Last changed: 14 December 2025. th Cantatas BWV 124 Form: Chorus/Fantasia - Recit (T) - Aria (T) - Recit (B) - Duet (S/A) - Chorale.

The underlying six-stanza chorale of 1658 was written by Christian Keyman (1607-1662). Each stanza ends with the line "Meinen Jesum laB ich nicht."
Alfred Durr writes, "As in the previous year (BWV 154), the text of this cantata, composed for 7 January 1725, refers to the Gospel reading. The faithful
. Christian, like Jesus’s parents at one time, desires not to lose Jesus but to follow Him in all circumstances. Thus far, the choice of the hymn...is
NBA 1/5; BC A30 .
1. S. after Epiphan (BWV 154. 124 32) comprehensible. Further on, however, the biblical account and the chorale text depart from each other considerably...The anonymous librettist, who

- a pIp y ey ’ ’ adapts each of these verses to form a madrigalian movement, has taken no steps to establish further links with the Sunday Gospel. Instead, he gives
*Romans 12:1-61 (Christian duty: present free rein to a truly baroque predilection for graphic descriptions of death and disdain for this world. The opening chorus follows the usual scheme: the

yourselves as living sacrifices to God) ' ' choir sings the chorale line by line in a texture either homophonic or lightly
*Luke 2:41-52 (Jesus' parents lose Jesus L antata lV O * l LLI- broken up into polyphony, while the orchestra develops its own thematic
M . M material in the introduction, episodes, and accompanying
Meinen Jesum lal ich nicht

in Jerusalem and later find him in the temple)
passages. The initial theme has the character of a minuet, but

Librettist: Unknown ! ) )

FP: 7 January 1725 (St Nicholas) soon the oboe d’amore detaches itself from the instrumental body and takes the lead in concertante passages. Alternately, it is supported by the strings,
N y . ) which simplify its figuration in the tuttis, or accompanied by continuo alone, as it repeats and varies the motive heard previously in an

This cantata belongs to Bach's chorale echo-jjke fashion. The line ‘To stick to Him like a bur’ is accorded a very striking interpretation: alto, tenor, and bass all unite on a long-held b’ (or b) to

Introduction & updates at melvinunger.com.

cantata cycle (see note). Coro R the word ‘kleben’ (‘stick’).” See Durr/Jones, "The Cantatas of J. S. Bach," p. 187.
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In the opening movement, a concertante oboe d’amore has long swirls of 16th notes that leave little place to breathe. While the chorale cantus firmus is
presented in regular note values accompanied by lightly imitative counterpoint, three musical figures from the ritornello provide the instrumental material

or the rest of the movement.
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NBA I/5; BC A30
1. S. after Epiphany (BWV 154, 124, 32)
*Romans 12:1–61 (Christian duty: present 
yourselves as living sacrifices to God)
*Luke 2:41–52 (Jesus' parents lose Jesus
in Jerusalem and later find him in the temple)
Librettist: Unknown
FP: 7 January 1725 (St. Nicholas)
This cantata belongs to Bach's chorale
cantata cycle (see note).
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Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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In the opening movement, a concertante oboe d’amore has long swirls of 16th notes that leave little place to breathe. While the chorale cantus firmus is 
presented in regular note values accompanied by lightly imitative counterpoint, three musical figures from the ritornello provide the instrumental material 
or the rest of the movement.
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The underlying six-stanza chorale of 1658 was written by Christian Keyman (1607–1662). Each stanza ends with the line "Meinen Jesum laß ich nicht." 
Alfred Dürr writes, "As in the previous year (BWV 154), the text of this cantata, composed for 7 January 1725, refers to the Gospel reading. The faithful
Christian, like Jesus’s parents at one time, desires not to lose Jesus but to follow Him in all circumstances. Thus far, the choice of the hymn…is comprehensible. Further on, however, the biblical account and the chorale text depart from   each other considerably…The anonymous librettist, who 
adapts each of these verses to form a madrigalian movement, has taken no steps to establish further links with the Sunday Gospel. Instead, he gives 
free rein to a truly baroque predilection for graphic descriptions of death and disdain for this world. The opening chorus follows the usual scheme: the
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					                choir sings the chorale line by line in a texture either homophonic or lightly
					                broken up into polyphony, while the orchestra develops its own thematic
						       material in the introduction, episodes, and accompanying 
						       passages. The initial theme has the character of a minuet, but 
soon the oboe d’amore detaches itself from the instrumental body and takes the lead in concertante passages. Alternately, it is supported by the strings, 
which simplify its figuration in the tuttis, or accompanied by continuo alone, as it repeats and varies the motive heard previously in an
echo-like fashion. The line ‘To stick to Him like a bur’ is accorded a very striking interpretation: alto, tenor, and bass all unite on a long-held b' (or b) to 
	the word ‘kleben’ (‘stick’)." See Dürr/Jones, "The Cantatas of J. S. Bach," p. 187.
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Significance of E major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding E major, he writes on p. 250, drucket eine Verzweiflungs-volle oder gantz tödliche Traurigkeit unvergleichling wol aus; ist vor extrem-verliedten Hülff- und Hoffnunslosen Sachen am bequemsten / und had bey gewissen Umständen so was schneidendes / scheidendes / leidendes und durchdringendes / daß es mit nichts als einer fatalen Trennung Leibes und der Seelen verglichen werden mag.”
Translation: expresses a despairing or utterly deathly sadness incomparably well; is most comfortable with extremely lost, helpless, and hopeless things, and it has in certain situations something so cutting, separating, suffering, and penetrating that it may be compared to nothing but a fatal separation of body and soul.

Eric Chafe notes that “Bach’s use of E throughout the cantatas has, in the main, a positive set of associations, but it is still close to the idea of an extreme, and a key such as G sharp minor that is generally linked to pejorative associations sometimes appears in company with E. Also, in a very few instances in Bach’s work E major is associated with anything but positive ideas; and in these cases it is possible that Bach reverted to something closer to Mattheson’s view.… [Chafe’s note:] An instance of this kind of E major occurs in the bass aria with obbligato cello, “Wer bist du,” from the Weimar cantata, “Bereitet die Wege, bereitet die Bahn” (BWV 132). The cantata exhorts man to seek self-knowledge in his conscience and the Law, both of which will confirm him as “a child of wrath in Satan’s net, a false and hypocritical Christian.” See Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 196.
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J.S. Bach - Church Cantatas BWV 124
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While the cantus firmus holds its last note, the lower voices repeat the line in light polyphony. 

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Text Box
Each phrase ending is handled this way but in varied manner and with growing intensity.

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Text Box
The lower voices "cling to Jesus" a bit longer, as if oblivious...
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Genesis 32:26. …I will not let you go, unless you bless me.
John 6:68. Simon Peter answered [Jesus], “Lord, to whom shall we go? You have the words of eternal life…” 
Galatians 2:20. …It is no longer I who live, but Christ who lives in me; and the life I now live in the flesh I live by faith in the Son of God who loved me and gave himself for me. (gave himself: also Galatians 1:3–4, Ephesians 5:2, 25, 1 Timothy 2:6, Titus 2:14)
Psalm 63:8. [O Lord,] my soul clings to thee (Luther 1545: hanget dir an)…
*Luke 2:41–46. Now [Jesus’] parents went to Jerusalem every year at the feast of the Passover. And when he was twelve years old, they went up according to custom; and when the feast was ended, as they were returning, the boy Jesus stayed behind in Jerusalem. His parents did not know it, but supposing him to be in the company they went a day’s journey, and they sought him among their kinsfolk and acquaintances; and when they did not find him, they returned to Jerusalem, seeking him. After three days they found him in the temple…
Song of Solomon 3:4. …I found him whom my soul loves. I held him, and would not let him go (Luther 1545: Ich halte ihn und will ihn nicht lassen)…
Psalm 27:1. The Lord is my light and my salvation…The Lord is the stronghold of my life…
John 8:12. Jesus spoke to them, saying, “I am the light of the world; he who follows me will not walk in darkness, but will have the light of life (Luther 1545: Licht des Lebens).” (Also John 1:4, 9:5, 11:9, 12:46, Psalm 36:9.)
Matthew 26:33. Peter declared to [Jesus], “Though they all fall away because of you, I will never fall away.” (Also Mark 14:29, Luke 22:33–34.)

Microsoft Account
Text Box
For biblical
background,
see note.

Microsoft Account
Typewritten Text
+Str

Microsoft Account
Typewritten Text
Tutti


J.S. Bach - Church Cantatas BWV 124

/ A 4 34, /,__#
y 4 bal £ 1 1 | & |
1 _ﬁﬁjt:&:’l‘ S M 2 I 3 —1
1§ ) 4 —
I T Y 1 I 3

T
fiir mich

a3 71
@

ikl

Il

H.__

fiir mich

@

IR

-

er

\ 158
iy
|

P

bendplicnd

' 3
Figure C. <
piy } . N
L { — 1 L i L
- i 1 i 1 Yy .
RS S #ri .{ - 4 L
F#7 = B major B7
# 38.
= ; == 3
ry; E T |
N While the cantus firmus holds its last note, the lower voices repeat the line in light polyphony
7N
)Y by I 1 ) 3 N |
e = : = 5
Y] .
sich
3
1 & é: 1= ! t Li . E The bass "clings to
i L =1 ——— 1 Jesus" a bit longer,
sich as if oblivious.
b
1 i kY ' |
| 1 J
= { t ]
WEI].__ er - ben ,
' r cf. m. 1.

I  JIEE

<

ﬁ@-—r—f = 3
1 H H -
T 1
E major
42.
] = 1 = 1
[ ! r—tr ——
Ritornello Figure B. f
+Str | ! | ,—-\J P rigure C
1 } -
g 1 +- "_ &—

E major

¢ 4
==

~T

1
<+ +

A major


mpeau
Typewritten Text
34.

mpeau
Typewritten Text
38.

mpeau
Typewritten Text
42.

mpeau
Typewritten Text
46.

Microsoft Account
Typewritten Text
Figure C.

Microsoft Account
Typewritten Text
Figure A.

Microsoft Account
Typewritten Text
Ritornello Figure B.

Microsoft Account
Typewritten Text
Figure C.

Microsoft Account
Typewritten Text
Figure B.

Microsoft Account
Typewritten Text
cf. m. 12.

Microsoft Account
Typewritten Text
cf. m. 13.

Microsoft Account
Typewritten Text
cf. m. 14.

Microsoft Account
Typewritten Text
cf. m. 1.

Microsoft Account
Typewritten Text
cf. m. 2.

Microsoft Account
Typewritten Text
cf. m. 3.

Microsoft Account
Typewritten Text
cf. m. 4.

Microsoft Account
Text Box
While the cantus firmus holds its last note, the lower voices repeat the line in light polyphony.
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While the cantus firmus holds its last note, the lower voices repeat the line in light polyphony. The ending is now longer, the lower 3 voices continuing beyond the cantus firmus with a static unison to illustrate the verb "kleben" ("to stick").
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While the cantus firmus holds its last note, the lower voices repeat the line in light polyphony, extending beyond the cantus firmus by 3 measures.
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The oboe d'amore circles around C. For possible significance, see note.
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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While the cantus firmus holds its last note (this time much longer), the lower voices repeat the text another two times (plus "lass ich nicht" once more)
in light polyphony. In this way, the chorale's allusion to Jacob wrestling with the angel (Genesis 3:26: | will not let you go unless you bless me") is
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While the cantus firmus holds its last note (this time much longer), the lower voices repeat the text another two times (plus "lass ich nicht" once more) in light polyphony. In this way, the chorale's allusion to Jacob wrestling with the angel (Genesis 3:26: I will not let you go unless you bless me") is  
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connected to the day's Gospel reading (Jesus' parents losing Jesus and not finding him until 3 days later (Luke 2:45-46: When they did not find him,
they returned to Jerusalem, seeking him. After three days they found him in the temple). "Clinging to Jesus" also suggests the mystic union of Christ

(bridegroom) and the believer (bride). For full text of biblical allusions, see note on biblical background.
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connected to the day's Gospel reading (Jesus' parents losing Jesus and not finding him until 3 days later (Luke 2:45–46: When they did not find him, they returned to Jerusalem, seeking him. After three days they found him in the temple). "Clinging to Jesus" also suggests the mystic union of Christ (bridegroom) and the believer (bride). For full text of biblical allusions, see note on biblical background.
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The end of the recitative alludes to the Epistle of the day, Romans 12:1: | appeal to you therefore, brethren, by the
mercies of God, to present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship.
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can  indeed nothing less-than  my          body    and            life          to-him   as               gift                   give.
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Allusion to Mary's Magnificat (Luke 1:49): For he who is mighty has done great things for me (Luther 1545: Denn er hat große Dinge an mir getan).
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The end of the recitative alludes to the Epistle of the day, Romans 12:1: I appeal to you therefore, brethren, by the mercies of God, to present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship.
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Matthew 22:37. …You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. (Also Mark 12:30–31, Luke 10:27, Deuteronomy 6:5.)
Matthew 4:10. …You shall worship the Lord your God and him only shall you serve. (Also Luke 4:8, Deuteronomy 6:13–14.)
2 Corinthians 5:9. …We make it our aim to please him. (Also Romans 14:8.)
Philippians 1:21. To me to live is Christ (Luther 1545: Denn Christus ist mein Leben), and to die is gain.
Joshua 24:15. …As for me and my house, we will serve the Lord.
Philippians 1:20–21. …Christ [shall] be honored in my body, whether by life or by death.
Psalm 146:2. I will praise the Lord as long as I live; I will sing praises to my God while I have being. (Also Psalm 146:2.)
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. 
Psalm 63:4. So I will bless thee as long as I live…
Psalm 116:12. What shall I render to the Lord for all his bounty to me?
Luke 1:49 (Magnificat): For he who is mighty has done great things for me (Luther 1545: Denn er hat große Dinge an mir getan).
Psalm 126:3. The Lord has done great things for us; we are glad. (Also 1 Samuel 12:24.)
*Romans 12:1. I appeal to you therefore, brethren, by the mercies of God, to present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship.
1 Corinthians 6:19–20. Do you not know that your body is a temple of the Holy Spirit within you, which you have from God? You are not your own; you were bought with a price. So glorify God in your body. (Also 1 Corinthians 3:16; 7:23.)
Matthew 2:11. …Going into the house [the wise men] saw the child [Jesus] with Mary his mother, and they fell down and worshiped him. Then, opening their treasures, they offered him gifts, gold and frankincense and myrrh. (Also Isaiah 60:5–6.)
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A serenely confident oboe d’amore obbligato contrasts with the tenor's jumpy line, which evens out into parallel 3rds & 6ths with the oboe for the final 2
lines of text (the last one is a rewording of the chorale’s opening text phrase, "l will not let Jesus go"). Throughout, the strings interject trembling figures

to depict pervasive fear.
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(Based on Chorale Verse 3) ●Clinging to Jesus in the pangs of death (124/3). 
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Stile concitato
Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. 

Sometimes Bach uses the stile concitato to portray fearful shaking. Examples include BWV 124/3, to depict fear of death, BWV 105/6, where the figure gradually slows from sixteenths, to triplets eighths, to eighths, and finally to quarter notes as fear of God’s judgment is allayed), and BWV 248/49 (the Christmas Oratorio), where the alto responds to King Herod’s fear with the question, Warum wollt ihr erschrekken? (“Why should you be frightened?”)
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A serenely confident oboe d’amore obbligato contrasts with the tenor's jumpy line, which evens out into parallel 3rds & 6ths with the oboe for the final 2 lines of text (the last one is a rewording of the chorale’s opening text phrase, "I will not let Jesus go"). Throughout, the strings interject trembling figures 
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Psalm 23:4. Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me…
Hebrews 2:14–15. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
Isaiah 43:1–2. …Thus says the Lord, he who created you, O Jacob, he who formed you, O Israel: “Fear not…When you pass through the waters I will be with you; and through the rivers, they shall not overwhelm you…”
Isaiah 25:8. He will swallow up death for ever, and the Lord God will wipe away tears from all faces…
2 Corinthians 4:14, 16. …He who raised the Lord Jesus will raise us also with Jesus and bring us…into his presence…So we do not lose heart. Though our outer nature is wasting away, our inner nature is being renewed every day.
Psalm 73:26. My flesh and my heart may fail, but God is the strength of my heart and my portion for ever.
Matthew 28:20 [Jesus]: …Lo, I am with you always to the close of the age. (Also Psalm 48:14.)
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2 Timothy 4:6–8: "I have fought the good fight, I have finished the race (Luther 1545: Lauf vollendet), I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing."
Song of Solomon 3:4 [Bride]: "I found him whom my soul loves. I held him, and would not let him go."
Luke 2: 27–28. Inspired by the Spirit [Simeon] came into the temple; and when the parents brought in the child Jesus, to do for him according to the custom of the law, he took him up in his arms and blessed God…
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John 16:16, 20–22 [Jesus]: A little while, and you will see me no more; again a little while, and you will see me…Truly, truly, I say to you, you will weep and lament, but the world will rejoice; you will be sorrowful, but your sorrow will turn into joy. When a woman is in travail she has sorrow, because her hour has come; but when she is delivered of the child, she no longer remembers the anguish, for joy that a child is born into the world. So you have sorrow now, but I will see you again and your hearts will rejoice, and no one will take your joy from you. (Also John 14:28.)
John 14:3 [Jesus]: …I will come again and will take you to myself, that where I am you may be also. (Also John 12:26.)
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us.
2 Corinthians 4:17–18. This slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison, because we look not to the things that are seen but to the things that are unseen; for the things that are seen are transient, but the things that are unseen are eternal. (Also Romans 8:18.)
1 Corinthians 13:10, 12. When the perfect comes, the imperfect will pass away…For now we see in a mirror dimly, but then face to face.
1 Corinthians 10:13. So faith, hope, love abide, these three; but the greatest of these is love.
Psalm 73:25. [O Lord,] whom have I in heaven but thee?…
2 Timothy 4:6–8. …The time of my departure has come. I have fought the good fight, I have finished the race (Luther 1545: Lauf vollendet), I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing.
Song of Solomon 3:4 [Bride]: …I found him whom my soul loves. I held him, and would not let him go…
Luke 2: 27–28. Inspired by the Spirit [Simeon] came into the temple; and when the parents brought in the child Jesus, to do for him according to the custom of the law, he took him up in his arms and blessed God…
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Richard Jones calls this a gigue-passepied. See Richard D. P. Jones, The Creative Development of Johann Sebastian Bach, vol. 2 (Oxford: Oxford
University Press, 2013), p.153). Alfred Durr writes, "The voice parts—accompanied by continuo only—are canonic at every entry. Yet this imitation is so
completely subordinate to the clear, periodic four-bar phrase structure that linear polyphony recedes beneath the dance-like rhythms." See Dirr/Jones, 188.

Duetto. pacapoaria

1245, b (Based on Chorale Verse 5) eForsaking the world: Future in heaven
(Allegro modera.to = 444, vvlth Jesus (124/5).

——_ —
%g% i?‘—“:—d—ﬁjjg—r —ﬂ &1 T L L
P

=

For biblical p =
=

back d .%itornello i
Sgg ng(;?eu.n , ?)If Continuo alone throughouit... -

|

-

BY E major E7  C# minor

——

A major
SOPI‘&DO Text painting: Rising scale for the heart's flight from the world.

12.
_. B o i
FAemTsora e
"J—W_ =g = I /]vj 7 . ) T7

1
() ~ L . r .
Ent.zie_he_dich ei.lends,mein Herze, der Welt , du F indest im Him.mel dein

& Alto. Canon
In many respects. the duet is reminiscent of BWV 78/2, "Wir eilen mit schwachen, doch emsigen
Schritten," written 8 months later for the 14th Sunday after Trinity. There the canonic structure appears to
represent two lepers hurrying to Jesus. Here, the scurrying is away from the world to heaven. Mary Greer
argues that many of Bach's sacred duets serve as metaphors for faith. Her study includes Cantata 124
but not Cantata 78. See "Embracing Faith: The Duet as Metaphor in Selected Sacred Cantatas by J. S. Ent
Bach," Bach 34/1 (2003): 1-71. The duet may remind listeners of the day's reading: Mary and Joseph

—
s

zie_he_dich ei - lends,mein

1

scurrying back to Jerusalem to seek Jesus, only to find him in the temple (a metaphor for heaven) L 1 | L
_H‘HTT I | Y T IS T < T T, T I nt 1 I
P DO T ] | o 1 7 A T
j:.__‘ v w2 oL hd - AW &
e v e
Fuy ] — .
.___.P_
& 3 l o P > m‘ﬁr i = e -
m— — f* —F——f 1 —l ]
- 1 - %
A major g - i B(7) . —
E major
19. I S S
T o ]
=% I ! 2 s i e
v ' - . A
" wahres Ver . gnii_gen,dein wah . . - - res Ver. gni.gen,
L A
r\l J' AN 1.r . T|‘: % 1 H (%
! o -t J Y Y — 7 —® 7 7
o 7 7 7 ru Fi H lr/ D

' ..
Her_ze,der Welt, du findest im Himmeldein wah.res Ver . gnii . gen,

e £ EE T ==
A T i A I - T | =
— —

P — e = | ==

. " o= ] T u T T E]
= B ¥ £ + T
2 e [ S [ j
thornello S
’/. -

yoy
%#": ——— - -
T T S A A
e /

C# minor A major
16


mpeau
Typewritten Text
124/5.

mpeau
Typewritten Text
(Based on Chorale Verse 5) ●Forsaking the world: Future in heaven 
with Jesus (124/5). 

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
6.

mpeau
Typewritten Text
12.

mpeau
Typewritten Text
19.

mpeau
Typewritten Text
25.

Microsoft Account
Text Box
Richard Jones calls this a gigue-passepied. See Richard D. P. Jones, The Creative Development of Johann Sebastian Bach, vol. 2 (Oxford: Oxford University Press, 2013), p.153). Alfred Dürr writes, "The voice parts—accompanied by continuo only—are canonic at every entry. Yet this imitation is so completely subordinate to the clear, periodic four-bar phrase structure that linear polyphony recedes beneath the dance-like rhythms." See Dürr/Jones, 188. 
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In many respects, the duet is reminiscent of BWV 78/2, "Wir eilen mit schwachen, doch emsigen Schritten," written 8 months later for the 14th Sunday after Trinity. There the canonic structure appears to represent two lepers hurrying to Jesus. Here, the scurrying is away from the world to heaven. Mary Greer argues that many of Bach's sacred duets serve as metaphors for faith. Her study includes Cantata 124 but not Cantata 78. See "Embracing Faith: The Duet as Metaphor in Selected Sacred Cantatas by J. S. Bach," Bach 34/1 (2003): 1–71. The duet may remind listeners of the day's reading: Mary and Joseph scurrying back to Jerusalem to seek Jesus, only to find him in the temple (a metaphor for heaven).
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1 John 2:15, 17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him…The world passes away, and the lust of it; but he who does the will of God abides for ever. (Also James 4:4.)
Psalm 16:11. [O Lord]…in thy presence there is fulness of joy, in thy right hand are pleasures for evermore. 
John 16:16 [Jesus]: A little while, and you will see me no more; again a little while, and you will see me…
1 John 3:2. Beloved, we are God’s children now; it does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he Isaiah (Also 1 Corinthians 13:12, Revelation 22:4.)
Revelation 21:3–4. … [God] will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Revelation 7:15–17, Isaiah 25:8.)
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The tenor's sustained note perhaps suggests "clinging to Jesus" (see Martin Petzoldt, Bach-Kommentar 2:425).
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With the final stal
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nza, the libretto turns again to the mystic union of Jesus and the soul with language reminiscent of Song of Solomon 3:4: | found him
ves. | held him, and would not let him go (Luther 1545: Ich halte ihn und will ihn nicht lassen).
(Verse 6) (See also 154/8, 157/5.) Note: This chorale stanza also ends BWV 154,
124/6. Choral (‘\'1(] » Melnen Jesun lasy’ ieh u“ hl‘é} Bach's cantata for the same Sunday a year earlier. The

1. tune Andreas Hammerschmidt, is also used to end BWV 70.
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With the final stanza, the libretto turns again to the mystic union of Jesus and the soul with language reminiscent of Song of Solomon 3:4: I found him whom my soul loves. I held him, and would not let him go (Luther 1545: Ich halte ihn und will ihn nicht lassen).
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Psalm 23:1–3. The Lord is my shepherd… He leads me beside still waters; he restores my soul. He leads me in paths of righteousness for his name’s sake. (Also Ezekiel 34:15.)
Revelation 7:17. The Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes.
John 4:13–14. Jesus said, “…Whoever drinks of the water that I shall give him will never thirst; the water that I shall give him will become in him a spring of water welling up to eternal life.” (Also John 4:10–11, 7:37–39, Isaiah 12:3, Revelation 21:6, 22:1, 22:17.)
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(Verse 6) (See also 154/8, 157/5.) Note: This chorale stanza also ends BWV 154,
		        Bach's cantata for the same Sunday a year earlier. The
	          tune, by Andreas Hammerschmidt, is also used to end BWV 70.


Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
Genesis 32:26. …Jacob said, “I will not let you go, unless you bless me.”
Song of Solomon 3:4. …I found him whom my soul loves. I held him, and would not let him go (Luther 1545: Ich halte ihn und will ihn nicht lassen)…
Luke 9:57. As they were going along the road, a man said to [Jesus], “I will follow you wherever you go.” (Also Matthew 8:19.)
Micah 6:8. …What does the Lord require of you but to…walk humbly with your God?
Psalm 23:1–3. The Lord is my shepherd… He leads me beside still waters; he restores my soul. He leads me in paths of righteousness for his name’s sake. (Also Ezekiel 34:15.)
Revelation 7:17. The Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes.
John 4:13–14. Jesus said, “…Whoever drinks of the water that I shall give him will never thirst; the water that I shall give him will become in him a spring of water welling up to eternal life.” (Also John 4:10–11, 7:37–39, Isaiah 12:3, Revelation 21:6, 22:1, 22:17.)
Ezekiel 34:31. You are my sheep, the sheep of my pasture, and I am your God, says the Lord God. (Also Ezekiel 34:11, 15, Psalm 95:6–7, 100:3, Hebrews 13:20.)
Jeremiah 17:7. Blessed is the man who trusts in the Lord, whose trust is the Lord.
Joshua 24:16. The people answered, “Far be it from us that we should forsake the Lord, to serve other gods.”
Philippians 1:21. To me to live is Christ, and to die is gain.
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Text painting:
The constant flow of 8ths in the bass line depicts "Christus läßt mich…zu den Lebensbächlein leiten" ("Christ 
guides me to the streams of life"), an allusion to biblical passages such as Psalm 23, among others (see note).




