Last changed: 8 December 2025. h CantataS BWV 177 Form: Chorus/Fantasia - Aria (A) - Aria (S) - Aria (T) - Chorale.

Introduction & updates at melvinunger.com.

NBA 1/17; BC A103

4. S. after Trinity (BWV 185, 24, 177)

*Romans 8:18-23 (All creation eagerly longs for

the revealing of the sons of God)
*Luke 6:36—42 (Sermon on the mount:

Be merciful, do not judge)

Librettist: Chorale (Johann Agricola)

FP: 6 July 1732 (Leipzig: St. Thomas), reassigned to the

chorale cantata cycle to fill a gap (see note).

Instrumentation:

Oboe 1/Oboe da caccia
Oboe I

Bassono

Violino concertino
Vinl, Il

Via

SATB

Continuo

Coro.(Vers 1.)

BWV 177 is a chorale cantata that retains the chorale text in each movement (per omnes versus).
For more about Bach’s chorale cantatas that follow this model, see note. The underlying chorale of
1526/1527 is by Johann Agricola (1492/1494-1566). In

Bach's day, the text was attributed to Paul Speratus

(1484-1551).see T § Bach

note for more.

Chorale Cantata per omnes
versus. No recitatives.

0.1/7

Ich ruf zu dir H

lerr Jesu Christ

Martin Petzoldt outlines the symmetrical structure of the
cantata (Bach-Kommentar 1:106):
3. S aria. Request for new life and corresponding
behavior
4. T aria. Request for constancy of faith
2. A aria. Request for trust as the hope of faith
5. Chorale. Knowledge of faith through grace alone
1. Chorus. Request for right faith

IA chorale cantata "per omnes versus" concerned with remaining faithful.

oboes playing the "calling"
motive," to which the solo

of notes in concertante
exchange.

The ritornello opens with the

violin, then VIn | respond with
an arpeggio followed by a swirl

(Chorale Verse 1) (See also 185/6.) ePrayer for grace to keep the true faith of
1. (Moderato &) = 100.) Gods word (177/1).
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Alfred Durr writes, “The opening chorus displays the form familiar from most of the chorale cantatas: the chorale is delivered by the choir, line by line, with the melody in the soprano part. This chorale texture is
incorporated in a thematically independent orchestral setting for two oboes (which otherwise reinforce the soprano cantus firmus), strings, and continuo plus concertante solo violin. The motivic material of the

orchestral parts is essentially made up of a figure tossed from solo violin to tutti strings and back, which is often varied but always recognizable, at least in rhythm." See The Cantatas of J. S. Bach, revised and
translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 423.

The solo violin emphasizes the solitariness of the petitioner.
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NBA I/17; BC A103
4. S. after Trinity (BWV 185, 24, 177)
*Romans 8:18–23 (All creation eagerly longs for 
the revealing of the sons of God)
*Luke 6:36–42 (Sermon on the mount: 
Be merciful, do not judge)
Librettist: Chorale (Johann Agricola)
FP: 6 July 1732 (Leipzig: St. Thomas), reassigned to the
chorale cantata cycle to fill a gap (see note).
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(Chorale Verse 1) (See also 185/6.) ●Prayer for grace to keep the true faith of 
God’s Word (177/1). 
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Instrumentation:
Oboe I/Oboe da caccia
Oboe II
Bassono
Violino concertino
Vln I, II
Vla
SATB
Continuo

mpeau
Typewritten Text
Form: Chorus/Fantasia - Aria (A) - Aria (S) - Aria (T) - Chorale.
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BWV 177 is a chorale cantata that retains the chorale text in each movement (per omnes versus). 
For more about Bach’s chorale cantatas that follow this model, see note. The underlying chorale of 1526/1527 is by Johann Agricola (1492/1494–1566). In
Bach's day, the text was attributed to Paul Speratus 
(1484–1551). See
note for more.
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One of Bach’s earliest chorale-based cantatas, BWV 4, “Christ lag in Todesbanden,” retains the chorale text of all stanzas (per omnes versus) with no additional contributions from a librettist. However, Bach’s 1723–24 cycle of chorale cantatas includes only one work of this type (BWV 107). Most of the per omnes versus chorale cantatas are later works. Alfred Dürr writes, “[The] later Leipzig years saw the origin of a group of chorale cantatas that differ from those of 1724–5 in that the chorale text is preserved unaltered throughout all verses, and thus all movements. Nearly all the middle movements, however, continue to be set as arias or recitatives as they were in 1724–5, and not as chorale arrangements as they were in the early Cantata 4. The beginnings of this group can be traced back to 1724. It is quite possible that the first of them arose from the unavailability of a paraphrased text, rather than from the intentional creation of a definite type. Later, however, such works occur more frequently and, so it appears, not merely as the solution of a practical dilemma. Several of them [(137, 129, 112, and 177) were] written to fill gaps in Cycle II. Four others—BWV 117, 192, 97, and 100—are transmitted outside this cycle and without any stated occasion. It is likely that these four works were originally composed as wedding cantatas, though of course this does not preclude their subsequent use in Sunday services. The late chorale cantatas are listed here for ease of reference:

From a musical standpoint, it is apparent that the latest of these chorale cantatas, in particular, strongly emphasize the virtuoso element. The arias ‘Ich traue seiner Gnaden’, BWV 97/4, and ‘Was Gott tut, das ist wohlgetan, er wird mich wohl bedenken’, BWV 100/3, might be cited as examples. 
Date - Occasion - BWV - Text incipit - Cycle
1724 - 7th Sun. after Trinity - 107 - Was willst du dich - II
1725 - 12th Sun. after Trinity - 137 - Lobe den Herren - II
1726 - Trinity Sunday - 129 - Gelobet sei der Herr - II
1728–31 - Wedding? - 117 - Sei Lob und Ehr - ?
1730 - Wedding? - 192 - Nun danket alle Gott - ?
1731 - 2nd Sun. after Easter - 112 - Der Herr ist mein - II
1732 - 4th Sun. after Trinity - 177 - Ich ruf zu dir - II
1734 - Wedding? - 97 - In allen meinen Taten - ?
1734–5 - Wedding? - 100 - Was Gott tut - ?
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 43.
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Martin Petzoldt notes that the chorale was "used extensively throughout the church year. In the Dresdner hymnal (1725/36, p. 326, no.438), stanza 1 is entitled “Glaube” (“Faith”), stanza 2 “Hoffnung” (“Hope”) and stanza 3 “Liebe” (“Love”). Often involved in theological disputes, many changes were made to the song (e.g. to [the penultimate] line: originally “Durch Werke deine Gunst,” rhyming with [the line that ends 'umsonst]. The chorale’s closeness to the Sunday’s Gospel is established primarily through stanza 3, in which there are direct textual relationships (especially the line 'Verzeih mir auch…'). However, the fact that the first stanza already appears as closing chorale in Franck’s cantata (BWV 185), which Bach set to music for the 4th Sunday after Trinity 1715, demonstrates the fundamental proximity that contemporary biblical theology saw between the chorale and the day’s Gospel reading. '"

See Bach-Kommentar 1:105, translated from the German original.
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Alfred Dürr writes, “The opening chorus displays the form familiar from most of the chorale cantatas: the chorale is delivered by the choir, line by line, with the melody in the soprano part. This chorale texture is incorporated in a thematically independent orchestral setting for two oboes (which otherwise reinforce the soprano cantus firmus), strings, and continuo plus concertante solo violin. The motivic material of the orchestral parts is essentially made up of a figure tossed from solo violin to tutti strings and back, which is often varied but always recognizable, at least in rhythm." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 423.
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The ritornello opens with the oboes playing the "calling" motive," to which the solo violin, then Vln I respond with an arpeggio followed by a swirl of notes in concertante exchange.
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Alfred Dürr writes, "In 1724, when Bach began to compose his cycle of chorale cantatas, the Fourth Sunday after Trinity took place on 2 July, the Feast of the Visitation. For that occasion Bach composed Cantata 10, Meine Seel erhebt den Herren, and only very much later did he write a cantata for the Fourth Sunday after Trinity in order to fill the gap in the cycle. The cantata concerned was composed in 1732." See The Cantatas of J. S. Bach, translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 423.
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Martin Petzoldt outlines the symmetrical structure of the cantata (Bach-Kommentar 1:106):
           3. S aria. Request for new life and corresponding
            behavior
      4. T aria. Request for constancy of faith
      2. A aria. Request for trust as the hope of faith
5. Chorale. Knowledge of faith through grace alone
1. Chorus. Request for right faith
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The solo violin emphasizes the solitariness of the petitioner.
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A chorale cantata "per omnes versus" concerned with remaining faithful.
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Chorale Cantata per omnes versus. No recitatives.
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The chorale line is introduced and then accompanied by the lower voices with imitative motivic writing unrelated to the cantus firmus (except for the initial "calling" motive).

Microsoft Account
Typewritten Text
D7

Microsoft Account
Text Box
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Text Box
For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Psalm 27:7–9. Hear, O Lord, when I cry aloud, be gracious to me and answer me! Thou hast said, “Seek ye my face.” My heart says to thee, “Thy face, Lord, do I seek.” Hide not thy face from me. Turn not thy servant away in anger, thou who hast been my help. Cast me not off, forsake me not, O God of my salvation! (Also Psalm 4:1, 17:6, 28:2, 102:1–2.)
Hebrews 4:16. Let us…with confidence draw near to the throne of grace, that we may receive mercy and find grace to help in time of need. 
Revelation 14:12. Here is a call for the endurance of the saints, those who keep the commandments of God and the faith of Jesus.
Hebrews 10:23, 38–39. Let us hold fast the confession of our hope without wavering, for he who promised is faithful…But my righteous one shall live by faith, and if he shrinks back, my soul has no pleasure in him. But we are not of those who shrink back and are destroyed, but of those who have faith and keep their souls.
James 2:14–17. What does it profit, my brethren, if a man says he has faith but has not works? Can his faith save him? If a brother or sister is ill-clad and in lack of daily food, and one of you says to them, “Go in peace, be warmed and filled,” without giving them the things needed for the body, what does it profit? So faith by itself, if it has no works, is dead.
James 1:27. Religion that is pure and undefiled before God and the Father is this: to visit orphans and widows in their affliction, and to keep oneself unstained from the world.
Romans 14:7–8. None of us lives to himself… If we live, we live to the Lord…
Matthew 22:35–40. …A lawyer, asked [Jesus] a question, to test him. “Teacher, which is the great commandment in the law?” And he said to him, “You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. This is the great and first commandment. And a second is like it, You shall love your neighbor as yourself. On these two commandments depend all the law and the prophets.” (Also Mark 12:30–31, Luke 10:27, Deuteronomy 6:5, Leviticus 19:18.)
John 14:23–24. Jesus [said], “If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him. He who does not love me does not keep my words; and the word which you hear is not mine but the Father’s who sent me.” (Also Revelation 3:10.)
Luke 11:28. [Jesus] said, “Blessed…are those who hear the word of God and keep it!”
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The chorale line is introduced and then accompanied by the lower voices with imitative motivic writing unrelated to the cantus firmus (except for the initial "calling" motive).
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The music for Stollen 2 essentially duplicates that of Stollen 1, with a few
deviations for text-related purposes (See full score.) These are marked her
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The music for Stollen 2 essentially duplicates that of Stollen 1, with a few deviations for text-related purposes (See full score.) These are marked here.)
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the three arias, the
instrumental scoring
undergoes a process
of gradual
enhancement from
continuo texture (verse
2), via a trio with oboe
da caccia (verse 3), to
a quartet with violin
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a scoring charming for
its rarity. At the same
time, the thematic
material increasingly
departs from the
chorale melody.” See
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or

“motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper & L
begins. The motto sets the tone (and the literary perspective) for the movement.
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The vocal theme is a paraphrased version of the first chorale phrase.
It is remarkably similar to the version in the final movement.
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The structure of the aria corresponds to the bar form of the chorale stanza.
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Alfred Dürr writes, “In the three arias, the instrumental scoring undergoes a process of gradual enhancement from continuo texture (verse 2), via a trio with oboe da caccia (verse 3), to a quartet with violin and bassoon (verse 4), a scoring charming for its rarity. At the same time, the thematic material increasingly departs from the chorale melody.” See The Cantatas of J. S. Bach, p. 424.
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Dietrich Bartel writes, “The suspirans, described by others under the terms suspiratio or stenasmus, is simply defined [by Wolfgang Caspar Printz (1641–1717)] as a three-note figura corta in which one of the notes is shortened through the insertion of a rest.…The term itself suggests an expressive application (suspirare: to sigh. long for).” See Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), p, 121.
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Psalm 119:116. [O Lord,] uphold me according to thy promise, that I may live, and let me not be put to shame in my hope!
Isaiah 45:17. …You shall not be put to shame or confounded (Luther 1545: noch zu Spott werden) to all eternity.
Psalm 25:1–2. To thee, O Lord, I lift up soul, O my God, in thee I trust, let me not be put to shame… (Also Psalm 25:20, 31:1, 17, 71:1, 119:6, 31, Isaiah 49:23, 50:7, 54:4.)
Romans 5:2. Through [Christ] we have obtained access to this grace in which we stand, and we rejoice in our hope of sharing the glory of God.
Galatians 5:5. …By faith, we wait for the hope of righteousness.
Psalm 39:5. “Lord, let me know my end, and what is the measure of my days; let me know how fleeting my life is (Luther 1545: und mein Leben ein Ziel hat und ich davon muß).
Philippians 3:8–9. For [Christ’s] sake I have suffered the loss of all things, and count them as refuse, in order that I may gain Christ and be found in him, not having a righteousness of my own, based on law, but that which is through faith in Christ, the righteousness from God that depends on faith. (Also Titus 3:5). 
Jude 1:20. …Beloved, build yourselves up on your most holy faith… (Also Colossians 2:6–7, 1 Thessalonians 5:11.)
Matthew 7:26 [Jesus]: Every one who hears these words of mine and does not do them will be like a foolish man who built his house upon the sand.
1 John 3:23. This is [God’s] commandment, that we should believe in the name of his Son Jesus Christ and love one another, just as he commanded us.
Galatians 2:16. …Know that a man is not justified by works of the law, because by works of the law shall no one be justified. Ephesians 2:8–9. For by grace you have been saved through faith …it is the gift of God—not because of works, lest any man should boast. (Also Galatians 3:11.)
Romans 3:20, 27–28. No human being will be justified in [God’s] sight by works of the law…Then what becomes of our boasting? It is excluded. On what principle? On the principle of works? No, but on the principle of faith. For…a man is justified by faith apart from works of law.
Romans 11:6. If it is by grace, it is no longer on the basis of works; otherwise grace would no longer be grace.
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The stanza uses common biblical language regarding hope in life and

death—not relying on one's own works for salvation (see note).
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The stanza uses common biblical language regarding hope in life and death—not relying on one's own works for salvation (see note).
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a1 Sequence derived from second part of the ritornello theme.
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Arduous melismas on "bauen” ("build"), "alles" ("all"), "Tun" ("works"), and "reuen” ("regret") emphasize the doctrine (so important
46, 10 Luther and the Protestant Reformation) that salvation is not by works but by faith alone (see note).
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Martin Luther emphasized that justification before God was by faith alone (“sola fide”). Relevant biblical passages include the following: 
Galatians 2:16. …Know that a man is not justified by works of the law, because by works of the law shall no one be justified. Ephesians 2:8–9. For by grace you have been saved through faith …it is the gift of God—not because of works, lest any man should boast. (Also Galatians 3:11.)
Romans 3:20, 27–28. No human being will be justified in [God’s] sight by works of the law…Then what becomes of our boasting? It is excluded. On what principle? On the principle of works? No, but on the principle of faith. For…a man is justified by faith apart from works of law.
Romans 11:6. If it is by grace, it is no longer on the basis of works; otherwise grace would no longer be grace.


J.S. Bach - Church Cantatas BWV 177

Ascending sequence suggests the regret ("Reue") is increasing.
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This is the central movement in a symmetrical form. Martin Petzoldt notes, "Two elements...make movement 3 stand out: Bach switches to a major key for the first time, and he also offers this rather serious text
in a swinging, song-like melody, which thus signals the coexistence of new life (already conceived as existing) and corresponding behavior.” See Bach-Kommentar 1:106, translated from the German original.

The aria's dance-like rhythm and major tonality project the positive aspects of the text: a forgiving spirit
vers 3 (A_[' promlses blessings that include nourishment from the divine Word, which keeps the believer from straying
177/3. (Anda.nte - 128 ) (like a lost sheep). The triple meter and oboe da caccia reinforce the rustic pastoral mood.

Chorale Verse 3) ePrayer for a forgiving spirit & the Word’s nourishment to remain faithful (177/3).
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This is the central movement in a symmetrical form. Martin Petzoldt notes, "Two elements…make movement 3 stand out: Bach switches to a major key for the first time, and he also offers this rather serious text in a swinging, song-like melody, which thus signals the coexistence of new life (already conceived as existing) and corresponding behavior." See Bach-Kommentar 1:106, translated from the German original. 

Microsoft Account
Text Box
Ritornello derived from the vocal line. The falling 3rd is reminiscent of the chorale tune.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob da caccia

Microsoft Account
Text Box
A. Stollen 1 of the chorale text's bar form (joined to Stollen 2).

Microsoft Account
Typewritten Text
Form:
A. Stollen 1 & 2.
B. Abgesang
B'. Abgesang

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
The aria's dance-like rhythm and major tonality project the positive aspects of the text: a forgiving spirit
promises blessings that include nourishment from the divine Word, which keeps the believer from straying
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*Luke 6:36–37 [Jesus]: Be merciful, even as your Father is merciful. Judge not, and you will not be judged; condemn not, and you will not be condemned; forgive and you will be forgiven.
Matthew 6:15 [Jesus]: If you do not forgive men their trespasses, neither will your Father forgive your trespasses. (Also Matthew 5:7, Matthew 18:34–35, Mark 11:26, James 2:13.)
Ephesians 4:32. Be kind to one another, tenderhearted, forgiving one another, as God in Christ forgave you.
1 John 1:8–9. If we say we have no sin, we deceive ourselves, and the truth is not in us. If we confess our sins, [God] is faithful and just, and will forgive our sins and cleanse us from all unrighteousness.
Matthew 6:12. [O Lord,] forgive us our debts, as we also have forgiven our debtors. (Also Luke 11:4.)
Ephesians 1:7–8. In [Christ] we have redemption through his blood, the forgiveness of our trespasses, according to the riches of his grace which he lavished upon us. (Also Acts 10:43.)
2 Corinthians 5:17. Therefore, if any one is in Christ, he is a new creation; the old has passed away, behold, the new has come.
John 5:21 [Jesus]: As the Father raises the dead and gives them life, so also the Son gives life to whom he will.
John 5:24 [Jesus]: Truly, truly, I say to you, he who hears my word and believes him who sent me, has eternal life; he does not come into judgment, but has passed from death to life.
Matthew 4:4 [Jesus]: …It is written, “Man shall not live by bread alone, but by every word that proceeds from the mouth of God.” (See Deuteronomy 8:3, also Luke 4:4.)
Jeremiah 15:16. [O Lord,] thy words were found, and I ate them (Luther 1545: Indes enthalt uns dein Wort wenn wirs kriegen; later version has: Dein Wort ward meine Speise da ich’s empfing)…
Acts 20:32. …I commend you to God and to the word of his grace, which is able to build you up… (Also Hebrews 5:12–14.)
Mark 4:16–17 [Jesus]: When [those who have no root in themselves] hear the word [they] immediately receive it with joy… They…endure for a while; then when tribulation or persecution arises on account of the word, immediately they fall away. (Also Luke 18:13.)
Psalm 119:11. [O Lord,] I have laid up thy word in my heart, that I might not sin against thee.
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Syncopations are used to illustrate the possibility of misfortune turning the believer away from the correct path.
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B'. The B section is repeated in modified form. It begins
abruptly with a reference to the chorale tune's Abgesang.
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Alfred Durr writes, “Verse 4 unites the form of the two preceding arias, since not only do the two Stollen of the text correspond musically but the Abgesang is repeated, leading to the extended form A A’ B B'.
Here, solo violin and bassoon surround the voice in joyful abandon, which is disturbed temporarily—and, on that account, all the more impressively—only at the words ‘vom Sterben’ (‘from death’).
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Romans 6:23. The wages of sin is death, but the free gift of God is eternal life in Christ Jesus our Lord.
Ephesians 2:8–9. By grace you have been saved through faith; and this is not your own doing, it is the gift of God—not because of works, lest any man should boast.
Galatians 2:16. …Know that a man is not justified by works of the law…because by works of the law shall no one be justified. (Also Romans 3:20, 27–28, Romans 5:15–17, 11:6.)
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See Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 424-425. An alternative interpretation is that this prayer contrasts
constancy (“bestandig sein,” see m. 45), represented by firmly repeated quarter notes, with the flightiness caused by the world’s pleasures (“Lust”) or fear (“Furcht”), represented by the pervasively buzzing

16th-note runs.
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Word painting: Winding melismas illustrate "abwenden" (“turning"

(like a lost sheep).

[away from God]). As in the previous movement, the concern is not to stray
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Descending chromatic tetrachord, traditional symbol of lament (see note).
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Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., as the ground bass for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (has forgiven thee thy sins), BWV 43/9 on “zu helfen seinen Knechten” (to help his servants), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält] mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (my heart would break). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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J.S. Bach - Church Cantatas BWV 177

77 Section B' (transposed).
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"Piano" and "pianissimo" markings, sighs, dark harmonies, a chromatic vocal melisma, and a pulsing, chromatic bass lead to a fermata for the reference to dying.

88. - N f %
. 7 A R 3 — J _H') r 3
P i A S 4 1 yeo— ﬂ }'1‘ g
— / —
m Ster. bcn Solo Vin
v N Tt K 4
v 2 T [

Y ]
] = 1%
4 3 h% b"-‘. B-flat major > %
. g F major - j
A dim.7 A dim.7 J B-flat major B-flat major Dal Segllo
B-flat major

33


Microsoft Account
Typewritten Text
77.

Microsoft Account
Typewritten Text
80.

Microsoft Account
Typewritten Text
82.

Microsoft Account
Typewritten Text
85.

Microsoft Account
Typewritten Text
88.

Microsoft Account
Typewritten Text
Section B' (transposed).

Microsoft Account
Typewritten Text
G minor (up a 
step from F major).

Microsoft Account
Typewritten Text
cf. m. 65.

Microsoft Account
Typewritten Text
cf. m. 66.

Microsoft Account
Typewritten Text
cf. m. 67 
(Vln & Bsn parts switched).

Microsoft Account
Typewritten Text
cf. m. 68.

Microsoft Account
Typewritten Text
cf. m. 69.

Microsoft Account
Typewritten Text
cf. m. 70,

Microsoft Account
Typewritten Text
cf. m. 71.

Microsoft Account
Typewritten Text
cf. m. 72.

Microsoft Account
Typewritten Text
cf. m. 73.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Solo Vln

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Solo Vln

Microsoft Account
Highlight

Microsoft Account
Text Box
"Piano" and "pianissimo" markings, sighs, dark harmonies, a chromatic vocal melisma, and a pulsing, chromatic bass lead to a fermata for the reference to dying.
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J.S. Bach - Church Cantatas BWV 177

(Verse 5) ePrayer for help & protection in spiritual battle (177/5).

Lr7s. VGI'S 3. Choral (Mel: ,Ich ruf’zu dir, Herr Jesu Christ“)

The ornamented first chorale phrase is very
similar to that in movement no. 2 at m. 9.
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The ornamented first chorale phrase is very similar to that in movement no. 2 at m. 9.
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The struggle to obey one's conscience and to remain true in times of trouble finds expression in various biblical passages (see note). 
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Romans 7:22–23. I delight in the law of God, in my inmost self, but I see in my members another law at war with the law of my mind and making me captive to the law of sin which dwells in my members. 
Ephesians 6:11–12. Put on the whole armor of God, that you may be able to stand against the wiles of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places. (Also 1 Peter 5:8, 2 Corinthians 10:3–4.)
Matthew 26:41 [Jesus]: Watch and pray that you may not enter into temptation (Luther 1545: Anfechtung); the spirit indeed is willing, but the flesh is weak. (Also Mark 14:38, Luke 8:13, 22:40, 46.)
Luke 8:13 [Jesus]: …When [some] hear the word, [they] receive it with joy; but these have no root, they believe for a while and in time of temptation (Luther 1545: Anfechtung) fall away.
James 1:2–4, 12. Count it all joy, my brethren, when you meet various trials (Luther 1545: Anfechtung), for you know that the testing of your faith produces steadfastness. And let steadfastness have its full effect, that you may be perfect and complete, lacking in nothing…Blessed is the man who endures trial (Luther 1545: Anfechtung erduldet), for when he has stood the test he will receive the crown of life which God has promised to those who love him.
2 Thessalonians 3:3. The Lord is faithful; he will strengthen you and guard you from evil. (Also Romans 16:25, 1 Peter 5:10.)
Hebrews 12:5–7. …My son, do not regard lightly the discipline of the Lord…For the Lord disciplines him whom he loves, and chastises every son whom he receives.
Jeremiah 30:11. I am with you to save you, says the Lord…I will chasten you in just measure (Luther 1545: züchtigen…mit Maßen)…
*Luke 6:38 [Jesus]: …The measure (Luther 1545: Maß) you give will be the measure you get back. (Also Matthew 7:2.)
1 Corinthians 10:13. No temptation has overtaken you that is not common to man. God is faithful, and he will not let you be tempted beyond your strength, but with the temptation will also provide the way of escape, that you may be able to endure it.
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