come also the resurrection of the dead. For as in Adam all die, so also in Christ shall all be made alive. But each in his own order: Christ the first fruits, then at his coming those who belong to Christ. (Also John 6:40/44/54, Romans 8:11.)
John 14:19 [Jesus]: …Because I live, you will live also. (Also 2 Timothy 2:11.)
John 16:33 [Jesus]: …In the world you have tribulation; but be of good cheer, I have overcome the world.
Matthew 26:75. [When Peter had denied Christ three times, he] remembered the saying of Jesus, “Before the cock crows, you will deny me three times.” And he went out and wept bitterly. (Also Mark 14:72.)
Psalm 42:3. My tears have been my food day and night…
Revelation 21:3–4. I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.” (Also Isaiah 25:8, Revelation 7:15–17.)
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Two measures of secco recitative come to a pause, after which a lengthy arioso commences. The continuo introduces a line that the voices pick up in imitation, at
which point the continuo repeats the two-beat motive that ended its prhase, suggesting the urgent words “bald geschehen” (“soon happen”). Diminished chords,
rhetorical pauses, and interjections of "ah" depict the yearning of the text.

(Mary & Mary Magdalene) eYearning for death: We long to see the Savior soon! (249/8). Al
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With language borrowed from the Song of Solomon, Mary Magdalene wonders where to find Jesus (see note for relevant biblical passages). Martin Petzoldt notes
that the bride in the Song of Solomon was traditionally identified with Mary Magdalene seeking her savior in the Easter narrative as recorded in the Gospel of John.
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Two measures of secco recitative come to a pause, after which a lengthy arioso commences. The continuo introduces a line that the voices pick up in imitation, at which point the continuo repeats the two-beat motive that ended its prhase, suggesting the urgent words “bald geschehen” (“soon happen”). Diminished chords, rhetorical pauses, and interjections of "ah" depict the yearning of the text.
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The word "selbst" ('himself") is repeatedly emphasized in the phrase "to see the Savior "himself."
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With language borrowed from the Song of Solomon, Mary Magdalene wonders where to find Jesus (see note for relevant biblical passages). Martin Petzoldt notes that the bride in the Song of Solomon was traditionally identified with Mary Magdalene seeking her savior in the Easter narrative as recorded in the Gospel of John.
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Song of Solomon 3:4 [Bride]: …Have you seen him whom my soul loves?
Luke 24:32. [After the risen Jesus had revealed himself to the two disciples on the way to Emmaus], they said to each other, “Did not our hearts burn within us while he talked to us on the road, while he opened to us the scriptures?”
Romans 8:22–24, 26. We know that the whole creation has been groaning in travail together until now; and not only the creation, but we ourselves, who have the first fruits of the Spirit, groan inwardly as we wait for adoption as sons, the redemption of our bodies. For in this hope we were saved…Likewise the Spirit helps us in our weakness; for we do not know how to pray as we ought, but the Spirit himself intercedes for us with sighs too deep for words.
1 John 3:2. Beloved, we are God’s children now; it does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he is.
1 Corinthians 13:12. Now we see in a mirror dimly, but then face to face…
2 Corinthians 5:6–8. …We know that while we are at home in the body we are away from the Lord, for we walk by faith, not by sight…We would rather be away from the body and at home with the Lord.


See Bach-Kommentar 2:701. For a comparison of the three texts employed for this aria's music, see note. All three texts suggest an "inner impatience...[that] may
have its musical origin in the words “geschwinde” (quickly) [249 & 249a] and “behende” (swiftly) [249b]." See Petzoldt Bach-Kommentar 2:702. translated from the
German original. Here the music fits the image of Mary running about in search of Jesus (just as the bride searches for her beloved in the Song of Solomon).
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●Easter: Where can I find him whom my soul loves? (249/9). 
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BWV 249a, Movement 8 (23 February 1725)
Komm doch, Flora, komm geschwinde, 
Hauche mit dem Westen=Winde
Unsre Felder lieblich an, 
Daß ein treuer Unterthan 
Seinem Milden Christian
Pflicht und Schuld bezahlen kann.

(Do come, Flora, come quickly, 
Breathe with the west wind
Lovingly upon our fields, 
That a loyal subject 
Can pay his duty and debt
To his gracious Christian.)

BWV 249, Movement 9 (1 April 1725)
Saget, saget mir geschwinde, 
Saget, wo ich Jesum finde, 
Welchen meine Seele liebt!
Komm doch, komm, umfasse mich;
Denn mein Herz ist ohne dich 
Ganz verwaiset und betrübt.

(Tell, tell me quickly, 
Tell me where I can find Jesus, 
Whom my soul loves!
Come, come, embrace me;
For without you my heart is 
Completely orphaned and saddened.)

BWV 249b, Movement 7 (25 August 1726)
Geht, ihr Wünsche geht behende, 
Bittet daß ein fernes Ende 
Unsers Flemmings Freude sey!
Wünschet, daß Ihn dieser Tag 
Offt und froh erblicken mag, 
Wünscht nur, Fiat! steht darbey.

(Go, ye wishes, go swiftly, 
Pray that the ending of our Flemming’s joy
Be distant!
Bid that this day 
May look upon him often and joyfully, 
Just wish, “Fiat!” it is decreed.)
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See Bach-Kommentar 2:701. For a comparison of the three texts employed for this aria's music, see note. All three texts suggest an "inner impatience…[that] may have its musical origin in the words “geschwinde” (quickly) [249 & 249a] and “behende” (swiftly) [249b]." See Petzoldt Bach-Kommentar 2:702. translated from the German original. Here the music fits the image of Mary running about in search of Jesus (just as the bride searches for her beloved in the Song of Solomon). 
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Microsoft Account
Sticky Note
Song of Solomon 3:1–4 [Bride]: …I sought him whom my soul loves; I sought him, but found him not; I called him, but he gave no answer. “I will rise now and go about the city, in the streets and in the squares; I will seek him whom my soul loves.” I sought him, but found him not. The watchmen found me, as they went about in the city. “Have you seen him whom my soul loves?” (Also Song of Solomon 5:6.)
Song of Solomon 2:6 [Bride]: O that his left hand were under my head, and that his right hand embraced me! (Also 8:3.)
John 20:11–16. Mary stood weeping outside the tomb, and as she wept she stooped to look into the tomb; and she saw two angels in white, sitting where the body of Jesus had lain, one at the head and one at the feet. They said to her, “Woman, why are you weeping?” She said to them, “Because they have taken away my Lord, and I do not know where they have laid him.” Saying this, she turned round and saw Jesus standing, but she did not know that it was Jesus. Jesus said to her, “Woman, why are you weeping? Whom do you seek?” Supposing him to be the gardener, she said to him, “Sir, if you have carried him away, tell me where you have laid him, and I will take him away.” Jesus said to her “Mary.” She turned and said to him in Hebrew, “Rabboni!” (which means Teacher). 
John 14:18 [Jesus]: I will not leave you desolate [as oprhans] (Luther 1545: Ich will euch nicht Waisen lassen); I will come to you.
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The text is reminiscent of John 16:16, 20—-22. [Jesus said], “A little while, and you will see me no more; again a little while, and you will see me...Truly, truly, | say
to you, you will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow,
because her hour has come; but when she is delivered of the child, she no longer remembers the anguish, for joy that a child is born into the world. So you have

sorrow now, but | will see you again and your hearts will rejoice, and no one will take you

r joy from you.”

At his point, a chronological narrative has long been abandoned in favor of theological argument and integration. See note for Martin Petzoldt's comments.

Alfred Durr writes, “The concluding chorus, with its bipartite contrast, forms a curious counterpart to the Sanctus that originated around the same time and was later
incorporated in the B minor Mass (BWV 232l11). Both pieces open with a section in common time characterized by triplet rhythms. The voice parts constitute a
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  does-live,    and        our         heart,    which at-first     in               sadness               was-dissolved        and         suspended            forgets         the        pain           and
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An adagio appendix "gives striking musical expression to the words ‘quite orphaned and distressed.'" (See Dürr. Cantatas, p. 274.)
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Oboe doubles voice to emphasize key words, while other instruments punctuate.
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The text is reminiscent of John 16:16, 20–22. [Jesus said], “A little while, and you will see me no more; again a little while, and you will see me…Truly, truly, I say to you, you will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow, because her hour has come; but when she is delivered of the child, she no longer remembers the anguish, for joy that a child is born into the world. So you have sorrow now, but I will see you again and your hearts will rejoice, and no one will take your joy from you.” 

At his point, a chronological narrative has long been abandoned in favor of theological argument and integration. See note for Martin Petzoldt's comments.  
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Martin Petzoldt writes, “With regard to this movement, it is striking when comparing it to the preceding recitative (movement 8) that the dramatic level—if there is one at all—has long since been abandoned in favor of theological argument and integration. The reason for this can be found in the formal structure of the entire work: The librettist needed equivalents to the actions in movements 4 and 6. He could only find them in situations that are difficult to reconstruct and fictional; for movement 8, he found the situation of the disciples of Emmaus [whose hearts “burned” after the risen Jesus had revealed himself to them], but the material from this story is used for the reaction of the two Marys to the confession made in movement 6, “He is risen from the dead,” in the sense of longing and a burning heart for an encounter with Jesus. The situation of the assembled disciples with the women, as it is conceivable according to Luke 24:34; 24:41a; Matthew 28:8, is summarized in movement 10 in a kind of Easter sermon by John, which, as situational material—and thus conceived in correspondence—takes as its starting point the dispute about the futility of love for a dead person (movement 4) and concludes with a response to it.” 

See Bach-Kommentar 2:702, translated from the German original.
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Alfred Dürr writes, “The concluding chorus, with its bipartite contrast, forms a curious counterpart to the Sanctus that originated around the same time and was later incorporated in the B minor Mass (BWV 232III). Both pieces open with a section in common time characterized by triplet rhythms. The voice parts constitute a
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Intrada theme 
Eric Chafe writes, “Just as the major triad was taken in the Lutheran tradition to symbolize the Trinity, the symmetrical ascent-descent [intrada] figure…has associations with God in majesty…often in pronouncedly eschatological contexts.” See Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 67–68 and note 34 on pp. 252–253. 
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*Matthew 28:1–2, 5–8. Now after the sabbath, toward the dawn of the first day of the week, Mary Magdalene and the other Mary went to see the sepulchre. And behold, there was a great earthquake; for an angel of the Lord descended from heaven and came and rolled back the stone, and sat upon it…But the angel said to the women, “Do not be afraid; for I know that you seek Jesus who was crucified. He is not here; for he has risen, as he said. Come, see the place where he lay. Then go quickly and tell his disciples that he has risen from the dead, and behold, he is going before you to Galilee; there you will see him. Lo, I have told you.” So they departed quickly from the tomb with fear and great joy, and ran to tell his disciples.
John 16:16, 20–22. [Jesus said], “A little while, and you will see me no more; again a little while, and you will see me…Truly, truly, I say to you, you will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow, because her hour has come; but when she is delivered of the child, she no longer remembers the anguish, for joy that a child is born into the world. So you have sorrow now, but I will see you again and your hearts will rejoice, and no one will take your joy from you.”


largely chordal texture, only lightly broken up into polyphony. The second section, a fugato in quick 3/8 time, provides the ‘Pastoral’ Cantata with a strikingly brief
conclusion.” See Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 809. The text
alludes to a range of biblical passages and themes (see note).
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●Praise God for Christ’s victory over hell & devil! (249/11).
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largely chordal texture, only lightly broken up into polyphony. The second section, a fugato in quick 3/8 time, provides the ‘Pastoral’ Cantata with a strikingly brief conclusion.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 809. The text alludes to a range of biblical passages and themes (see note).
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BWV 249a, Movement 10 (23 February 1725)
Glück und Heyl
Bleybe Dein beständig Theil!
Grosser Hertzog, dein Vergnügen
Müsse wie die Palmen stehn,
Die sich niemals niederbiegen,
Sondern biß zum Wolcken gehn!
So werden sich künfftig bey stetem Gedeyen
Die Deinen mit Lachen und Schertzen erfreuen.

(May happiness and health
Remain your continual constant portion! 
Great duke, may your pleasure
Stand tall like palm trees,
Which never bend down,
But reach up to the clouds!
Then, in the future, amid constant prosperity
Your loved ones will delight you with laughter and merriment.)

BWV 249, Movement 11 (1 April 1725)
Preis und Dank
Bleibe, Herr, dein Lobgesang.
Höll und Teufel sind bezwungen,
Ihre Pforten sind zerstört.
Jauchzet, ihr erlösten Zungen,
Daß man es im Himmel hört.
Eröffnet, ihr Himmel, die prächtigen Bogen, 
Der Löwe von Juda kömmt siegend gezogen!

(Praise and thanks
Remain, Lord, your song of praise.
Hell and the devil are defeated,
Their gates are destroyed.
Rejoice, you redeemed tongues,
That it may be heard in heaven.
Open, heavens, your magnificent arches, 
The Lion of Judah comes marching victorious!)

BWV 249b, Movement 10 (25 August 1726)
Heyl und Lust
Crön unendlich Deine Brust!
Grosser Flemming, Dein Erqvicken
Müsse wie die Palmen stehn,
Die sich niemahls niederbücken,
Sondern biß zum Wolcken gehen.
Damit wir uns öffters bey deinem Gedeyen
Mit Wünschen, mit Singen, mit Spielen erfreuen!

(May well-being and delight 
Crown your breast unendingly!
Great Flemming, your refreshment
Must stand like palm trees,
Which never bow down,
But reach up to the clouds.
So that we may rejoice often in your prosperity
With wishes, with singing, with playing!)
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Revelation 5:9–13. And [in paradise] they sang a new song, saying, “Worthy art thou…for thou wast slain and by thy blood didst ransom men for God from every tribe and tongue and people and nation, and hast made them a kingdom and priests to our God, and they shall reign on earth.” Then I looked, and I heard around the throne and the living creatures and the elders the voice of many angels, numbering myriads of myriads and thousands of thousands, saying with a loud voice, “Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!” And I heard every creature in heaven and on earth and under the earth and in the sea, and all therein, saying, “To him who sits upon the throne and to the Lamb be blessing (Luther 1545: Lob) and honor (Luther 1545: Ehre) and glory (Luther 1545: Preis) and might for ever and ever!”  (Also Revelation 7:11–12.)
Isaiah 35:10. The ransomed of the Lord shall return, and come to Zion with singing (Luther 1545: Die Erlöseten des Herrn werden wiederkommen und gen Zion kommen mit Jauchzen).
Romans 14:11. …Every tongue shall give praise to God.
Psalm 66:1–2. Make a joyful noise (Luther 1545: jauchzet) to God, all the earth; sing the glory of his name; give to him glorious praise! (Also Psalm 81:1, 95:1,2, 98:4, 6, 100:1–2.)
1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil. (Also Hebrews 2:14–15.)
Colossians 2:13. He disarmed the principalities and powers and made a public example of them, triumphing over them in him.
Revelation 5:5. Then one of the elders said to me, “…Lo, the Lion of the tribe of Judah, the Root of David, has conquered…” (Also Genesis 49:9.)
Psalm 24:7–8. Lift up your heads, O gates! and be lifted up, O ancient doors! that the King of glory may come in. Who is the King of glory? The Lord, strong and mighty, the Lord, mighty in battle! (Also Psalm 24:9–10.)
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Martin Petzoldt writes, “The parts of the text referring to the palm tree [in the secular cantata counterparts] may also illustrate the origin of the musical invention,
with the lines declaiming on the same tone being particularly striking:

Hell and the devil are defeated, (bass, mm. 32-34, 40-42)

Their gates are destroyed. (soprano, mm. 35-36; bass, mm. 38—40)

Rejoice, you redeemed tongues, (alto, mm. 37—-38; soprano, mm. 44—46)

That it may be heard in heaven.
See Martin Petzoldt, Bach-Kommentar 2:704, translated from the German original.
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Martin Petzoldt writes, “The parts of the text referring to the palm tree [in the secular cantata counterparts] may also illustrate the origin of the musical invention, with the lines declaiming on the same tone being particularly striking:
          Hell and the devil are defeated, (bass, mm. 32–34, 40–42)
          Their gates are destroyed. (soprano, mm. 35–36; bass, mm. 38–40)
          Rejoice, you redeemed tongues, (alto, mm. 37–38; soprano, mm. 44–46)
          That it may be heard in heaven.
See Martin Petzoldt, Bach-Kommentar 2:704, translated from the German original.
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Martin Petzoldt writes, “The transition of the poem to dactylic meter leads to an appropriate change in time signature and rhythm: an imitative phrase in 3/8 time
with an upward-striving motif cannot deny its origins in the congratulatory cantata, but at the same time it is perfectly suited to the first line of the final section.
The instruments mostly play colla parte, but with the entry of the independent fifth voice of the trumpet (mm 59ff.), Bach achieves a climax and evokes
associations with the Ascension and the Son of God sitting at the right hand of the Father. The added trumpets then also ensure cohesion with the second
section of the movement (m. 69ff.), in which declamatory parts alternate with melismatic passages. The movement ends quite abruptly, without a ritornello or
postlude, which in performance practice raises the question of an appropriate way to conclude (e.g., a significant reduction in volume in the last four measures).”
See Martin Petzoldt, Bach-kommentar 2:704.
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Martin Petzoldt writes, “The transition of the poem to dactylic meter leads to an appropriate change in time signature and rhythm: an imitative phrase in 3/8 time with an upward-striving motif cannot deny its origins in the congratulatory cantata, but at the same time it is perfectly suited to the first line of the final section. The instruments mostly play colla parte, but with the entry of the independent fifth voice of the trumpet (mm 59ff.), Bach achieves a climax and evokes associations with the Ascension and the Son of God sitting at the right hand of the Father. The added trumpets then also ensure cohesion with the second section of the movement (m. 69ff.), in which declamatory parts alternate with melismatic passages. The movement ends quite abruptly, without a ritornello or postlude, which in performance practice raises the question of an appropriate way to conclude (e.g., a significant reduction in volume in the last four measures).” See Martin Petzoldt, Bach-kommentar 2:704.
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Voices enter in ascending order to depict the Lion of Judah (i.e., Christ) entering heaven victorious. 

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
F# minor


Added fifth entrance by trumpet creates climax for the reference to Christ's ascension into heaven as victor.
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Added fifth entrance by trumpet creates climax for the reference to Christ's ascension into heaven as victor.
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Declamatory parts alternate with melismatic passages.
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 Declamatory parts alternate with melismatic passages. 
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