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Introduction & updates at melvinunger.com.
NBA 1/33; BC B16

Marriage Ceremony (BWV 196, 195, 197)
Librettist: Unknown. Two movements were
adapted from earlier works.

Time of Composition: 1736/1737.

Festive Instrumentation:

Tromba I, II, Il

Timpani

Oboe |, 11, also Oboe d'amore I, Il
Fagotto obligato

Vin 1, Il

Via 971 4, Corq
1.

SATB

A

A grand wedding cantata
with general text that could
be used for other occasions.

PART 2: Aria (B) - Recit (S) - Aria (S) - Recit (B) -
Both parts end with secco recitative (arioso ending) - aria - accompanied reciiauve
(arioso ending) - chorale.

The unknown librettist wrote at least some of the movement texts so that
they would fit previously composed music by Bach. As Uwe Wolf notes,

J S BaCh This is certainly the case in movements 3, 6 and 8. Movement 3

corresponds textually to movement 7 of the “Schéferkantate” BWV 249a (or

respectively, its parodies BWV 249 and BWV 249b); however, Bach decided
‘ al Itata NO 1 9 ; to compose a new movement after all. Movements 6 and 8, on the other
L]

hand, are in fact parodies of movements 4 and 6 of the Christmas cantata
Ehre sei Gott in der Hohe” BWV 197a which has only survived in

Gott lst Unsre ZuverS]_Cht fragmentary form.” See Johann Sebastian Bach. The Sacred Vocal Music

Vor der

Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, p. 464
(Uwe Wolf, with translation by David Kosviner). For more, see note.
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Marriage Ceremony (BWV 196, 195, 197)
Librettist: Unknown. Two movements were 
adapted from earlier works. 
Time of Composition: 1736/1737.
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Tromba I, II, III
Timpani
Oboe I, II, also Oboe d'amore I, II
Fagotto obligato
Vln I, II
Vla
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Continuo 
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Form: 	PART 1: Chorus - Recit (B) - Aria (A) - Recit (B) - Chorale.
	PART 2: Aria (B) - Recit (S) - Aria (S) - Recit (B) - 
Both parts end with secco recitative (arioso ending) - aria - accompanied recitative (arioso ending) - chorale.
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A grand wedding cantata with general text that could be used for other occasions.
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Sticky Note
Alfred Dürr writes, “As far as we can tell, the text, like that of Cantata 120a, makes no specific reference to the bridal couple. Proceeding from the opening line of Psalm 46, it urges trust in God (Part I), whose reward shall be God’s unfailing kindness and His blessing (Part II). It is striking how often the text speaks of the path along which God will lead the bridal pair (no. 1: ‘He leads us on our way’; no. 2: ‘He directs our activities’; no. 3: ‘our guiding star’; no. 4: ‘that is the right path’; no. 6: ‘…and lead you for evermore’; no. 9: ‘this joyful course of life’; and no. 10: ‘on God’s ways’). Should we see herein an allusion to the calling of the bridegroom? In the second movement, the remark that God has ‘written on His hand’ the good fortune of His children alludes to Isaiah 49:16. In the sixth movement, the words ‘God shall bless you out of Zion and lead you for evermore’ are based on Psalm 128.5, one of the psalms sung during the marriage service. And in the seventh movement, the words ‘He will never…let you lack any good thing’ may be understood as a reference to Psalm 84:11. Part I concludes with the third verse of Martin Luther’s hymn Nun bitten wir den Heiligen Geist (1524). The chorale that ends Part II, no. 10, is transmitted without text in Bach’s original score (the only surviving authentic source), yet there is no doubt that only the seventh and last verse of the hymn Wer nur den lieben Gott läßt walten by Georg Neumarck (1641) can be intended. It seems very doubtful whether the rewording ‘So wandelt froh…’ (‘Then journey gladly…’), transmitted only in secondary sources from Zelter’s circle and adopted in the standard modern editions, goes back to Bach. It should probably be regarded as a product of Zelter’s editing and is consequently best replaced in performance by the original text, as used by Bach in, for example, Cantata 93, no. 7.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 752.
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The unknown librettist wrote at least some of the movement texts so that they would fit previously composed music by Bach. As Uwe Wolf notes, “This is certainly the case in movements 3, 6 and 8. Movement 3 corresponds textually to movement 7 of the “Schäferkantate” BWV 249a (or respectively, its parodies BWV 249 and BWV 249b); however, Bach decided to compose a new movement after all. Movements 6 and 8, on the other hand, are in fact parodies of movements 4 and 6 of the Christmas cantata “Ehre sei Gott in der Höhe” BWV 197a which has only survived in fragmentary form.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, p. 464 (Uwe Wolf, with translation by David Kosviner). For more, see note.
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Sticky Note
Uwe Wolf continues, "The text of the cantata focuses on one major topic: trust in God. Movements 1–3 deal with having trust in God; movement 4 contains the summons to also follow God. In the second part—after the marriage—God’s beneficence and blessing is promised to the couple as a reward for their trust in God. The author did not use any texts from the Bible, but his text is naturally full of biblical quotations and references, beginning already with the first line, which is borrowed from Ps. 46."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 16, p. 464 (Uwe Wolf, with translation by David Kosviner).
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The opening phrase, with its assertive head motive punctuated by the strings recalls Psalm 46:1 in particular: God is our refuge (Luther 1545: Zuversicht) and
strength, a very present help in trouble. (Zuversicht: also Psalm 61:3, 62:7, 71:5, 7, 91:2, 142:5).
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The opening phrase, with its assertive head motive punctuated by the strings recalls Psalm 46:1 in particular: God is our refuge (Luther 1545: Zuversicht) and strength, a very present help in trouble. (Zuversicht: also Psalm 61:3, 62:7, 71:5, 7, 91:2, 142:5).
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Psalm 46:1. God is our refuge (Luther 1545: Zuversicht) and strength, a very present help in trouble. (Zuversicht: also Psalm 61:3, 62:7, 71:5, 7, 91:2, 142:5).
Isaiah 48:17. Thus says the Lord, your Redeemer…: “I am the Lord your God…who leads you in the way you should go.”
Psalm 25:10. All the paths of the Lord are steadfast love and faithfulness… (Also Psalm 111:7.)
Psalm 31:14–15. I trust in thee, O Lord, I say, “Thou art my God.” My times are in thy hand… (Also Job 23:10.)
Psalm 139:9–10. If I take the wings of the morning and dwell in the uttermost parts of the sea, even there thy hand shall lead me, and thy right hand shall hold me.
Psalm 10:14. [O Lord,] thou dost see; yea thou dost note trouble and vexation, that thou mayest take it into thy hands; the hapless commits himself to thee…
Psalm 16:7. I bless the Lord who gives me counsel; in the night also my heart instructs me.
Psalm 40:8. I delight to do thy will, O my God; thy law is within my heart.
Colossians 3:15. Let the peace of Christ rule in your hearts (Luther 1545: regiere in euren Herzen)…
Philippians 4:7. The peace of God, which passes all understanding, will keep your hearts and your minds in Christ Jesus. 
Mark 7:37. [The people] were astonished beyond measure [at Jesus], saying, “He has done all things well…”
Romans 8:28. …In everything God works for good with those who love him, who are called according to his purpose. 
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Secco

2.Recitativo

eGod is the best manager of our household (197/2).
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Proverbs 24:3–5. By wisdom a house is built, and by understanding it is established; by knowledge (Luther 1545: ordentliches Haus­halten) the rooms are filled with all precious and pleasant riches.
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Proverbs 3:5–6. Trust in the Lord with all your heart, and do not rely on your own insight. In all your ways acknowledge him, and he will make straight your paths.
Psalm 4:4. Know that the Lord has set apart the godly for himself (Luther 1545: Erkennet doch daß der Herr seine Heiligen wunderlich führet!).
1 Peter 5:7. Cast all your anxieties (Luther 1545: alle eure Sorge) on him, for he cares about you (Luther 1545: sorgt für euch). (Also Psalm 55:22, Matthew 6:25–32, Philippians 4:6.)
Isaiah 55:8–9. My thoughts are not your thoughts, neither are your ways my ways, says the Lord. For as the heavens are higher than the earth, so are my ways higher than your ways and my thoughts than your thoughts. (Also Job 11:7–9, 12:13.)
James 4:7. Submit yourselves therefore to God…
Luke 18:27 [Jesus]: …What is impossible with men is possible with God. (Also Matthew 19:26, Mark 10:27.)
Isaiah 49:15–16 [God]: Can a woman forget her sucking child, that she should have no compassion on the son of her womb? Even these may forget, yet I will not forget you. Behold, I have graven you on the palms of my hands; your walls are continually before me.
1 Corinthians 2:9. As it is written, “What no eye has seen, nor ear heard, nor the heart of man conceived…God has prepared for those who love him.” 
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●Anxiousness quieted by trust in God’s watchful care (197/3).  
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Martin Petzoldt notes that a movement from BWV 249a was originally planned for the third movement but Bach abandoned the plan and wrote this movement instead (see note). 

Microsoft Account
Sticky Note
Martin Petzoldt notes, “Now, for the text of movement 3…the music of Menalcas’s aria from the Shepherds’ Cantata BWV 249a, a birthday cantata for the Duke of Weißenfels for February 23, 1725, was to be used. It had already been included in the Easter cantata, later the Easter Oratorio, BWV 249…in the same year it was composed:

BWV 249a/6 
Wieget euch, ihr satten Schafe, 
In dem Schlafe 
Unterdessen selber ein!
Dort in jenen tiefen Gründen, 
Wo schon junge Rasen sein, 
Wollen wir euch wiederfinden.

[Rock yourselves, you satiated sheep, 
to sleep 
meanwhile!
There in those deep grounds, 
where the young grass already grows, 
we will find you again.]

BWV 249/7 (Tenor) 
Sanfte soll mein Todeskummer
Nur ein Schlummer, 
Jesu, durch dein Schweißtuch sein.
Ja, das wird mich dort erfrischen
Und die Zähren meiner Pein
Von den Wangen tröstlich wischen.

[Gentle shall be my deathly sorrow
Only a slumber, 
Jesu, by means of your sweatcloth.
Yes, that will refresh me there
And the tears of my pain
From my cheeks comfortingly wipe.]

BWV 197/3 [Alto]
Schläfert allen Sorgenkummer, 
In den Schlummer
Kindlichen Vertrauens ein.
Gottes Augen, welche wachen
Und die unser Leitstern sein,
Werden alles selber machen.

[Lull all your anxious care
Into the slumber
Of childlike trust.
God’s eyes, which keep watch 
And which our guiding star are,
Will do everything themselves.]

“Although the poetry of the alto aria of our wedding cantata was already noticeably based on the model of the Easter cantata, Bach rejected this plan—which would have required at least a transposition—in favor of a new composition.” 

See Martin Petzoldt, Bach-Kommentar 3:480–481.

Alfred Dürr describes the aria as “essentially an alto aria with obbligato oboe d’amore—filled out by accompanying strings in the form of a continuo realization, as it were, with the first violin reinforcing either the oboe or the alto part. [It] strikingly emphasizes the textual contrast between slumber and watchfulness by a change of time, livelier rhythmic movement, and freer treatment of the strings in the middle section.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 753. 
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This aria can be interpreted very differently. Helmuth Rilling brings out the unrest of the pulsing continuo part, while Masaaki Suzuki subsumes the part into the tranquility of the obbligato line and alto lines. See  https://www.youtube.com/watch?v=G13fpPtsLmc (Rilling), https://www.youtube.com/watch?v=ek_ynev9xvU (Suzuki). Accessed 31 May 2025.
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Bach sets the A section as a lullaby with a pulsing continuo line that may represent unrest.
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Sticky Note
Philippians 4:6–7. Have no anxiety about anything, but in everything by prayer and supplication with thanksgiving let your requests be made known to God. And the peace of God, which passes all understanding will keep your hearts and your minds in Christ Jesus. 
Psalm 127:1–2. Unless the Lord builds the house, those who build it labor in vain. Unless the Lord watches over the city, the watchman stays awake in vain. It is in vain that you rise up early and go late to rest, eating the bread of anxious toil; for he gives to his beloved sleep.
Psalm 4:8. In peace I will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety.
Psalm 131:2. I have calmed and quieted my soul, like a child quieted at its mother’s breast… (Also Lamentations 3:26.)
Psalm 121:2–4, 7–8. My help comes from the Lord, who made heaven and earth. He will not let your foot be moved, he who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep…The Lord will keep you from all evil; he will keep your life. The Lord will keep your going out and your coming in from this time forth and for evermore.
Psalm 32:8 [God]: I will instruct you and teach you the way you should go; I will counsel you with my eye upon you (Luther 1545: mit meinen Augen leiten). (Also Psalm 33:18, 34:15.)
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Text painting: Long, low note depicts "Schlummer" ("sleep"); descending chromaticism depicts 'Sorgenkummer" ("anxious care").
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Text painting: Long, meandering melisma for "Leitstern” ("guidestar") suggests God's circuitous leading referenced in the previous movement.
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Text painting: Long, meandering melisma for "Leitstern" ("guidestar") suggests God's circuitous leading referenced in the previous movement.
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Romans 8:14. All who are led by the Spirit of God (Luther 1545: welche der Geist…treibt) are sons of God.
Proverbs 4:11. I have taught you the way of wisdom; I have led you in the paths of uprightness (Luther 1545: Ich will dich den Weg der Weisheit führen, ich will dich auf rechter Bahn leiten).
Hebrews 11:8–9. By faith Abraham obeyed when he was called to go out to a place which he was to receive as an inheritance; and he went out, not knowing where he was to go. By faith he sojourned in the land of promise, as in a foreign land, living in tents with Isaac and Jacob, heirs with him of the same promise.
Genesis 12:1, 4–7. The Lord said to Abram, “Go from your country and your kindred…to the land that I will show you…” So Abram went, as the Lord had told him…Abram took Sarai his wife…and all their possessions…and they set forth to go to the land of Canaan. When they had come to the land of Canaan, Abram passed through the land to the place at Shechem, to the oak of Moreh…Then the Lord appeared to Abram, and said, “To your descendants I will give this land.” So he built there an altar (Luther 1545: Altar) to the Lord, who had appeared to him.
Genesis 22:1–3, 9–17. After these things God tested Abraham, and said, “…Take your son…and go to the land of Moriah, and offer him there as a burnt offering…” So Abraham rose early…and took his son Isaac… When they came to the place of which God had told him, Abraham built an altar there, and laid the wood in order, and bound Isaac his son, and laid him on the altar…and took the knife to slay his son. But the angel of the Lord called to him from heaven, and said, “Abraham, Abraham!” And he said, “Here am I.” He said, “Do not lay your hand on the lad…for now I know that you fear God, seeing you have not withheld your son…from me.” And Abraham lifted up his eyes and looked, and behold, behind him was a ram, caught in a thicket…and Abraham went and took the ram, and offered it up as a burnt offering instead of his son. So Abraham called the name of that place The Lord will provide…And the angel of the Lord called to Abraham a second time from heaven, and said, “By myself I have sworn, says the Lord, because you…have not withheld your son…I will indeed bless you, and I will multiply your descendants as the stars of heaven…”
Genesis 1:27–28. God created man in his own image…male and female he created them. And God blessed them, and God said to them, “Be fruitful and multiply…”
Hebrews 13:4. Let marriage be held in honor among all…
Matthew 19:4–6. [Jesus] answered, “Have you not read that he who made them from the beginning made them male and female, and said, ‘For this reason a man shall leave his father and mother and be joined to his wife, and the two shall become one flesh’? So they are no longer two but one flesh. What therefore God has joined together, let not man put asunder.” (Also Genesis 2:22–23, Mark 10:6–9, 1 Corinthians 6:16, Ephesians 5:31.)
Song of Solomon 8:6 [Bridegroom]: Set me as a seal upon your heart, as a seal upon your arm; for love is strong…Its flashes are flashes of fire, a most vehement flame.


This is the 3rd stanza of 4 in the 1524 chorale of “Nun

bitten wir den heiligen Geist” by Martin Luther.
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el oving one another: Prayer for divine help (197/5).
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Martin Petzoldt argues that the continuous 8th-note movement in melody and (especially) in the accompanying voices continues the image of “binding hearts in love” referenced at the end of the preceding recitative. See Bach-Kommentar 3:483.

Luther’s stanza is reminiscent of biblical passages that identify God as love personified, command Christians to “love one another,” and admonish believers to find agreement in love (see note). These ideas are naturally compatible with the marriage covenant.
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John 13:34 [Jesus]: A new commandment I give to you, that you love one another; even as I have loved you, that you also love one another.
Romans 5:5. …God’s love has been poured into our hearts through the Holy Spirit which has been given to us.
1 John 4:16. So we know and believe the love God has for us. God is love, and he who abides in love abides in God, and God abides in him.
1 Peter 1:22. …Love one another earnestly from the heart.
Ephesians 5:25–27. Husbands, love your wives, as Christ loved the church and gave himself up for her.
Philippians 2:1–2. So if there is any encouragement in Christ, any incentive of love, any participation in the Spirit, any affection and sympathy, complete my joy by being of the same mind (Luther 1545: eines Sinnes), having the same love, being in full accord and of one mind. (Also Philippians 1:27, John 17:21, 23, Romans 12:16, 2 Corinthians 13:11.)
Ephesians 4:1–3. I…beg you to lead a life worthy of the calling to which you have been called, with all lowliness and meekness, with patience, forbearing one another in love, eager to maintain the unity of the Spirit in the bond of peace.
2 John 1:3. Grace, mercy, and peace will be with us, from God the Father and from Jesus Christ the Father’s Son, in truth and love.


While “angenehm"” could be translated as “lovely,” here it probably means “God-pleasing [couple]” since Luther’s bible translation used the word that way already
for God’s question to Abel in Genesis 4:7: If you do well, will you not be accepted? (Luther 1545: Ist’s nicht also? wenn du fromm bist, so bist du angenehm.)
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BWV 197a/4 (Alto Aria)
O du angenehmer Schatz,
Hebe dich aus denen Krippen,
Nimm dafür auf meinen Lippen
Und in meinem Herzen Platz.
O du angenehmer Schatz,

(O you [God-]pleasing treasure,
rise from the manger
and instead take your place on my lips
and in my heart.)

BWV 197/6 (Bass Aria) 
O du angenehmes Paar,
Dir wird eitel Heil begegnen,
Gott wird dich aus Zion segnen
Und dich leiten immerdar,
O du angenehmes Paar,

(O you [God-]pleasing couple,
You will be met my nought but well being,
God will bless you from Zion
And lead you evermore,
O you [God-]pleasing couple.)
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. In both versions of the aria, the word "angenehm" ("pleasing") is central, which explains the galant melodic style.
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While “angenehm" could be translated as “lovely,” here it probably means “God-pleasing [couple]” since Luther’s bible translation used the word that way already for God’s question to Abel in Genesis 4:7: If you do well, will you not be accepted? (Luther 1545: Ist’s nicht also? wenn du fromm bist, so bist du angenehm.)
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Significance of G major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
Regarding G major, he writes,
“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” (Pp. 243–44.)

“brilliert”: shines, excells, dazzles, sparkles. See https://www.linguee.de/deutsch-englisch/uebersetzung/er+brilliert.html

Translation: G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)
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An oboe was added to 197a/4 and the (presumed) flutes changed to violins with mutes. For a comparison of the text with the original, see note. Regarding the rocking rhythm, Alfred Dürr notes that the movement’s “original character as a lullaby at the crib is clearly recognizable even in the parodied version.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 753.
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The figura corta (played by the oboe on off-beats) features prominently in this movement. It is associated with the word "Paar" 
(see m. 10 and note at no. 2).
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Genesis 4:7 (God): If you do well, will you not be accepted? (Luther 1545: Ist’s nicht also? wenn du fromm bist, so bist du angenehm).
Psalm 128:1–6. Blessed is every one who fears the Lord, who walks in his ways! You shall eat the fruit of the labor of your hands; you shall be happy, and it shall be well with you. Your wife will be like a fruitful vine within your house; your children will be like olive shoots around your table. Lo, thus shall the man be blessed who fears the Lord. The Lord bless you from Zion! (Luther 1545: Der Herr wird dich segnen aus Zion.) May you see the prosperity of Jerusalem all the days of your life! May you see your children’s children!…
Psalm 134:3. May the Lord bless you from Zion, he who made heaven and earth!
Psalm 115:14–15. May the Lord give you increase, you and your children! May you be blessed by the Lord, who made heaven and earth!  
Psalm 48:14. This is God, our God for ever and ever. He will be our guide for ever. (Also Psalm 32:8.)
Psalm 28:8–9. The Lord is the strength of his people, he is the saving refuge of his anointed. O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever.
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Psalm 71:5–6. Thou, O Lord, art my hope, my trust, O Lord, from my youth. Upon thee I have leaned from my birth; thou art he who took me from my mother’s womb…
Psalm 103:13. As a father pities his children, so the Lord pities those who fear him.
Psalm 37:25–26. I have been young, and now am old; yet I have not seen the righteous forsaken or his children begging bread. He is ever giving liberally and lending, and his children become a blessing.
James 2:23. …[By his actions Abraham showed that he] believed God, and it was reckoned to him as righteousness; and he was called the friend of God.
John 15:14–16 [Jesus]: You are my friends if you do what I command you. No longer do I call you servants, for the servant does not know what his master is doing; but I have called you friends…You did not choose me, but I chose you…
Song of Solomon 6:3 [Bride]: I am my beloved’s and my beloved (Luther 1545: Freund) is mine…
Matthew 28:20 [Jesus]: …Lo, I am with you always, to the close of the age. (Also Psalm 48:14.)
Psalm 34:10. The young lions suffer want and hunger; but those who seek the Lord lack no good thing.
Psalm 121:7–8. The Lord will keep you from all evil; he will keep your life. The Lord will keep your going out and your coming in from this time forth and for evermore.
Ecclesiastes 5:18. Behold, what I have seen to be good and to be fitting is to eat and drink and find enjoyment in all the toil with which one toils under the sun the few days of his life which God has given him, for this is his lot.
Genesis 3:19 [God]: In the sweat of your face you shall eat bread till you return to the ground, for out of it you were taken; you are dust, and to dust you shall return.
Psalm 90:17. Let the favor of the Lord our God be upon us, and establish thou the work of our hands upon us, yea, the work of our hands establish thou it.
Psalm 84:11. For the Lord God is a sun and shield; he bestows favor and honor. No good thing does the Lord withhold from those who walk uprightly.
Psalm 40:5. Thou hast multiplied, O Lord my God, thy wondrous deeds and thy thoughts toward us; none can compare with thee! Were I to proclaim and tell of them, they would be more than can be numbered. (Also Psalm 71:15, 139:17–18.)
Job 5:9. [God does] marvelous things without number (Luther 1545: Wunder, die nicht zu zählen sind).
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The original model for this movement, BWV 197a, is a trio for oboe d'amore, bass, and continuo. Giving the two treble lines to solo violin and soprano (pitching it a
fourth higher) while adding two oboes d'amore (which often play off-beats) gives the aria an innocently feminine quality anchored to rustic reality.

197/8. 8 AI‘ia (Parody of BWV 197a/6) eEarthly bliss & satisfaction promised (197/8).

Vin'solo 1 &
VIn solo [~
: = Y l T
Obdaml, Il ") Qﬂ# 7] T##H L3
(197a/6 was a trio in ~ Ritornello J— i [ Ly S—
D major, for ob d'am, derived from 7

continuo, and bass.) yocal line.

= vg 44

TP~
vl

For a comparison of =
the original text with - 1Y A
this one, see note. o S A | ﬁf_ I 1) X f >
Lo 200 4 WA - 1 L
G major ety

Martin Petzoldt calls this movement a siciliano; Meredith Little and Natalie Jenne describe it as French gigue-like. See Petzoldt, Bach-Kommentar 3:485;
Little and Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 110, 252, 254, 303.
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BWV 197a/6 (Bass Aria). 
Ich lasse dich nicht,
Ich schließe dich ein
Im Herzen durch Lieben und Glauben.
Es soll dich, mein Licht,
Noch Marter, noch Pein,
Ja! selber die Hölle nicht rauben.

(I will not leave you,
I will enclose you
in my heart through love and faith.
Neither torment nor pain,
nor even hell itself,
shall rob you, my light.)

BWV 197/8 (Soprano Aria). 
Vergnügen und Lust,
Gedeihen und Heil
Wird wachsen und stärken und laben.
Das Auge, die Brust
Wird ewig sein Teil
An süßer Zufriedenheit haben.

(Pleasure and delight,
Prosperity and well-being 
Shall increase, become stronger, and refresh you.
The eye, the breast
Shall eternally have its portion
Of sweet satisfaction.)
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Martin Petzoldt calls this movement a siciliano; Meredith Little and Natalie Jenne describe it as French gigue-like. See Petzoldt, Bach-Kommentar 3:485; Little and Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 110, 252, 254, 303.
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The original model for this movement, BWV 197a, is a trio for oboe d'amore, bass, and continuo. Giving the two treble lines to solo violin and soprano (pitching it a fourth higher) while adding two oboes d'amore (which often play off-beats) gives the aria an innocently feminine quality anchored to rustic reality.

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
For biblical 
background,
see note.

Microsoft Account
Sticky Note
Psalm 37:4. Take delight (Luther 1545: Lust) in the Lord, and he will give you the desires of your heart.
Jeremiah 17:7–8. Blessed is the man who trusts in the Lord, whose trust is the Lord. He is like a tree planted by water, that sends out its roots by the stream, and does not fear when heat comes, for its leaves remain green, and is not anxious in the year of drought, for it does not cease to bear fruit. (Also Psalm 1:3.)
Isaiah 58:11. The Lord will guide you continually, and satisfy your desire with good things, and make your bones strong; and you shall be like a watered garden, like a spring of water, whose waters fail not.
Deuteronomy 28:2–6, 8, 12. All these blessings shall come upon you and overtake you, if you obey the voice of the Lord your God. Blessed shall you be in the city, and blessed shall you be in the field. Blessed shall be the fruit of your body, and the fruit of your ground, and the fruit of your beasts, the increase of your cattle, and the young of your flock. Blessed shall be your basket and your kneading-trough. Blessed shall you be when you come in, and blessed shall you be when you go out…The Lord will command the blessing upon your barns, and in all that you undertake; and he will bless you in the land which the Lord your God gives you…The Lord will open to you his good treasury the heavens, to give the rain of your land in its season and to bless all the work of your hands… (Also Deuteronomy 7:13–15.)
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Martin Petzoldt draws attention to the final stanza of the 1653 chorale “Sollt ich meinem Gott nicht singen” by Paul Gerhardt (1607–1676), which includes the line “Weil denn weder Ziel noch Ende sich in Gottes Liebe findt.” See Bach-Kommentar 3:486.
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Psalm 92:12, 14. The righteous flourish like the palm tree, and grow like a cedar in Lebanon…They still bring forth fruit in old age, they are ever full of sap and green.
Isaiah 46:3–4. Hearken to me, O house of Jacob…[you] who have been borne by me from your birth, carried from the womb; even to your old age I am He, and to gray hairs I will carry you… (Also Psalm 71:9.)
Lamentations 3:22. The steadfast love of the Lord never ceases, his mercies never come to an end. 
Psalm 106:1. …His steadfast love endures for ever (Luther 1545: seine Güte währet ewiglich)! (Also Psalm 107:1, 118:1, 136: 1, 2, 3, etc…)
Psalm 71:15. [O Lord,] my mouth will tell of thy righteous acts, of thy deeds of salvation all the day, for their number is past my knowledge.
Psalm 23:6. Surely goodness and mercy shall follow me all the days of my life…
1 Corinthians 2:9. …What no eye has seen, nor ear heard, nor the heart of man conceived, what God has prepared for those who love him…
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The chorale is untexted in Bach’s original; later sources have the text given here, which is a highly modified version of Verse 7 (the final stanza) of "Wer nur den
lieben Gott laRt walten" and is less appropriate than the original reading. See note for more. Both versions allude to Lamentations 3:22—-23: The steadfast love of
the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness.
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denn wel.cher sel . ne Zu . versicht auf  Gott setzt,den ver_liBt er nicht.
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●Walk in God’s ways & he will continue to bless you (197/10). 
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Text Box
The chorale is untexted in Bach’s original; later sources have the text given here, which is a highly modified version of Verse 7 (the final stanza) of "Wer nur den lieben Gott läßt walten" and is less appropriate than the original reading. See note for more. Both versions allude to Lamentations 3:22–23: The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness. 
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Sticky Note
Wer nur den lieben Gott läßt walten. This chorale appears to have been a favorite of Bach. He quoted the tune in Cantatas 27 (different text), 84 (different text), 88, 166 (different text), 179 (different text), and 197 (different text), and in the chorale preludes BWV 642, 647, 690, and 691 (= an ornamented version in the 1725 Clavier-Büchlein for Anna Magdalena and in the Clavier-Büchlein for Wilhelm Friedemann Bach).

Martin Petzoldt notes that the version of the text used here (also adopted in the NBA) is nowhere to be found in contemporary hymnals. The new version, which retains only the last two lines intact, was probably written by Carl Friedrich Zelter (1758–1832), director of the Berlin-Singakademie. Petzoldt compares the revised version with the original and argues that the rationalistic tone of the new version (especially in the third line, which implies that God helps those who help themselves) makes it inappropriate. Instead the original text should be sung.

Georg Neumark
Sing, bet und geh auf Gottes Wegen
Verricht das Deine nur getreu
Und trau des Himmels reichem Segen,
So wird er bei dir werden neu;
Denn welcher seine Zuversicht
Auf Gott setzt, den verläßt er nicht.

(Sing, pray, and walk in God’s ways
Just do your part faithfully
And trust in the rich blessings of heaven,
Then it will be renewed with you;
For whoever places his confidence 
In God, is never forsaken by him.)

[Carl Friedrich Zelter]
So wandelt froh auf Gottes Wegen
Und was ihr tut, das tut getreu!
Verdienet eures Gottes Segen,
Denn der ist alle Morgen neu:
Denn welcher seine Zuversicht
Auf Gott setzt, den verläßt er nicht.

(Walk joyfully in God’s ways
And whatever you do, do it faithfully!
Earn your God’s blessing
For it is new every morning:
For whoever trusts in him
God will not forsake him.)

See Martin Petzoldt, Bach-Kommentar 3:487–488.

Martin Petzoldt argues that texts should be chosen on the basis of 1) reappearance of keywords, 2) biblical-theological connections, 3) priority given to the chorale for the day in question (the cantata’s particular de tempore designation), and 4) musical considerations (e.g., how well the text fits the music). See Bach-Kommentar 2:836, 3:488.
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For biblical 
background,
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Sticky Note
Deuteronomy 30:15–18. See, I have set before you this day life and good, death and evil. If you obey the commandments of the Lord your God which I command you this day, by loving the Lord your God, by walking in his ways, and by keeping his commandments and his statutes and his ordinances, then you shall live and multiply, and the Lord your God will bless you in the land which you are entering to take possession of it. But if your heart turns away, and you will not hear, but are drawn away to worship other gods and serve them, I declare to you this day, that you shall perish… (Also Deuteronomy 10:12–13.)
Psalm 119:1–3. Blessed are those whose way is blameless, who walk in the law of the Lord! Blessed are those who keep his testimonies, who seek him with their whole heart, who also do no wrong, but walk in his ways!
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness.
Psalm 62:7–8. …My refuge is God (Luther 1545: meine Zuversicht ist auf Gott). Trust in him at all times, O people; pour out your heart before him; God is a refuge (Luther 1545: Zuversicht) for us.
Psalm 9:10. Those who know thy name put their trust in thee, for thou, O Lord, hast not forsaken those who seek thee.
Deuteronomy 31:8. It is the Lord who goes before you; he will be with you, he will not fail you or forsake you; do not fear or be dismayed. (Also Deuteronomy 31:6, Joshua 1:7, 9, Hebrews 13:5.)
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