Form: Recit (T) - Aria (A) - Recit (T) - Aria (T) - Recit (alto/bass) - Aria (B) - Chorale.
The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical)
forms, in which center movements (where the mirror image begins) provide the
crux of the matter. There antithetical elements meet or are paradoxically inverted
(formal inversion reflects an aspect of reversal or turning in the text).

ILast changed: 8 December 2025. yCh Cantatas BWV 175

Introduction & updates at melvinunger.com. Pastoral Cantata re- Jesus

NBA 1/14; BC A89 as Good Shepherd.
3. Day of Pentecost (BWV 184, 175)

*Acts 8:14-17 (Baptism of Holy Ghost comes to believers in Samaria)

*John 10:1-11 (Jesus identifies himself as the true shepherd) JS . BaCh
Librettist: Christiane Mariane von Ziegler (see note).

(Text greatly modified by someone: J. S. Bach?) For a

_ _ _ Cantata No. 175
comparison of the two versions, see Martin Petzoldt,

"Bach-Kommentar" 2:1042-1045. Er rufet seinen Schafen mit Namen relatonship between Gospel reading
FP: 22 May 1725 Leipzig (St. Nicholas) and cantata libretto, see note.
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NBA I/14; BC A89
3. Day of Pentecost (BWV 184, 175)
*Acts 8:14–17 (Baptism of Holy Ghost comes to believers in Samaria)
*John 10:1–11 (Jesus identifies himself as the true shepherd)
Librettist: Christiane Mariane von Ziegler (see note).
(Text greatly modified by someone: J. S. Bach?) For a 
comparison of the two versions, see Martin Petzoldt, 
"Bach-Kommentar" 2:1042–1045.
FP: 22 May 1725 Leipzig (St. Nicholas)
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●Shepherd calls sheep by name & leads them: John 10:3 (175/1). 
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●Yearning for shepherd and green pasture (175/2). 
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Instrumentation:
Tromba I, II (Rare; usually 
1 or 3 with timpani).
Recorder I, II, III
Vln I, II
Vla
Violoncello piccolo (see 2 notes)
SATB
Continuo, Organo

Note: Upper strings do not play
until no. 5.
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Form: Recit (T) - Aria (A) - Recit (T) - Aria (T) - Recit (alto/bass) - Aria (B) - Chorale.
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Ziegler, Christiana Mariana von Ziegler (1695–1760). 
The libretto is one of 9 that Bach used at the end of his chorale cantata cycle: BWV 103, 108, 87, 128, 183, 74, 68, 175 and 176). Von Ziegler published the librettos that Bach used in Versuch in gebundener Schreib=Art (Leipzig, 1728). Bach chose these texts for ending his second liturgical cycle of cantatas in Leipzig (1724–25). Unlike the other works in the so-called “chorale cantata cycle,” however, the nine cantatas are not each unified with an underlying hymn. Instead the heterogenous origins of Von Ziegler’s texts (which include scripture, newly created poetry, and hymn stanzas) allowed Bach to depart from more normal patterns. Interestingly, Bach’s librettos differ significantly from the versions published by Von Ziegler in her collection of 1728, Versuch in gebundener Schreib-Art, leading scholars to suggest that someone (perhaps Bach himself) adjusted the texts. Since the published version of these texts came several years later, however, it is possible that Bach’s cantatas render the librettos in their original form, and that Von Ziegler herself later revised them. 

Martin Petzoldt argues that Von Ziegler’s 1728 texts, while biblical, carry a modernizing piousness that makes them less sound theologically than the revisions (whether the revisions were done by Bach or someone else), even while acknowledging that the revisions are poetically inferior to Von Ziegler’s 1728 versions. See Bach-Kommentar 2:858. 

Dates and Liturgical Designations of the Cantatas with Von Ziegler Librettos 

BWV 103, Ihr werdet weinen und heulen (Jubilate, 22 April 1725)

BWV 108, Es ist euch gut, daß ich hingehe (Cantate, 29 April 1725)

BWV 87, Bisher habt ihr nichts gebeten in meinem Namen (Rogate, 6 May 1725

BWV 128, Auf Christi Himmelfahrt allein (Ascension Day (10 May 1725)

BWV 183, Sie werden euch in den Bann tun, II (Exaudi, 13 May 1725)
BWV 74, Wer mich liebet, der wird mein Wort halten, II (Whitsunday, 20 May 1725)

BWV 68, Also hat Gott die Welt geliebt (2nd Day of Pentecost, 21 May 1725)

BWV 175, Er rufet seinen Schafen mit Namen (3rd day of Pentecost, 22 May 1725)

BWV 176, Es ist ein trotzig und verzagt Ding (Trinity Sunday, 27 May 1725)

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 277–278.

The cantatas of the Von Ziegler group show considerable variety in compositional approach. Some make almost no use of the chorus (BWV 87, 183, 175). Some begin with an aria or recitative (BWV 108, 87, 183/1, 175/1). Three works have movements that were adapted from earlier works (BWV 74, 68, 175). Several include fugues: BWV 103/1, 108/4, 68/5, and 176/1. The first of these examples is a profoundly symbolic setting in which three fugal blocks present antithetical ideas (‘Ihr werdet weinen...aber die Welt wird sich freuen’), which are first contrasted, then combined. Striking instrumentation includes the use of the piccolo recorder (BWV 103/1), an unexpected introduction of the trumpet (103/5), writing for two horns (128/1), writing for 4 oboes (2 oboes d’amore and 2 oboes da caccia: 183/1 and 183/3), the use of the violoncello piccolo (183/2, 68/2, and 175/4), festive instrumentation involving three trumpets, timpani, and three oboes (74/1), the use of 3 recorders (175/1 and 175/7), and writing for two (rather than three) trumpets (175/6).

Christoph Wolff notes that “two of [the cantatas], BWV 128 and 68, open with a chorale chorus. Whether this happened by coincidence or by Bach’s request, Ziegler did not pursue the chorale cantata concept.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 495n70. See also Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147. 


Martin Petzoldt notes the disposition of the movements:
103 (Jubilate): Dictum - Recit - Aria - Recit - Aria - Chorale
108 (Cantate): Dictum - Aria - Recit - Dictum - Aria - Chorale
87 (Rogate): Dictum - Recit - Aria - [Recit] - Dictum - Aria - Chorale
128 (Ascension): Chorale - Recit - Aria/Recit - Aria - Chorale
183 (Exaudi): Dictum - Aria - Recit - Aria - Chorale 
74 (Pentecost 1): Dictum - Aria - Recit - Dictum - Aria - Dictum - Aria - Chorale
68 (Pentecost 2): Chorale - Aria - Recit - Aria - Dictum
175 (Pentecost 3): Dictum - Aria - Recit - Aria - Dictum/Recit/Arioso - Aria - Chorale
176 (Trinity): Dictum - Recit - Aria - Recit - Aria - Chorale

See Bach-Kommentar 2:901.
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For Alfred Dürr's description of the 
relationship between Gospel reading 
and cantata libretto, see note.
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Alfred Dürr writes, "The succession of ideas in the text is closely connected with the Gospel reading, which tells of the Good Shepherd and His sheep. The sheep know the voice of the true Shepherd and follow Him; they do not, however, follow a thief and murderer, who does not enter through the door of the sheepfold and whose voice they do not recognize. When Jesus is not understood by His listeners, He explains the parable to them: ‘I am the door for the sheep; all those who came before me are thieves and murderers’ ( John 10:7–8). The text is divided clearly into two parts, nos. 1–4 and 5–7, both of which are introduced by a literal quotation from the Gospel. The first part describes Jesus as the true Shepherd, and phrases such as ‘You enter in through the right door’ and ‘I know Your kind voice’ repeatedly establish links with the reading. The second part deals with the incomprehension of Jesus’s listeners, giving it an interpretation that was highly topical in Bach’s day but in no way prescribed in the Gospel: it is ‘deluded reason’ that makes men deaf to Jesus’s words. Here we note how Lutheranism wards off the incipient age of the Enlightenment and the atheism that followed in its train. The cantata concludes with the ninth verse of the hymn O Gottes Geist, mein Trost und Rat by Johann Rist (1651)."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 369–370.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the 
crux of the matter. There antithetical elements meet or are paradoxically inverted
(formal inversion reflects an aspect of reversal or turning in the text). 
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Tenor acts first as Evangelist
(narrator) with a text from 
the Gospel reading; the recorders suggest a pastoral setting.
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Recorders and the 
12/8 siciliano rhythm 
were traditionally 
associated with shepherds and pastoral texts. The 
alto voice is often
the voice of faith. 
See Martin Petzoldt, 
Bach-Kommentar 2:110.
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Ritornello is related to the vocal line, a prayer for the Shephered to lead.
Fauxfourdon style.
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E minor
(Concerning the significance of E minor, see note.)
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Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes,

“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 
	“The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e’; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d’. 
	“On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 
	“Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ‘[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]”

Hochreither notes to above: 
“14. See Heinrich Husmann, ‘Die Viola pomposa’ in Bach-Jahrbuch 33 (1936): 90–100.
15. See Riemann Musiklexikon, subject section, 1038; compare also Alfred Berner, article ‘Violoncello’ in Die Musik in Geschichte und Gegenwart, vol. 13, col. 1783; also Schering, Bachs Leipziger Kirchen­musik, 112–14; Dreyfus, Bach’s Continuo Group, 172–75 and Ulrich Drüner, ‘Violoncello piccolo und Viola pomposa bei Johann Sebastian Bach. Zu Fragen von Identität und Spiel­weise dieser Instru­mente’ in Bach-Jahrbuch 73 (1987): 85–112. [Translator’s note: See also Hans T. David and Arthur Mendel, eds., The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), 368 (no. 364).] 
16. Gerber, Lexicon, vol. 1, col. 90. 
17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e’. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 
18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 
19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, ‘Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten’ (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 
20. NBA I/27, 173–80. 
21. BWV 96, see note 11. 
22. NBA I/4, 124–29.”

Taken from Karl Hochreither, Performance Practice of the Vocal-Instrumental Works of Johann Sebastian Bach, translated by Melvin Unger (Lanham, Maryland: Scarecrow Press, 2002), pp. 85–86. 
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (whose invention has often been attributed to Bach)—see, for example, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4 [order✓]. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97.
	For recent research see Andrew Talle, “Viola pomposa und Violoncello piccolo im Schaffen von J. S. Bach,” Bach-Jahrbuch 2023, pp. 11–48. 

Frauke Heinze writes, “The “small” violoncello raises problems for musicological research. Apparently this instrument, which was newly invented during Bach’s lifetime, possibly with his participation, existed in several forms and could be played in different ways. In Bach’s works the violoncello piccolo is employed exclusively as a solo instrument, and the clefs used for its notation are more varied than for any other instrument—an indication not only of the instrument’s great range (along with four-stringed instruments there were some with five strings), but also of the experimental status which the instrument possessed in Bach’s time. Just as unclear as its precise construction is the way in which it was played—it could either be played da gamba, like a cello between the legs, or da braccio, on the arm like a violin or viola.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 394 (Frauke Heinze, translated by John Coombs). 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding E minor, he wrote, “E moll (Phrygio) kan wol schwerlich was lustiges beygeleget werden / man mache es auch wie man wolle / weil er sehr pensif, tieffdenckend / betrübt und traurig zu machen pfleget / doch so / daß man sich noch dabey zu trösten hoffet. Etwas hurtiges mag wol daraus gesetzet werden / aber das ist darum nicht gleich lustig. Kirch[er] sagt: [...] Er liebt die Betrübniß und den Schmerz. [...] dem Luciano scheinet er ungestümer Eigenschafft; dem Gloreano [Glarean] wehklagend.”

Translation: E minor (phrygian) can hardly be used for something merry / however one does it / because it tends to make one very pensive, deeply thoughtful / sad and sorrowful / but in such a way / that one still hopes to be comforted by it. It may well be used for something quick / but that does not make it merry. Kirch[er] says: [...] It loves sorrow and pain. [...] To Luciano its character seems impetuous; to Gloreano [Glarean], lamenting.


Microsoft Account
Typewritten Text
Modified da capo form

Microsoft Account
Text Box
Note: Shepherds reportedly slept in the open doorway of an enclosure where multiple flocks were kept at night. In the morning, shepherds called out their individual flocks. 
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Last changed: 8 December 2025.
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	Regarding Christiane von Ziegler [1695–1760], Alfred Dürr writes, “This poet, née Christiane Mariane Romanus, was born in Leipzig in June 1695 as daughter of a court councillor who later became a Leipzig burgomaster. As early as 1711 she married Heinrich Levin von Könitz, who, however, died soon afterwards. In 1715 she married again, but her second husband, Captain Georg Friedrich von Ziegler, also died not long afterwards, as did her children from both marriages. In 1722 she surfaces once more in her parents’ house in Leipzig; and at this time she began to devote herself zealously to her love of the arts. She wrote poetry and played the clavier, lute and transverse flute. Her house became a centre for local artists, as well as those from elsewhere. When Johann Christoph Gottsched (1700–66) came to Leipzig in 1724, her literary interests grew keener; she published her poems in 1728 and 1729, and a collection of letters followed in 1731. In 1733 she was chosen as poet laureate by the Wittenberg philosophy faculty. In 1741 she married yet again, her third husband being Wolf Balthasar Adolf von Steinwehr, former secretary of the German Society and professor at Frankfurt-on-Oder. She died there on 1 May 1760.	
	“Although the librettos of Mariane von Ziegler are deft and lively, Bach set none of them unaltered, and the changes made are not always altogether felicitous. Evidently he was intent on tightening the substance of the text, and in doing so he shows a striking tendency to lists of words without conjunctions, for example ‘Teufel, Tod’ (‘devil, death’) in place of ‘Sünd und Tod’ (‘sin and death’). Another notable feature of the alterations is a preference for words that refer to singing, or even acoustic images. Although it cannot be ruled out that the poet herself made a few changes for publication, many of Bach’s readings can be shown to be secondary (because rhyme is destroyed in them), so Bach might be regarded as responsible for most of the alterations.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 33.

Unger note: Christiane Mariane von Ziegler grew up in a grand Leipzig home but soon suffered much tragedy. On 16 January 1705, her father was put in jail for financial irregularities amid political miscalculations, and he remained there for the rest of his life. Christiane Mariane married at age 16 but then lost 2 husbands and two children (daughters) before age 30, whereupon she moved back into her childhood home. There she established a musical and literary salon and became an ardent champion of women’s rights. See Katherine Goodman, Amazons and Apprentices: Women and the German Parnassus in the Early Enlightenment (Rochester, New York: Camden House, 1999), Mark A. Peters, A Woman’s Voice in Baroque Music: Mariane von Ziegler and J.S. Bach (Abingdon, Oxfordshire: Routledge, 2017).
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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*John 10:3–5, 14, 27 [Jesus]: …The sheep hear [the shepherd’s] voice, and he calls his own sheep by name and leads them out. When he has brought out all his own, he goes before them, and the sheep follow him, for they know his voice. A stranger they will not follow, but they will flee from him, for they do not know the voice of strangers…I am the good shepherd; I know my own and my own know me…My sheep hear my voice, and I know them, and they follow me.
Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead those that are with young. (Also Ezekiel 34:11–16, Psalm 23:1–2, Revelation 7:17.)
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Psalm 23:1–3. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul…
Psalm 42:1–2. As a hart longs for flowing streams, so longs my soul for thee, O God. My soul thirsts for God, for the living God. When shall I come and behold the face of God?
Psalm 119:28. My soul melts away for sorrow (Luther 1545: Ich gräme mich, daß mir das Herz verschmachtet); strengthen me according to thy word!
Psalm 22:1–2. My God, my God, why hast thou forsaken me? Why art thou so far from helping me, from the words of my groaning? O my God, I cry by day, but thou dost not answer; and by night, but find no rest. (Also Psalm 6:2–4, 6–7, 13:1–3, 5, 86:3, 88:1, Isaiah 38:13.)
Romans 8:22–23, 26. We know that the whole creation has been groaning in travail together until now; and not only the creation, but we ourselves, who have the first fruits of the Spirit, groan inwardly (Luther 1545: sehnen uns auch) as we wait for adoption as sons, the redemption of our bodies…Likewise the Spirit helps us in our weakness; for we do not know how to pray as we ought, but the Spirit himself intercedes for us with sighs too deep for words (Luther 1545: unaussprechlichem Seufzen).
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Pastoral Cantata re: Jesus as Good Shepherd.


Text painting: Scalar figues in 12/8 meter depict the desired leading of the Good Shepherd, while chromaticism and exclamatory leaps in melancholic
minor keys depict the yearning for green pasture. The text alludes to the Gospel reading and, more specifically, to Psalm 23:1-3: The Lord is my
shepherd, | shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul...
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Text painting: Scalar figues in 12/8 meter depict the desired leading of the Good Shepherd, while chromaticism and exclamatory leaps in melancholic minor keys depict the yearning for green pasture. The text alludes to the Gospel reading and, more specifically, to Psalm 23:1–3: The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul…
.
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Text painting: Chromatic sighing figures depict the yearning of the text.
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Chromaticism with sighing figures for "My heart pines, groans day and night..."
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          Chromaticism with sighing figures for "My heart pines, groans day and night..."
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The text alludes to such biblical passages as Song of Solomon 3:1: Upon my bed by night I sought him 
whom my soul loves; I sought him, but found him not; I called him, but he gave no answer. See also Job 23:3.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Bach's libretto omits a line from the original, despite disruption of the rhyme scheme.
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Song of Solomon 3:1. Upon my bed by night I sought him whom my soul loves;
I sought him, but found him not; I called him, but he gave no answer.
Job 23:3. Oh, that I knew where I might find [God]…!
Psalm 42:3. My tears have been my food day and night, while men say to me continually, “Where is your God?” (Also Psalm 79:10.)
Psalm 13:1–2. How long, O Lord? Wilt thou forget me for ever? How long wilt thou hide thy face from me? How long must I bear pain in my soul, and have sorrow in my heart all the day?… (Also Psalm 10:1.)
Psalm 143:7. Make haste to answer me, O Lord! My spirit fails! Hide not thy face from me, lest I be like those who go down to the Pit. (Also Psalm 44:24, 69:17, 88:14, 102:2, 143:7.)
Psalm 130:5–6. I wait for the Lord, my soul waits, and in his word I hope; my soul waits for the Lord more than watchmen for the morning, more than watchmen for the morning.
Psalm 30:5. …Weeping may tarry for the night, but joy comes with the morning.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here the believer recognizes and turns to the call of the Good Shepherd. Alfred Durr writes, "This movement is a parody

of the aria ‘Dein Name gleich der Sonnen geh’ from the secular cantata BWV 173a, though the substantial differences

175/4.Aria between the verse schemes of the two texts led to numerous compositional alterations; evidently Bach’s intention of

(Parody of a birthday

cantata for Prince Leopold

resorung togarody had not been discussed with the poet in advance." See Dirr/Jones, p. 370.
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The text alludes to the day's Gospel reading, in which Jesus says, "He who does not enter the sheepfold by the door but climbs in by another way, that man
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the believer recognizes and turns to the call of the Good Shepherd. Alfred Dürr writes, "This movement is a parody 
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of the aria ‘Dein Name gleich der Sonnen geh’ from the secular cantata BWV 173a, though the substantial differences between the verse schemes of the two texts led to numerous compositional alterations; evidently Bach’s intention of resorting to parody had not been discussed with the poet in advance." See Dürr/Jones, p. 370.
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Bach wrote BWV 173a to celebrate the birthday of Leopold of Anhalt-Cöthen, who was Bach's employer at the Calvinist court from 1717 to 1723.

BWV 173a/7, Bass.
Dein Name gleich der Sonnen geh, 
Stets während bei den Sternen steh!
Leopold in Anhalts Grenzen
Wird im Fürstenruhme glänzen.

[May your name be like the sun, 
Always stand among the stars!
Within the borders of Anhalt, Leopold
Will shine in princely glory.]

BWV 175/4, Tenor.
Es dünket mich, ich seh dich kommen 
Du gehst zur rechten Türe ein.
Du wirst im Glauben aufgenommen 
Und mußt der wahre Hirte sein.
Ich kenne deine holde Stimme 
Die voller Lieb und Sanftmut ist, 
Daß ich im Geist darob ergrimme, 
Wer zweifelt, daß du Heiland seist.

[It seems to me, I see thee coming,
Thou dost enter by the right door.
Thou art by faith received
And must the true shepherd be.
I recognize thy gracious voice,
Which is so loving and gentle,
That I am angered in my spirit at anyone
Who doubts that thou art the Savior.]

Regarding the necessary adaptations to the music, David Schulenberg writes, "A short tenor recitative leads to a tenor aria with violoncello piccolo. As in the previous day's cantata (no. 68), the movement employing this instrument is a parody; an earlier version (using ordinary cello) occurs in the Cöthen cantata Durchlauchtster Leopold, written for Prince Leopold's birthday on 10 December, probably in 1720 or 1722. To accommodate the present lengthy text, Bach took the unusual step of fitting lines 3 and 4 to a repetition of the first section of the original aria. The remaining lines were distributed over the two concluding sections; the vocal part had to be rewritten where the prince's name was mentioned, but the two instrumental parts were virtually unchanged. 

See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 159.

Note: In BWV 173a/7, the aria was in A major and a bassoon doubled the violoncello piccolo part.
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Bach sets the text in a kind of bar form (aab), in which the music for lines 1–2 is essentially repeated for lines 3–4). Ritornellos separate the couplets. Each couplet repeats the first line of text—almost like a "motto" of a "Divisenarie" (though the music does not repeat for the restatement of the text. 
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*John 10:1–5, 11 [Jesus]: Truly, truly, I say to you, he who does not enter the sheepfold by the door but climbs in by another way, that man is a thief and a robber; but he who enters by the door is the shepherd of the sheep. To him the gatekeeper opens; the sheep hear his voice, and he calls his own sheep by name and leads them out. When he has brought out all his own, he goes before them, and the sheep follow him, for they know his voice. A stranger they will not follow, but they will flee from him, for they do not know the voice of strangers…I am the good shepherd.
John 1:12. To all who received [Christ] (Luther 1545: ihn aufnahmen), who believed in his name, he gave power to become children of God.
Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead those that are with young.
Matthew 11:28–29 [Jesus]: Come to me…for I am gentle (Luther 1545: sanftmütig)…
Psalm 103:8. The Lord is merciful and gracious, slow to anger and abounding in steadfast love.
1 Kings 19:11–12. …The Lord passed by [Elijah], and a great and strong wind rent the mountains…but the Lord was not in the wind; and after the wind an earthquake; but the Lord was not in the earthquake; and after the earthquake a fire, but the Lord was not in the fire; and after the fire a still small voice.
John 10: 4–5 [Jesus]: The sheep follow [the true shepherd], for they know his voice. A stranger they will not follow, but they will flee from him, for they do not know the voice of strangers.
John 14:17 [Jesus]: …The world cannot receive [the Spirit of truth] because it neither sees him nor knows him; you know him, for he dwells with you, and will be in you.
1 John 4:2–3. By this you know the Spirit of God: every spirit which confesses that Jesus Christ has come in the flesh is of God, and every spirit which does not confess Jesus is not of God. This is the spirit of antichrist… (Also 2 John 1:7.)
John 10:24–27. The Jews gathered round [Jesus] and said to him, “How long will you keep us in suspense? If you are the Christ, tell us plainly.” Jesus answered them, “I told you, and you do not believe. The works that I do in my Father’s name, they bear witness to me; but you do not believe, because you do not belong to my sheep. My sheep hear my voice, and I know them, and they follow me.”
John 12:37–38. Though [Jesus] had done so many signs before them, yet they did not believe in him.
Psalm 139:21–22. Do I not hate them that hate thee, O Lord? And do I not loathe them that rise up against thee? I hate them with perfect hatred; I count them my enemies.
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The text alludes to the day's Gospel reading, in which Jesus says, "He who does not enter the sheepfold by the door but climbs in by another way, that man


is a thief and a robber; but he who enters by the door is the shepherd of the sheep. To him the gatekeeper opens; the sheep hear his voice, and he calls
his own sheep by name and leads them out...He goes before them, and the sheep follow him, for they know his voice. A stranger they will not follow...l am
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20 A —— - \
O f‘*m“‘f— i ! -I:jf 2 ‘IF:E

1 H 1 i 1 1 1] i !

5V 1! bLl; 1 ] H u % 1
rech - - ten @Thii - re  einydu gehst zur

-

Von Ziegler 1728: "Thir hinein"

pf_l"\_.g
: —

As noted
above,
shepherds
reportedly slept
in the open
doorway of an
enclosure
where multiple

| [ ot} z flocks were
K t i & ‘I_&‘; 5 Y kept at night. In
% f the morning,
} N g % ‘:ﬂ_ - i 3 shepherds
e) " Lt i called out their
r | individual
m | h_ m flocks.
T ——_ ~T
Q ' x W
t i —— IS’ }. —— r t
} .
G# dim.7 A minor
30 /—-\ e '/T* Martin Petzold argues that the changes to von Ziegler's libretto
: 4 4 = } enrich it and rehabilitate it theologically, creating allusions to
— . ] { { & various biblical passages—for example, to Jesus' post-resurrection
. ! . . appearance and his later interaction with the doubting Thomas
rech - ten Thit . re___ €1n. (recorded in John 10). See Bach-Kommentar 2:1049 and note.
Regarding the reference to Jesus being the true door, see note above.
- ) . .| el et
1 7 ) T f
T ) T
P .3
[~ 4
' f fidigs i | .
, r
o ET pl pl
%g?—ﬂ
, —— P e e s e o
| | ? l ] ! G(7) I
D7 G 'major
3 -y 1@__#
* 1 1 Y
i i+ X!
s4d/d |
o =i
e e e
|
C# dim.7 D minor
40 , Lines 2—4 (Stollen 2 of bar form) /‘\\
17 N AP v ] 1 T
P af 11 1 -:ii jx ] 11
i =) i ! _ s —
Du wirst im Glau . ben auf - - 1om . men,
'Ich werd"

Von Ziegler 1728:"'
!

=l 3 1
1 L N

. -~
LR i —
i . ra
—————F T 1
[T I 1 ]
C major
5_A =\ /—\
So—— — - — - _
s F
e T -
du wirstim Glau .
— S -
) — ; » 5- *—9
g = = = l 1l !
- P
; 404\ 00  441|_ —
- H =1 H
1 T T T A 1 1 i | » + — F:?
L. ' I P | T
C#dim.7 D minor G(7) C major C major


Microsoft Account
Typewritten Text
Von Ziegler 1728: "Ich werd"

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Von Ziegler 1728: "Thür hinein"

Microsoft Account
Highlight

Microsoft Account
Text Box
 is a thief and a robber; but he who enters by the door is the shepherd of the sheep. To him the gatekeeper opens; the sheep hear his voice, and he calls his own sheep by name and leads them out…He goes before them, and the sheep follow him, for they know his voice. A stranger they will not follow…I am the good shepherd."

Microsoft Account
Typewritten Text
Regarding the reference to Jesus being the true door, see note above.
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Martin Petzold argues that the changes to von Ziegler's libretto enrich it and rehabilitate it theologically, creating allusions to various biblical passages—for example, to Jesus' post-resurrection appearance and his later interaction with the doubting Thomas (recorded in John 10). See Bach-Kommentar 2:1049 and note.
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Comparison of Aria Lines with Biblical Passages (Martin Petzoldt, Bach-Kommentar 2:1049)

Es dünket mich, ich seh dich kommen 
Was dünket euch, daß er nicht kommt auf das Fest (John 11:56b).

Du gehst zur rechten Türe ein.
Kommt Jesus, da die Türen verschlossen, und tritt mitten ein (John 20:26b)

Du wirst im Glauben aufgenommen
Wie viele ihn aber aufnahmen ... die an seinen Namen glauben (John 1:12).

Und mußt der wahre Hirte sein.
Der ist ein Hirte der Schafe (John 10:2b)

Ich kenne deine holde Stimme
Denn sie kennen seine Stimme (John 10:4b)

Die voller Lieb und Sanftmut ist,
Oder mit Liebe und sanftmütigem Geist (1 Corinthians 4:21c).

Daß ich im Geist darob ergrimme,
Ergrimmte er im Geist und betrübete sich selbst (John 11:33)

Wer zweifelt, daß du Heiland seist.
Da sie ihn sahen…etliche aber zweifelten (Matthew 28:17ac)

Jesus Appears to the Disciples
19 On the evening of that day, the first day of the week, the doors being shut where the disciples were, for fear of the Jews, Jesus came and stood among them and said to them, “Peace be with you.” 20 When he had said this, he showed them his hands and his side. Then the disciples were glad when they saw the Lord. 21 Jesus said to them again, “Peace be with you. As the Father has sent me, even so I send you.” 22 And when he had said this, he breathed on them, and said to them, “Receive the Holy Spirit. 23 If you forgive the sins of any, they are forgiven; if you retain the sins of any, they are retained.”

Jesus and Thomas
24 Now Thomas, one of the twelve, called the Twin, was not with them when Jesus came. 25 So the other disciples told him, “We have seen the Lord.” But he said to them, “Unless I see in his hands the print of the nails, and place my finger in the mark of the nails, and place my hand in his side, I will not believe.”

26 Eight days later, his disciples were again in the house, and Thomas was with them. The doors were shut, but Jesus came and stood among them, and said, “Peace be with you.” 27 Then he said to Thomas, “Put your finger here, and see my hands; and put out your hand, and place it in my side; do not be faithless, but believing.” 28 Thomas answered him, “My Lord and my God!” 29 Jesus said to him, “Have you believed because you have seen me? Blessed are those who have not seen and yet believe.”

Martin Petzold writes, "Die Arie erweist sich als ein ausgesprochen vitales Stück; dazu trägt nicht nur die einzigartige musikalische Gestalt bei, die gegenüber der Vorgängerfassung erheblich gewonnen hat und selbständig erscheint, sondern ebenso auch der ungemein biblisch-theologisch angereicherte Text, der den Sinn des Festtagsevangeliums in dichter Form zusammenzufassen vermag."

[The aria proves to be a decidedly energetic piece; this is due not only to the unique musical form, which has gained considerably from the previous version and appears independent, but also to the extraordinarily biblically and theologically enriched text, which is able to summarize the meaning of the Gospel of the feast day in a tight form.]
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The fifth movement combines a dictum (scripture) set as a secco recitative for alto, commentary set as and accompanied recitative for bass, and further
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*John 10:6–8. This figure Jesus used with [the people], but they did not understand what he was saying to them. So Jesus again said to them, “Truly, truly, I say to you, I am the door of the sheep. All who came before me are thieves and robbers…” 
Isaiah 44:18. [Those who do not worship the true God] know not, nor do they discern; for he has shut their eyes (Luther 1545: sie sind verblendet), so that they cannot see, and their minds, so that they cannot understand. (Also John 12:40, Romans 11:10, 2 Corinthians 4:4, 1 John 2:11.)
Psalm 38:13. But I am like a deaf man, I do not hear…
Matthew 13:10–16. Then the disciples came and said to [Jesus], “Why do you speak to [the people] in parables?” And he answered them, “To you it has been given to know the secrets of the kingdom of heaven, but to them it has not been given. For to him who has will more be given, and he will have abundance; but from him who has not, even what he has will be taken away. This is why I speak to them in parables, because seeing they do not see, and hearing they do not hear, nor do they understand. With them indeed is fulfilled the prophecy of Isaiah which says: ‘You shall indeed hear but never understand, and you shall indeed see but never perceive. For this people’s heart has grown dull, and their ears are heavy of hearing, and their eyes they have closed, lest they should perceive with their eyes, and hear with their ears, and understand with their heart, and turn for me to heal them.’ But blessed are your eyes, for they see, and your ears, for they hear.” (Also Mark 4:11–12.)
1 Corinthians 1:18–19, 25. The word of the cross is folly (Luther 1545: Torheit) to those who are perishing, but to us who are being saved it is the power of God. For it is written, “I will destroy the wisdom of the wise, and the cleverness of the clever I will thwart.”…For the foolishness of God (Luther 1545: göttliche Torheit) is wiser than men, and the weakness of God is stronger than men. (Also Matthew 11:25, Luke 10:21.)
*John 10:10 [Jesus]: …I came that they may have life, and have it abundantly.
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Martin Petzoldt notes that "opening the ears of the deaf" fulfills the Messianic prophecy of Isaiah 35:5: Then the eyes of the blind shall be opened, and the ears of the deaf unstopped. See Bach-Kommentar 2:1050.
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Matthew 13:9 [Jesus]: He who has ears to hear, let him hear. (Also Matthew 11:15, 13:43; Mark 4:9, 23; Luke 8:8, 14:35.)
1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil.
Isaiah 35:5. Then the eyes of the blind shall be opened, and the ears of the deaf unstopped.
Hebrews 2:14–15. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage. (Also 1 Corinthians 15:25–26, 2 Timothy 1:10.)
Isaiah 25:8. He will swallow up death for ever…
*John 10:10 [Jesus]: …I came that they may have life, and have it abundantly (Luther 1545: und volle Genüge haben sollen).
Matthew 19:21 [Jesus]: …Come, follow me. (Also Mark 10:21, Luke 18:21, John 21:22.)
Matthew 11:28 [Jesus]: Come to me…and I will give you rest.
John 10:11. [Jesus]: I am the good shepherd. The good shepherd lays down his life for the sheep.
Mark 8:34 [Jesus]: …If any man would come after me, let him deny himself and take up his cross and follow me. (Also Matthew 10:38, 16:24, Luke 9:23.)
Mark 10:29–30 [Jesus]: …Truly, I say to you, there is no one who has left house or brothers or sisters of mother or father or children or lands, for my sake and for the gospel, who will not receive a hundredfold now in this time, houses and brothers and sisters and mothers and children and lands, with persecutions, and in the age to come eternal life. (Also Matthew 19:29, Luke 18:29–30.)
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J.S. Bach - Church Cantatas BWV 175
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Allusions to biblical passages such as John 10:10 [Christ]:

"l came that they mg\yfﬁave life, and have it abundantly (Luther 1545: volle Genlige haben sollen)";
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John 10:11: "

and take up his cross and follow me." (Also Matthew 10:38, 16:24, Luke 9:23.)

| am the good shepherd. The good shepherd lays down his life for the sheep"; Mark 8:34 "If any man would come after me, let him deny himself
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Ephesians 1:13. In [Christ] you also, who have heard the word of truth, the gospel of your salvation, and have believed in him, were sealed with the promised Holy Spirit.
Matthew 16:24–25. Jesus told his disciples, “If any man would come after me, let him deny himself and take up his cross and follow me. For whoever would save his life will lose it, and whoever loses his life for my sake will find it.” (Also Matthew 10:38–39, Mark 8:34–35, Luke 9:23–24. John 12:24–26.)
*John 10:10 [Jesus]: …I came that they may have life, and have it abundantly.
Colossians 3:1–3. If then you have been raised with Christ, seek the things that are above, where Christ is, seated at the right hand of God. Set your minds on things that are above, not on things that are on earth. For you have died and your life is hid with Christ in God. (Also 2 Corinthians 4:16–18, Hebrews 11:14–16.)
2 Peter 1:19. We have the prophetic word made more sure. You will do well to pay attention to this as to a lamp shining in a dark place, until the day dawns and the morning star rises in your hearts. (Also Psalm 119:105.)
Revelation 2:26, 28 [Christ]: He who conquers and who keeps my works until the end…I will give him the morning star.
Revelation 22:16 [Christ]: …I am the root and the offspring of David, the bright and morning star.
John 1:14. [In Christ] the [eternal] Word became flesh…
John 1:9. [In Christ] the true light that enlightens every man was coming into the world.
1 John 4:1, 3. Beloved, do not believe every spirit, but test the spirits to see whether they are of God; for many false prophets have gone out into the world…Every spirit which does not confess Jesus is not of God. This is the spirit of antichrist, of which you heard that it was coming, and now it is in the world already. (Also 1 John 2:18–20, 2 John 1:7.)
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of movements and brings the music of this Whit feast-day to a splendid, full-textured conclusion." See The Cantatas of J. S. Bach, revised and translated by

Richard Jones (Oxford: Oxford University Press, 2005), pp. 370-371.
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