; Form: PART 1: Chorus - Recit (B) - Aria (A).
Last changed: 23 December 2025. pantatas BWV 187 PART 2: Aria (B) - Aria ((S))— Recit((S)) - Chorale.
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NBA I/18; BC A110
7. S. after Trinity (BWV 186, 107, 187)
*Romans 6:19–23 (The wages of sin is death but the gift 
of God is eternal life)
*Mark 8:1–9 (Jesus feeds the four thousand)
Librettist: perhaps Christoph Helm
FP: 4 August 1726 (Leipzig: St. Nicholas)
This cantata belongs to Bach's third cantata cycle in Leipzig
(see notes).
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●Creation looks to God for sustenance: Psalm 104:27–28 (187/1).   
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Light Instrumentation:
Oboe I, II
Vln I, II
Vla
SATB
Continuo, Organo
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Form: 	PART 1: Chorus - Recit (B) - Aria (A). 
	PART 2: Aria (B) - Aria (S) - Recit (S) - Chorale. 
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Sticky Note
Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” [Dürr, p. 36] Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” See Alfred Dürr, The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 35–36.
	In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.
	Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.
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Text Box
This cantata belongs to a group of works whose texts are taken from a cycle also set by Johann Ludwig Bach (1677–1731). Their inclusion of Old and New Testament scriptures for structural demarcation allows for a bipartite design and they favor galant elements, apparently influenced by the Enlightenment/pietistic emphases in their texts (see notes). Later, Bach reused the opening chorus and all 3 arias in the Lutheran Mass in G minor, BWV 235 (see note).
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Meiningen Librettos 
This cantata belongs to a group of works whose texts are taken from a cycle also set by Johann Ludwig Bach (1677–1731). Their inclusion of Old and New Testament scriptures for structural demarcation allows for a bipartite design and they favor galant elements, apparently influenced by the Enlightenment/pietistic emphases in their texts.
	From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos, Sonntags- und Fest-Andachten… (1704, reprinted 1726; also set by Johann Ludwig Bach), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). They also favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts. 
	Cantatas 39, 88, 187, 45, 102 & 17 have the same basic structure: Each is in two parts with a total of 7 movements (usually 4+3), more or less in the same order of movement types, with part 1 consisting of chorus-recitative-aria. (Overall, BWV 88 and 102 have the most deviations.)
	Alfred Dürr writes, “In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity. Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.” See Dürr/Jones, The Cantatas of J. S. Bach, 37.
	Martin Petzoldt writes, “Der vertonte Text gehört zu der Gruppe der Meiniger Kantatendichtungen. Sie zeichnen sich nicht nur durch die formale Zweiteiligkeit aus, sondern auch durch zwei Dicta, ein alttestamentliches für den Eingangssatz, ein neutestamentliches zur Eröffnung des zweiten Teiles. Als Dichtungen folgen alle diese Entwürfe einem Makro-schema, das erkennbar einer poetischen und theologischen Symmetrie genügt: In der Mitte steht das neutestamentliche Dictum, das in der Regel aus dem Sonntagsevangelium stammt und als vox Christi oder vox Dei gehalten und verstanden wird. Dieses ist umgeben von zwei Arien, denen nach außen hin zwei Rezitative—meist umfangreicheren Zuschnitts—sowie Eröffnungssatz und Schlußchoral zugeordnet sind.” 

[Translation: The text set to music belongs to the group of Meinigen cantata librettos. They are characterized not only by their formal two-part structure, but also by two dicta, an Old Testament one for the opening movement and a New Testament one for the opening of the second part. As librettos, all of these designs follow a macro-scheme that clearly accomplishes a poetic and theological symmetry: At the center is the New Testament dictum, which usually comes from the Sunday Gospel and is held and understood as vox Christi or vox Dei. This is surrounded by two arias, which is framed by two recitatives—usually of a more extensive nature—as well as an opening movement and a final chorale.] (See Bach-Kommentar 1:124.)
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Martin Petzoldt outlines the cantata's symmetrical form 
(Bach-Kommentar 1:167, translated from the German original:
           4. B recit. The fundamental neediness of all people before God / vox Dei
       5. S aria. God as the provider of all life
       3. A aria. God as the year’s gracious Lord
    6. S recit. The concern of the individual for his needs
    2. B recit. About the daily need of all living things
7. Chorale. God’s creation and human thanksgiving by his Spirit 
1. Chorus. The expectation of all creatures and God’s gift
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For Alfred Dürr's overview of the libretto and its 
connection to the Gospel of the day, see note.
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Sticky Note
Alfred Dürr writes, “The substance of the text is linked with the account of the feeding of the four thousand in the Sunday Gospel. In Part I God is praised as the dispenser of all nourishment. The text of the first movement is drawn from Psalm 104:27–8, and the following recitative also speaks in the language of the psalms: again the librettist would have had Psalm 104 in mind (among other psalms) when he asks, ‘What does the torrent not bring forth? The rivers and seas swarm [with living things]’ (cf. Psalm 104.25: ‘The sea, which is so great and wide, where things teem without number’), or when he talks of the ‘great flock of birds’ (cf. Psalm 104:17: ‘Where the birds make their nests and the storks dwell in the fir-trees’). Finally, the text of the aria, no. 3, makes an unmistakable allusion to a passage from the psalms (cf. Psalm 65.11: ‘You crown the year with Your goodness, and your footsteps drip with fat’).

“Part II, with its more personal words, turns to the Christian congregation. The introductory words of Jesus in the fourth movement (Matthew 6.31–2) are drawn from the Sermon on the Mount; their truth, the librettist wants to say, is revealed in the feeding of the four thousand. It follows that each individual Christian (the poet now significantly chooses the first person) may, ‘with childlike confidence,’ let God care for him. The cantata concludes with verses 4 and 6 of the hymn Singen wir aus Herzensgrund by Hans Vogel (1563).’

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 166–167.
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Figura circulatio in parallel 3rds (see note).
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 

Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p. 145, cited in Dietrich Bartel, p. 217.

In this connection, Heinrich Poos observes that Monteverdi used a (fifteen-note) melodic palindrome to set the word “corona” in L’incoronazione di Poppea (see Monteverdi, collected edition, vol. 13, Scena ottava, p. 242, cited in Heinrich Poos, “Christus Coronabit Crucigeros: Hermeneu­tischer Versuch über einen Kanon Johann Sebastian Bachs.” Theologische Bach-Studien I, edited by Walter Blankenburg & Renate Steiger (Neuhausen-Stuttgart: Hänssler, 1987), 91) and that Bach often used semi-circular figures (termed “mezzocircolo” by Poos) to set the words “krönt” or “Krone (See BWV 16/3, m. 24; BWV 12/4, mm. 7–8; cited by Poos, 91). At the beginning of “Et resurrexit” in his B minor Mass, Bach gives the soprano I a 13-note, crown-shaped melodic palindrome (departing from the doubling instruments and crossing below soprano II). 

Regarding the circulo mezzo, Johann Mattheson writes, “The so-called half-circle or circolo mezzo…occurs when the formation of the notes depicts a half-circle, as it were. See Der vollkommene Capellmeister, Hamburg (1739), p. 116, cited in Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), 219.
Johann Walther (1684–1748), cousin of J. S. Bach, writes, “A circulo mezzo is a figure which consists of four notes and visually represents the form of a half-circle. See Walther, Musicalisches Lexicon... (Leipzig, 1732), cited in Bartel, p. 219. 

Bach sometimes appears to employ the figura circulatio to indicate stasis or waiting. In 187/1 it in occurs in parallel thirds, first without continuo support in the instrumental introduction, then in somewhat similar form with continuo support on “alles” of “Es wartet alles auf dich.” In the later fugue of BWV 187/1, it appears with the fugue subject (mm. 83–84), then in similar form on the word “sammeln.” It may appear in parallel thirds and sixths in association with heaven, apparently signifying the six-winged angels swirling around God’s throne, singing “Holy, holy, holy” (Isaiah 6:1–8), e.g., in the Sanctus of the B minor Mass, also BWV 86/3, 91/1 (which alludes to the “Gloria in excelsis” of the relevant Gospel reading), 91/5, 91/6 at the final cadence), and the beginning of the St. John Passion. It may be associated with God “holding sway,” as referenced in 93/1—reminiscent of Genesis 1:1: “The Spirit of God was moving over the face of the waters.”
	For Helmuth Rilling’s comments regarding the use of this figure in BWV 187/1, see The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), pp. 183–187. 
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A 2-part cantata on a Meiningen libretto reused in the Mass in G minor, BWV 235.
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Bach reused this movement for the "Cum sancto spiritu" of the Mass in G minor (BWV 235/6).
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	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719,” Bach-Jahrbuch
 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs,” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704 and republished in Rudolstadt in 1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt.

The Text Model for the Meiningen Librettos
Uwe Wolf notes that text model lays out the librettos in a single section. See foreword to BWV 102: in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, p. 472. (Uwe Wolf, translated by John Coombs). He notes, “All that is preserved is the third edition of the libretto from 1719: Sonntags-und Fest-Andachten über ordentliche EVANGELIA, Aus gewissen Biblischen Texten Alten und Neuen Testaments/ In der Hoch-Fürstl. Sachsen-Coburg Meiningisch, Hof-Capelle zur Meiligan Dreyfaltigkeit Deroselben zu Ehren abgesungen. Dritte Auflage. Gedruckt im Jahr 1719 (the only known copy in the Bach-Archiv, Leipzig). The text is also contained in a Rudolstadt printing of 1726 (see Walter Blankenburg, ‘Eine neue Textstelle zu sieben Kantaten Johann Sebastian Bachs und achtzehn Kantaten Johann Ludwig Bachs,’ in: Bach-Jahrbuch 1997, p. 7–25).”
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Regarding Bach’s parody process in Bach’s missae, see Hans-Joachim Schulze, “Parody and Text Quality in the Vocal Works of J. S. Bach” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 185–187.
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Form
Sinfonia (mm. 1-28) Gm
A. Line 1 (canonic: 28-34) Gm-DM
Lines 1-2 (dual themes: 35-41) DM-FM
Lines 1-2 (choral insertion: 41-48) FM-Dm
Sinfonia modified (49-66) Dm
B. Lines 3-4 (fugue: 66-111) Dm-B♭M
Instrumental transition (111-113) Dm-B♭M
C. Lines 1-4 (choral insertion: 113-125) 
     B♭M-GM
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Lines 1–2.
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The individualized treatment of successive text phrases is characteristic of motet style. However, Bach continuously overlaps phrases and sometimes even presents text phrases simultaneously so that intelligibility is obscured in the opening section (an exception being the opening two words with their long notes). Perhaps Bach wanted to stress the idea that God’s provision is individualized and asynchronous, a concept implied in the second line by the phrase “zu seiner Zeit” (“in due time”).
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Figura circulatio: Long melismas for "alles" ("all").
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*Mark 8:1–3. In those days, when again a great crowd had gathered, and they had nothing to eat, [Jesus] called his disciples to him, and said to them, “I have compassion on the crowd, because they have been with me now three days, and have nothing to eat; and if I send them away hungry to their homes, they will faint on the way; and some of them have come a long way.”
Psalm 145:15–16. [O Lord,] the eyes of all look to thee, and thou givest them their food in due season. Thou openest thy hand, thou satisfiest the desire of every living thing. (Also Psalm 111:5.)
Psalm 104:24, 27–30. O Lord, how manifold are thy works! In wisdom hast thou made them all; the earth is full of thy creatures. These all look to thee, to give them their food in due season. When thou givest to them, they gather it up; when thou openest thy hand, they are filled with good things. When thou hidest thy face, they are dismayed; when thou takest away their breath, they die and return to their dust. When thou sendest forth thy Spirit, they are created; and thou renewest the face of the ground. 
Psalm 147:9. He gives to the beasts their food, and to the young ravens which cry. (Also Job 12:10.)
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For word-for-word English translations, see Unger,
Handbook to Bach's Sacred Cantata Texts.
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Genesis 1:20–22. [In the beginning] God said, “Let the waters bring forth swarms of living creatures, and let birds fly above the earth across the firmament of the heavens.” So God created the great sea monsters and every living creature that moves, with which the waters swarm…And God blessed them, saying, “Be fruitful and multiply and fill the waters in the seas, and let birds multiply on the earth.”
Psalm 50:10–12 [God]: Every beast of the forest is mine, the cattle on a thousand hills. I know all the birds of the air, and all that moves in the field is mine. If I were hungry, I would not tell you; for the world and all that is in it is mine.
Psalm 104:24–27. O Lord, how manifold are thy works! In wisdom hast thou made them all; the earth is full of thy creatures. Yonder is the sea, great and wide, which teems with things innumerable (Luther 1545: da wimmelt’s ohne Zahl), living things both small and great. There go the ships, and Leviathan which thou didst form to sport in it. These all look to thee, to give them their food in due season. (Also Psalm 111:5.)
Psalm 104:10–13, 16–18. Thou makest springs gush forth in the valleys; they flow between the hills, they give drink to every beast of the field; the wild asses quench their thirst. By them the birds of the air have their habitation; they sing among the branches. From thy lofty abode thou waterest the mountains; the earth is satisfied with the fruit of thy work…The trees of the Lord are watered abundantly, the cedars of Lebanon which he planted. In them the birds build their nests; the stork has her home in the fir trees. The high mountains are for the wild goats; the rocks are a refuge for the badgers…
Matthew 6:26 [Jesus]: Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds (Luther 1545: nährt) them…
Psalm 145:15–16. [O Lord,] the eyes of all look to thee, and thou givest them their food in due season. Thou openest thy hand, thou satisfiest the desire of every living thing.
Isaiah 40:28. …The Lord is…the Creator of the ends of the earth…His understanding is unsearchable. (Also Isaiah 45:18.)
Psalm 113:4–6. The Lord is high above all nations, and his glory above the heavens! Who is like the Lord our God, who is seated on high, who looks far down upon the heavens and the earth? (Also Psalm 89:6, 97:9, 99:2.)
Psalm 95:3. The Lord is a great God, and a great King above all gods. (Also Psalm 83:18, 97:9, Exodus 18:11.)
*Mark 8:1–3, 6–9. In those days, when…a great crowd had gathered, and they had nothing to eat, [Jesus] called his disciples to him, and said to them, “I have compassion on the crowd, because they have been with me now three days, and have nothing to eat; and if I send them away hungry to their homes, they will faint on the way; and some of them have come a long way.”…And he commanded the crowd to sit down on the ground; and he took the seven loaves, and having given thanks he broke them and gave them to his disciples to set before the people; and they set them before the crowd. And they had a few small fish; and having blessed them, he commanded that these also should be set before them. And they ate, and were satisfied…And there were about four thousand people.
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The text alludes to verses from Psalm 104 (which is also the source for the text of the opening movement), to a verse from Jesus' sermon on the mount (which is also the source for the text that opens part 2), and to the Gospel of the day (see note).
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Bach reused this movement for the "Domine Fili unigenite" of the Mass in G minor (BWV 235/4).

Microsoft Account
Typewritten Text
Echo

Microsoft Account
Typewritten Text
Echo

Microsoft Account
Typewritten Text
The singer enters not with the ritornello theme but with an
embellished version of the first line of the closing chorale.

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
iv6

Microsoft Account
Typewritten Text
V

Microsoft Account
Typewritten Text
Phrygian cadence often used for questions.

Microsoft Account
Typewritten Text
A major

mpeau
Typewritten Text
hemiola

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Polygonal Line

mpeau
Highlight

mpeau
Text Box
Continuo alone...

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat minor

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
For biblical
background,
(e.g., phrases
from Psalm 65) 
see note.

Microsoft Account
Sticky Note
Psalm 65:9–13. [O Lord,] thou visitest the earth and waterest it, thou greatly enrichest it; the river of God is full of water; thou providest their grain, for so thou hast prepared it. Thou waterest its furrows abundantly, settling its ridges, softening it with showers, and blessing its growth. Thou crownest the year with thy bounty; the tracks of thy chariot drip with fatness (Luther 1545: deine Fußtapfen triefen von Fett). The pastures of the wilderness drip (Luther 1545: sind fett, daß sie triefen), the hills gird themselves with joy, the meadows clothe themselves with flocks, the valleys deck themselves with grain, they shout and sing together for joy.
James 1:17. Every good endowment and every perfect gift is from above, coming down from the Father of lights with whom there is no variation or shadow due to change.


Regarding no. 3, Alfred Durr writes, “With almost Handelian splendour, God is praised as the preserver of life. Its 3/8 time, underlined by the small-scale articulation of its motives, creates the
impression of a solemn dance. Its charm is enhanced by the syncopated rhythm which leads to irregular phrasing in the instrumental ritornello: in place of the two-, four-, and eight-bar groups
favoured elsewhere, we find here a grouping of (3 + 3) + (4 + 4 + 4) bars. See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 452.

27,
27. ._}L This is a variation of an aria type called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” T L
Normally, after the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a —'—F:F
a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) 712 A e
@) for the movement. In this case, the "motto" is an embellished version of the first line of the closing chorale Hy
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Figura corta for "traufet" (to "drip" or "drizzle") and also for "Wegen" ("ways"). See note regarding the figura corta.
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JPart 2 of the cantata was performed after the sermon, i.e., "sub communione." Here the libretto changes to first-person address as the truths
previously expressed are applied personally.

Seconda Parte

( ria ) Bach reused this movement for the "Gratias agimus tibi" of the Mass in G minor (BWV 235/3).

187/4. e\/ox Christi: Do not worry: Matthew 6:31-32 (187/4).
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Psalm 147:9. He gives to the beasts their food, and to the young ravens which cry.
Job 12:10. In his hand is the life of every living thing and the breath of all mankind.
Psalm 145:15–16. [O Lord,] the eyes of all look to thee, and thou givest them their food in due season. Thou openest thy hand, thou satisfiest the desire of every living thing. (Also Psalm 111:5.)
Psalm 104:27–30. These all look to thee, to give them their food in due season. When thou givest to them, they gather it up; when thou openest thy hand, they are filled with good things. When thou hidest thy face, they are dismayed; when thou takest away their breath, they die and return to their dust. When thou sendest forth thy Spirit, they are created; and thou renewest the face of the ground. 
Matthew 6:26, 30–31 [Jesus]: Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds them. Are you not of more value than they?…If God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith? Therefore do not be anxious…
Psalm 115:12–13. The Lord has been mindful of us; he will bless us…he will bless those who fear the Lord, both small and great.
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness (Luther 1545: Treue).
Psalm 103:13–14. As a father pities his children, so the Lord pities those who fear him. He knows our frame; he remembers that we are dust.
James 1:17. Every good endowment and every perfect gift is from above, coming down from the Father…
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oboe characterize the first section, but at the words ‘Weicht, ihr Sorgen!” (‘Retreat, you cares!’) the melody reverts to a dance-like style (in 3/8 time,

marked un poco allegro). At the end, a reprise of the instrumental ritornello effects a return to the solemnity of the first section.” See The Cantatas
of J. S. Bach, p. 452.
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oboe characterize the first section, but at the words ‘Weicht, ihr Sorgen!’ (‘Retreat, you cares!’) the melody reverts to a dance-like style (in 3/8 time, marked un poco allegro). At the end, a reprise of the instrumental ritornello effects a return to the solemnity of the first section.” See The Cantatas of J. S. Bach, p. 452.
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With an exhortation for all cares to flee, the music changes abruptly to triple meter in a quick tempo. The text makes renewed allusion to Jesus' words
in the previous aria, and continues with an allusion to Lamentations 3:22-23: The steadfast love of the Lord never ceases, his mercies never come to
an end; they are new every morning; great is thy faithfulness (Luther 1545: Treue).

a6 ) The motive is a transformation of the adagio motive: sorrow is turned to joy (see below).
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. . eTrusting God like a child; he will give me my share (187/6). The movement links to the previous
187/6. Re CItathO movement's closing statement about God's fatherly concern.
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1 Timothy 6:6, 8. There is great gain in godliness with contentment…If we have food and clothing, with these we shall be content.
Philippians 4:11–12. …I [do not] complain of want; for I have learned, in whatever state I am, to be content. I know how to be abased, and I know how to abound; in any and all circumstances I have learned the secret of facing plenty and hunger, abundance and want. 
Hebrews 13:5. …Be content with what you have; for he has said, “I will never fail you nor forsake you.”
Psalm 37:25. I have been young, and now am old; yet I have not seen the righteous forsaken or his children begging bread.
Matthew 6:26–32 [Jesus]: Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds them. Are you not of more value than they? And which of you by being anxious can add one cubit to his span of life? And why are you anxious about clothing? Consider the lilies of the field, how they grow; they neither toil nor spin; yet I tell you, even Solomon in all his glory was not arrayed like one of these. But if God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith? Therefore do not be anxious, saying, “What shall we eat?” or “What shall we drink?” or “What shall we wear?” For the Gentiles seek all these things; and your heavenly Father knows that you need them all.
Psalm 127:2. It is in vain that you rise up early and go late to rest, eating the bread of anxious toil; for he gives to his beloved sleep. (Also Psalm 127:1.)
Matthew 6:27 [Jesus]: Which of you by being anxious can add one cubit to his span of life?
1 Peter 5:7. Cast all your anxieties on him, for he cares about you. (Also Philippians 4:6.)
Philippians 4:19. …God will supply every need of yours according to his riches in glory in Christ Jesus.
Proverbs 30:7–9. Two things I ask of thee; deny them not to me before I die: Remove far from me falsehood and lying; give me neither poverty nor riches; feed me with the food that is needful for me (Luther 1545: mein beschieden Teil Speise), lest I be full, and deny thee, and say, “Who is the Lord?” or lest I be poor, and steal, and profane the name of my God.



J.S. Bach Church Cantatas BWV 187

D-flat
ﬁ — ; l K
i ] X 7 1 % P —p—p r P,
L J H L L i I
JT P
macht. Das Gri_men niitzet nicht. die Mu he ist ver_lo.ren. dlt‘
- Fretting profits not; that effort is wasted, which
P, ey — p —
ol - o
- [ i 17T
B . T ?ﬁ o 101/ —
s P bl A 1 _f i —
Y T T " — u
———————
CH n 1 " oy
1 | Wl L¥
%ﬁL‘ﬁ_““ﬂ T = g —
1 ~J 1 e —— . — o
f a - 7 - — -
\_‘———__// A
G minor E dim.7 Cc7 F minor
The text quotes the stanza 2 of "Nun danket alle Gott."
10. B E
i A i L - b
k‘ } F X A 1 Y —
¥ 7 s i I v w4 e i
1 | P4 I M
(') ¥ emmd ' 14 Y
das ver zac_te Herz um sei_ neNothdurftmmmt der " e-wigzreicheGott hatsichdie
he despairing heart upon necessity expends; the eternally rich has for-himself these
e — L ; | g i
T — b7z b Z S /
o 1 I g A S——
o 1 | ! r 7 61 4———
=l h) . i J?hﬂ P
..q; I b | 1 1 T H.
R8N ~ 1 ! 1 1 ——
L i 5 gl‘ £ 1 !
v ; } 124 + ]
F7 B dim.7 G7 B dim.7 C minor c7 F major
13.
=3 — . — N — . ) —
1 b 7 | Y b&#ﬁ: { Z h I} i A N 1 - ﬂ
D) e 14 A | s dz i
Sor_ce aus._er_ko_ren. 50 welss 1ch dass ermir auch meinen Theil bestimmt.
cares chosen, hus know s that he for-me as-well my portion  has-appointed.
a1 /"\a . jg
i B 4 it iz
) 2 14 ~“ L]
Ll | Sdb x o) PY a4 {
T 71 = =
e —~———— 1 N == } I
D 4
£y Co e — 1 !
S 1~ P =~ 274 & )| 1
™ 1 = 124 1 N 1 ol
d ' 1 i ﬁL . i_ 7
! . 1 B-flat major
B-flat major
The cantata ends with the 4th and 6th stanzas of
7 in the 1563 chorale "Singen wir aus Herzens
: : «
1877. Choral (Mel: ,,Smgen wir aus Herzensgrund ) Grund” by Hans Vogal (dates unknown). See note.
/p j1Soprano _  NeA T - de A =
o0, | AT = et Py
Vin | * T 11 T—1
3] . y == kil . y e e ! ’
1.Gott hat die Erd’ schon) zu._ge - -richt’t,ldsst’s an______ Nah . rung
g 1 Alto , . A dass er uns
+VIn | ¥ T T —+—1 —1 +—1 T 1 +  v— t J— +—
1 £ 1 1 1 1 §
. S . - . y 1" 1A ! ’ N h o
1.Gott hat die Erd’ schon zd ge . richtt,1asst’s an ah - rung
0 1 Tenore T~ L= dass er uns
+Via + T—T + i i G S N T + T
i — 1 T—1 — I %u e . T } |
‘ ) ! ' lassts  an —
Konrad Kiister notes that the 2.Wil‘ da.n-ken SEhI___lllld bltr -ten__ lhn, dass eruns geb___des
"dance-like triple meter } - + < m r i o
rhythm is intensified by the —~—+t g 1 }
eighth-note movement in the
accompanying voices.” See T 1 ~— hidd T lﬁ.SSt’S an ! 1
Kuster, ed., Bach Handbuch N N . 3
(Kassel: Barenreiter, 1999), p. 2.er dan-ken Sehl' llnd b].t - tEIl ]]1]1, ass er uns geb des
320, translated from the 1 . i . . f.l\ p— ﬁ" ﬁ E
German original. The counter T} 1 1 1 H 1 M anerBOER S il 1 i1 1 l ‘
accents with instrument trills ) H ] J H I - 1T rj{ T ] 22
reinforce the sense of dance. )=d
17 T il o
J_ |
o a | R J\‘ﬁ
For biblical 0 - ! e 5 FET_'_*
background, ~ }
see r?ote. > — - : - . 1 — 3 A w—
o — TR .
minor i D major



mpeau
Typewritten Text
7.

mpeau
Typewritten Text
10.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
187/7.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
+Ob I, II
Vln I

mpeau
Typewritten Text
+Vln I

mpeau
Typewritten Text
+Vla

mpeau
Typewritten Text
D-flat

mpeau
Typewritten Text
E

mpeau
Typewritten Text
B

Microsoft Account
Typewritten Text
The cantata ends with the 4th and 6th stanzas of 
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Martin Petzold gives the date as 1563 and writes, “In the hymnals of Bach’s time, Nikolaus Selneccer (1530–1592) is also often named as the author, as is Georg Zaemann (d. 1638); the latter especially as the author of the seventh strophe.” See Bach Kommentar 1:167. The online resource https://www.bach-chorales.com/BWV0187_7.htm (accessed 11 April 2025) gives the chorale’s date as 1554. 

The chorale, “Singen wir aus Herzens Grund” was a “Tischlied” (“table song”), listed in hymnals for singing after meals. In Luther’s 1529 Small Catechism, prayers for daily use included a “Prayer before Eating” as well as a “Prayer after Eating.” Both are indebted to Psalm 104, from which the cantata’s opening movement is also taken. The final chorale stanza leads into the so-called Gratias.

From Luther’s Small Catechism
Prayer before Eating
The eyes of all wait upon You, O Lord, and You give them their food in due season; You open Your hand and satisfy the desire of every living thing.
Lord God, heavenly Father, bless us and these Your gifts which we receive from Your bountiful goodness, through Jesus Christ, our Lord. Amen.

Prayer after Eating
Oh, give thanks to the Lord, for he is good, for His mercy endures forever.
[Gratias]: We thank You, Lord God, heavenly Father, through Jesus Christ, our Lord, for all Your benefits, You who live and reign forever and ever. Amen.
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Konrad Küster notes that the "dance-like triple meter rhythm is intensified by the eighth-note movement in the accompanying voices.” See Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), p. 320, translated from the German original. The counter accents with instrument trills reinforce the sense of dance.
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Psalm 104:5–18, 23–24, 27. [O Lord,] thou didst set the earth on its foundations, so that it should never be shaken. Thou didst cover it with the deep as with a garment; the waters stood above the mountains. At thy rebuke they fled; at the sound of thy thunder they took to flight. The mountains rose, the valleys sank down to the place which thou didst appoint for them. Thou didst set a bound which they should not pass, so that they might not again cover the earth. Thou makest springs gush forth in the valleys; they flow between the hills, they give drink to every beast of the field; the wild asses quench their thirst. By them the birds of the air have their habitation; they sing among the branches. From thy lofty abode thou waterest the mountains; the earth is satisfied with the fruit of thy work. Thou dost cause the grass to grow for the cattle, and plants for man to cultivate, that he may bring forth food from the earth, and wine to gladden the heart of man, oil to make his face shine, and bread to strengthen man’s heart. The trees of the Lord are watered abundantly, the cedars of Lebanon which he planted. In them the birds build their nests; the stork has her home in the fir trees. The high mountains are for the wild goats; the rocks are a refuge for the badgers…Man goes forth to his work and to his labor until the evening. O Lord, how manifold are thy works! In wisdom hast thou made them all; the earth is full of thy creatures…These all look to thee, to give them their food in due season.
///
1 Chronicles 29:13. And now we thank thee, our God, and praise thy glorious name.
Psalm 19:14. [O Lord,] let the words of my mouth and the meditation of my heart be acceptable in thy sight…
Romans 8:26–27. …We do not know how to pray as we ought…He who searches the hearts of men knows what is the mind of the Spirit (Luther 1545: Geistes Sinn), because the Spirit intercedes for the saints according to the will of God.
1 Corinthians 2:16. Who has known the mind of the Lord so as to instruct him? But we have the mind of Christ. (See Isaiah 40:13.)
John 14:26 [Jesus]: The Counselor, the Holy Spirit, whom the Father will send in my name, he will teach you all things…
John 16:13–14 [Jesus]: When the Spirit of truth comes, he will guide you into all the truth…He will glorify me…
Galatians 5:16. But I say, walk by the Spirit…
1 John 3:24. All who keep [Christ’s] commandments abide in him, and he in them. And by this we know that he abides in us, by the Spirit which he has given us. (Also 4:13, Acts 5:32, Romans 5:5, 2 Corinthians 1:22, 5:5.)
1 Kings 8:57–58. [May] the Lord our God be with us…that he may incline our hearts to him, to walk in all his ways, and to keep his com­mandments, his statutes, and his ordinances…
1 Peter 4:11. …In order that in everything God may be glorified through Jesus Christ. To him belong glory and dominion for ever and ever. Amen.
Jude 1:25. To the only God, our Savior through Jesus Christ our Lord, be glory, majesty, dominion, and authority, before all time and now and for ever. Amen. (Also Romans 16:27.)



J.S. Bach - Church Cantatas BWV 187

7.
b ; S S T —— e
& e - ) F
e }y 7 ? Sjo i y 71 {F T ; = ::lj & 1 77—
¢ mangeln nicht; Berg und Thal, die macht er nass,
4 1 ) " .
¥ 1 + Y ) § T 1 | — 1 ) 8 ) i | n ) | . |
B — 1 1 T - 1 I 1 s 1 1 1 k4 i  § 5 | 4 3. |
) o I 1 )4 . 4 1 1 | - 4. 1 e
3 ; & ; T 01. 1 tt#bi L ) -
man . geln  nicht; Berg und Thal,. die macht er nass,
#@ " . | v‘-\t 1 < | Aijr 31 T i’ 5 T LA )|
1 1 % F__*_P_’_t:i:lj ) o d ¢ — —t —1
T i 1 3 1 1 T4« 1
X 1 1 b 31 ) | 1 1 1 ) i 1 3
o ! ' - = 1
Gei stes  Sinn, dass wir sol . ches recht ver _ steln,
+ T i
sty
——+# : ]
recht ver . stegn
{ o)
i LI S
——
— t =
F major \e/F major
/"\\ e m
1 ]AL _"‘_ 1 h o dth 1 1 1 1 ) i |
X\‘J b '1 . IL % i 1l i 8 % 1: 1 T T } + {
e &abs dem Vlehau(,h wichst sein Gras; aus der Er . den Wein und Brot
4 L 4 1 i ) ! 3 s
y Ty 1I T[' J[—JL?‘ 1 I L 1 b 4 | 1 ) { 1 N AR sha § - 1 1 —f i } E ]]
iy IS = S ] :
¢ dassdem Vieh auch whachstsein Gras; aus der Er—— den einund Brot
A L/\NBA: stets in sein’ L ~

|
19
& PR : i : o ' - T
N stets nach seir’n_ Ge _ bo _ten geh'n, sei . nen Na _ men ma_chen gross
ran
o bl I B N | p— A
o Zd ‘11'1 Y (‘;i' ol 1 1 14 JI
4 — #¥ b B
[D) | ! f T | I i T b T n[
L lud | d J ibfg_i 4 be|d 4| d
a8 T+ ) £ »
; > — —t—1 = - 2 " 1 g#“' ! 7
L % TI i 1 T 18 4 1 —]r i }
. 'J ~ . . . - .
21 (A7) D minor D majorB flat major D major G minor D major
/ﬂ L e e PPN F i /".\
} 1 1 & i i R N 1
TI o ) 1 ‘ . ) 1
:;jz o 4 — 71 ! 5 — 1+—&-= i
schaf fet (xott und glebt’s uns satt, dass der Mensch  sein Leben hat.
3\

| )4 + - 3 ) { 2 Ld
T ——a—g——
A\S 4 1 B 1 1 Sy - } | } H % '$ 1_’L I —i_ %“'} % L_l L }
v m*_C}Tln-sto ohn’ Un . ter - lass: so__ singn  wir das Gra_ti _ as.
ol $ 1 m ,' h_d " f‘.\
e e e e e Tt
) ESRLAR S A— 1
< ¥ e H i ¥y 3 1 'f L | i ¥ |
N in__Chri_ sto ohn’ Un . ter . lass: so__sing’n wir__ das Gra_.ii
!
P A A N S S N B o L&
1

|
L 4
1
44— ‘m_ —
L_
i

£ ‘

= S ! P2 v 31‘

C L — - f E:’ ;1. o, .| i
minor D major G minor



mpeau
Typewritten Text
7.

mpeau
Typewritten Text
13.

mpeau
Typewritten Text
21.

Microsoft Account
Typewritten Text
(A7)

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
NBA: stets in sein'

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: so-singn           wir                 recht                      das

Microsoft Account
Typewritten Text
 




