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NBA 1/34; BC A170, B20

Funeral Service (106, 157, 198) Apparently, it was later
adapted for Mary's Purification (Candlemas), probably

Chamber Cantata for T/B + [
Chorale: Clinging to Jesus.

Form: Duet (T/B) - Aria (T) - Recit (T) - Aria/Recit (B) - Chorale.
The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical)

6 February 1728 (St. Thomas in Leipzig).
Candlemas (BWV 83, 125, 82, 157, 158, [161], [200]):
*Malachi 3:1-4 (The Lord will suddenly come to his temple

and purify his people)

*Luke 2:22-32 (Mary presents Jesus at the

temple; Nunc Dimittis)

Librettist: Picander (Christian Friedrich Henrici)

FP: probably 6 February 1727 (PomRen

village church)

Instrumentation:

157/1.
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problems dealing
with the cantata's
source material,
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forms, in which center movements (where the mirror image begins) provide the crux
of the matter. There antithetical elements meet or are paradoxically inverted (formal

inversion reflects an aspect of reversal or turning in the text).
The commemorative program for the funeral included a

J.S. Bach
long sermon (perhaps one hour in duration), odes, and

te.
Cantata NO . 1 57 the texts of the music.

For Alfred Durr's summary of the
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The text quotes Jacob's statement to a mysterious figure (apparently, a theophany) with whom he wrestled (see note). The duet partners sing in canon,
the lines tightly interlocked, like two figures clutching one another. It is noteworthy that, in subsequent movements, tenor and bass both represent the believer.
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For Alfred Dürr's summary of the  background, see note.
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Sticky Note
Alfred Dürr writes, "On 31 October 1726, Johann Christoph von Ponickau, chamberlain, court counsellor and appeal judge, died at the age of seventy-five and a few days later was buried in the family vault at the church of Pomßen. He had been a personality of high repute and in many ways Saxony had been indebted to him. We do not know whether he had any direct links with Bach. In Picander’s collection of verse, however, we find an extended funeral ode on his death, followed immediately by the text of the cantata Ich lasse dich nicht, du segnest mich denn. This work was performed at a solemn memorial service at Pomßen Church on 6 February 1727. According to the commemoration print of the sermon (though not in Picander), this funeral music had a second part, performed ‘after the sermon’, namely the cantata Liebster Gott, vergißt du mich, BWV Anh. I 209. That work had been written for the Seventh Sunday after Trinity to a text from Georg Christian Lehms’s collection Gottgefälliges Kirchen-Opffer [1711], which required only slight alterations for the funeral service.3 Evidently, then, Bach reused an existing setting of this Lehms text, presumably one that he had composed himself. 
	"Only the setting of Picander’s text (‘before the sermon’) survives, however, and even then only in later manuscript copies which specify the Feast of the Purification as the occasion of the work. It seems that Bach revived it, at some time after it had fulfilled its original purpose, as an independent cantata for this Marian feast. The change of occasion was unproblematic, for the Purification Gospel reading gives an account of the aged Simeon, whose words ‘Lord, now let Your servant depart in peace…for my eyes have seen Your Salvation’ (the Nunc dimittis) have since come to be regarded as a paradigm of a Christian approach to death. A piece of funeral music whose subject was the death of one who had set his sights on Jesus could thus at any time be understood and performed as an interpretation of the Purification Gospel."

[Notes:]
3. See H.-J. Schulze, "Bemerkungen zu einigen Kantatentexten J. S. Bachs," Bach-Jahrbuch 1959, 168–70, and K. Hofmann, "Bachs Kantate 'Ich lasse dich nicht, du segnest mich denn' BWV 157: Überlegungen zu Entstehung, Bestimmung und originaler Werkgestalt,alt.", Bach-Jahrbuch 1982, 51–80.

4. According to Klaus Hofmann, "Bachs Kantate 'Ich lasse dich nicht'", the original version would have been scored with viola d’amore in place of solo violin and might have lacked a string ensemble, except perhaps in the concluding chorale. In no. 3 the first violin part would have been played by transverse flute and/or oboe d’amore and the second by viola d’amore. There was probably no viola part."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 766–767.

Note: The printed text of the funeral sermon for  the deceased, Johann Christoph von Ponickau, ends with the text of the funeral music. It is signed by Christoph Gottlob Wecker (ca. 1705–1775), a flautist and apparently one of Bach's students. The appearance of Wecker's name has led to conjecture that he composed the lost cantata that was performed after the funeral sermon, "Liebster Gott, vergißt du mich," but this is unlikely. See Martin Petzoldt, Bach-Kommentar 3:532–533.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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Johann Walther calls the violetta “a violin for the middle part, which can be played either on violas or small violas da gamba.” [Original: “eine Geige zur Mittel-Partie, sie werde gleich auf Braccien, oder kleinen Viole di Gamben gemacht.”] See Musicalisches Lexicon... (Leipzig, 1732), p. 637. 
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Ritornello has the same motive as the closing chorus of the St. Matthew Passion.
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The text quotes Jacob's statement to a mysterious figure (apparently, a theophany) with whom he wrestled (see note). The duet partners sing in canon, 
the lines tightly interlocked, like two figures clutching one another. It is noteworthy that, in subsequent movements, tenor and bass both represent the believer.
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The voices begin with a canon that is thematically related to the bass line of the ritornello.
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Concerning
problems dealing
with the cantata's
source material,
see note.
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In his edition for Carus Verlag, Klaus Hofmann writes, “Bach’s music has only been handed down in later non-autograph copies and not in the original sources. Important in the tradition are two sources, a full score and a set of instrumental parts, both in the hand of Christian Friedrich Penzel (1737–1801), a former student at St. Thomas’, later cantor in Merseburg, and both belonging to the Staatsbibliothek Preußischer Kulturbesitz music collection… Ernst Naumann’s edition in volume 32 of the Bach Society’s complete edition (1886) is based on these manuscripts, as is the edition which Ryuichi Higuchi is preparing in volume 1/34 of the Neue Bach-Ausgabe,…
	"The present reconstruction is closely bound with the article to be published in the Bach-Jahrbuch 1982…, in which I attempt to show that the version of the work handed down by Penzel does not comply with the original, and in particular deal with the question of what the original may have looked like. At the close of the reflections, as a possible outline of the conclusions, there is a version of the work with reduced and altered instrumental setting without strings and without the viola part, handed down in Penzel’s set of instrumental parts, accompanying the tenor recitative “Mein lieber Jesu du”: a cantata with a chamber music-like scoring consisting of only three obbligato instruments, transverse flute, oboe d’amore and viola d’amore. This publication is attempting to put the (admittedly partially hypothetical) outline into musical practice. It relies on no sources other than those used for the two above-mentioned editions; but the sources have been assessed differently here and I have almost exclusively followed the Penzel score, whereas Naumann and Higuchi give priority to the Penzel instrumental parts.
	"The reasons for the changed editorial approach can only be briefly mentioned here. As related in more detail in my article, the two Penzel sources are not as closely connected chronologically or in content as one would like to suppose. The score can be dated according to diplomatic criteria about 1755, the instrumental parts originated in the 1760s. It is noteworthy that the set of parts does not refer back to the score they belong to; Penzel employs the same model for his instrumental parts as he had used years previously in preparing the score. Judging by the faults present in Penzel, whether minor or of more consequence, it can be said that the model was not a score but a set of parts, a utility manuscript, and that it most probably was not the original Bach set of parts but rather a source independent of the original sets, either directly or indirectly going back to the original score.
	"It is surprising that both [of] the Penzel copies show differences in content which are relatively large in number and on occasion fairly serious, despite their common origin with one and the same model. One must suppose that these divergences essentially arise from changes and additions made in Penzel’s model after the copy of the score had been made about 1755 and before the production of the Penzel instrumental parts in the 1760s, in connection with the practical use of the material. Yet these alterations were not the first which Bach’s original text had undergone: inner criteria make it clear that Penzel’s model had not insubstantially deviated from the original already by 1755.
	"…To trace the original one must not go back to the Penzel parts, but instead to the score, which is closest to the original both in time and content. The reconstruction offered in this edition is founded almost exclusively on Penzel’s score, while the parts remain on the whole disregarded or used simply for comparison of the sources, and there only with reservation and in the places where the score readings are ambiguous, deficient or obviously wrong. In this way, changes made in Penzel’s model after 1755 are prevented from being included in the reconstructed version. The risk of thus losing authentic textual details, which Penzel accidentally failed to copy in 1755 and which appear in the parts presumably as later additions, may be estimated and accepted as being negligible.
	"…On the question as to how far the Penzel score of 1755 is related to Bach’s original of 1727 and how far it diverges from it, and in particular on the question of original instrumentation, I must at this point refer the reader to my article… The gap left by evidently missing information between Penzel’s copy of the score and the Bach original is only to be filled in with the help of hypotheses and some musical intuition. This allows the user of our edition the freedom to proceed along other paths to those suggested here for the isolated details.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 477 (Klaus Hofmann, translated by Linda Page).
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The commemorative program for the funeral included a long sermon (perhaps one hour in duration), odes, and the texts of the music.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Genesis 32:22–26. The same night [after sending gifts ahead of him to appease his brother Esau, whom he feared, Jacob] arose and took his two wives, his two maids, and his eleven children, and crossed the ford of the Jabbok. He took them and sent them across the stream, and likewise everything that he had. And Jacob was left alone; and a man wrestled with him until the breaking of the day. When the man saw that he did not prevail against Jacob, he touched the hollow of his thigh; and Jacob’s thigh was put out of joint as he wrestled with him. Then he said, “Let me go, for the day is breaking.” But Jacob said, “I will not let you go, unless you bless me.”
Song of Solomon 3:4 [Bride:] …I found him whom my soul loves. I held him, and would not let him go…
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Chamber Cantata for T/B + Chorale: Clinging to Jesus.
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16ths are editorial (see full score)...
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J.S. Bach - Church Cantatas BWYV 157 The third statement of the text is twice as long as the first ones,

with much longer melimas on "segnest" ("bless").
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Strict imitation is abandoned in favor of interpenetration of the two lines, so that the statement "du segnest mich denn" appears more like an affirmation ("you bless me then"), and give the interjection "ich lasse dich nicht" sound both like a promise and a petition. See Petzoldt, Bach-Kommentar 3:534.  
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Imitation at the interval of one beat.
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Jacob's words in no. 1 are now appropriated by the believer. Using language reminiscent of Song of Solomon 3:4 ("l found him whom my soul loves. | held
him, and would not let him go," the text is also an allusion to the Gospel reading of the day, in which Simeon takes the baby Jesus into his arms (Nunc dimittis).
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As in Song of Solomon 3:4, where the bride seeks the bridegroom, then clings to
him (see above), so the believer seeks Jesus, the heavenly bridegroom.
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Word painting: Long held note leading to a melisma for "halte" ("hold" [my Jesus]").
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As in Song of Solomon 3:4, where the bride seeks the bridegroom, then clings to him (see above), so the believer seeks Jesus, the heavenly bridegroom.
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*Luke 2:22, 24–28. When the time came for their purification according to the law of Moses, [Mary and Joseph] brought [Jesus] up to Jerusalem to present him to the Lord…and to offer a sacrifice according to what is said in the law of the Lord…Now there was a man in Jerusalem, whose name was Simeon, and this man was righteous and devout, looking for the consolation of Israel, and the Holy Spirit was upon him. And it had been revealed to him by the Holy Spirit that he should not see death before he had seen the Lord’s Christ. And inspired by the Spirit, he came into the temple; and when the parents brought in the child Jesus, to do for him according to the custom of the law, he took him up in his arms and blessed God…
Song of Solomon 3:4 [Bride:] …I found him whom my soul loves. I held him, and would not let him go…
Psalm 63:8. [O Lord,] my soul clings to thee…
Psalm 27:8. [O God,] thou hast said, “Seek ye my face.” My heart says to thee, “Thy face, Lord, do I seek.”
Psalm 73:25–26. Whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. My flesh and my heart may fail, but God is the strength of my heart and my portion (Luther 1545: Trost und Teil) for ever.
John 6:66–68. …Many of [Jesus’] disciples drew back and no longer went about with him. Jesus said to the twelve, “Do you also wish to go away?” Simon Peter answered him, “Lord, to whom shall we go? You have the words of eternal life…”
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Text painting: Energetic melismas for "drum fa3t mein Glaube mit

Gewalt" ("therefore my faith

grasps mightily").
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Text painting: Energetic melismas for "drum faßt mein Glaube mit Gewalt" ("therefore my faith grasps mightily").
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Text painting: Energetic melismas for "drum faßt mein Glaube mit Gewalt" ("therefore my faith grasps mightily").
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically 
inverted (formal inversion reflects an aspect of reversal or turning in the text). Here earthly trouble and heavenly comfort meet.
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Psalm 73:26. My flesh and my heart may fail, but God is the strength of my heart and my portion for ever.
Habakkuk 3:17–19. Though the fig tree do not blossom, nor fruit be on the vines, the produce of the olive fail and the fields yield no food, the flock be cut off from the fold and there be no herd in the stalls, yet I will rejoice in the Lord, I will joy in the God of my salvation. God, the Lord, is my strength…
Psalm 43:4. I will go to the altar of God, to God my exceeding joy (Luther 1545: Freude und Wonne)…
Psalm 4:8. In peace I will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety. (Also Psalm 3:5–6.)
Matthew 11:28–29 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest…You will find rest for your souls. (Also Jeremiah 6:16.)
John 15:18–19 [Jesus]: If the world hates you, know that it has hated me before it hated you. If you were of the world, the world would love its own; but because you are not of the world, but I chose you out of the world, therefore the world hates you. (Also John 17:14, Matthew 5:10–12, 10:24–25, 1 John 3:13.)
1 John 2:15, 17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him…And the world passes away, and the lust of it; but he who does the will of God abides for ever. (Also James 4:4.)
Hebrews 1:11–12. [The heavens] will perish, but thou remainest; they will all grow old like a garment, like a mantle thou wilt roll them up…
2 Peter 3:10–12. …The heavens will pass away with a loud noise, and the elements will be dissolved with fire, and the earth and the works that are upon it will be burned up. Since all these things are thus to be dissolved, what sort of persons ought you to be in lives of holiness and godliness, waiting for and hastening the coming of the day of God…
Matthew 3:12. [God’s] winnowing fork is in his hand, and he will clear his threshing floor and gather his wheat into the granary, but the chaff (Luther 1545: Spreu) he will burn with unquenchable fire. (Spreu: also Luke 3:17, Job 21:18, Psalm 1:4, 35:5, Hosea 13:3)
Psalm 73:28. But for me it is good to be near God (Luther 1545: mich zu Gott halte); I have made the Lord God my refuge…
John 11:26 [Jesus]: Whoever lives and believes in me shall never die. 
Psalm 73:25. [O Lord,] whom have I in heaven but thee?…
Genesis 32:26. …Jacob said, “I will not let you go, unless you bless me.”
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The text's reference to the earth growing old and the the lust of the world passing away suggests various biblical passages (see note).
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This is a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of
motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the
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This is a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Alfred Dürr writes, "Integrated into this aria is a recitative, between whose lines the aria text is repeated one sentence at a time… During the first half of the aria, the entire text is delivered one section at a time. The second half then brings a much abridged reprise of the opening section, three times interrupted by recitative insertions, which are accompanied by continuo only (first and third times) or by flute, violin, and continuo (second time). The vigorous intervallic leaps of the head-motive and the chosen voice type, bass, create the impression of joyfully secure confidence. The lively motion of the aria theme forms an effective contrast with the calm passages of recitative. It is worth noting how Bach holds together this multi-sectional aria by means of unifying motives: each section begins in the bass voice with a melodic figure derived from the instrumental ritornello and preserved virtually unaltered. The same figure, moreover, prefaces the first section as a ‘motto’ and recurs within each section. It is heard in the bass part altogether twelve times— an emblem of ‘firm attachment’ amidst the many-layered fabric of the movement."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 767–768.
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      F#7-F#m
[Arioso] Lines 3-4 (86-89) A7-Bm
[Recit trope] Lines 13-16 (89-94)
      D7-DM
[Arioso] Lines 5-6 (94-102) DM-GM
Rit (102-106) GM-DM
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The bubbling obbligato with walking bass depicts ascent to heaven, as referenced in the text.
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Sticky Note
Luke 2:27–29. And inspired by the Spirit [Simeon] came into the temple; and when the parents brought in the child Jesus, to do for him according to the custom of the law, he took him up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace…” [Nunc dimittis]
Revelation 3:11. …Hold fast what you have, so that no one may seize your crown.
1 John 5:11–12. …God gave us eternal life, and this life is in his Son. He who has the Son has life; he who has not the Son of God has not life.
Revelation 19:6–9. [In my vision] I heard what seemed to be the voice of a great multitude, like the sound of many waters and like the sound of mighty thunderpeals, crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure”—for the fine linen is the righteous deeds of the saints. And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”… 
Revelation 2:10–11 [Christ]: …Be faithful unto death, and I will give you the crown of life. (Also Isaiah 28:5, 2 Timothy 4:8, 1 Peter 5:4, James 1:12.)
Genesis 32:26. …Jacob said, “I will not let you go, unless you bless me.”
///
Philippians 1:21–23. For to me to live is Christ, and to die is gain. If it is to be life in the flesh, that means fruitful labor for me. Yet which I shall choose I cannot tell. I am hard pressed between the two. My desire is to depart and be with Christ, for that is far better. (Also 2 Corinthians 5:8.)
*Luke 2:28–32. [Simeon] took [the child Jesus] up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace, according to thy word; for mine eyes have seen thy salvation which thou hast prepared in the presence of all peoples, a light for revelation to the Gentiles, and for glory to thy people Israel.”
Revelation 14:13. I heard a voice from heaven saying, “Write this: Blessed are the dead who die in the Lord henceforth.” “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!” (Also Hebrews 4:9–11.)
*Luke 2:28. [Simeon] took [Jesus] up in his arms…
Song of Solomon 3:4 [Bride:] …I found him whom my soul loves. I held him, and would not let him go until I had brought him into my mother’s house, and into the chamber of her that conceived me.
1 John 5:12. He who has the Son has life; he who has not the Son of God has not life.
John 13:31, 33, 36. …Jesus said…”Little children, yet a little while I am with you. You will seek me; and as I said to the Jews so now I say to you, ‘Where I am going you cannot come.’”…Simon Peter said to him “Lord, where are you going?” Jesus answered, “Where I am going you cannot follow me now; but you shall follow afterward.”
Romans 5:2. …We rejoice in our hope of sharing the glory of God.
Matthew 22:1–2. Again Jesus spoke to them in parables, saying, “The kingdom of heaven may be compared to a king who gave a marriage feast for his son.”
Revelation 19:9. …Blessed are those who are invited to the marriage supper of the Lamb…
Revelation 21:3–4. …[Then] the dwelling of God [will be] with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Revelation 7:15–17, Isaiah 25:8.)
2 Corinthians 5:1–4. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life. (Also 2 Peter 1:14, Romans 7:24–25.)
1 Thessalonians 4:17. …[Then] we shall always be with the Lord.
Luke 14:16–17 [Jesus]: …A man once gave a great banquet, and invited many; and at the time for the banquet he sent his servant to say to those who had been invited, “Come; for all is now ready.”
John 14:2–3 [Jesus]: In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
Genesis 32:26. …Jacob said, “I will not let you go, unless you bless me.”
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Allusion to Revelation 19 (description of the marriage feast of the Lamb (see note).
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Revelation 19:6–9. [In my vision] I heard what seemed to be the voice of a great multitude, like the sound of many waters and like the sound of mighty thunderpeals, crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure”—for the fine linen is the righteous deeds of the saints. And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”… 
Revelation 2:10–11 [Christ]: …Be faithful unto death, and I will give you the crown of life. (Also Isaiah 28:5, 2 Timothy 4:8, 1 Peter 5:4, James 1:12.)
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"Jesum laR ich nicht von mir,"

already earlier in BWV 154/8.

157/5.
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Bach changed it to match the closing line, disrupting the rhyme scheme but providing cyclical closure. He had done this

horal (Mel. »Meinen Jesun lass' ich nicht'") (See also 124/6, 154/8.)

oClinging to Jesus; he leads me to streams of life (157/5).
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based on various
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flowing 8ths in the
accompanying voices.
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"Jesum laß ich nicht von mir," Bach changed it to match the closing line, disrupting the rhyme scheme but providing cyclical closure. He had done this already earlier in BWV 154/8. 
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Sticky Note
Song of Solomon 3:4 [Bride:] …I found him whom my soul loves. I held him, and would not let him go…
Luke 9:57. As they were going along the road, a man said to [Jesus], “I will follow you wherever you go.” (Also Matthew 8:19.)
Psalm 23:1–3. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul. He leads me in paths of righteousness for his name’s sake.
Revelation 7:17. The Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes.
John 4:13–14. Jesus said, “…Whoever drinks of the water that I shall give him will never thirst; the water that I shall give him will become in him a spring of water welling up to eternal life.” (Also John 4:10–11, 7:37–38, Isaiah 12:3, Revelation 21:6, 22:1, 22:17.)
John 6:66–68. …Many of [Jesus’] disciples drew back and no longer went about with him. Jesus said to the twelve, “Do you also wish to go away?” Simon Peter answered him, “Lord, to whom shall we go? You have the words of eternal life…”
Joshua 24:2, 15–16. Joshua said to all the people, “…Choose this day whom you will serve…but as for me and my house, we will serve the Lord.” Then the people answered, “Far be it from us that we should forsake the Lord, to serve other gods.”
Psalm 40:4. Blessed is the man who makes the Lord his trust… (Also Psalm 84:12, 146:3–6, Jeremiah 17:7.)
Philippians 1:21. To me to live is Christ, and to die is gain.




