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Introduction & updates at melvinunger.com.

NBA 1/14; BC A88
3. Day of Pentecost (BWV 184, 175). See note.

*Acts 8:14-17 (Baptism of Holy Ghost comes to believers in Samaria)

*John 10:1-11 (Jesus identifies himself as the true shepherd)

Librettist: Unknown. Movements 1-4, 6 adapted from BWV 184a, a

congratulatory cantata.
FP: 30 May 1724 (Leipzig: St. Nicholas)

Instrumentation:
Flauto traverso |, Il
Vinl, Il

Via

SATB

Continuo, Violoncello, Organo

J.S. Bach
Cantata No. 184

Erwiinschtes Freudenlicht

New text supplied for music taken from BWV 184a.
184/1. JR@EEtA LI VO oShepherd that was long awaited has now come (184/1).
(J - g0 ) The flutes reinforce the sense of a bucolic pastoral scene.
- Tenor

Form: Recit (T) - Duet (S/A) - Recit (T) - Aria (T) - Chorale - Chorus.

The work is based on a secular cantata from Bach's time in Céthen. The text of this secular
model is lost, while a few instrumental parts survive, which were reused for the sacred
version. See note for more.

Cantata Derived from Secular Original on
Theme of Jesus as Good Shepherd.

Secular cantatas honoring a duke or prince often

referred to the ruler as a shepherd caring for his
citizens. Similarly, the Old Testament often referred
to Israel's leaders as shepherds, which led Jesus to
identify himself as the ultimate shepherd (see the
Gospel reading).

For Alfred Diirr's comments
on the cantata, see note.

Text painting: Flickering triplet figures in parallel thirds suggest sweet light as well as
a shepherd scene. It is likely that the opening words were essentially the same in the
secular original. Now Bach may also have been thinking of the flickering flames of
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NBA I/14; BC A88
3. Day of Pentecost (BWV 184, 175). See note. 
*Acts 8:14–17 (Baptism of Holy Ghost comes to believers in Samaria)
*John 10:1–11 (Jesus identifies himself as the true shepherd)
Librettist: Unknown. Movements 1–4, 6 adapted from BWV 184a, a
congratulatory cantata.
FP: 30 May 1724 (Leipzig: St. Nicholas)
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Form: Recit (T) - Duet (S/A) - Recit (T) - Aria (T) - Chorale - Chorus.
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The work is based on a secular cantata from Bach's time in Cöthen. The text of this secular model is lost, while a few instrumental parts survive, which were reused for the sacred version. See note for more.
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Ulrich Leisinger writes, "The form in which the cantata Erwünschtes Freudenlicht (Desired ray of light) BWV 184 by Johann Sebastian Bach has been handed down—via two 18th-century copies—indicates that it was intended for the 3rd Day of Pentecost. The conditions under which the first performance took place have not been completely clarified. Bach officially assumed his position as Thomaskantor on the 1st Sunday after Trinity 1723; it seems, however, that Bach had already taken over the direction of the church music at Pentecost and had supplied his own works for the occasion. It would therefore be plausible that the cantata Erwünschtes Freudenlicht BWV 184, which seems to be based on a congratulatory cantata from Cöthen, was first performed in Leipzig in 1723; failing which, the first performance would have taken place in 1724, which is documented by a printed text. Later repeat performances have been verified by Leipzig printings of the text from 1727 and 1731.
	"We may assume that the reworking of the cantata BWV 184 was accomplished in the same manner as that of the cantata Erhöhtes Fleisch und Blut BWV 173 (for the 2nd Day of Pentecost): Bach commissioned an unknown librettist to rewrite the cantata text—which was originally intended for a prince’s birthday, [or] for New Year’s Day—so that it could, while keeping the verse and rhyme schemes, be assigned for use in the liturgical year and that the music could be taken over without any great changes.
	"In the case of cantata BWV 173 it can be observed that Bach entered the second text in his own hand into the original score; however, the original score of BWV 184 is no longer extant. Leipzig copyists then wrote out the new vocal parts needed for the planned performance, as well as an additional transposed part for the organ; this was necessary due to the tuning pitch of the Leipzig instruments. Therefore, by all appearances, the only new composition is the 5th movement of the cantata: the chorale setting “Herr, ich hoff je” (My Lord, I pray). The text is the 8th verse of the hymn “O Herre Gott, dein göttlich Wort” by Anarg von Wildenfels (1526); Bach himself entered this substitute for a secco recitative into the parts of the secular version.
	"Notwithstanding the Cöthen prehistory of the work and the strict stipulations, according to which the compositional changes were to be kept to a minimum, the librettist succeeded in producing a congruous cantata text for the 3rd Day of Pentecost. The gospel reading for the day is taken from the opening verses of John chapter 10 and deals with Jesus as the good shepherd. It seems that the character of the original text was substantially retained for the two recitative movements. The 2nd movement, a pastorale, is equally suited for secular and sacred purposes. Within this entire parody composition, it is only the final movement that is problematical, on account of its emphatically dance-like character which is not particularly appropriate for a sacred composition. Furthermore, distinctive duet sections give rise to the suspicion that this movement is not a true choral movement, but that it was originally conceived as a duet. It is small wonder that Bach later decided to return it to a worldly context by using the movement in a revised form as the final movement for the dramma per musica Herkules am Scheideweg BWV 213."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 15, p. 338 (Ulrich Leisinger, translated by Gudrun and David Kosviner). 

Concerning the task faced by the librettist in formulating a new text for Cantata 184, see “Parody and Text Quality in the Vocal Works of J. S. Bach” translated by Reginald Sanders in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 170–171. 
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Alfred Dürr writes, "This cantata is evidently a sister-work to Cantata 173. Both are based on secular works from the Cöthen period, both were remodeled as Whit cantatas during Bach’s first year at Leipzig, and both were revived at Whit 1731, as the surviving printed texts prove. The source transmission of the two works is, so to speak, complementary: roughly speaking, what we know for certain about the one we can only guess about the other, and vice versa. Thus the secular model of Cantata 173 survives complete (BWV 173a), but that of Cantata 184 (BWV 184a) is largely lost: vocal parts, score, and text are missing, and only a few instrumental parts survive. In the case of Cantata 173, we lack the sources of the 1724 performance and only a later, revised version of the score has been transmitted; in the case of Cantata 184, on the other hand, only the performing parts of 1724 survive and not the original score. We know for certain, therefore, that the present work was performed for the first time as a church cantata on 30 May 1724 in the form of a very hasty revision of its secular model. But we do not know whether Bach, who can hardly have been satisfied with this version in the long run, later undertook a fundamental revision of it, as he did, for example, in the case of BWV 66, 134, 249, and probably also 173. Consequently, it is unreasonable to make a critical comparison between these works without being conscious of the differences in their source transmission."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 66–367.
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Alfred Dürr writes, "The source findings …explain why even the recitatives nos. 1 and 3 are transmitted without any essential alterations to the secular original. This also probably explains the rather curious wording of the opening, ‘Erwünschtes Freudenlicht’ (‘Desired Light of Joy’).These words were perhaps transferred from the secular (New Year?) text: they must have been hard to alter, since the two flutes with which the first movement (a motivically-imprinted accompagnato) is scored constantly repeat a figure that illustrates this ‘light’ flaring up. In the context of a Whit [Pentecost] cantata, this flute figure may be heard as a depiction of the fiery tongues of the Pentecost miracle, though nothing is done to facilitate this interpretation in the parody text." See Dürr/Jones, p. 367.
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Text painting: Flickering triplet figures in parallel thirds suggest sweet light as well as a shepherd scene. It is likely that the opening words were essentially the same in the secular original. Now Bach may also have been thinking of the flickering flames of Pentecost. 
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The long text draws on a rich biblical background regarding the light of the Gospel and Jesus 
as Good Shepherd (centered on the day's Gospel reading). See note for particulars.
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Secular cantatas honoring a duke or prince often 
referred to the ruler as a shepherd caring for his 
citizens. Similarly, the Old Testament often referred 
to Israel's leaders as shepherds, which led Jesus to 
identify himself as the ultimate shepherd (see the 
Gospel reading). 
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The flutes reinforce the sense of a bucolic pastoral scene.
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For the three days of Pentecost at the end of Bach’s first cycle, Bach drew on pre-Leipzig works. Two of these are parodies of secular Cöthen cantatas: Erhöhtes Fleisch und Blut, BWV 173, and Erwünschtes Freudenlicht, BWV 184. Structurally, the two are very similar: both are essentially duet cantatas, which have been modified to accommodate all four voices. Thus, for example, Bach added inner voices to the homophonic texture of the final duets so that the two works now end with choruses (although, in the case of BWV 184, this conclusion must be inferred since most of the original is lost). Both cantatas betray their secular origins in the consonant, cantabile writing, use of flutes, parallel thirds and sixths, and dance rhythms, which together may remind the listener of Handel.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Psalm 36:9. For with thee is the fountain of life; in thy light do we see light.
Isaiah 60:1–3, 19. Arise, shine; for your light has come, and the glory of the Lord has risen upon you. For behold, darkness shall cover the earth, and thick darkness the peoples; but the Lord will arise upon you, and his glory will be seen upon you. And nations shall come to your light, and kings to the brightness of your rising…The sun shall be no more your light by day…but the Lord will be your everlasting light… (Also Isaiah 9:2.)
Psalm 23:1, 4. The Lord is my shepherd, I shall not want…Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me; thy rod and thy staff, they comfort me.
2 Peter 2:25. For you were straying like sheep, but have now returned to the Shepherd and Guardian of your souls.
2 Corinthians 4:6. It is the God who said, “Let light shine out of darkness,” who has shone in our hearts to give the light of the knowledge of the glory of God in the face of Christ.
John 1:9. [In Christ] the true light that enlightens every man was coming into the world. 
John 8:12. [Jesus] …I am the light of the world; he who follows me will not walk in darkness, but will have the light of life. (Also John 1:4, 9:5, 11:9, 12:46.)
John 10:14–15, 27–28 [Jesus]: I am the good shepherd; I know my own and my own know me, as the Father knows me and I know the Father; and I lay down my life for the sheep…My sheep hear my voice, and I know them, and they follow me; and I give them eternal life…
Ezekiel 34:11–12, 14–16, 23–24. Thus says the Lord God: Behold, I, I myself will search for my sheep, and will seek them out. As a shepherd seeks out his flock when some of his sheep have been scattered abroad, so will I seek out my sheep, and I will rescue them from all places where they have been scattered on a day of clouds and thick darkness…I will feed them with good pasture, and upon the mountain heights of Israel shall be their pasture; there they shall lie down in good grazing land, and on fat pasture they shall feed on the mountains of Israel. I myself will be the shepherd of my sheep, and I will make them lie down, says the Lord God. I will seek the lost, and I will bring back the strayed, and I will bind up the crippled, and I will strengthen the weak…And I will set up over them one shepherd, my servant David, and he shall feed them: he shall feed them and be their shepherd. And I, the Lord, will be their God, and my servant David shall be prince among them; I, the Lord, have spoken.
Ezekiel 37:26–27 [God]: I will make a covenant of peace with them; it shall be an everlasting covenant with them; and I will bless them and multiply them, and will set my sanctuary in the midst of them for evermore. My dwelling place shall be with them; and I will be their God, and they shall be my people. (Also Jeremiah 31:31–33, Ezekiel 37:26–27, Hebrews 8:7–11.)
Psalm 119:133. Keep steady my steps according to thy promise, (Luther 1545: Lass meinen Gang gewiss sein in deinem Wort)…
*John 10:1–11. [Jesus said,] “Truly, truly, I say to you, he who does not enter the sheepfold by the door but climbs in by another way, that man is a thief and a robber; but he who enters by the door is the shepherd of the sheep. To him the gatekeeper opens; the sheep hear his voice, and he calls his own sheep by name and leads them out. When he has brought out all his own, he goes before them, and the sheep follow him, for they know his voice. A stranger they will not follow, but they will flee from him, for they do not know the voice of strangers.” This figure Jesus used with them, but they did not understand what he was saying to them. So Jesus again said to them, “Truly, truly, I say to you, I am the door of the sheep. All who came before me are thieves and robbers; but the sheep did not heed them. I am the door; if any one enters by me, he will be saved, and will go in and out and find pasture. The thief comes only to steal and kill and destroy; I came that they may have life, and have it abundantly. I am the good shepherd. The good shepherd lays down his life for the sheep.”
Isaiah 53:6. All we like sheep have gone astray; we have turned every one to his own way; and the Lord has laid on him the iniquity of us all. (Also Psalm 14:3, 119:176, Matthew 18:12.)
*John 10:3. …[The good shepherd] calls his own sheep by name and leads them out.
John 10:27 [Jesus]: My sheep hear my voice…and they follow me.
John 6:43–44 [Jesus]: …No one can come to me unless the Father who sent me draws (Luther 1545: ziehe) him…
John 12:32 [Jesus]: I, when I am lifted up from the earth, will draw all men to myself. (Also Song of Solomon 1:4.)
Colossians 3:1–2. If…you have been raised with Christ, seek the things that are above, where Christ is, seated at the right hand of God. Set your minds on things that are above, not on things that are on earth. (Also 2 Corinthians 4:16–18.)
Hebrews 12:2. Looking to Jesus the pioneer and perfecter of our faith, who for
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Specific allusion to Psalm 23:4: Even though I walk through the valley of the shadow of death (Luther 1545: finstern Tal), 
I fear no evil; for thou art with me; thy rod and thy staff, they comfort me.
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Word painting: Ascending coloratura for "joy."
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John 10:4. The sheep follow him, for they know his voice. 
Philippians 1:21, 23. To me to live is Christ, and to die is gain…My desire is to depart and be with Christ, for that is far better. (Also 2 Corinthians 5:8.)
2 Corinthians 5:1–4. For we know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life. 
Philippians 3:20–21.  Our commonwealth is in heaven, and from it we await a Savior, the Lord Jesus Christ, who will change our lowly body to be like his glorious body, by the power which enables him even to subject all things to himself.
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Text painting: Modulation to C major for "transfigured..." (see note).
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Alfred Dirr writes, "The
second movement was,
from the outset, probably
conceived as a pastorale
and is therefore well suited
to the sacred text. The
mainly song-like,
homophonic writing for the
voices and the
considerable extent of the
instrumental episodes also
strengthen the impression
of a shepherds’ dance."
See The Cantatas of J. S
Bach, revised and
translated by Richard
Jones (New York: Oxford
University Press, 2005), p.
367.

C major (for significance of C, see note).
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Alfred Dürr writes, "The second movement was, from the outset, probably conceived as a pastorale and is therefore well suited to the sacred text. The mainly song-like, homophonic writing for the voices and the considerable extent of the instrumental episodes also strengthen the impression of a shepherds’ dance." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (New York: Oxford University Press, 2005), p. 367. 
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Psalm 100:3. Know that the Lord is God! It is he that made us, and we are his; we are his people, and the sheep of his pasture. (Also Psalm 95:6–7.)
*John 10:3–5. …The sheep hear [the shepherd’s] voice, and he calls his own sheep by name and leads them out…The sheep follow him, for they know his voice. A stranger they will not follow, but they will flee from him, for they do not know the voice of strangers.
Proverbs 1:10. My son, if sinners entice you, do not consent.
Matthew 18:7. Woe to the world for temptations to sin!…
1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever. (Also James 4:4, John 5:44.)
Psalm 16:11. [O Lord,] thou dost show me the path of life; in thy presence there is fulness of joy, in thy right hand are pleasures for evermore.
John 16:24 [Jesus]: Ask, and you will receive, that your joy may be full (Luther 1545: dass eure Freude vollkommen sei”).
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The singers enter with the same melodic material, the parallel 3rds suggesting
the sweetness referenced in the text ("blessed Christians, blissful flock").
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The singers enter with the same melodic material, the parallel 3rds suggesting the sweetness referenced in the text ("blessed Christians, blissful flock").
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s dance rhythm below them, presumably representing the enticements of the earth referenced in the text...
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The tritone was historically associated with the devil. In the hexachordal system of solmization the way to sing B is as mi in the hard hexachord (the hexachord begun on G). B-F is a tritone, giving rise to the saying “Mi contra fa est diabolus in musica” (“mi against fa is the devil in music”). 
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1 Peter 2:9–10. You are a chosen race, a royal priesthood, a holy nation, God’s own people, that you may declare the wonderful deeds of him who called you out of darkness into his marvelous light. Once you were no people but now you are God’s people; once you had not received mercy but now you have received mercy.
Titus 2:13–14. …Our great God and Savior Jesus Christ…gave himself  for us to redeem us from all iniquity and to purify for himself a people of his own who are zealous for good deeds. 
1 John 4:10. In this is love, not that we loved God but that he loved us and sent his Son to be the expiation for our sins.
Psalm 106:2. Who can utter the mighty doings of the Lord, or show forth all his praise?
1 Corinthians 2:9–10. As it is written, “What no eye has seen, nor ear heard, nor the heart of man conceived, what God has prepared for those who love him,” God has revealed to us…
Romans 5:8. God shows his love for us in that while we were yet sinners Christ died for us.
Philippians 2:5–8. Christ Jesus…though he was in the form of God, did not count equality with God a thing to be grasped, but emptied himself, taking the form of a servant, being born in the likeness of men. And being found in human form he humbled himself and became obedient unto death, even death on a cross. 
Colossians 2:13–15. You, who were dead in trespasses and the uncircumcision of your flesh, God made alive together with him, having forgiven us all our trespasses, having canceled the bond which stood against us with its legal demands; this he set aside, nailing it to the cross. He disarmed the principalities and powers and made a public example of them, triumphing over them in him.
Revelation 5:5. …The Lion of the tribe of Judah, the Root of David, has conquered…
Ezekiel 34:23 [God]: I will set up over [my people] one shepherd, my servant David…
Genesis 49:10. The scepter shall not depart from Judah…until he comes to whom it belongs (Luther 1545: bis das der Held komme)…
Luke 1:51. [God] has shown strength with his arm, he has scattered the proud in the imagination of their hearts.
Deuteronomy 32:41. If I whet my glittering sword (Luther 1545: Blitz meines Schwerts), and my hand takes hold on judgment, I will take vengeance on my adversaries.
2 Samuel 22:14–15. The Lord thundered from heaven, and the Most High uttered his voice. And he sent out arrows, and scattered them; lightning, and routed them.
*John 10:11. …The good shepherd lays down his life for the sheep. (Also John 10:17–18.)
Romans 5:7–8. Why, one will hardly die for a righteous man—though perhaps for a good man one will dare even to die. But God shows his love for us in that while we were yet sinners Christ died for us. (Also John 15:13.)
Philippians 2:8. … [Christ] humbled himself and became obedient unto death, even death on a cross. (Also Hebrews 12:2.)
Romans 8:32. He who did not spare his own Son but gave him up for us all, will he not also give us all things with him?
Psalm 23:6. Surely goodness and mercy shall follow me all the days of my life; and I shall dwell in the house of the Lord for ever.
*John 10:9 [Jesus]:  I am the door; if any one enters by me, he will be saved, and will go in and out and find pasture.
Psalm 23:1–2. The Lord is my shepherd…he makes me lie down in green pastures…
Revelation 7:15–17. …He who sits upon the throne will shelter [his people] with his presence. They shall hunger no more, neither thirst any more; the sun shall not strike them, nor any scorching heat. For the Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes. (Also Revelation 21:4, Isaiah 25:8.)
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The arioso is accompanied by a motivically unified bass, which moves in 
alternation with the singer (the right hand here is an editorial realization).
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Text painting: "Perfect heavenly joy" is depicted in an arioso with long notes interrupted by "shivers" of joy."
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Allusion to Jesus' words in the Gospel reading: "I am the door; if any one enters by me, he will be saved, and will go in and out and find pasture."


New text supplied for music taken from BWV 184a. The violin, tenor, and continuo provide a trio texture in which the obbligato and vocal lines frequently
emphasize the second beat in the triple meter. Since the original (secular) text is lost, the original relationship between text and music is impossible to ascertain.
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New text supplied for music taken from BWV 184a. The violin, tenor, and continuo provide a trio texture in which the obbligato and vocal lines frequently emphasize the second beat in the triple meter. Since the original (secular) text is lost, the original relationship between text and music is impossible to ascertain. 
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The tenor sings a new melody and the violin ceases to play.
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*John 10:4–5. …The sheep follow [their shepherd], for they know his voice. A stranger they will not follow, but they will flee from him, for they do not know the voice of strangers.
John 10:14 [Jesus]: I am the good shepherd; I know my own and my own know me.
*John 10:10 [Jesus]: …I came that they may have life, and have it abundantly. (Also John 10:27–28.)
1 Peter 5:4. And when the chief Shepherd is manifested you will obtain the unfading crown of glory. (Also 2 Timothy 4:8, James 1:12, Revelation 2:10.)
2 Corinthians 6:2. Behold, now is the acceptable time; behold, now is the day of salvation.
Revelation 21:1, 3–4. Then [in my vision] I saw a new heaven and a new earth…and I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.”
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The fifth movement is new to this version of the work, replacing a recitative in the secular original. It is the final stanza of eight in the 1526 chorale
"O Herre Gott, dein gottlich Wort" by Anarg von Wildenfels (ca. 1490-1536). ePrayer that God will keep his own until eternity (184/5).
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The fifth movement is new to this version of the work, replacing a recitative in the secular original. It is the final stanza of eight in the 1526 chorale "O Herre Gott, dein göttlich Wort" by Anarg von Wildenfels (ca. 1490–1536). ●Prayer that God will keep his own until eternity (184/5). 
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The chorale text alludes to Deuteronomy 31:4: The Lord your God is a merciful God; he will not fail you or destroy you (Luther 1545: dich nicht lassen noch verderben)" and to Romans 10:9–10: "If you confess with your lips that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips and so is saved."  
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Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: willig

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
Deuteronomy 31:4. The Lord your God is a merciful God; he will not fail you or destroy you (Luther 1545: dich nicht lassen noch verderben) or forget the covenant with your fathers which he swore to them.
John 10:27–29 [Jesus]: My sheep hear my voice, and I know them, and they follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand. My Father, who has given them to me, is greater than all, and no one is able to snatch them out of the Father’s hand.
Psalm 119:41–42. Let thy steadfast love come to me, O Lord, thy salvation according to thy promise…for I trust in thy word.
Psalm 40:4. Blessed is the man who makes the Lord his trust… (Also Psalm 40:4, 84:12, 146:5, Jeremiah 17:7.)
Hebrews 13:5–6. …He has said, “I will never fail you nor forsake you.” Hence we can confidently say, “The Lord is my helper, I will not be afraid…” (Also Deuteronomy 31:6, 8; Joshua 1:5.)
John 3:16, 18. For God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life…He who believes in him is not condemned; he who does not believe is condemned already, because he has not believed in the name of the only Son of God.
Romans 10:8–11, 13. What does [the righteousness based on faith] say? The word is near you, on your lips and in your heart (that is, the word of faith which we preach); because if you confess with your lips that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips and so is saved. The scripture says, “No one who believes in him will be put to shame.”… For, “every one who calls upon the name of the Lord will be saved.”
Numbers 23:10. …Let me die the death of the righteous, and let my end be like his! (Also Hebrews 13:7.)



In 1733, Bach reused this music for the last movement {"Lust der Vélker") of the congratulatory cantata for the crown prince of Saxony, BWV 213, “Laf3t uns sorgen, lait uns wachen" (also known
as Hercules am Scheidewege). Alfred Dirr notes that the "extended duet passages—as in the equivalent movement from Cantata 173—betray its origin in a finale with two voice parts. The secular
original of this movement underwent an essentially more radical adaptation in later years when it was reused as the finale of the Hercules Cantata.” See The Cantatas of J. S. Bach, p. 368.
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In 1733, Bach reused this music for the last movement {"Lust der Völker") of the congratulatory cantata for the crown prince of Saxony, BWV 213, "Laßt uns sorgen, laßt uns wachen" (also known as Hercules am Scheidewege). Alfred Dürr notes that the "extended duet passages—as in the equivalent movement from Cantata 173—betray its origin in a finale with two voice parts. The secular original of this movement underwent an essentially more radical adaptation in later years when it was reused as the finale of the Hercules Cantata." See The Cantatas of J. S. Bach, p. 368.
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*John 10:11 [Jesus]: I am the good shepherd…
Psalm 23:1–4. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul. He leads me in paths of righteousness for his name’s sake. Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me; thy rod and thy staff, they comfort me.
Psalm 119:43. [O Lord,] take not the word of truth utterly out of my mouth, for my hope is in thy ordinances.
Psalm 31:16. Let thy face shine on thy servant; save me in thy steadfast love! (Also Numbers 6:24–26, Psalm 4:6, 80:3/7/19.)
Psalm 67:1–2. May God be gracious to us and bless us and make his face (Luther 1545: Antlitz) to shine upon us, that thy way may be known upon earth, thy saving power among all nations.
Psalm 16:11. [O Lord,] thou dost show me the path of life; in thy presence there is fulness of joy…
*John 10:9–10, 27–28 [Jesus]: I am the door; if any one enters by me, he will be saved, and will go in and out and find pasture. The thief comes only to steal and kill and destroy; I came that they may have life, and have it abundantly… My sheep…follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand.
Psalm 119:133. Keep steady my steps according to thy promise, (Luther 1545: Lass meinen Gang gewiss sein in deinem Wort)…
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Text Box
An extended duet (in which the voices alternate with the orchestra), suggests that the entire movement was originally a duet.
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Text painting: Extended sections accompanied by continuo alone have long sustained note in one voice while the other sings an energetic passage
with scalar coloratura to express the request that God remain a steadfast helper and with his almighty hands guide the path to eternal life.
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Microsoft Account
Text Box
Text painting: Extended sections accompanied by continuo alone have long sustained note in one voice while the other sings an energetic passage with scalar coloratura to express the request that God remain a steadfast helper and with his almighty hands guide the path to eternal life.
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The text alludes to Jesus' words in the Gospel reading: "I am the door; if any one enters by me, he will be saved, and will go in and out and find pasture. The thief comes only to steal and kill and
destroy; | came that they may have life, and have it abundantly... My sheep...follow me; and | give them eternal life, and they shall never perish, and no one shall snatch them out of my hand."
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Text painting: Long sustained note in one voice while the other sings an energetic passage with coloratura to express the request

61/ tk&at God remain steadfast and with his almighty hands turn our course to eternal life.
4 I\ e~
y A o ’a I i — | 1T 1T 20 1
s % N X J¥ b= }
G ¥ = '
derdurchallmachts_vol . - le_ Hin . -
—_ —
” o Ty »
1 1 H 1 11
) 1 1 1 ¥ j B 1
mﬁ&% i R :  E— =
N Hin.de un-sern GangzumLe_ben wen . - - - - - - -

4 # L

A

&L
J:
I~
LR

H
1
. < ! [%
E minor E minor Dal Segno
E minor



Microsoft Account
Text Box
The text alludes to Jesus' words in the Gospel reading: "I am the door; if any one enters by me, he will be saved, and will go in and out and find pasture. The thief comes only to steal and kill and destroy; I came that they may have life, and have it abundantly… My sheep…follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand."
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Text painting: Long sustained note in one voice while the other sings an energetic passage with coloratura to express the request 
that God remain steadfast and with his almighty hands turn our course to eternal life.
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