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NBA I/10; BC A61, A171
3. Easter Day and (possibly in an earlier version) Mary’s Purification (Candlemas)
3. Easter Day (BWV 134, 145, 158)
*Acts 13:26–33 (Paul preaches of Christ’s death and resurrection in synagogue at Antioch)
*Luke 24:36–47 (Jesus appears to disciples in Jerusalem after his resurrection)
Mary’s Purification (Candlemas) (BWV 83, 125, 82, 157, 158, [161], [200])
+Malachi 3:1–4 (The Lord will suddenly come to his temple 
and purify his people)
+Luke 2:22–32 (Mary presents Jesus at the temple; 
Nunc Dimittis)
FP: Composed probably in Leipzig period, before 1735, 
perhaps 27 April 1734
(Leipzig: St. Nicholas).
See note for more
background.

mpeau
Text Box
Introduction & updates at melvinunger.com.

mpeau
Typewritten Text
●Peace offered by Christ to 
troubled conscience (158/1). 

mpeau
Typewritten Text
Very Small Instrumentation:
Oboe
Violin solo
SB
Continuo

mpeau
Typewritten Text
Form: Recit (B) - Aria/Chorale (B/S) - Recit/Arioso (B) - Chorale

mpeau
Typewritten Text
Chromatic saturation
in the vocal part in
11 mm.

mpeau
Typewritten Text
C

mpeau
Typewritten Text
C#

mpeau
Typewritten Text
D

mpeau
Typewritten Text
D#

mpeau
Typewritten Text
E

mpeau
Typewritten Text
E#

mpeau
Typewritten Text
F#

mpeau
Typewritten Text
G

mpeau
Typewritten Text
G#

mpeau
Typewritten Text
A

mpeau
Typewritten Text
A#

mpeau
Typewritten Text
B

Microsoft Account
Text Box
Martin Petzoldts outlines the symmetrical form of the cantata with 3 levels (Bach-Kommentar 2:757):
          In the world as a child of peace (3b)
          Hope for peace (2 & 3b)
          Basis of peace (1 & 4)
He outlines the disposition of the movements:
                                 3а. B recit. 
                                       Dying in peace
         2. B aria & S chorale.            3b. B arioso. 
             In heavenly peace and quiet    Crowned with heavenly crowns  
1. B recit.                                                        4. Chorale. 
    Cancelled promissary note                             Protective inscription 
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In the foreword to the 2017 Carus edition of BWV 158, Felix Loy (with translation by David Kosviner), writes, "Johann Sebastian Bach composed the cantata Der Friede sei mit dir BWV 158 for solo bass. In movement 2, the soprano joins in with the cantus firmus, and the dosing chorale is set for four voices as usual. In the version that has been handed down, the cantata is liturgically allocated to Easter Tuesday.
	"The original sources are lost; the definitive sources are posthumous copies made by Christian Friedrich Penzel (1737–1801) of both the score and the parts. He was a prefect under Gottlob Harrer—Bach’s successor as kantor at St. Thomas’s Church—and studied at the University of Leipzig until 1761. In 1761, he lived for a while in Oelsnitz, his place of birth, where he performed Bach cantatas, among others. In 1765, he was appointed precentor in Merseburg. The copies of BWV 158 will have been made between 1755 and 1770.
	"It is not known when the work was composed: presumably during Bach’s time in Leipzig; it is possible that the extant version is based on an earlier composition. A parallel between it and the “Kreuzstabkantate” BWV 56 could be a pointer to the years around 1730: like in the better-known work, Bach takes a passage from the preceding aria and includes it, both textually and musically, in the following recitative. In this case, the text in question is “Da bleib ich, da hab ich Vergnügen zu wohnen ...”.
	"The author of the libretto is likewise unknown. The title of Penzel’s part copies bears an indication both for the Feast of the Purification 2 February) and for the Third Day of Easter. The gospel readings for the two days have the concepts of peace, death and resurrection in common; however, Jesus’s words “Der Friede sei mit dir” of the opening recitative are linked to the specification “Er selber spricht zu mir” (mm. 15–16)—and this can only refer to the gospel for Easter Tuesday, since it is only there that Jesus speaks these words himself. Furthermore, the reference to atonement by the blood of the lamb in movements 1 and 4 can only be explained by the cantata’s allocation to Easter, the closing chorale is a setting of the fifth verse of Luther’s chorale “Christ lag in Todes Banden” of 1524.
	"On the other hand, movement 3 refers to the introductory words from the Canticle of Simeon “Herr, nun lässest du deinen Diener in Frieden fahren” (Lord, now lettest thou thy servant depart in peace), which belong to the gospel for the Feast of the Purification. This discrepancy makes it plausible that movements 2 and 3 belong to an older, unknown version of the work and movements 1 and 4 were later added to it, thus making the composition suitable for Easter. In view of the brevity of the work, it also seems possible that this putative later version has only been handed down in fragmentary form.
	"There is also musical evidence indicative of a reworking of an unknown original version. For example, the oboe reinforces forces the cantus firmus of the soprano in the aria when no oboe is required for the remaining movements—this is implausible. Alfred Dürr speculates about the existence of a cantata originally composed for solo bass, oboe, strings and continuo—like BWV 56—in which the chorale quotation in the 2nd movement would, for lack of further singers, have been performed instrumentally. Bach used the technique in some of his Weimar cartatas (BWV 80, 161). The chorale quotation in question is the 1st verse of “Welt ade, ich bin dein müde” by Johann Georg Albinus (1649), with a melody by Johann Rosenmüller.
	"The range of the violin part in the aria (d1 to e3) may indicate that the part was originally written for another instrument, presumably the transverse flute."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 536 (Felix Loy, translation by David Kosviner).

Martin Petzoldt summarizes the hypothesis by Philipp Spitta and Alfred Dürr: "Bach was able to create a cantata intended for Easter Sunday 3 from cantata sections that were available from another, older context (movements 2 and 3a from Mary’s Purification) by making three relatively uncomplicated changes. The changes consist of the doubling of a section of an aria from movement 2 as an arioso following movement 3a (movement 3b), the re-composition of the recitative of movement 1 and the addition of the chorale verse of movement 4." See Bach-Kommentar 2757, translated from the German original.

On the basis of "musical and textual parallels to works dating from 1728–9," Joshua Rifkin has suggested first performance dates of 15 April 1727 and 30 March 1728. See notes to J. S. Bach: Cantatas 56, 82, and 158, recording for L'oiseau-lyre, 425 822-2, cited by David Schulenberg in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 134.
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While the recitative is basically secco, Christ's greeting, "Peace be with you" (plural in the original) serves as a recurring, unifying thread in arioso style (the last statements combined in a longer arioso). Intervening lines elaborate on the implications of this peace with allusions to various biblical passages (see note opposite).
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Cantata for bass (possibly incomplete, with some parts originating in an earlier work for Purification) blending Easter / Nunc dimittis.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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*Luke 24:36–40. As [the disciples] were [discussing the reports of Christ’s resurrection], Jesus himself stood among them and said to them, “Peace to you!” (Luther 1545: Friede sei mit euch). But they were startled and frightened, and supposed that they saw a spirit. And he said to them, “Why are you troubled, and why do questionings rise in your hearts? See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have.” (Also John 20:19–21.)
John 14:27 [Jesus]: Peace I leave with you; my peace I give to you; not as the world gives do I give to you. Let not your hearts be troubled, neither let them be afraid.
Colossians 3:15. Let the peace of Christ rule in your hearts…
Isaiah 57:20–21. But the wicked are like the tossing sea; for it cannot rest…There is no peace, says my God, for the wicked. (Also Isaiah 48:22.)
Romans 2:15–16. [Men] show that what the law requires is written on their hearts, while their conscience (Luther 1545: Gewissen) also bears witness and their conflicting thoughts accuse or perhaps excuse them on that day when, according to my gospel, God judges the secrets of men by Christ Jesus.
1 John 3:19–21. By this we shall know that we are of the truth, and reassure our hearts before him whenever our hearts condemn us; for God is greater than our hearts, and he knows everything. Beloved, if our hearts do not condemn us, we have confidence before God.
Hebrews 9:15. [Christ] is the mediator (Luther 1545: Mittler) of a new covenant, so that those who are called may receive the promised eternal inheritance, since a death has occurred which redeems them from the transgressions under the first covenant. (Also 1 Timothy 2:5–6, Hebrews 12:24.)
Galatians 3:10. For all who rely on works of the law are under a curse; for it is written, “Cursed be every one who does not abide by all things written in the book of the law, and do them.” (Also Galatians 3:13.)
Colossians 2:13–15. You, who were dead in trespasses and the uncircumcision of your flesh, God made alive together with him, having forgiven us all our trespasses, having canceled the bond which stood against us with its legal demands; this he set aside, nailing it to the cross. He disarmed the principalities and powers and made a public example of them, triumphing over them in him.
John 12:30–31. Jesus [said], “…Now is the judgment of this world, now shall the ruler (Luther 1545: Fürst) of this world be cast out.” (Also John 16:11, Ephesians 2:2, 1 John 5:19.)
Revelation 12:10–12. And I heard a loud voice in heaven, saying, “Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. And they have conquered him by the blood of the Lamb and by the word of their testimony, for they loved not their lives unto death. Rejoice then, O heaven and you that dwell therein!…”
Psalm 42:5/11/43:5. Why are you cast down (Luther 1545: betrübst du dich), O my soul, and why are you disquieted within me? Hope in God; for I shall again praise him, my help and my God.
Romans 8:31, 33–34. …If God is for us, who is against us?…Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God, who indeed intercedes for us?
1 John 4:9–10.  In this the love of God was made manifest among us, that God sent his only Son into the world, so that we might live through him. In this is love, not that we loved God but that he loved us and sent his Son to be the expiation for our sins.
Romans 5:8. God shows his love for us in that while we were yet sinners Christ died for us.
2 Thessalonians 2:16–17. Now may our Lord Jesus Christ himself, and God our Father, who loved us and gave us eternal comfort and good hope through grace, comfort your hearts…
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This movement alludes to the canticle of Simeon (“Lord, now lettest thou thy servant depart in peace”), providing a tenuous connection to the previous movement. Simeon’s canticle is part of the
Gospel reading for Purification, which leads to the supposition that this movement originated in an earlier work for Purification

See note for more.
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This movement alludes to the  canticle of Simeon (“Lord, now lettest thou thy servant depart in peace”), providing a tenuous connection to the previous movement. Simeon’s canticle is part of the Gospel reading for Purification, which leads to the supposition that this movement originated in an earlier work for Purification. 
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See note for more.
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Martin Petzoldt writes, “The only way to connect Nos. 2 and 3 with the peace of the Risen One is through the hope for peace expressed by Simeon (Gospel of the Purification of Mary: Luke 2:22–32). The point of the interpretation of the third day of Easter is close to this. If the Feast of the Purification has its point in the theme of a blessed dying, then the third day of Easter has it in the certainty of one’s own resurrection despite dying. The attitude that can be derived from this proves to be of essential help for life on earth and for coping with one’s own death. The recitative of movement 3 formulates this view with the duality of “child of peace” here and “depart in peace” there. In view of the cantata and the message of Easter Day 3, this can be seen as the core of the message.” 

See Bach-Kommentar 2:756 (translated from the German original).
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The figura circulatio features prominently, perhaps as a symbol of the crown mentioned in m. 74ff. See note for background.
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 

Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p. 145, cited in Dietrich Bartel, p. 217.

In this connection, Heinrich Poos observes that Monteverdi used a (fifteen-note) melodic palindrome to set the word “corona” in L’incoronazione di Poppea (see Monteverdi, collected edition, vol. 13, Scena ottava, p. 242, cited in Heinrich Poos, “Christus Coronabit Crucigeros: Hermeneu­tischer Versuch über einen Kanon Johann Sebastian Bachs.” Theologische Bach-Studien I, edited by Walter Blankenburg & Renate Steiger (Neuhausen-Stuttgart: Hänssler, 1987), 91) and that Bach often used semi-circular figures (termed “mezzocircolo” by Poos) to set the words “krönt” or “Krone (See BWV 16/3, m. 24; BWV 12/4, mm. 7–8; cited by Poos, 91). At the beginning of “Et resurrexit” in his B minor Mass, Bach gives the soprano I a 13-note, crown-shaped melodic palindrome (departing from the doubling instruments and crossing below soprano II). 

Regarding the circulo mezzo, Johann Mattheson writes, “The so-called half-circle or circolo mezzo…occurs when the formation of the notes depicts a half-circle, as it were. See Der vollkommene Capellmeister, Hamburg (1739), p. 116, cited in Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), 219.
Johann Walther (1684–1748), cousin of J. S. Bach, writes, “A circulo mezzo is a figure which consists of four notes and visually represents the form of a half-circle. See Walther, Musicalisches Lexicon... (Leipzig, 1732), cited in Bartel, p. 219. 

Bach sometimes appears to employ the figura circulatio to indicate stasis or waiting. In 187/1 it in occurs in parallel thirds, first without continuo support in the instrumental introduction, then in somewhat similar form with continuo support on “alles” of “Es wartet alles auf dich.” In the later fugue of BWV 187/1, it appears with the fugue subject (mm. 83–84), then in similar form on the word “sammeln.” It may appear in parallel thirds and sixths in association with heaven, apparently signifying the six-winged angels swirling around God’s throne, singing “Holy, holy, holy” (Isaiah 6:1–8), e.g., in the Sanctus of the B minor Mass, also BWV 86/3, 91/1 (which alludes to the “Gloria in excelsis” of the relevant Gospel reading), 91/5, 91/6 at the final cadence), and the beginning of the St. John Passion. It may be associated with God “holding sway,” as referenced in 93/1—reminiscent of Genesis 1:1: “The Spirit of God was moving over the face of the waters.”
	For Helmuth Rilling’s comments regarding the use of this figure in BWV 187/1, see The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), pp. 183–187.   
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2 Corinthians 5:8. We would rather be away from the body and at home with the Lord.
1 John 2:15. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. (Also James 4:4.)
+Luke 2:29. Lord, now lettest thou thy servant depart in peace…
Psalm 84:10. [O Lord,] a day in thy courts is better than a thousand elsewhere. I would rather be a doorkeeper in the house of my God than dwell in the tents of wickedness.
Psalm 65:4. Blessed is he whom thou dost choose and bring near, to dwell in thy courts!…
Psalm 76:1–2. [God’s] abode has been established in Salem, his dwelling place in Zion. (Salem: also Hebrews 7:1–2)
Hebrews 12:22. But you have come to Mount Zion and to the city of the living God, the heavenly Jerusalem…
Revelation 21:10–11, 21. In the Spirit [the angel] carried me away to a great, high mountain, and showed me the holy city Jerusalem coming down out of heaven from God, having the glory of God, its radiance like a most rare jewel, like a jasper, clear as crystal…And the twelve gates were twelve pearls, each of the gates made of a single pearl, and the street of the city was pure gold, transparent as glass.
Hebrews 4:9–11. So then, there remains a sabbath rest for the people of God; for whoever enters God’s rest also ceases from his labors as God did from his. Let us therefore strive to enter that rest…
Revelation 14:13. …Blessed are the dead who die in the Lord henceforth…that they may rest from their labors, for their deeds follow them!
Matthew 5:8. Blessed are the pure in heart, for they shall see God.
Romans 8:18. …The sufferings of this present time are not worth comparing with the glory that is to be revealed to us. (Also 2 Corinthians 4:17.)
Isaiah 32:18. My people will abide in a peaceful habitation, in secure dwellings, and in quiet resting places (Luther 1545: stolzer Ruh).
1 Corinthians 13:12. Now we see in a mirror dimly, but then face to face…
Philippians 3:8–9. I count everything as loss because of the surpassing worth of knowing Christ Jesus my Lord. For his sake I have suffered the loss of all things and count them as refuse, in order that I may gain Christ and be found in him…
James 4:1–2, 4. What causes wars, and what causes fightings among you? Is it not your passions that are at war in your members? You desire and do not have; so you kill. And you covet and cannot obtain; so you fight and wage war… Unfaithful creatures! Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God.
Matthew 24:6. …You…hear of wars and rumors of wars…
Ephesians 4:17. …The Gentiles [live] in the futility (Luther 1545: Eitelkeit) of their minds…
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world.
1 Peter 5:4. When the chief Shepherd is manifested you will obtain the unfading crown of glory. (crown: also Isaiah 28:5, 2 Timothy 4:8, James 1:12, Revelation 2:10)
Psalm 16:11. [O Lord]…in thy presence there is fulness of joy, in thy right hand are pleasures for evermore.
Revelation 21:4. [In paradise, God] will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Revelation 7:15–17, Isaiah 25:8.)
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Alfred Duirr speculates that the original version may have been for flute
instead of violin and he questions the doubled oboe and soprano (see note).
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This is the first stanza of seven in the 1649 chorale “Welt ade, ich bin dein müde” by Johann Georg Albinus (1624–1679) with melody by Johann Rosenmüller (1619–1684).
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Alfred Dürr speculates that the original version may have been for flute instead of violin and he questions the doubled oboe and soprano (see note).
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Alfred Dürr writes, "It is odd, however, that the violin never goes down below d1, so that the G-string remains unused; indeed, at one point an expected c1# is evidently avoided. Was the obbligato instrument originally (or temporarily) transverse flute? No less doubtful, it seems to me, is whether the chorale melody was from the outset assigned to soprano and oboe, especially since the oboe has no further role in the other movements. Perhaps the cantus firmus was originally just instrumental and only later furnished with a text and sung; such, at any rate, was Bach’s procedure when revising several of his Weimar cantatas (BWV 80a and possibly 161)."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 290. 
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Whatever the chorale's original instrumentation, the text reinforces the text of the aria. Taken together, the two texts are reminiscent of various biblical passages (see note on biblical background). 
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Here the aria text changes from trochaic to dactylic meter, its lilt reflecting the joy of the text.
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A syncopated theme, echoed by the violin, expresses the joy of anticipated pleasure in heaven.
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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The recitative portion of this movement alludes to the canticle of Simeon (“Lord, now lettest thou thy servant depart in peace”), which is part of the Gospel
reading for Purification. It is likely that the recitative originated in an earlier work for Purification, with the arioso added when the material was re-purposed
for Easter 3. As the central section in a symmetrical form, the recitative 3a summarizes the crux of the matter: to live and die as a Child of Peace.
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N°3. Recitativo (Perhaps from an earlier work) ePrayer: May | be a child of peace until | enter heaven (158/3).
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(Perhaps from an earlier work) ●Prayer: May I be a child of peace until I enter heaven (158/3). 
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The recitative portion of this movement alludes to the canticle of Simeon (“Lord, now lettest thou thy servant depart in peace”), which is part of the Gospel reading for Purification. It is likely that the recitative originated in an earlier work for Purification, with the arioso added when the material was re-purposed for Easter 3. As the central section in a symmetrical form, the recitative 3a summarizes the crux of the matter: to live and die as a Child of Peace.
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Colossians 3:15. Let the peace of Christ rule in your hearts, to which indeed you were called in the one body…
Philippians 4:7. The peace of God, which passes all understanding, will keep your hearts and your minds (Luther 1545: Sinne)…
*Luke 24:36. …Jesus himself [suddenly] stood among [his disciples] and said to them, “Peace to you (Luther 1545: Friede sei mit euch)!” (Also John 20:19–21.)
John 14:27 [Jesus]: Peace I leave with you; my peace I give to you; not as the world gives do I give to you. Let not your hearts be troubled, neither let them be afraid.
Hebrews 12:14. Strive for peace with all men, and for the holiness without which no one will see the Lord.
Luke 10:5–6 [Jesus]: Whatever house you enter, first say, ‘Peace be to this house!’ And if a son of peace (Luther 1545: Kind des Friedens) is there, your peace shall rest upon him; but if not, it shall return to you. 
Romans 12:18. If possible, so far as it depends upon you, live peaceably with all. 
Matthew 5:9 [Jesus]: Blessed are the peacemakers, for they shall be called sons of God.
+Luke 2:25–32. Now there was a man in Jerusalem, whose name was Simeon, and this man was righteous and devout, looking for the consolation of Israel, and the Holy Spirit was upon him. And it had been revealed to him by the Holy Spirit that he should not see death before he had seen the Lord’s Christ. And inspired by the Spirit he came into the temple; and when the parents brought in the child Jesus, to do for him according to the custom of the law, he took him up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace, according to thy word; for mine eyes have seen thy salvation which thou hast prepared in the presence of all peoples, a light for revelation to the Gentiles, and for glory to thy people Israel.”
2 Timothy 4:6, 8. …The time of my departure has come…Henceforth there is laid up for me the crown of righteousness…
James 1:12. Blessed is the man who endures trial, for when he has stood the test he will receive the crown of life which God has promised to those who love him. (Crown: also 1 Peter 5:4, Revelation 2:10)
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Alfred Durr notes that in the arioso the "text—and, by allusion, its music too—refers back to the second movement [mm. 58-94], a phenomenon that we
encounter in several Bach cantatas that originated around 1726: for example, in the Kreuzstab Cantata BWV 56." See The Cantatas of J. S. Bach, revised
and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 290. The theory is that Bach added this arioso when adapting an earlier work.

Ariosg In this musical allusion to movement 2, the obbligato line and chorale do not appear.
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Alfred Dürr notes that in the arioso the "text—and, by allusion, its music too—refers back to the second movement [mm. 58–94], a phenomenon that we encounter in several Bach cantatas that originated around 1726: for example, in the Kreuzstab Cantata BWV 56." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 290. The theory is that Bach added this arioso when adapting an earlier work.
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This is the fifth verse of seven in the 1524 Easter chorale “Christ lag in Todes Banden” by Martin Luther. It employs the bible's metaphorical language of
Christ as the paschal lamb, with allusions to the Passover-Exodus account (see note for relevant biblical passages).
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This is the fifth verse of seven in the 1524 Easter chorale “Christ lag in Todes Banden” by Martin Luther. It employs the bible's metaphorical language of Christ as the paschal lamb, with allusions to the Passover-Exodus account (see note for relevant biblical passages).
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Martin Petzoldt notes that the blood of the Passover lamb "marking our door" is a protective inscription and thus corresponds to the erased debtor's note in movement  no 1. See Bach-Kommentar 2:761. 
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Note: The NBA follows Breitkopf's 1786 volume of the chorale instead of the version in Penzel's copy of the cantata, as given here.
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1 Corinthians 5:7. …Christ, our paschal lamb, has been sacrificed. 
1 Peter 2:24. [Christ] himself bore our sins in his body on the tree…By his wounds you have been healed.
Hebrews 9:22. Indeed, under the law almost everything is purified with blood, and without the shedding of blood there is no forgiveness of sins.
Exodus 12:1, 3, 5, 7–9, 11–13. The Lord said to Moses and Aaron in the land of Egypt…Tell all the congregation of Israel that on the tenth day of this month they shall take every man a lamb…Your lamb shall be without blemish…Then they shall take some of the blood, and put it on the two doorposts and the lintel of the houses…They shall eat the flesh that night, roasted (Luther 1545: gebraten); with unleavened bread and bitter herbs they shall eat it. Do not eat any of it raw or boiled with water, but roasted…It is the Lord’s passover. For I will pass through the land of Egypt that night, and I will smite all the first-born in the land of Egypt, both man and beast…The blood shall be a sign for you…and when I see the blood, I will pass over you…
*Luke 24:46–47. …Thus it is written, that the Christ should suffer and on the third day rise from the dead, and that repentance and forgiveness of sins should be preached in his name to all nations, beginning from Jerusalem.
John 1:29. …[John] saw Jesus coming toward him, and said, “Behold, the Lamb of God, who takes away the sin of the world!”
Isaiah 53:7, 10. He was oppressed, and he was afflicted, yet he opened not his mouth; like a lamb that is led to the slaughter, and like a sheep that before its shearers is dumb, so he opened not his mouth…Yet it was the will of the Lord to bruise him; he has put him to grief; when he makes himself an offering for sin…
Hebrews 11:28. By faith [Moses] kept the Passover and sprinkled the blood, so that the Destroyer of the first-born (Luther 1545: der die Erstgeburten würgete) might not touch them.
Revelation 5:12. …Worthy is the Lamb who was slain, to receive power and wealth and wisdom and might and honor and glory and blessing!
Hebrews 2:14–15. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
Revelation 20:6. Blessed and holy is he who shares in the first resurrection! Over such the second death has no power…





