Last changed: 13 December 2025. bh CantataS Form: Chorus - Recit (T) - Aria (T) - Recit (B) - aria (A) - Recit (S) - Chorus - Recit (A) - Chorale.

~ The cantata s in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in
which center movements (where the mirror image begins) provide the crux of the matter.
There antithetical elements meet or are paradoxically inverted (formal inversion reflects an

J S Bachaspect_of reversal or turning in the text). See note for more. This
gl imposing work calls for an unusually large festive orchestra. The

Introduction & updates at melvinunger.com.
NBA 1/32; BC B3
Change of Town Council (BWV 71, 119, 193, 120, 29, 69).
The sitting council was replaced by a dormant council (see notes).
Librettist: Unknown
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whose Monday sermons were moving sequentially through the cycle with a Chorale fantasia in French Overture style [BWV 20].) For Alfred Dirr's
Old Testament. On 30 August, he had reached Genesis 22:24. comments on the cantata, see note.
The sermon has not survived (see note for more). (Probably adapted from a pre-existing instrumental work)
. . ePraise God for blessing Jerusalem: Psalm 147:12—-14 (119/1).
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NBA I/32; BC B3
Change of Town Council (BWV 71, 119, 193, 120, 29, 69). 
The sitting council was replaced by a dormant council (see notes).
Librettist: Unknown
FP: 30 August 1723 (first Monday after 
St. Batholomew's Day (August 24) at St. Nicholas.
The sermon was preached by the pastor of 
St. Nicholas, Friedrich Wilhelm Schütz (1677–1739), 
whose Monday sermons were moving sequentially through the 
Old Testament. On 30 August, he had reached Genesis 22:24. 
The sermon has not survived (see note for more). 
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(Probably adapted from a pre-existing instrumental work)
●Praise God for blessing Jerusalem: Psalm 147:12–14 (119/1). 

mpeau
Typewritten Text
Unusually Large Instrumentation:
Tromba I, II, III, IV
Timpani
Flauto dolce (recorder) I, II
Ob I, II, III; Ob da caccia I, II
Vln I, II
Vla
SATB
Continuo (organ, 2 cellos, 
2? bassoons, 2 violones) 
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Sticky Note
Cantatas for Change of Town Council (BWV 71, 119, 193, 120, 29, 69)
	Christoph Wolff writes, “The [Leipzig] town council election pieces constitute a particularly important group…however, because they fall into the category of official state music for which the cantor and music director at St. Thomas’s bore the responsibility. They were performed at the service that took place annually on the Monday after St. Bartholomaeus’s Day (August 24) at St. Nicholas’s, after the formal election of the new city council and the rotation of the burgomaster seats. Like the sermon, the cantata was separately commissioned, with both the preacher and the cantor receiving extra fees. ‘Have ordered from Mr. Superintendent, D. Deyling, the sermon for the inauguration of the new Council, on this coming Monday, likewise the doorkeeper ordered the music from Herr Cantor,’ notes the town scribe on August 22,1729 (New Bach Reader, no. 146). The commissioned piece [in this case, BWV 120] was due within exactly one week, but because the performance of the council piece always fell on a Monday, Bach had to prepare two different cantatas for the subsequent Sunday and Monday. And as the city council election service was a major communal-political event, Bach would have taken special care with a performance that invariably required a large ensemble and festive scoring with trumpets and timpani.
	“The autograph score of BWV 119 specifies a continuo group of ‘Violoncelli, Bassoni e Violoni all’unisono col Organo,’ such plural listing indicating the size of the orchestra and underscoring the ceremonial nature of the music to be performed, which always included a processional march to accompany the exit of the town council from the church at the end of the service. Bach’s score of BWV 120 makes reference to such an “Intrada con Trombe e Tamburi,” which has not come down to us. What has survived, however, are reports in the Leipzig papers of the so-called council sermon on August 31, 1739, on which occasion ‘the Royal and Electoral Court Composer and Capellmeister, Mr. Joh. Seb. Bach, performed a music that was as artful as it was pleasant; its text was: CHORUS. Wir dancken dir, Gott, wir dancken dir’ (Bach Dokumente, vol. 2, no. 452). This performance of cantata BWV 29 began with an elaborate concerto movement for organ solo and orchestra, a sophisticated arrangement of the first movement of the Partita in E major for unaccompanied violin, BWV 1006, that most likely featured the composer as soloist. The terms ‘artful’ and ‘pleasant,’ however banal they may strike us today, are highly favorable judgments that far exceed what newspapers of the time generally wrote about a musical performance.” 

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 286–288.

In the final chorales of BWV 119 and 120, the trumpets and timpani do not reappear. For both cantatas, only Bach’s score survives; the performing parts are lost. Klaus Hofmann argues that the original performances actually included the trumpets and timpani in the final chorales and that the performing parts would have included them. See Bach-Jahrbuch 2001, 151–162.

mpeau
Typewritten Text
The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in 
which center movements (where the mirror image begins) provide the crux of the matter. 
There antithetical elements meet or are paradoxically inverted (formal inversion reflects an 
		        aspect of reversal or turning in the text). See note for more. This 
		         imposing work calls for an unusually large festive orchestra. The
			            grand opening choral movement is in the style of a 
			            French overture: two sections for instruments alone 
			            frame an allegro section in 12/8 meter. (It is noteworthy 
				      that Bach chose to open his later chorale cantata 
	cycle with a chorale fantasia in French Overture style [BWV 20].) For Alfred Dürr's
	comments on the cantata, see note.    
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Text Box
  Form: Chorus - Recit (T) - Aria (T) - Recit (B) - aria (A) - Recit (S) - Chorus - Recit (A) - Chorale.
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Sticky Note
Alfred Dürr writes, "As usual on such occasions, the anonymous librettist refers to the council election in terms of praise and thanksgiving and finally beseeches God for future protection. The starting-point is Psalm 147:12–14 (no. 1), and the following movements celebrate the welfare of the city where God ‘lets honour dwell in the land’ and ‘lets goodness and faithfulness meet together’ and where ‘righteousness and peace kiss each other’ (no. 2; cf. Psalm 85:10–11). In accordance with Romans 13, the poet praises the rulers as ‘God’s very image’ (nos. 4 and 5)— rather too extravagantly for our way of thinking, alienated as we are from the doctrine of the Absolutist state. The other movements are devoted to thanksgiving and prayer. They give thanks to the city fathers and to the Lord, who ‘has done good things for us’ (cf. Psalm 126:3) and finally pray for future blessing in the words of Martin Luther’s German version of the Te Deum (1529). Bach’s composition requires a splendid festive orchestra of no fewer than four trumpets and drums, two recorders, three oboes, strings, and continuo." 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 728.
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There are two ways in which this work can be seen as chiastic. Martin Petzoldt outlines the symmetrical structure of BWV 119 this way: 

5. A aria. Gute Regierung ist Gott zu verdanken.
[Good government is thanks to God.]

4. B Recit. Hoffnung auf Erkenntnis
[Hope for recognition]
6. S Recit. Dank für Erkenntnis
[Thanks for recognition]

3. T Aria. Wohlergehen des Gemeinwesens
[Wellbeing of the community]
7. Chorus. Herkunft von Gott
[Origin from God]

2. T Recit. Beschreibung der Hilfe Gottes
[Description of God's help]
8. A Recit. Bitte der Gemeinde um Gottes Hilfe
[The congregation's request for God's help]

1. Chorus. Gott hilft und segnet
[God helps and blesses.]
9. Chorale. Christus hilft und segnet
[Christ helps and blesses.]

See Bach-Kommentar 3:203.

In this arrangement, the central movement (no. 5) identifies human government as the “image” (mirror) of God. 

Uwe Wolff, noting that Bach “wrote the unusual heading “Final Recitat.” after the seventh movement, sees the first 7 movements as constituting the symmetrical arch with the bass recitative (“which in turn is framed by a trumpet ritornello”) forming the axis:

1. Chorus (C major)
    2. T Recit (G major) 
        3. T Aria (G major) 
            4. B Recit (C major)
        5. A Aria (G minor) 
    6. S Recit (F major-C major) 
7. Chorus (C major) 
[“Final Recitat.”
8, A Recit (F major-E minor)
9. Chorale (C major) 

See See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 230 (Uwe Wolf, translated by Peter Palmer),

However, an examination of the autograph score shows that the alto recitative (no. 8) is written on the two bottom staves of movement 7, mm. 16–26. This simultaneous notation of movements 7 and 8 would be confusing if it were not for Bach’s clarifying heading. It is unlikely that Bach meant it to signify anything else. Unfortunately the original performing parts are lost. 
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Martin Petzoldt’s original German text (See Bach-Kommentar 3:203–204):

"Wie in jeder damaligen Stadt, teilten sich zu dieser Zeit auch in Leipzig einige wenige Familien den Anspruch untereinander, ihre Stadt zu regieren. Die Besonderheit in Leipzig bestand jedoch in der Zusammensetzung dieses Kreises: Es waren nicht - wie zumeist in anderen Städten - die alteingesessenen Familien, die ihren Anspruch mit langer Tradition begründeten, sondern in der Regel Familien von gelegentlich einer Messe Zugereisten, Neuankömmlingen, durch Studium und Universität nach Leipzig Gekommenen, die den Rat bildeten. Leipzig machte gute Erfahrungen mit Fremden. In Leipzig bestand das Ratskollegium zu Bachs Zeit aus insgesamt 32 ehrenamtlichen Mitgliedern: Die Mitglieder waren auf Lebenszeit bestimmt, das Kollegium gliederte sich in »Drei Räte«, eine Struktur, die bis zur demokratischen Reform der Stadtregierung von 1831 bestand. Eine Wahl kam nur beim Neueintritt in begrenzter Weise zustande, insofern das gesamte Kollegium einen Wahlakt im Blick auf den neuaufzunehmenden Kandidaten vollzog. Der sich so selbst ergänzende Rat wählte aus sich drei Bürgermeister, für jeden der drei Räte einen. Zu amtieren und die Geschäfte zu führen hatte im Laufe eines Jahres immer nur einer von drei Räten, der »sitzende Rat« unter dem Consul Regens, dem regierenden Bürgermeister, im Unterschied zu den beiden »ruhenden« Räten. So kam ein jährlicher Wechsel zustande, für den die sogenannte Ratswahl, Montag nach Bartholomäi (24. August), Anfang und Ende einer Periode markierte. Für besondere Fälle, z.B. Personalentscheidungen, traten als Gremium mit größerer Beratungsintensität und Kompetenz alle drei Räte zusammen; Entscheidungen mittleren Gewichts traf die sogenannte »Enge«, eine aus den ältesten Mitgliedern der drei Räte bestehende Gruppierung.
	"Sowenig es sich bei dem jährlich vollzogenen Akt um eine Wahl im modernen demokratischen Sinne handelte, sosehr hatte der Ratswahlgottesdienst doch den Sinn, Verantwortungsübernahme und Rechenschaftsgabe durch die Ratsherren vor das Angesicht Gottes und vor die Öffentlichkeit zu rücken und damit die Sorge, Förder- und Schutzpflicht für das Gemeinwesen einerseits und die Kritik an Amts-führung, an Macht- und Gewaltmißbrauch andererseits theologisch begründet zu sehen und in der Predigt zum Ausdruck zu bringen. Diese Sinngabe liegt auch dem Kantatentext zugrunde.
	"Üblicherweise bestellte der Stadtschreiber die Ratspredigt bei dem Superintendenten, der die Information an den Ratswahlprediger weitergab, »wie auch der Thür-Knecht die Music bey dem Herrn Cantor« (BD II, Nr. 264). Seit alters stand als Ratswahlprediger der Diakonus der Nikolaikirche, als Stadtpfarrkirche zugleich Ratskirche, fest, der zugleich als Vesper- und Montagsprediger berufen war. Gelegentlich hatten die Zuordnungen von Montags, Vesper- und Ratswahlprediger freilich gewechselt." 
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Martin Petzoldt describes the Leipzig city council and its mode of operation (Bach-Kommentar 3:203–204):
(See next note for Petzoldt’s original German text.)

"As in every city at the time, a few families in Leipzig shared the right to rule their city. What was special about Leipzig, however, was the composition of this circle: it was not—as was usually the case in other cities—the long-established families who based their claim on a long tradition, but generally families of occasional fair visitors, new arrivals, those who had come to Leipzig to study and attend university, who made up the council. Leipzig had good experiences with foreigners. In Bach’s time, the Leipzig Council consisted of a total of 32 honorary members: The members were appointed for life and the college was divided into “three councils,” a structure that existed until the democratic reform of the city government in 1831. An election took place only in a limited way when new members joined the council, in that the entire council carried out an act of election with the new candidate in mind. The council, which thus supplemented itself, elected three mayors, one for each of the three councils. In the course of a year, only one of the three councils had to hold office and conduct business, the “sitting council” under the Consul Regens (the ruling mayor), in contrast to the two “dormant” councils. This resulted in an annual rotation, for which the so-called council election on the Monday after St. Bartholomew’s Day (August 24) marked the beginning and end of a period. For special cases, e.g. personnel decisions, all three councils met as a body with greater deliberative intensity and expertise; decisions of medium importance were made by the so-called “Enge”, a grouping consisting of the oldest members of the three councils.]
	"As little as this annual act was an election in the modern democratic sense, the purpose of the council election service was to bring councillor’s assumption of responsibility and accountability before the face of God and the public and thus to give theological basis for the duty to care, support, and protect the community on the one hand, and for the critique of officialdom and the abuse of power and force on the other, and to express this in the sermon. This meaning also underlies the cantata text.]
	"The town clerk usually ordered the council sermon from the superintendent, who passed the information on to the preacher for the council election, “just as the doorkeeper ordered the music from the cantor” (Bach Dokumente II, no. 264). From time immemorial, the deacon of St. Nicholas’ Church, which was also the town parish church and the council church, was appointed as the council preacher, who also preached the Vespers and Monday sermons. Occasionally, however, the preaching assignments for Mondays, Vespers, and council election changed." 

(See next note for Petzoldt’s original German text.)
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Genesis 22:24.
Luther 1545: "Und Abraham hieß die Stätte: Der Herr siehet. Daher man noch heutiges Tages saget: Auf dem Berge, da der Herr siehet." ("The Lord sees. Hence it is still said today: 'On the mountain where the Lord sees." )

For more, see Martin Petzoldt, Bach-Kommentar 3:204–205,
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Text Box
The opening movement, which presumably accompanied the entrance of the new councillors, "offers all the festive features befitting a self-
confident bourgeois city. After all, the term of office of the council committee which had elected Bach to the office of Thomaskantor and 
Director musices was coming to an end, even if this cantata now accompanied the “new council” into office" (translated from Martin Petzoldt, 
Bach-Kommentar 1:205).
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BWV 119 was Bach's first cantata for the change of Leipzig's town council (Monday, 30 August 1723).
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J.S. Bach - Church Cantatas BWV 119
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Alfred Dürr notes,that the middle section of a French Overture "according to widespread tradition, should be designed as a fugue but is here treated largely in homophony, with imitation restricted to the outer parts, bass and soprano." See Dürr/Jones, The Cantatas of J. S. Bach, p. 729.
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If the movement existed previously as an instrumental movement, the middle section may have been radically redesigned 
or even newly composed (Alfred Dürr, Bach-Jahrbuch 1986, p. 120, cited in Petzoldt, Bach-Kommentar, 3:205).
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The head motive is adapted in the following movement. 
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Jerusalem is the allegorical representation of Leipzig.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Psalm 147:12–14. Praise the Lord, O Jerusalem! Praise your God, O Zion! For he strengthens the bars of your gates; he blesses your sons within you. He makes peace in your borders; he fills you with the finest of the wheat.
Psalm 122:2–4. Our feet have been standing within your gates, O Jerusalem! Jerusalem, built as a city which is bound firmly together, to which the tribes go up, the tribes of the Lord, as was decreed for Israel, to give thanks to the name of the Lord. (Also Psalm 102:21.)
Psalm 65:1–2. Praise is due to thee, O God, in Zion; and to thee shall vows be performed, O thou who hearest prayer!…
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace!
Psalm 122:6–7. Pray for the peace of Jerusalem! “May they prosper who love you! Peace be within your walls, and security within your towers!” (Also Psalm 48:1–3, Isaiah 26:1–3.)
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Text painting: The intensity of the voices relaxes with inner and outer duets in parallel thirds (for
Y sweetness) supported by fast figuration by the continuo for a description of God's care over Jerusalem.
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Martin Petzoldt notes that the Psalm verse touches on 3
most important political issues: protecting the citizenry,
. Rie . el creayng internal blessing, and securing external peace
Gott! Denn er ma . chet fesi die 1 ged, — with the contemporaneous theological understanding
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Allusion to Isaiah 31:9. [Thus] says the Lord, whose fire is in Zion, and whose furnace is in Jerusalem. (Luther 1545: [So] spricht der Herr, der zu Zion Feuer und zu Jerusalem einen Herd hat.

Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
Isaiah 31:9. [Thus] says the Lord, whose fire is in Zion, and whose furnace is in Jerusalem. (Luther 1545: …spricht der Herr, der zu Zion Feuer und zu Jerusalem einen Herd hat).
Psalm 33:12. Blessed is the nation whose God is the Lord, the people whom he has chosen as his heritage!
Exodus 29:45 [God]: I will dwell among the people of Israel, and will be their God. (Also Zechariah 2:10–11, Zechariah 8:8.)
Ezekiel 37:26–27 [God]: I will make a covenant of peace with them; it shall be an everlasting covenant with them; and I will bless them and multiply them, and will set my sanctuary in the midst of them for evermore. My dwelling place shall be with them; and I will be their God, and they shall be my people. (Also Isaiah 54:10.)
Exodus 19:5–6 [God]: Now therefore, if you will obey my voice and keep my covenant, you shall be my own possession among all peoples; for all the earth is mine, and you shall be to me a kingdom of priests and a holy nation…
Deuteronomy 7:6. You are a people holy to the Lord your God; the Lord your God has chosen you to be a people for his own possession, out of all the peoples that are on the face of the earth. (Also 1 Peter 2:5, 9.)
Psalm 85:1, 9–14. Lord, thou wast favorable to thy land…Surely his salvation is at hand for those who fear him, that glory (Luther 1545: Ehre) may dwell in our land. Steadfast love and faithfulness (Luther 1545: Güte und Treue) will meet; righteousness and peace (Luther 1545: Gerechtigkeit und Friede) will kiss each other. Faithfulness (Luther 1545: Treue) will spring up from the ground, and righteousness will look down from the sky. Yea the Lord will give what is good, and our land will yield its increase. Righteousness will go before him, and make his footsteps a way.
Psalm 72:1–3, 7. Give the king thy justice, O God, and thy righteousness to the royal son! May he judge thy people with righteousness, and thy poor with justice! Let the mountains bear prosperity for thy people, and the hills, in righteousness!…In his days may righteousness flourish, and peace abound, till the moon be no more!
Isaiah 32:16–18. Then justice will dwell in the wilderness, and righteousness abide in the fruitful field. And the effect of righteousness will be peace, and the result of righteousness, quietness and trust for ever. My people will abide in a peaceful habitation, in secure dwellings, and in quiet resting places.
Zechariah 8:8 [God]: I will bring them to dwell in the midst of Jerusalem; and they shall be my people and I will be their God, in faithfulness and in righteousness.
Deuteronomy 28:2–3. All these blessings shall come upon you and overtake you, if you obey the voice of the Lord your God. Blessed shall you be in the city, and blessed shall you be in the field…
1 Kings 8:15/2 Chronicles 6:4. And [Solomon] said, “Blessed be the Lord, the God of Israel, who with his hand has fulfilled what he promised with his mouth to David my father…”
Psalm 144:15. Happy the people to whom such blessings fall! Happy the people whose God is the Lord!
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Alfred Dirr observes that the scoring of this aria has a "pronounced emphasis on the middle register, [giving] the movement a mild, even warm
sound, which is enhanced still more by the song-like, approachable melody." See Durr/Jones, p. 729.
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Helmuth Rilling suggests the "two low oboes da caccia give a special color and mood to the piece. Their pastoral-like tune seems to depict contented people strolling through the linden-lined streets of

Leipzig."
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(See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 147.
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Deuteronomy 33:29. Happy are you (Luther 1545: wohl dir) Israel! Who is like you, a people saved by the Lord, the shield of your help…
Psalm 144:15. Happy the people to whom such blessings fall! Happy the people whose God is the Lord!
Psalm 128:1. …It shall be well with you (Luther 1545: du hast’s gut!).
Psalm 127:2. Unless the Lord builds the house, those who build it labor in vain. Unless the Lord watches over the city, the watchman stays awake in vain.
Psalm 77:11–14. I will call to mind the deeds of the Lord; yea, I will remember thy wonders of old. I will meditate on all thy work, and muse on thy mighty deeds…What god is great like our God? Thou art the God who workest wonders, who hast manifested thy might among the peoples. (Also Psalm 113:5.)
Psalm 89:15–17. Blessed are the people who know the festal shout, who walk, O Lord, in the light of thy countenance, who exult in thy name all the day, and extol thy righteousness. For thou art the glory of their strength; by thy favor our horn is exalted.
Ephesians 3:20. Now to him who by the power at work within us is able to do far more abundantly (Luther 1545: überschwenglich tun kann) than all that we ask or think, to him be glory…
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The poetic couplet that begins the middle section of the aira appears to derive from the opening of an anonymous 1676 hymn, set musically in 1691 by Johann Löhner (1645–1705): "Alles ist an Gottes Segen und an seiner Gnad' gelegen." ("All depends on God's blessing and his grace").
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ﬁOb da cacciall Ob da caccia |
8 | [P

28 " . 1'}"
% - . - va 7 J—
r— 7 o 4 I F—¥
N r r T - .
Wohl dir, wohl dir, duVolk der Lin - den, wohl dir,wohl

5o
| : e
E minor A7 D major
31 . .
| : — = #
' — % ¥ e }
T " M 1.

e

1&ll

x
dir, duVolkder Lin . den,wohl dir, duhast esgut! Wohl dir,duVolkder Lin . den,wohl

)

T s

I

+
H

)

. T T
{.. WANNRY By N
\l'—-.ﬂ="'-' .n=| ‘-
A Y « ry .

ﬁr PR —
Coritinuo alone...

e
. | —.... I} 1
. —
D major F#7
34 et — 3 B -
: 7 /i '___ﬂ?_'_ F ) - -
T s -~
I — T
" ' —— ]
dir, du hast es gut!
r:—-— I z .Rnornello i\ : — r——-:
: v g . ——
s [ T4
: G LY i M R
| N
g . il \ | N e
CES P o e s
! P 7 1 g % 1 r ﬁr w LI
B minor B minor V
"Segen" ("blessing") is stressed with a
Wave—.l)lke coloratura.
o p:- ¥ g0P
& = V. MRV /A &
r Y 8w T 'Lé' . L" -

‘Wie viel an Got _tes Se .

! ¥
! h

)
I

P
i s .

L L=
\
i~ N
(£ o8 &

B minor

13

|
2 ———r- g

i.ﬁ

A major

D major D7



Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
"Segen" ("blessing") is stressed with a 
wave-like coloratura.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob da caccia II

Microsoft Account
Typewritten Text
Ob da caccia I

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Typewritten Text
Continuo alone...

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
I & II

Microsoft Account
Highlight

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 119
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Text painting: A long melisma on "Volk der Linden" ("people of Linden [trees]") emphasizes how fortunate';he people of Leipzig are.
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The bass aria is framed and delineated with a 4 trumpet and timpani ritornello. Compare BWV 71/5, where 3 trumpets and timpani are used similarly.

N? 4 Reclta:tl"’ﬂ- eThank God for his blessings through good government (119/4).

119/4.

1. Basso
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Martin Petzoldt sees the two trumpet flourishes as an expression of the "town’s self-confidence and prosperity as
a result of God’s ‘choosing.' There was reason for such self-confidence, as the town had only regained its
economic independence 35 years earlier, after having been under curatorship due to an economic collapse
between 1627 and 1688. The reason for this was the purchase of the Mansfeld mines shortly before the outbreak
of the Thirty Years’ War, which caused a financial disaster." See Bach-Kommentar 3:109 for German original.
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Martin Petzoldt argues that, for the librettist, recognizing human government as a divine gift for which thanksgiving is owed not to human
rulers but to God was an important theme. See especially Petzoldt's comments on movements 4 and 6 (Bach-Kommentar 3:210, 212, 216).
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The bass aria is framed and delineated with a 4 trumpet and timpani ritornello. Compare BWV 71/5, where 3 trumpets and timpani are used similarly.
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Martin Petzoldt sees the two trumpet flourishes as an expression of the "town’s self-confidence and prosperity as a result of God’s 'choosing.' There was reason for such self-confidence, as the town had only regained its economic independence 35 years earlier, after having been under curatorship due to an economic collapse between 1627 and 1688. The reason for this was the purchase of the Mansfeld mines shortly before the outbreak of the Thirty Years’ War, which caused a financial disaster." See Bach-Kommentar 3:109 for German original. 
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Sustained woodwind chords underscore the emphasis on contemplation. (Compare 
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Martin Petzoldt argues that, for the librettist, recognizing human government as a divine gift for which thanksgiving is owed not to human rulers but to God was an important theme. See especially Petzoldt's comments on movements 4 and 6 (Bach-Kommentar 3:210, 212, 216).
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Allusion to Psalm 33:12: Blessed is the nation whose God is the Lord, the people whom he has chosen as his heritage! (Luther 1545: 
Wohl dem Volk, des der Herr ein Gott ist, das Volk, das er zum Erbe erwählet hat!)
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Psalm 48:1–2. Great is the Lord and greatly to be praised in the city of our God!…Beautiful in elevation, is the joy of all the earth, Mount Zion…the city of the great King.
Psalm 33:12. Blessed is the nation whose God is the Lord, the people whom he has chosen as his heritage! (Luther 1545: Wohl dem Volk, des der Herr ein Gott ist, das Volk, das er zum Erbe erwählet hat!)
Deuteronomy 7:6. You are a people holy to the Lord your God; the Lord your God has chosen you to be a people for his own possession, out of all the peoples that are on the face of the earth. (Also Deuteronomy 26:18)
Exodus 19:5 [God]: …If you will obey my voice and keep my covenant, you shall be my own possession among all peoples…
Zechariah 8:8. I will bring them to dwell in the midst of Jerusalem; and they shall be my people and I will be their God, in faithfulness and in righteousness.
1 Peter 2:9. You are a chosen race, a royal priesthood, a holy nation, God’s own people…
1 Samuel 13:14. …The Lord has sought out a man after his own heart; and the Lord has appointed him to be prince over his people…
Romans 13:1–6. Let every person be subject to the governing authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do what is good, and you will receive his approval, for he is God’s servant for your good… Therefore one must be subject, not only to avoid God’s wrath but also for the sake of conscience. For the same reason you also pay taxes, for the authorities are ministers of God, attending to this very thing.
1 Peter 2:13–14. Be subject for the Lord’s sake to every human institution, whether it be to the emperor as supreme, or to governors as sent by him to punish those who do wrong and to praise those who do right. (See also Titus 3:1, John 19:11, Daniel 2:21.)
2 Samuel 23:3–4. …When one rules justly over men, ruling in the fear of God, he dawns on them like the morning light, like the sun shining forth upon a cloudless morning, like rain that makes grass to sprout from the earth.
Proverbs 29:4. By justice a king gives stability to the land…
Proverbs 8:12, 15–16, 18, 20–21. I, wisdom, dwell in prudence, and I find knowledge and discretion…By me kings reign, and rulers decree what is just; by me princes rule, and nobles govern the earth…Riches and honor are with me, enduring wealth and prosperity…I walk in the way of righteousness, in the paths of justice, endowing with wealth those who love me, and filling their treasuries.
1 Timothy 2:1–2. First of all, then, I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way.
Psalm 67:3/5. Let the peoples praise thee, O God; let all the peoples praise thee!
Luke 19:36–40. As [Jesus] rode along, they spread their garments on the road. As he was now drawing near, at the descent of the Mount of Olives, the whole multitude of the disciples began to rejoice and praise God with a loud voice for all the mighty works that they had seen, saying, “Blessed is the King who comes in the name of the Lord! Peace in heaven and glory in the highest!” And some of the Pharisees in the multitude said to him, “Teacher, rebuke your disciples.” He answered, “I tell you, if these were silent, the very stones would cry out.”
Habakkuk 3:11. The stone will cry out from the wall, and the beam from the woodwork respond.
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A contemporary discussion about the theological basis for good government, referencing Luther's thoughts on Romans 12:8 (“Regieret jemand, so sei er sorgféltig” [‘he who governs should do
so with care:]), is presented by Johann Olearius (1611-1684), whose commentary was in J. S. Bach’s personal library. See Martin Petzoldt Bach-Kommentar, pp. 209-211.
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Translation: That, whatever good we experience—next to God—comes through intelligent authorities and through their wise governing.
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Translation: Therefore, be prepared, beloved people, for sincere thanksgiving or else the very city walls would break their silence!
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Translation: That, whatever good we experience—next to God—comes through intelligent authorities and through their wise governing.
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A contemporary discussion about the theological basis for good government, referencing Luther's thoughts on Romans 12:8 (“Regieret jemand, so sei er sorgfältig” [“he who governs should do so with care:]), is presented by Johann Olearius (1611–1684), whose commentary was in J. S. Bach’s personal library. See Martin Petzoldt Bach-Kommentar, pp. 209–211. 
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The final line is a mixed allusion to Jesus' words at his triumphal entry (Palm Sunday) and a warning by the prophet Habakuk (see note). Thus, the closing trumpet ritornello may be heard as a warning.
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Luke 19:40 [Jesus]: “I tell you, if these [disciples] were silent, the very stones would cry out.”
Habakuk 3:11. The stone will cry out from the wall, and the beam from the woodwork respond.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Human government is identified here as the "image" ("mirror") of God, a concept derived from Romans 13:1-4.

N? 5' Aria. eGovernment is gift and image of God (119/5)' Martin Petzoldt suggests that the delicate, trio texture and the triple meter
o/ . may symbolize the Trinity's authority behind human authority (see note).
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●Government is gift and image of God (119/5). 
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Text Box
This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Human government is identified here as the "image" ("mirror") of God, a concept derived from Romans 13:1–4.
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The delicate instrumentation of
2 recorders playing in 
unison, together with the 
rocking 6/8 meter is 
surprising. It suggests an 
intimate, pastoral 
perspective on divine and 
human government, and 
appears to reflect Bach's 
interest in Luther's 
Theology of the Cross, 
which is fundamentally 
based on the paradoxical 
inversion of one's 
expectations (see note). 
As the axis in the cantata's structure, 
this movement embodies that inversion.
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Theology of the Cross
Martin Luther distinguished between a theologia gloriae (God revealing himself through glory, e.g., the glory of visible creation—commonly called natural revelation) and a theologia crucis (God revealing himself through the abasement of Christ’s crucifixion). He argued that when God’s initial revelation through glory (Creation) failed to produce the intended human response, he revealed himself a second time through the mirror image of glory, namely, the humiliation of the cross. See  Paul Althaus, trans. Robert C. Schultz, The Theology of Martin Luther (Philadelphia: Fortress, 1966), 26–31. Bach’s first two cantatas upon his arrival in Leipzig, BWV 75 and 76, masterfully explicated Luther’s distinction between the theologies. See Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited,” BACH 28 (double issue, 1997): 113, 118–120. It appears that Bach’s frequent use of chiastic formal structures reflects his interest in this fundamental Lutheran distinction. 
	The cross and Christ’s crucifixion were central to orthodox preaching in Bach’s day. Probably the clearest example of Bach’s interest in the theologia crucis and its implications for the believer is the riddle canon, BWV 1077, which Bach presented to a theology student named Johann Gottlieb Fulde on October 15, 1747, i.e., shortly before compiling the Mass in B minor. The riddle is solved by inverting the voices, with the pitch C acting as the axis for the inversion. C is the tone midway between the pitch on which the given melodies begin (B) and the pitch on which the inversions must begin (D). C is also the note in the bass that signals when the new voices should enter. Bach’s cryptic inscription, Symbolum: Christus Coronabit Crucigeros (Christ will Crown the Cross-­bearers), suggests that he expected a theology student to be intimately familiar with Luther’s “Heidelberg Disputation” of 1518, where theses 19 and 20 state that the only true theologian is one “who comprehends the visible and manifest things of God seen through suffering and the cross.” Bach appears to be saying, “Any theologian worth his salt will understand that the solution to this little musical puzzle lies in turning the tunes upside down.” See “Chiastic Reflection in the B-Minor Mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny. London: Cambridge University Press, 2013.  

See also Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 40.
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Romans 13:1–4. Let every person be subject to the governing authorities (Luther 1545: Obrigkeit). For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do what is good, and you will receive his approval, for he is God’s servant for your good. But if you do wrong, be afraid, for he does not bear the sword in vain; he is the servant of God to execute his wrath on the wrongdoer.

Martin Petzoldt writes, “Bach’s decision for such a [introverted and intimate] musical character, as well as for a triple meter, for a total of three voices and for the choice of the alto voice in this aria, may well be seen as symbolic references to the authority of the triune God behind every public order, quia Magistratus est ordinatio divina, “because the authority is a divine order” ([Johann Adam] Schertzer, Locus de Magistratu Politico, p. 718). The printing of the revised Thomas School Regulations, which had just been published in the fall of 1723, also exemplifies such an understanding. It opens the text in the name of the Holy Trinity. Worldly power may need and even have to use the insignia of self-confidence, monopoly of power, indeed of absoluteness, but divine authority does not need such means. The sign of divine authority in the Christian faith is even a sign of powerlessness, the cross of Christ. So when we speak of “God’s gift,” even of “God’s image,” it must be reflected in the context of “good” and “salvation” for mankind and to be received with gratitude alone.”

German Original:
"Womöglich darf man Bachs Entscheidung für einen solchen musikalischen Charakter, sowie für einen Dreiertakt, für insgesamt drei Stimmen und für die Wahl der Alt-stimme in dieser Arie durchaus als symbolische Hinweise auf die hinter jeder öffentlichen Ordnung stehende Autorität des dreieinigen Gottes halten, quia Magistratus est ordinatio divina, »weil die Obrigkeit eine göttliche Ordnung ist« (Schertzer, Locus de Magistratu Politico, S. 718). Beispielhaft für solches Verständnis ist auch der Druck der überarbeiteten Thomasschulordnung, die gerade im Herbst 1723 neu herauskam. Sie eröffnet den Text im Namen der heiligen Dreieinigkeit. Mag weltliche Macht die Insignien von Selbstbewußtsein, Gewaltmonopol, ja von Absolutheit benötigen und auch einsetzen müssen, göttliche Autorität bedarf solcher Mittel nicht. Zeichen göttlicher Autorität im christlichen Glauben ist sogar ein Zeichen der Ohnmacht, das Kreuz Christi. Wenn also von »Gottes Gabe«, ja gar von »Gottes Ebenbild« gesprochen wird, so ist sie im Zusammenhang von »Wohl« und »Heil« für den Menschen zu reflektieren und allein dankbar entgegenzunehmen."

See Bach-Kommentar 3:211–212.

Petzoldt suggests further that
1) the 2 recorders playing in unison may symbolize Christ (with his dual, divine and human nature), the alto represents the Holy Spirit (as it does in the Pentecost cantatas, while the bass presumably represents God the Father,
2) the 6/8 meter represents the union of trinitarian and Christological dogma in that the 6 beats bring together human and divine worlds (2 primary beats, 3 subordinate beats).
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Martin Petzoldt suggests that the delicate, trio texture and the triple meter may symbolize the Trinity's authority behind human authority (see note).
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Alto is often the voice of faith, also the Holy Spirit. See Petzoldt, Bach-Kommentar 1:97, among many other places.

Microsoft Account
Text Box
Ritornello derived from vocal melody.

Microsoft Account
Typewritten Text
Recorders play staccato repeated notes...

Microsoft Account
Typewritten Text
staccato recorders

Microsoft Account
Typewritten Text
staccato

Microsoft Account
Text Box
The staccato repeated notes of the recorders (marked "staccato") "seem to insist on the importance of this text" (as if tapping the forefinger). See See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 151.
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G minor (for significance, see note).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Concerning G minor, he writes, “ G moll (Transpositus Dorius) ist fast der allerschöneste Tohn / weil er nicht nur die den [dem] vorigen [d-moll] anhängende ziemliche Ernsthafftigkeit mit einer muntern Lieblichkeit vermischet / sondern eine ungemeine Anmuth und Gefälligkeit mit sich führet / dadurch er wol zu zärtlichen / als erquickenden / so wol zu sehnenden als vergnügten; mit kurtzen beydes zu mäßigen Klagen und temperirter [maßvoller] Frölichkeit bequem und überaus flexible ist.”

[G minor (Transpositus Dorius) is almost the most beautiful tone, because it not only combines the considerable seriousness of the previous [D minor] with a cheerful loveliness, but also carries with it an uncommon grace and pleasantness, making it suitable for something tender as well as something invigorating, equally suitable for yearning and contentment; in short, it lends well and flexibly to both moderate plaintiveness and tempered [moderate] gaiety.]
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Romans 13:1–4. Let every person be subject to the governing authorities (Luther 1545: Obrigkeit). For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do what is good, and you will receive his approval, for he is God’s servant for your good. But if you do wrong, be afraid, for he does not bear the sword in vain; he is the servant of God to execute his wrath on the wrongdoer.
Daniel 2:21. [God]…removes kings and sets up kings… (Also John 19:11.)
1 Peter 2:13–14. Be subject for the Lord’s sake to every human institution, whether it be to the emperor as supreme, or to governors as sent by him to punish those who do wrong and to praise those who do right.
Titus 3:1. …Be submissive to rulers and authorities…be obedient…
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The text alludes to Psalm 118:24: This is the day which the Lord has made; let us rejoice and be glad in it. (Also Psalm 126:2–3.)
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1 Timothy 2:1–2. First of all, then, I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions…
Psalm 50:14, 23 [God]: Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High…He who brings thanksgiving as his sacrifice honors me… (Also Hebrews 13:15, Psalm 69:30–31, 116:17–18.)
Psalm 118:24. This is the day which the Lord has made; let us rejoice and be glad in it. (Also Psalm 126:2–3.)
Daniel 2:21. [God]…sets up kings…
1 Samuel 10:21, 24. …Finally…Saul the son of Kish was taken by lot…And Samuel said to all the people, “Do you see him whom the Lord has chosen? There is none like him among all the people.” And all the people shouted, “Long live the king!”
1 Kings 1:39–40. Zadok the priest took the horn of oil from the tent, and anointed Solomon. Then they blew the trumpet; and all the people said, “Long live King Solomon!” And all the people went up after him, playing on pipes, and rejoicing with great joy, so that the earth was split by their noise.
Psalm 67:3/5. Let the peoples praise thee, O God; let all the peoples praise thee!
Psalm 79:13. [O Lord,] we thy people, the flock of thy pasture, will give thanks to thee for ever; from generation to generation we will recount thy praise.
Psalm 147:12–14. Praise the Lord, O Jerusalem! Praise your God, O Zion! For he strengthens the bars of your gates; he blesses your sons within you. He makes peace in your borders; he fills you with the finest of the wheat.
Psalm 71:23. [O Lord,] my lips will shout for joy, when I sing praises to thee; my soul also…
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Translation: In part also brought upon yourselves sleepless hours of worry with a new election;

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Trp I

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Trp II

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Trp III & IV

Microsoft Account
Typewritten Text
+ Timp

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Timp

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
+ Obs
Strings

Microsoft Account
Typewritten Text
+Recs

Microsoft Account
Typewritten Text
Trps tacet

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Trp I & II

Microsoft Account
Typewritten Text
A Section.

Microsoft Account
Text Box
Da capo form.

Microsoft Account
Text Box
Form (Rhyme: 
ABABCCD)
A. Ritornello (mm.
   1-17) CM
Lines 1-2 (fugue,
   17-36) CM
Rit (36-52) CM [Fine]
B. Lines 3-6 (mostly
    chordal, 52-60) 
    CM-Dm
Rit (60-64) Dm
Lines 3-6 (chordal,
    64-72) Dm-CM
Line 7 (72-76) D7-GM
da capo

Microsoft Account
Text Box
The thought of no. 6 is completed in no. 7 (though hardly with "sighs").

Microsoft Account
Text Box
Intrada theme (see note).

Microsoft Account
Line

Microsoft Account
Sticky Note
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In relation to themes such as the one played here by the trumpet, Eric Chafe writes, “Just as the major triad was taken in the Lutheran tradition to symbolize the Trinity, the symmetrical ascent-descent figure…has associations with God in majesty…often in pronouncedly eschatological contexts.” See Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 67–68 and note 34 on pp. 252–253. 
	He also writes, This theme was a well-known trumpet Intrada fanfare, used by many composers before Bach. Bach uses it either exactly or with some variation in Cantatas 70, 21, 127, 130, 147, and others; it is the theme of the middle section of the aria “Es ist vollbracht” from the John Passion, setting the words of Jesus’s victory, “Der Held aus Juda siegt mit Macht.” This theme appears in a considerable number of cantatas, and even in instrumental music (the first Brandenburg Concerto in particular), where it always suggests an extramusical intention. In Cantata 70, it is associated with God’s judgment, in Cantata 127 with the “Posaune” of the last judgment, in Cantata 130 with the envy of Satan for God’s omnipotence (“Der alte Drache brennt vor Neid”). See Eric Chafe, “Two ‘Johannine’ Cantatas: Darzu ist erschienen der Sohn Gottes (BWV 40) and Sehet, welch eine Liebe (BWV 64), in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders, p. 47n16. See also Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 40.
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"The fugue, framed by a ritornello, gradually builds up from a cappella texture (with continuo), via the gradual addition of instruments (with partly
independent and partly thematic woodwind), to a climactic threefold stretto in which the trumpets participate." See Alfred Durr, The Cantatas of J. S.

Bach, trans. Richard Jones, (Oxford: Oxford University Press, 2005). p. 730.
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A fugue with ascending order of entries represents praise directed toward God. The fugue subject's beginning is reminiscent of the chorale “Nun danket X
alle Gott,” which is based on Sirach (Apocrypha) 50:22: Now thank we all God, who does great things in every place, who preserves us alive from the

womb and does all good things for us (Luther 1545, v. 24: Nun danket alle Gott, der gro3e Dinge tut an allen Enden, der uns von Mutterleib an lebendig w
erhéalt und tut uns alles Gute). The cantata text mixes the Sirach passage with Psalm 126:3: The Lord has done great things for us; we are glad
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A fugue with ascending order of entries represents praise directed toward God. The fugue subject's beginning is reminiscent of the chorale “Nun danket alle Gott,” which is based on Sirach (Apocrypha) 50:22: Now thank we all God, who does great things in every place, who preserves us alive from the womb and does all good things for us (Luther 1545, v. 24: Nun danket alle Gott, der große Dinge tut an allen Enden, der uns von Mutterleib an lebendig erhält und tut uns alles Gute). The cantata text mixes the Sirach passage with Psalm 126:3: The Lord has done great things for us; we are glad.
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"The fugue, framed by a ritornello, gradually builds up from a cappella texture (with continuo), via the gradual addition of instruments (with partly independent and partly thematic woodwind), to a climactic threefold stretto in which the trumpets participate." See Alfred Dürr, The Cantatas of J. S. Bach, trans. Richard Jones, (Oxford: Oxford University Press, 2005). p. 730.
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Psalm 126:2–3. …They said among the nations, “The Lord has done great things for them.” The Lord has done great things for us; we are glad. (Also 1 Samuel 12:24, Luke 1:49.)
Sirach (Apocrypha) 50:22. Now thank we all God, who does great things in every place, who preserves us alive from the womb and does all good things for us. (Luther 1545, v. 24: Nun danket alle Gott, der große Dinge tut an allen Enden, der uns von Mutterleib an lebendig erhält und tut uns alles Gute.)
Psalm 67:5–7. Let the peoples praise thee, O God; let all the peoples praise thee! …God, our God, has blessed us. God has blessed us; let all the ends of the earth fear him!
Isaiah 63:7. I will recount the steadfast love of the Lord, the praises of the Lord, according to all that the Lord has granted us, and the great goodness to the house of Israel which he has granted them according to his mercy, according to the abundance of his steadfast love. 
Psalm 61:6–7. Prolong the life of the king; may his years endure to all generations! May he be enthroned for ever before God; bid steadfast love and faithfulness watch over him!
Proverbs 20:28. Loyalty and faithfulness preserve the king, and his throne is upheld by righteousness. (Also Proverbs 29:14, Psalm 61:6–8.)
Joshua 1:16–17. [The people] answered Joshua, “All that you have commanded us we will do, and wherever you send us we will go. Just as we obeyed Moses in all things, so we will obey you; only may the Lord your God be with you, as he was with Moses!”
Psalm 79:13. Then [O Lord,] we thy people, the flock of thy pasture, will give thanks to thee for ever; from generation to generation we will recount thy praise.
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"After the chorus exposition, instrumental groups are added one by one, until finally the first trumpet, above the tutti of chorus and orchestra, plays the
main subject.” See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 152.
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"After the chorus exposition, instrumental groups are added one by one, until finally the first trumpet, above the tutti of chorus and orchestra, plays the main subject." See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 152. 
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Text painting: A series of descending dominant 7th chords on the sustained first syllable of "Jahre" ("years") leading to a general pause illustrates the prayer to grant the civic elders long years in leadership.
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The second iteration of lines 3—6 flows directly into line 7.

Word painting: Melisma with syncopation in soprano on "preisen”
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The autograph score shows that the alto recitative (no. 8) is written on the two bottom staves of movement 7, mm. 16–26. This simultaneous notation of movements 7 and 8 would be confusing if it were not for Bach’s clarifying heading. 
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1 Peter 2:9. You are a chosen race, a royal priesthood, a holy nation, God’s own people…
Deuteronomy 7:6. For you are a people holy to the Lord your God; the Lord your God has chosen you to be a people for his own possession, out of all the peoples that are on the face of the earth. (Also Exodus 19:5, Deut 26:18.)
John 15:16 [Jesus]: You did not choose me, but I chose you and appointed you that you should go and bear fruit and that your fruit should abide; so that whatever you ask the Father in my name, he may give it to you. (Also John 14:13, 16:23.)
1 Kings 8:52–53. Let thy eyes be open to the supplication of thy servant, and to the supplication of thy people Israel, giving ear to them whenever they call to thee. For thou didst separate them from among all the peoples of the earth, to be thy heritage, as thou didst declare through Moses, thy servant, when thou didst bring our fathers out of Egypt, O Lord God. (Also 2 Chronicles 6:40.)
1 Peter 3:12. For the eyes of the Lord are upon the righteous, and his ears are open to their prayer…
Romans 8:26. Likewise the Spirit helps us in our weakness; for we do not know how to pray as we ought, but the Spirit himself intercedes for us with sighs too deep for words.
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●Te Deum Extract: Bless this people, thine inheritance: paraphrase of Psalm 28:9 (119/9). This is a section of 
Luther's 1529 German Te Deum (see below).
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Martin Petzoldt suggests the dotted rhythm in the "Amen" links back to previous movements with dotted rhythms. See Bach-Kommentar 3:216.
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Psalm 28:9. O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever (Luther 1545: Hilf deinem Volk und segne dein Erbe; und weide sie und erhöhe sie ewiglich!).
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Helmut Rilling notes, “After so many concerto and dance-type movements, Bach ends the cantata with a reference to the old-style church music. Nonetheless, he emphasizes Luther’s text with chromatic and intensifying steps in the bass part, and by writing in the exceptionally high range at the text ‘und heb sie hoch in Ewigkeit!’ [‘and raise them high forever more!’]. The cantata closes with a typical liturgical fugato for the final ‘Amen.’” See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 3 (Dayton, Ohio: Roger Dean Publishing, 2001), p. 159. 
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Unstable harmonic progression to depict the deep emotion of the prayer. 
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Sticky Note
Psalm 28:9. O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever (Luther 1545: Hilf deinem Volk und segne dein Erbe; und weide sie und erhöhe sie ewiglich!).
Deuteronomy 26:15. [O Lord,] look down from thy holy habitation, from heaven, and bless thy people Israel and the ground which thou hast given us, as thou didst swear to our fathers…
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace!
Psalm 74:2. [O Lord,] remember thy congregation…which thou hast redeemed to be the tribe of thy heritage (Luther 1545: Erbteil)! Remember Mount Zion, where thou hast dwelt.
Psalm 95:7. He is our God and we are the people of his pasture, and the sheep of his hand.
Psalm 100:3. Know that the Lord is God! It is he that made us, and we are his; we are his people, and the sheep of his pasture.
Psalm 28:9. O [Lord,] save thy people, and bless thy heritage (Luther 1545: Erbe); be thou their shepherd, and carry them for ever (Luther 1545: erhöhe sie ewiglich). (Also Psalm 33:12.)


Portions of the Te Deum appear in BWV 119, 120 (for city elections), and in BWV 190 and 16 (New Year). |

Excerpt from Neu Leipziger Gesangbuch (Leipig, 1682), p. 484.
Luther's German paraphrase of the Te Deum, Cantus part. See
also Johannes Zahn, Die Melodien der deutschen evangelischen
Kirchenlieder, vol. 5 (Gutersloh: Carl Bertelsmann,1892), no. 8652.
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Excerpt from Neu Leipziger Gesangbuch (Leipig, 1682), p. 484.
Luther's German paraphrase of the Te Deum, Cantus part. See also Johannes Zahn, Die Melodien der deutschen evangelischen Kirchenlieder, vol. 5 (Gütersloh: Carl Bertelsmann,1892), no. 8652.
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