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~ ~ BWV 117 is a chorale cantata that retains the chorale text in each movement (per omnes versus). For more
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Martin Petzoldt dlscusse_s _the cantata’s suitability for is unified with motto-like repetition of the final line "Gebt
the 12th Sunday after Trinity. See "Bach-Kommentar" Chorale Cantata per JO 1 1 7 unserm Gott die Ehre! (Give our God the glory!), a
1:332-133. Alfred Dirr suggests a wedding. See omnes versus. * quotation from the "Song of Moses" at the end of his life
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Librettist: Chorale (Johann Jakob Schiitz). A Sel LOb und Ehr dem hOChSteﬂ GUt Bach's compos}i/tion are chiastic (x-shaped/
number of movements are possibly adapted symmetrical). In chiastic forms, center movements (where the mirror image begins) provide the crux of
from preexisting works. the matter. Bach achieves further structural unification by presenting the chorale in simple, four-part
Time of Composition: between ‘TCI'S 1. (COI‘U _) form in the fourth movement, making further reference to it in the following two movements,
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Alfred Durr writes, "The opening movement acquires its distinctive character from the contrast between a lively, concertante instrumental ensemble and
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Occasion Unknown (BWV 131, 150, 117, 192, 100, 97)
Martin Petzoldt discusses the cantata's suitability for
the 12th Sunday after Trinity. See "Bach-Kommentar"
1:332–133. Alfred Dürr suggests a wedding. See 
"The Cantatas of J. S. Bach," 43, 785.
Librettist: Chorale (Johann Jakob Schütz). A 
number of movements are possibly adapted 
from preexisting works.
Time of Composition: between 
1727/28 and 1731.
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Form: Chorus/Fantasia - Recit (B) - Aria (T) - Chorale (SATB) - RECIT (A) - Aria (B) - Aria (A) - Recit (T) - Chorale (SATB).
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Chorale Cantatas of the per omnes versus type

One of Bach’s earliest chorale-based cantatas, BWV 4, “Christ lag in Todesbanden,” retains the chorale text of all stanzas (per omnes versus) with no additional contributions from a librettist. However, Bach’s 1723–24 cycle of chorale cantatas includes only one work of this type (BWV 107). Most of the per omnes versus chorale cantatas are later works. Alfred Dürr writes, “[The] later Leipzig years saw the origin of a group of chorale cantatas that differ from those of 1724–5 in that the chorale text is preserved unaltered throughout all verses, and thus all movements. Nearly all the middle movements, however, continue to be set as arias or recitatives as they were in 1724–5, and not as chorale arrangements as they were in the early Cantata 4. The beginnings of this group can be traced back to 1724. It is quite possible that the first of them arose from the unavailability of a paraphrased text, rather than from the intentional creation of a definite type. Later, however, such works occur more frequently and, so it appears, not merely as the solution of a practical dilemma. Several of them [(137, 129, 112, and 177) were] written to fill gaps in Cycle II. Four others—BWV 117, 192, 97, and 100—are transmitted outside this cycle and without any stated occasion. It is likely that these four works were originally composed as wedding cantatas, though of course this does not preclude their subsequent use in Sunday services. The late chorale cantatas are listed here for ease of reference:
	"From a musical standpoint, it is apparent that the latest of these chorale cantatas, in particular, strongly emphasize the virtuoso element. The arias ‘Ich traue seiner Gnaden’, BWV 97/4, and ‘Was Gott tut, das ist wohlgetan, er wird mich wohl bedenken’, BWV 100/3, might be cited as examples. 
Date - Occasion - BWV - Text incipit - Cycle
1724 - 7th Sun. after Trinity - 107 - Was willst du dich - II
1725 - 12th Sun. after Trinity - 137 - Lobe den Herren - II
1726 - Trinity Sunday - 129 - Gelobet sei der Herr - II
1728–31 - Wedding? - 117 - Sei Lob und Ehr - ?
1730 - Wedding? - 192 - Nun danket alle Gott - ?
1731 - 2nd Sun. after Easter - 112 - Der Herr ist mein - II
1732 - 4th Sun. after Trinity - 177 - Ich ruf zu dir - II
1734 - Wedding? - 97 - In allen meinen Taten - ?
1734–5 - Wedding? - 100 - Was Gott tut - ? ”
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 43.
	Of BWV 117, 192, 100, and 97, Christoph Wolff writes, “In Bach’s choral library, these four chorale cantatas were apparently kept separate from the de tempore chorale cantatas, that is, those designated for a specific liturgical date, and therefore were not included in the inheritances of Anna Magdalena and Wilhelm Friedemann.”
	Wolff notes, “There is no question that Bach rated his chorale cantatas most highly. He performed them more frequently than any other cantatas, and continued to review them to the end of his life, with particular editorial care and in a consistent quest for perfection. After his death in 1750, the physical entity of the chorale cantata cycle—perhaps considered the most valuable single portion of the estate—was divided between the widow and the eldest and most favored son, likely according to specific instructions left by the composer himself: Anna Magdalena received the performing parts and Wilhelm Friedemann inherited the scores. The majority of the scores, like much else from Friedemann’s inheritance, were most unfortunately lost, while the parts were saved and survived. Only a few weeks after the composer’s death, in August 1750, Anna Magdalena contacted the city council “wegen derer Kirchen-Lieder” (concerning those church songs), [17] and made financial arrangements for the permanent transfer of the performing parts to the St. Thomas School. [18] She may have hoped, if not assumed, that they would not be forgotten there. Yet she surely could not have anticipated that Bach’s successors at the school, without exception and well into the nineteenth century, would continue to perform selected cantatas from Bach’s most ambitious of all cyclical projects. They thereby established these works, along with the motets, as a living memorial to the composer.”
See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 354n10, 151.
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was a Pietist and was therefore not acknowledged in print. See Petzoldt, Bach-Kommentar 1:331–332 and note. The chorale

Microsoft Account
Typewritten Text
				       is unified with motto-like repetition of the final line "Gebt
				      unserm Gott die Ehre! (Give our God the glory!), a
				        quotation from the "Song of Moses" at the end of his life 
					            in Deuteronomy 32:3. Both chorale and 
					            Bach's composition are chiastic (x-shaped/symmetrical). In chiastic forms, center movements (where the mirror image begins) provide the crux of 
the matter. Bach achieves further structural unification by presenting the chorale in simple, four-part 
	form in the fourth movement, making further reference to it in the following two movements, 
			and finally repeating the opening chorale fantasia at the end. 
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Origin of Chorale

The chorale was published in 1675 in Frankfurt under the title

Christliches Gedenkbüchlein zur Beförderung eines beginnden neuen Lebens, worin zur Ablegung der Sünde, Erleuchtung des inneren Menschen und der Vereinigung mit Gott in möglichstster Kürze und Einfalt geschieht die erste Anregung

[Christian devotional booklet to promote the start of a new life, in which is made initial suggestion for the putting away of way sin, enlightenment of the inner man, and union with God, in the greatest possible brevity and simplicity ]
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Martin Petzoldt outlines the chiastic structure of the chorale and Bach's musical setting in Bach-Kommentar 1:332.

5. A Recit. God’s care and guidance with maternal hands

6. B Aria. Help and comfort from the world
4. Chorale. Help and comfort from the Lord

7. A Aria. Joy in God’s creation
3. T Aria. Preservation of God’s creation

8. T Recit. Christians’ confession of God 
2. B Recit. Creation’s thanksgiving to God

9. Chorus. God has made all things well.
1. Chorus. To God alone the glory
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Ritornello derived from first phrase of the chorale. 
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Alfred Dürr writes, "The opening movement acquires its distinctive character from the contrast between a lively, concertante instrumental ensemble and

Microsoft Account
Text Box
An earlier draft of this movement shows that Bach radically revised the instrumentation. See Robert Marshall, The Compositional Process of J. S. Bach (Princeton, 1972) vol. 2, no. 88.
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BWV 117 is a chorale cantata that retains the chorale text in each movement (per omnes versus). For more
about Bach’s chorale cantatas that follow this model, see note. The underlying chorale first appeared 1675 as 
a supplement to a religious pampflet,  published anonymously. The author, Johann Jakob Schütz (1640–1690), 
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a choir singing in solemn tranquillity and measured polyphony. The participation of flutes and oboes as well as strings and the lively semiquaver motion of
the continuo lend the instrumental texture a colourful hue." See Diirr/Jones, The Cantatas of J. S. Bach, p. 786.

The melody is not the one by Johann Criiger usually associated with this text but a 15th-century anonymous tune associated with "Es ist das Heil uns
kommen her" (see also the very different BWV 9/1).
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The melody is presented in cantional style—not as a cantus firmus in augmentation (Bach's more 
usual practice). The lower voices largely accompany. The simplicity suggests galant style.
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a choir singing in solemn tranquillity and measured polyphony. The participation of flutes and oboes as well as strings and the lively semiquaver motion of the continuo lend the instrumental texture a colourful hue." See Dürr/Jones, The Cantatas of J. S. Bach, p. 786. 
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The melody is not the one by Johann Crüger usually associated with this text but a 15th-century anonymous tune associated with "Es ist das Heil uns kommen her" (see also the very different BWV 9/1).
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Psalm 72:18–19. Blessed be the Lord, the God of Israel, who alone does wondrous things. Blessed be his glorious name for ever; may his glory fill the whole earth! Amen and Amen! (Also Psalm 41:13, 106:48.)
Psalm 77:14. [O Lord,] thou art the God who workest wonders, who hast manifested thy might among the peoples.
1 Chronicles 16:8–10 / Psalm 105:1–3. O give thanks to the Lord, call on his name, make known his deeds among the peoples! Sing to him, sing praises to him, tell of all his wonderful works! Glory in his holy name; let the hearts of those who seek the Lord rejoice!
James 1:17. Every good endowment and every perfect gift is from above, coming down from the Father of lights with whom there is no variation or shadow due to change. 
2 Corinthians 1:3–5. Blessed be the God and Father of our Lord Jesus Christ, the Father of mercies and God of all comfort, who comforts us in all our affliction, so that we may be able to comfort those who are in any affliction, with the comfort with which we ourselves are comforted by God. For as we share abundantly in Christ’s sufferings, so through Christ we share abundantly in comfort too.
Psalm 10:14. [O Lord,] thou dost see; yea thou dost note trouble and vexation (Luther 1545: Jammer), that thou mayest take it into thy hands; the hapless commits himself to thee; thou hast been the helper of the fatherless. (Jammer: also Psalm 25:18, 116:3)
Deuteronomy 32:3. I will proclaim the name of the Lord. Ascribe greatness to our God! (Luther 1545: Gebt unserm Gott allein die Ehre!)
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allowing the ritornello to sneak in prematurely, "giving rise to a brilliant interlocking of the last chorale line and the ritornello." See Durr/Jones, The
Cantatas of J. S. Bach, p. 786. Martin Petzoldt notes that this line, a quotation of Deuteronomy 32:3, is also the biblical basis for the initials "SDG (Soli
Deo Gloria") that Bach added at the ends of his scores. See Bach-Kommentar, 1:333.
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Bach gives special attention to the final (motto) line by stating it 4 times in a lilting arioso, the expansion taking up half of the movement. Martin Petzoldt
notes that the number 4 is often associated with the created world. Here 4 regions of the created order are mentioned: heaven (line 1), earth, air, and sea.
Other earth-related associations are the 4 cardinal directions, the 4 times of day, and the 4 seasons). See Bach-Kommentar 1:334.

(Arioso oh = 1322.)

8 97 6 52 3 14
3 4 5 6 7 8 9 é——
9, - . __ap 0% 4
CHE | ._ 1 - -
o ——F e
y i ] i L - n
(o ] 1] Rudolf Lutz notes the relationship of the final -
! line to the final phrase of the chorale. See
G-ebt un - serm Gott die Eh - I'(‘, https. //Wévw yoututt))e.com/watch?v:2|QPScbypGA.
Give our God the glory. accessed 12 October 2024.
s ——— | ko)
iy " L
s e 2 : = e i
A H | I
v F y == -
Figura ?@qote).
L D | £
() '\ A N T/ 1
= == el = '

L
§<H: |
®
3
2.

5] L4

*

N
o
~ \h_//
(@]

3
2,
=]

A minor G major

15. -
‘.j- s P‘h‘ T = o b} ‘:- -1';‘/.

gebt un . serm Gott die_______  Eh - - - - - re, gebt

:—% gl__.'j s =" i)i = e

= —

T
2
i

C major C7 F major G major
hemiola
21 - ) - £ Py
3}:_‘_ T ; :gitl i ] 3 ! ir’ ? ] - ;;E‘
un - serm Gott die Eh . - - re, gebt___ un. serm Gott die Eh.
e —— B et ] N
PR .E . L ), N

HD—9s 4] +
ry, | I 1t . [

s |
F

e S E. Lp-,—t“‘i'pr i i

= — = Sy - ]

C major D7 C major (7) G major

<~
w/l|

t -
: T = 2 p B ™ }
S e S L t¥w e &
hd Lﬁ’ L4 G major

G major


mpeau
Typewritten Text
9.

mpeau
Typewritten Text
15.

mpeau
Typewritten Text
21.

mpeau
Typewritten Text
27.

Microsoft Account
Typewritten Text
Give                     our                  God       the                         glory.

Microsoft Account
Text Box
Bach gives special attention to the final (motto) line by stating it 4 times in a lilting arioso, the expansion taking up half of the movement. Martin Petzoldt notes that the number 4 is often associated with the created world. Here 4 regions of the created order are mentioned: heaven (line 1), earth, air, and sea. Other earth-related associations are the 4 cardinal directions, the 4 times of day, and the 4 seasons). See Bach-Kommentar 1:334.
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J.S. Bach - Church Cantatas BWYV 117 The movements cantabile melody, dance-like meter, and periodic structure

suggest galant style.
117/1.Vers 3_ Aria” (Chorale Verse 3) ePraise to God for sustaining his creation (117/3).
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Psalm 104:10–18, 24, 27–28. [O Lord,] thou makest springs gush forth in the valleys; they flow between the hills, they give drink to every beast of the field; the wild asses quench their thirst. By them the birds of the air have their habitation; they sing among the branches. From thy lofty abode thou waterest the mountains; the earth is satisfied with the fruit of thy work. Thou dost cause the grass to grow for the cattle, and plants for man to cultivate, that he may bring forth food from the earth, and wine to gladden the heart of man, oil to make his face shine, and bread to strengthen man’s heart. The trees of the Lord are watered abundantly, the cedars of Lebanon which he planted. In them the birds build their nests; the stork has her home in the fir trees. The high mountains are for the wild goats; the rocks are a refuge for the badgers…O Lord, how manifold are thy works! In wisdom hast thou made them all; the earth is full of thy creatures…These all look to thee, to give them their food in due season. When thou givest to them, they gather it up; when thou openest thy hand, they are filled with good things. (Also Psalm 145:15–16, 147:7–9, 14–18, Colossians 1:16–17.)
Psalm 145:17. The Lord is just in all his ways, and kind in all his doings. (just: also Deut 32:4, Revelation 15:3, 16:7)
Psalm 103:6, 11. The Lord works vindication and justice for all who are oppressed…As the heavens are high above the earth, so great is his steadfast love (Luther 1545: läßt er seine Gnade walten) toward those who fear him.
Deuteronomy 32:3. I will proclaim the name of the Lord. Ascribe greatness to our God! (Luther 1545: Gebt unserm Gott allein die Ehre!)
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The extent of God's "entire kingdom" ("seinem ganzen Konigreich") is depicted with a long sequential coloratura that begins with a fanfare-like arpeggio.
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Bach gives special attention to the final line by stating it 3 times, the first time with a long, sequential coloratura on "Ehre" ("glory').
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Bach gives special attention to the final line by stating it 3 times, the first time with a long, sequential coloratura on "Ehre" ("glory').
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As in no. 7, the text is in the first person, strengthening the existential urgency. See
Petzoldt, Bach-Kommentar 1:335. The high tessitura expresses the desperation of the text.

174 Vers 4. Choral. (Mel: ,,Sei Lob und Ehr')

(Verse 4) ePraise to God for help when | cried to him in need
(117/4). The chorale stanza alludes to various Psalm verses,
e.g., Psalm 120:1: In my distress | cry to the Lord (Luther 1545:
Ich rufe zu dem Herrn in meiner Not); Psalm 5:2: Hearken to the
sound of my cry (Luther 1545: Vernimm mein Schreien).
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Alfred Diirr suggests that the cantata was

probably performed in 2 parts, with movements 1—4 performed before the sermon, 5-9 after the sermon. See The Cantatas of J. S. Bach, 785-786,
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Psalm 120:1. In my distress I cry to the Lord (Luther 1545: Ich rufe zu dem Herrn in meiner Not). 
Psalm 5:2. Hearken to the sound of my cry (Luther 1545: Vernimm mein Schreien).
Psalm 116:1, 3–6. I love the Lord, because he has heard my voice and my supplications…The snares of death encompassed me; the pangs of Sheol laid hold on me; I suffered distress and anguish. Then I called on the name of the Lord: “O Lord, I beseech thee, save my life!” Gracious is the Lord, and righteous; our God is merciful. The Lord preserves the simple; when I was brought low, he saved me.
Psalm 18:4–6. The cords of death encompassed me, the torrents of perdition assailed me; the cords of Sheol entangled me, the snares of death confronted me. In my distress I called upon the Lord; to my God I cried for help. From his temple he heard my voice, and my cry to him reached his ears.
Psalm 34:4, 6. I sought the Lord, and he answered me, and delivered me from all my fears…This poor man cried, and the Lord heard him, and saved him out of all his troubles.
Psalm 40:1–3. I waited patiently for the Lord; he inclined to me and heard my cry. He drew me up from the desolate pit, out of the miry bog, and set my feet upon a rock, making my steps secure. He put a new song in my mouth, a song of praise to our God. Many will see and fear, and put their trust in the Lord.
Psalm 34:1–3. I will bless the Lord at all times; his praise shall continually be in my mouth. My soul makes its boast in the Lord; let the afflicted hear and be glad. O magnify the Lord with me, and let us exalt his name together!
Deuteronomy 32:3. I will proclaim the name of the Lord. Ascribe greatness to our God! (Luther 1545: Gebt unserm Gott allein die Ehre!)


This is the central (pivot) movement in the cantata’s chiastic form. Usually, such central movements feature the meeting or inversion of antithetical
elements (formal inversion reflects an aspect of reversal or turning in the text). In this chorale stanza, the author stresses God's abiding presence in
negative terms: God has never yet forsaken his people. The divine presence is represented by a "halo" of strings in the recitative sections.
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Bach gives special attention to the final line in an arioso

(accompanied by continuo alone), which alternates a

"proclamation” motive and the figura corta in alternation

between singer and continuo (6 statements in all)—a
pattern that recurs in the following movement. The
singer sings the text phrase 4 times.

] 14

) ]

| T
Ne—
.1

gebt un . serm

Gott

bl
1

i |
1}

——7—t—

I
» =i i'

=

N

SE=

;

#loirary .|

[
L

\

14

D major Gebt


mpeau
Typewritten Text
117/5.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
(Chorale Verse 5) ●Praise to God for never deserting his people (117/5). 

mpeau
Typewritten Text
4.

mpeau
Typewritten Text
7.

mpeau
Typewritten Text
11.

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Typewritten Text
"Proclamation" motive (4 repeated notes are 
reminiscent of the chorale's opening).

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
"Halo" of strings over pedal suggests the 
abiding presence of God.

Microsoft Account
Text Box
This is the central (pivot) movement in the cantata’s chiastic form. Usually, such central movements feature the meeting or inversion of antithetical elements (formal inversion reflects an aspect of reversal or turning in the text). In this chorale stanza, the author stresses God's abiding presence in negative terms: God has never yet forsaken his people. The divine presence is represented by a "halo" of strings in the recitative sections. 
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Bach gives special attention to the final line in an arioso (accompanied by continuo alone), which alternates a "proclamation" motive and the figura corta in alternation between singer and continuo (6 statements in all)—a pattern that recurs in the following movement. The singer sings the text phrase 4 times.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Psalm 94:14. The Lord will not forsake his people; he will not abandon his heritage. (Also Psalm 37:28, Isaiah 42:16, 1 Kings 6:13, Hebrews 13:5.)
Psalm 46:1–2. God is our refuge (Luther 1545: Zuversicht) and strength, a very present help in trouble. Therefore we will not fear… (Zuversicht: also Psalm 61:3, 62:7, 71:5, 7, 91:2, 142:5) 
Ephesians 1:3. Blessed be the God and Father of our Lord Jesus Christ, who has blessed us in Christ with every spiritual blessing (Luther 1545: Segen)…
Galatians 3:14. In Christ Jesus the blessing of Abraham [came] upon the Gentiles…
Psalm 27:1. The Lord is my light and my salvation (Luther 1545: Heil); whom shall I fear?…
Ephesians 2:14. …[Christ] is our peace (Luther 1545: Friede)…
Deuteronomy 32:12. The Lord alone did lead (Luther 1545: leitete) [his people]…
Isaiah 46:3–4. [You] who have been borne by me from your birth, carried from the womb; even to your old age…I will carry you.
Isaiah 66:13 [God]: As one whom his mother comforts, so I will comfort you…
John 10:14, 27 [Jesus]: I am the good shepherd; I know my own and my own know me…My sheep hear my voice, and I know them, and they follow me… (Also Psalm 100:3, Psalm 95:6–7.)
Psalm 121:8. The Lord will keep your going out and your coming in from this time forth and for evermore.
Deuteronomy 32:3. I will proclaim the name of the Lord. Ascribe greatness to our God! (Luther 1545: Gebt unserm Gott allein die Ehre!)
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Wide-ranging vocal run for "overabundance."
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The text alludes to Jesus' words in Matthew 11:28: "Come to me, all who labor and are heavy laden, and | will give you rest.

" (See also Jeremiah 6:16.)

Rhetorical pauses after "nirgend" ("nowhere"), sustained notes and low violin range for "Ruh" ("rest").
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As in the previous movement Bach gives special attention to the final line by alternating the "proclamation” motive
(reminiscent of the chorale's opening) and the figura corta in among the parts (8 statements in all).
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Martin Petzoldt notes the possible connection to the Gospel reading for the 12th Sunday after Trinity: Jesus' healing of the
deaf and speech-impaired man, with Jesus' instruction not to tell anyone. See Bach-Kommentar 1:336.
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In the second Stollen Bach departs from the pattern of the first Stollen, by modulating to C# minor and then extending the last text phrase to 6
‘measures instead of 3, presumably, to illustrate the text: "O God, the song of praise shall be heard in all places (i.e., to the ends of the earth)."
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Martin Petzoldt notes that the Abgesang is structured like the B section of a da capo aria, with a modified da
capo occurring when the last text line block is repeated after a ritornello (m. 61). See Bach-Kommentar 1:337.
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In the second Stollen Bach departs from the pattern of the first Stollen, by modulating to C# minor and then extending the last text phrase to 6 measures instead of 3, presumably, to illustrate the text: "O God, the song of praise shall be heard in all places (i.e., to the ends of the earth)."
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The end of Stollen 2 modulates to C# minor and stretches... 
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Martin Petzoldt notes that the Abgesang is structured like the B section of a da capo aria, with a modified da capo occurring when the last text line block is repeated after a ritornello (m. 61). See Bach-Kommentar 1:337.
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Bach gives special attention to the final line by stating it 3 times twice: two blocks separated by a ritornello, one block in B minor,
J.S. Bach e nextinp major, each block ending with continuous triplets.
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Bach gives special attention to the final line by stating it 3 times twice: two blocks separated by a ritornello, one block in B minor, the next in D major, each block ending with continuous triplets. 
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J.S. Bach - Church Cantatas BWV 117
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J.S. Bach - Church Cantatas BWV 117
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(Chorale Verse 8) ●Praise to God: Praise him all who confess his name! (117/8).
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God,         the    Lord      is        God:            give                our       God         the        glory!
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The text alludes to
Elijah's confrontation
with the prophets of
Baal, which ends
with the people of
Israel crying, "The
Lord is God, the Lord
is God." (see note).

Microsoft Account
Sticky Note
1 Kings 18:27, 36–38, 39. At noon Elijah mocked [the prophets of Baal], saying, “Cry aloud, for he is a god; either he is musing, or he has gone aside, or he is on a journey, or perhaps he is asleep and must be awakened.” …And at the time of the offering of the oblation, Elijah the prophet came near and said, “O Lord, God of Abraham, Isaac, and Israel, let it be known this day that thou art God in Israel, and that I am thy servant, and that I have done all these things at thy word. Answer me, O Lord, answer me, that this people may know that thou, O Lord, art God, and that thou hast turned their hearts back.” Then the fire of the Lord fell, and consumed the burnt offering…And when all the people saw it, they fell on their faces; and they said, “The Lord, he is God; the Lord, he is God.” (Also Psalm 115:4–8, 135:15–18, Jeremiah 10:8.)
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A completely syllabic setting of a pastoral exhortation, given to the voice traditionally associated with the Evangelist or narrator. Rhetorical pauses after "Ihr." 
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Psalm 107:1–2. O give thanks to the Lord, for he is good; for his steadfast love endures for ever! Let the redeemed of the Lord say so, whom he has redeemed from trouble.
1 Corinthians 1:2. …All those who in every place call on the name of our Lord Jesus Christ…
Psalm 77:13–14. …What god is great like our God? Thou art the God who workest wonders, who hast manifested thy might among the peoples. (Also Deuteronomy 4:7, Psalm 113:5.)
1 Chronicles 16:36. Blessed be the Lord, the God of Israel, from everlasting to everlasting!…
1 Kings 18:27, 36–38, 39. At noon Elijah mocked [the prophets of Baal], saying, “Cry aloud, for he is a god; either he is musing, or he has gone aside, or he is on a journey, or perhaps he is asleep and must be awakened.” …And at the time of the offering of the oblation, Elijah the prophet came near and said, “O Lord, God of Abraham, Isaac, and Israel, let it be known this day that thou art God in Israel, and that I am thy servant, and that I have done all these things at thy word. Answer me, O Lord, answer me, that this people may know that thou, O Lord, art God, and that thou hast turned their hearts back.” Then the fire of the Lord fell, and consumed the burnt offering…And when all the people saw it, they fell on their faces; and they said, “The Lord, he is God; the Lord, he is God.” (Also Psalm 115:4–8, 135:15–18, Jeremiah 10:8.)
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This edition is based on Alfred Dorffel's 1876 edition for volume 24 of the Bach Geselllschaft complete edition, where he "ignored the unequivocal instruction
on the manuscript: Versus. 9. uti Primus," which demands a repetition of the opening chorus to the words of verse 9." See Ulrich Leisinger, Johann Sebastian
Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 178 (Ulrich Leisinger, translated by John Coombs).
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This edition is based on Alfred Dörffel's 1876 edition for volume 24 of the Bach Geselllschaft complete edition, where he "ignored the unequivocal instruction on the manuscript: Versus. 9. uti Primus," which demands a repetition of the opening chorus to the words of verse 9." See Ulrich Leisinger,  Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 178 (Ulrich Leisinger, translated by John Coombs). 
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The original score has no text, only the instruction
Versus. 9. uti Primus. The text underlay here

follows that in the Neue Bach Ausgabe.

As noted at no. 1, Alfred Durr writes, "The...movement
acquires its distinctive character from the contrast
between a lively, concertante instrumental ensemble

Yers 9

(Coro.)

and a choir singing in solemn tranquility and measured
polyphony. The participation of flutes and oboes as well
as strings and the lively semiquaver motion of the
continuo lend the instrumental texture a colourful hue."
See Durr/Jones, The Cantatas of J. S. Bach, p. 786.

(Chorale Verse 9) ePraise to God: Rejoice before the Lord and pay your vows! (117/9).
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(Chorale Verse 9) ●Praise to God: Rejoice before the Lord and pay your vows! (117/9). 
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Ritornello derived from first phrase of chorale.
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The original score has no text, only the instruction Versus. 9. uti Primus. The text underlay here follows that in the Neue Bach Ausgabe.
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As noted at no. 1, Alfred Dürr writes, "The…movement acquires its distinctive character from the contrast between a lively, concertante instrumental ensemble and a choir singing in solemn tranquility and measured polyphony. The participation of flutes and oboes as well as strings and the lively semiquaver motion of the continuo lend the instrumental texture a colourful hue." See Dürr/Jones, The Cantatas of J. S. Bach, p. 786. 


The beginning of the chorale stanza alludes to Psalm 100:1-2: Make a joyful noise to he Lord, all the lands! Serve the Lord with gladness! Come
into his presence with singing! (Also Psalm 66:1, 81:1-2, 98:4-6.)
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The melody is not presented as a cantus firmus in augmentation as is more usually the case. 
The lower voices largely accompany.
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Stollen 1 of chorale's bar form.
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Psalm 95:1–3. O come, let us sing to the Lord; let us make a joyful noise to the rock of our salvation! Let us come into his presence with thanksgiving; let us make a joyful noise to him with songs of praise! For the Lord is a great God, and a great King above all gods.
Psalm 100:1–2. Make a joyful noise to he Lord, all the lands! Serve the Lord with gladness! Come into his presence with singing! (Also Psalm 61:9, 66:1, 81:1–2, 98:4–6.)
Psalm 149:1–3. Praise the Lord! Sing to the Lord a new song, his praise in the assembly of the faithful! Let Israel be glad in his Maker, let the sons of Zion rejoice in their King! Let them praise his name with dancing, making melody to him with timbrel and lyre!
Psalm 50:14. Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High.
Psalm 22:25. [O Lord,] from thee comes my praise in the great congregation; my vows I will pay before those who fear him. (Also Psalm 61:8, 66:13, 116:14, 18.)
Mark 7:37. …He has done all things well (Luther 1545: Er hat alles wohl gemacht).
2 Samuel 22:31 / Psalm 18:30. This God—his way is perfect; the promise of the Lord proves true; he is a shield for all those who take refuge in him. (Also Romans 8:28.)
Psalm 68:3–4. Let the righteous be joyful; let them exult before God; let them be jubilant with joy! Sing to God, sing praises to his name; lift up a song to him…
Deuteronomy 32:3. I will proclaim the name of the Lord. Ascribe greatness to our God! (Luther 1545: Gebt unserm Gott allein die Ehre!)
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The beginning of the chorale stanza alludes to Psalm 100:1–2: Make a joyful noise to he Lord, all the lands! Serve the Lord with gladness! Come into his presence with singing! (Also Psalm 66:1, 81:1–2, 98:4–6.)
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Bach gives special attention to the final line by stating it 3 times (probably a Trinitarian reference), repeating it in the lower voices with more animation,
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allowing the ritonello to sneak in prematurely, "giving rise to a brilliant interlocking of the last chorale line and the ritornello." See Diirr/Jones, The
Cantatas of J. S. Bach, p. 786. Martin Petzoldt notes that this line, a quotation of Deuteronomy 32:3, is also the biblical basis for the initials "SDG

(Soli Deo Gloria") that Bach added at the ends of his scores. See Bach-Kommentar, 1:333.
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allowing the ritonello to sneak in prematurely, "giving rise to a brilliant interlocking of the last chorale line and the ritornello." See Dürr/Jones, The Cantatas of J. S. Bach, p. 786. Martin Petzoldt notes that this line, a quotation of Deuteronomy 32:3, is also the biblical basis for the initials "SDG (Soli Deo Gloria") that Bach added at the ends of his scores. See Bach-Kommentar, 1:333.
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