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NBA 1/23; BC A139

17. S. after Trinity (BWV 148, 114, 47)
*Ephesians 4:1-6 (Exhortation to unity in the Spirit)
*Luke 14:1-11 (Jesus heals man on the sabbath,

exhortation to humility)
Librettist: Unknown

FP: 1 October 1724, part of Bach's chorale cantata cycle;

see note (St. Nicholas)

Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where
the mirror image begins) provide the crux of the matter. There antithetical elements meet or are
paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). The
cantata is baged on the choyale by Johann Gigas (1514-1581). The libretto adopts some stanzas
J S Bac verbatim (stanza 1 in no. 1, stanza 3 in no. 4, stanza 6 in no. 7),
U while paraphrasing the others. Gigas (whose name was graecized

f his birth "Hiihne" or H "), t
C antata NO. 1 1 r:ecl)‘ger:?:e Ifrﬂs Eﬁtmhenamue inneth%rcheo?glee')s ﬁfﬁ)ﬁigﬁzg (see
Ach, lieben Christen

. note). The libretto's connection to the Gospel reading
rests on Jesus' warning against pride:
veryone who exalts himsed v%l?ble(LUggetJ:Qn%Ee who humbles himself will be exalted." In

Instrumentation:
Corno

Flauto traverso
Ob 1,1l

Note: This cantata demands the
absolute minimum of the
soprano(s): chorale melody only.

no. 3, the reference to "drinking inquity like water" alludes to the beginning of the gospel reading,
"Behold, there was a man before [Jesus] who had dropsy [a condition characterized by retention
of water]."

A Cantata of Contrasts: Death

Vinl, Il
Via
SATB
Continuo
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114/1.

Chorale Phrase

Stollen 1 of chorale’s bar form

1 (m. 11). VIn | & Il in imitation

2 (m. 18). Strings & continuo in homorhythm

Stollen 2 of chorale’s bar form

3 (m. 33). Ob | & Il in imitation

4 (m. 39). Ob I/VIn | & Ob [I/VIn Il in imitation

Abgesang of chorale’s bar form

5(m.51).0Ob 1, ObIl, VInl, Vinll, Vlain
successive unison imitation

6 (m. 62). Ob | & Ob Il in unison

7 (m. 70). VIn |, VIn II, Vla/Continuo, Ob /Il in
successive imitation

.
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NBA I/23; BC A139
17. S. after Trinity (BWV 148, 114, 47) 
*Ephesians 4:1–6 (Exhortation to unity in the Spirit)
*Luke 14:1–11 (Jesus heals man on the sabbath, 
exhortation to humility)
Librettist: Unknown
FP: 1 October 1724, part of Bach's chorale cantata cycle; 
see note (St. Nicholas) 

Microsoft Account
Typewritten Text
(Chorale Verse 1)
●Chastisement of the Lord is well deserved by all (114/1).
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Form: Chorus/Fantasia - Aria (T) - Recit (B) - Chorale (S) - Aria (A) - Recit (T) - Chorale.
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Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where 
the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). The cantata is based on the chorale by Johann Gigas (1514–1581). The libretto adopts some stanzas
			verbatim (stanza 1 in no. 1, stanza 3 in no. 4, stanza 6 in no. 7), 
			while paraphrasing the others. Gigas (whose name was graecized 
				from his birth name "Hühne" or Henne"), appears to
				reference his birth name in the chorale's fifth stanza (see
				note). The libretto's connection to the Gospel reading 
					   rests on Jesus' warning against pride: 
"Everyone who exalts himself will be humbled, and he who humbles himself will be exalted." In 
no. 3, the reference to "drinking inquity like water" alludes to the beginning of the gospel reading, 
"Behold, there was a man before [Jesus] who had dropsy [a condition characterized by retention 
of water]."


Microsoft Account
Typewritten Text
Instrumentation:
Corno
Flauto traverso
Ob I, II
Vln I, II
Vla
SATB
Continuo
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Chorale Stanza 5
Dein’ Seel’ bedenk, bewahr dein'n Leib,
laß Gott den Vater sorgen:
sein Engel deine Wächter seyn,
b’üt’n dich vor allem Argen:
ja, wie die Henn ihr Küchelein
bedeckt mit ihren Flügelein,
so thut der Herr uns Armen.

Consider thy soul, preserve thy body,
let God your Father take care of you:
Let his angels be thy guardians,
guard thee against all evil. 
Yes, as the hen covers her little chicks
with her wings,
so does the Lord for us poor people.
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Ritornello (flute tacet). 
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Figura corta (see note). The anapestic rhythm permeates all parts. Compare Konrad Küster, ed., Bach Handbuch (Kassel: Bärenreiter, 1999), 269.
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Figura Corta Treatment at Beginning of Each Chorale Phrase
Stollen 1 of chorale’s bar form
1 (m. 11). Vln I & II in imitation
2 (m. 18). Strings & continuo in homorhythm
Stollen 2 of chorale’s bar form
3 (m. 33). Ob I & II in imitation
4 (m. 39). Ob I/Vln I & Ob II/Vln II in imitation
Abgesang  of chorale’s bar form
5 (m. 51). Ob I, Ob II, Vln I, Vln II, Vla in
     successive unison imitation
6 (m. 62). Ob I & Ob II in unison
7 (m. 70). Vln I, Vln II, Vla/Continuo, Ob I/II in
     successive imitation
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The ritornello is thematically independent, yet its opening intervals resemble those of the chorale's opening words, and its rhythm suggests the opening line.
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Rhythm: Ach,  lie   ben        Chris     -  ten,                         seid          ge    -         trost.
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Chorale Stanza 5
Dein Seel bedenk, bewahr deinn Leib,
Laß Gott den Vater sorgen,
Sein Engel deine Wächter seyn,
Behütn dich für allem Argen,
Ja, wie ein Henn ihr Küchelein
Bedeckt mit ihren Flügelein,
So thut der Herr uns Armen.

(Think of your soul, preserve your body,
Let God the Father take care,
His angels be your guardians,
Protect you from all evil,
Yes, as a hen her little chicks 
Covers with her wings,
So does the Lord to us poor ones.)

The chorale stanza alludes to Matthew 23:37 [Jesus]: “How often would I would have gathered your children together as a hen gathers her brood under her wings.” Since the hymn writer’s birth name was “Hühne” or “Henne,” the stanza also makes a play on his name. See Martin Petzoldt, Bach-Kommentar 1:494.
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Rit Part B (staccato)
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Rit Part C (figura corta)
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Note: This cantata demands the absolute minimum of the soprano(s): chorale melody only.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Sticky Note
Cantata Cycle II (Chorale Cantata Cycle)
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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A Cantata of Contrasts: Death as the Prerequisite to Life.


For word-for-word English translations, see Unger,| B\WV/ 114
Handbook to Bach's Sacred Cantata Texts.
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11, Soprano. Textline 1. Cantus firmus doubled by horn (the tune is also used in BWV 178) but with different text).
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Alfred Durr notes, "While the instrumental texture forms a consistently motivic or thematic background, almost ostinato-like in character, the choral texture
of the individual chorale lines is heavily dependent upon the text. In the first two lines, the words "getrost" ("of good courage") and "verzagen" ("[to]
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Cantus firmus doubled by horn (the tune is also used in BWV 178) but with different text).
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Stollen 1 of chorale's bar form.
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Alfred Dürr notes, "While the instrumental texture forms a consistently motivic or thematic background, almost ostinato-like in character, the choral texture of the individual chorale lines is heavily dependent upon the text. In the first two lines, the words "getrost" ("of good courage") and "verzagen" ("[to]  
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Line 1 ("getrost" = "be of good cheer"): 
lively, chordal, homorhythmic texture.
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Figura corta: Vln I & II in imitation.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Isaiah 35:4. Say to those who are of a fearful heart, “Be strong, fear not!… (Luther 1545: Saget den verzagten Herzen: Seid getrost, fürchtet euch nicht!)
Hosea 9:7. The days of punishment (Luther 1545: Heimsuchung) have come… 
Proverbs 3:11. My son, do not despise the Lord’s discipline or be weary of his reproof, for the Lord reproves him whom he loves, as a father the son in whom he delights.
Hebrews 12:5–7, 9–11. …My son, do not regard lightly the discipline of the Lord, nor lose courage (Luther 1545: verzage nicht) when you are punished by him. For the Lord disciplines him whom he loves, and chastises every son whom he receives. It is for discipline that you have to endure. God is treating you as sons; for what son is there whom his father does not discipline?…Besides this, we have had earthly fathers to discipline us and we respected them. Shall we not much more be subject to the Father of spirits and live? For they disciplined us for a short time at their pleasure, but he disciplines us for our good, that we may share his holiness. For the moment all discipline seems painful rather than pleasant; later it yields the peaceful fruit of righteousness to those who have been trained by it. (Also James 1:2–4, 1 Peter 1:6–7.)
1 Corinthians 11:32. When we are judged by the Lord, we are chastened so that we may not be condemned along with the world.
Revelation 3:19 [Christ]: Those whom I love, I reprove and chasten; so be zealous and repent. (Also Jeremiah 30:11.)
Romans 3:10–12, 23. It is written: “None is righteous, no, not one; no one understands, no one seeks for God. All have turned aside, together they have gone wrong; no one does good, not even one…All have sinned and fall short of the glory of God.” (Also Psalm 14:1–3, Proverbs 20:9, Jeremiah 17:9, Isaiah 1:6.)


Microsoft Account
Typewritten Text
Ob I, II
Vln I

Microsoft Account
Polygonal Line


despair") immediately establish a striking contrast: Line 1 ("getrost"): lively, chordal, homorhythmic texture; Line 2 ("verzagen"): held notes, polyphonic
texture, successive quasi-imitative entries. The style of setting of the other chorale lines ranges between these two possibilities. It is also worth noting that
the penultimate, sixth line adopts the opening of the continuo part (see the above music example) in a simplified vocal form as an imitative motive in the
lower parts." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), 562-563.
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Text painting: The cantus firmus sustains its last note beyond
the agitated accompaniment to emphasize the word "getrost"
(to be comforted or to be of good cheer).
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to those who are of a fearful heart, “Be strong,
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- "
y
folk,
b -~ . 1
—_— i
1 T T T 7———%—
Vi 4 qu. Iy 4 4 <4 4 | |
" N F r <
1 r H—W  ——— a
G minor H R i
B-flat 7 E-flat major G7
17. .
, Text line 2.
- amar ) §
i,"'—; —_ e oy :?1 _ﬁ{
Line 2 ("verzagen"): held notes, polyphonic wie
texture, successive gquasi-imitative entries. why
’ —
= = —— = + !
i — — == - " m—
Text painting: The reference in line 2 to ——
despair ("verzagen"), is set with with wWie ...
polyphonic texture and successive why
/- quasi-imitative entries, the elongated
v . notes stressing the lament. The line is —
i set almost identically to line 7 (mm. 70ff).
[
- . +
o am T - e -— —3
» Lam PV |

Figura corta: Strings & continuo
in homorhythm (see full score).
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despair") immediately establish a striking contrast: Line 1 ("getrost"): lively, chordal, homorhythmic texture; Line 2 ("verzagen"): held notes, polyphonic texture, successive quasi-imitative entries. The style of setting of the other chorale lines ranges between these two possibilities. It is also worth noting that the penultimate, sixth line adopts the opening of the continuo part (see the above music example) in a simplified vocal form as an imitative motive in the lower parts." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), 562–563.
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Line 2 ("verzagen"): held notes, polyphonic 
texture, successive quasi-imitative entries.
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Figura corta: Strings & continuo in homorhythm (see full score).
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Text painting: The reference in line 2 to despair ("verzagen"), is set with with polyphonic texture and successive quasi-imitative entries, the elongated notes stressing the lament. The line is set almost identically to line 7 (mm. 70ff).
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The chorale stanza alludes to Isaiah 35:4: Say to those who are of a fearful heart, “Be strong, fear not!… (Luther 1545: Saget den verzagten Herzen: Seid getrost, fürchtet euch nicht!).
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Text painting: The cantus firmus sustains its last note beyond 
the agitated accompaniment to emphasize the word "getrost" 
(to be comforted or to be of good cheer).


J.S. Bach - Church Cantatas BWV 114
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Word painting: Sighing figures, chromaticism, and ultimately a simultaneous trill for "verzagen" (to "despair").


J.S. Bach - Church Cantatas BWV 114
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U' Text painting: The cantus firmus stops before the accompaniment
o0 emphasize the word "verzagent" (to despair).
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Text painting: The cantus firmus stops before the accompaniment
o emphasize the word "verzagent" (to despair).
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J.S. Bach - Church Cantatas BWV 114
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The second Stollen begins like the first but then is different. Text painting: Tonal shift and the shifting of the
figura corta to the oboes for "since the Lord afflicts us" (compare the beginning of the first Stollen, m. 12).
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Text painting: Unsettled movement in the accompanying voices to depict uncomfortable acknowledgment that punishment is deserved,

54, as referenced in the text.
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The sixth line adopts the opening of the continuo part (see the above music example) in a simplified vocal form as
an imitative motive in the lower parts." See The Cantatas of J. S. Bach, revised and translated by Richard Jones

/ 64, (Oxford: Oxford University Press, 2005), 562-563.
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Text line 7 (same tune as line 2).
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November [of 1724]...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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Richard Jones calls this section a dotted-rhythm sarabande. See The Creative Development of Johann Sebastian Bach, vol. 2 (Oxford: Oxford University Press, 2007), 153. The sorrowful tone of this very lengthy aria (ca. 9 minutes) may be related to Bach's discouragement at the time of its composition (see note).
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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Ritornello related to the vocal theme, the wandering, disoriented, chromatic line depicting the helpless sadness of the text.
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Bach’s Discouragement at the End of 1725. 
It is noteworthy that Bach was deeply unhappy with his employment situation toward the end of 1725. A major conflict concerned the musical direction of the University Church (St. Paul’s), an issue that had remained unresolved since the beginning of Bach’s Leipzig tenure two years earlier. Historically, the St. Thomas cantor had been responsible for four annual services at the University (Christmas Day, Easter Sunday, Whitsunday, and the Reformation Festival) and quarterly academic orations. From 1710 on, the schedule was expanded to include regular services, now called “The New Service” (in contrast to the existing “Old Service). Bach’s predecessor, Johann Kuhnau had directed these, too, but had gained control only with difficulty. The University wanted to be independent of town officials; the Cantors of St. Thomas wanted the contact with the University student musicians. After Kuhnau’s death, the organist Johann Gottlieb Görner did the job temporarily. When Bach came, he felt he should have authority over both services since that had been the case with Kuhnau. On 19 April 1725, the university formally rejected Bach’s petition, stating that he must be satisfied with half of the salary allotted for the university services, the other half going to the Johann Gottlieb Görner (see Bach-Dokumente, vol. 2, no. 189). Bach appealed the university’s decision with letters to the Elector of Saxony (King of Poland) dated 14 September 1725 and 3 November 1725. On December 31, he wrote a third letter to the Elector, refuting the University officials’ arguments and revealing their obfuscations point by point. See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), no. 119 (pp. 118–124) and Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 311–319. 
	For October 1, 1725, Bach wrote a strikingly long, grief-laden tenor aria (BWV 114/2), and at the end of the year, he wrote some of the most resigned and melancholy movements in his oeuvre, while often minimizing the requirements for chorus. Other than the fourth movement of Cantata 110, a cantata for Christmas Day in which Bach borrowed music from preexisting works for two other movements), notable examples of grief-laden arias include the those in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1).
	More despairing and grief-laden arias followed those mentioned above, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, Bach wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. It is noteworthy that six days earlier, the king had rejected Bach’s petition, ending his letter of 21 January with the words “This is Our Will.” The king’s rejection is found in The New Bach Reader, no. 120 (p. 125).  
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Christoph Wolff writes, “For a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 281. 
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2 Chronicles 14:11. …O Lord, there is none like thee to help…Help us, O Lord our God, for we rely on thee…
Psalm 23:4. Even though I walk through the valley of the shadow of death (Luther 1545: finstern Tal)…
Psalm 22:11. Be not far from me, for trouble is near and there is none to help. (Also Psalm 107:12.) 
John 6:68. Simon Peter answered [Jesus], “Lord, to whom shall we go? You have the words of eternal life…”
John 10:29 [Jesus]: My Father…has given [my sheep] to me… and no one is able to snatch them out of the Father’s hand.
Hebrews 10:22. Let us draw near with a true heart in full assurance of faith…
Hebrews 6:18. So that…we who have fled for refuge (Luther 1545: Zuflucht) might have strong encouragement to seize the hope set before us. (Zuflucht: Psalm 57:1, Jeremiah 16:19)
Deuteronomy 33:27. The eternal God…is your dwelling place, and underneath are the everlasting arms…
Psalm 103:13–14. As a father pities his children, so the Lord pities those who fear him. He knows our frame; he remembers that we are dust. 
2 Corinthians 12:9. [The Lord] said to me, “My grace is sufficient for you, for my power is made perfect in weakness.” I will all the more gladly boast of my weaknesses, that the power of Christ may rest upon me.
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Alfred Durr writes, "The textual contrast between dejection and consolation is also woven into the second movement.... A wide-ranging flute melody in the principal section characterizes the anxious
questioning as to where the spirit can find refuge in ‘this vale of tears’. The middle section, with its vivace flowing flute figuration, then provides the answer: ‘To Jesus’s fatherly hands alone | will turn in
my weakness.™ See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 563.
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This type of aria is a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind
of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Alfred Dürr writes, "The textual contrast between dejection and consolation is also woven into the second movement.… A wide-ranging flute melody in the principal section characterizes the anxious questioning as to where the spirit can find refuge in ‘this vale of tears’. The middle section, with its vivace flowing flute figuration, then provides the answer: ‘To Jesus’s fatherly hands alone I will turn in my weakness.’"  See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 563.
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This type of aria is a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: A fast tempo, 12/8 meter, and patter diction depict the text—happy, then agitated: "In my weakness, I can only turn to the Jesus' fatherly hands; otherwise, I am at my wit's end." While the text ostensibly answers the question of the opening section, the mood is unsettled.
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out of the Father’s hand." It may also allude to the Gospel reading, where Jesus took hold of a sick man and healed him on the Sabbath.
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The reference to "fatherly hands" alludes to John 10:29 [Jesus]: "My Father…has given [my sheep] to me…and no one is able to snatch them out of the Father’s hand." It may also allude to the Gospel reading, where Jesus took hold of a sick man and healed him on the Sabbath.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
B half-dim. 7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 114

65. P TN Py Pl
r { J 2L ) LL 14
}1 . DI 1 3 —— | i 4 ;Er'rL S——— | k) —
al . lein_ zu Je . su Va . ter . hin.den will ich__ mich
tion re - vives_ my

a - lome_. Thy Faz - ther’s fond__ af - fec -
i I
— X

o
L .
41““-.-_*«

77T H2 2
e Shw = =
= y———¥ ===
Arlninor C major D7 G major Gminor  p'minor
— 67.
P L S _ . l/-\

s - a B B e
in._ der Schwachhei wen.den,sonst weiss ich we . der aus._ noch
will ey - er make_ me

weak - ness, my__ de jec - tiom; whar eise_.__

o

L

| _u_.: ! T
':'zh;,l __m-_—i d

4
) ! |

A minor F major

68.
L
B r——- el
< |7 Z— LJ 1 ﬁ:ﬁ:
v N .
ein; al._lein a Jo . su Va . ter.
a - lone Thy Fa - ther’sfond_. af -

Ay

nlkse

. 8 o, i A . N iy
T Y - . %EE ;E
T -

i T

N AT A o SN {
hénden will ick mich in
fec-tion re-vives my weak - ness, my—_

der Schwachheit wenden,sonst weiss ich we . der aus__ noch
de - jec - tion; what else_ will ev - er make_ me

1
]
. ?Lf Z
\—_'/
l'
—-
F — +—
| — T
B-flat major

F7 B-flat major


Microsoft Account
Typewritten Text
65.

Microsoft Account
Typewritten Text
67.

Microsoft Account
Typewritten Text
68.

Microsoft Account
Typewritten Text
70.

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
(B-flat major)

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
(F7)

Microsoft Account
Typewritten Text
F7

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 114

72. “ —~—
b > ﬁFfF
. - o7
ein, we_der aus noch ein, we.der aus noch ein, sonst. weiss ich we . der
whole, ev - er make me whole,ev-er make me whole, what else will ev - er
beie =2 7
A [ ]
L 1 | ) ) “——
— - s
.J l'“ 1 1
- : ¥ ;
.Lp._.r_ ——t } 1 }ql, r
B-flat 7 C minor F7 B-tlat major % dim.7 Arminor
— L
r—¥ b
. v i A v
- : ’ » .’ ' r . Y
aus__ noch ein,___ sonst weiss_. ich we.der  aus noch ein, we.der
make__.  me whole,_.. whar else_. will ev - er make me whole, ev - er
= b = = e . 2.0
. o &
1 i 1 1S § m— | m— 1 T 1
[ painting: Chromatic harmonies (non-chord tones pulling in contradictory directions)
depict the text: "l am at my wit's end." #
vy . [ “2
\ H r T . i
KD7) (G'minor) . F#dim.7 C minor p7 G minor
A - ’-‘ﬁ— s ™ PR 1 3
17 A I ' [] ’ | N 4 .- -
:@ F SRS T B H T -
| 17 ¥ . 1. - —
o L o, i .1 .
aus noch ein, sonst welss __ ich we . der aus_noch ein.
make me whole, what else will ev - e make me whole?
R s L P e e
I — sty e
ﬂf ——
G minor 'r'
D minor
ChromatlcN 3 Recltatlvo' 4 A-flat
saturation 114/3. Basso. F#  E-flat D B-flat  F G
in the vocal I
partin 1 ;.
7 mm. A S A ! ’ -
O Siih_der, trage mit Geduld,wasdudurch dei_neSchuld dir selber zu_ge.

(Very loosely

based on Chorale

The descendsng fin

!
é’ earp pe aﬁas {(l)epetl gt‘éa(ot{ﬁ% lﬁag i nthn}{ mwf 3 ‘i

4, suqm?ymg a%aseme

stowed and just-ly brought up

The bass is the

Verse 2) |, ~+ "
e Affliction caused ; ﬁgl prophetic voice or
by sin-seeking #it —— La R v ® lihe voice of
nature & pride Secco k ! /‘F F __—F #F authority. Here
(124/3). -~ { Ay he answers he
BV Lo~ 1 H
3 i 3 = i guestion of the
\Iz--b— s> - F previous aria's A
—————— T i section in an
. B dim.7
F# dim. ‘ F# dim.7 G'minor B-flat 7 accusatory
A ] C# manner.
4 %
T ¥ i Y L1 " T ‘_|'7
For biblical zogen; das Unrecht sidufst du ja wie Wasser in dich ein, und die.se Siinden-
background, onthee; for e - il thirst - ing ey - er, thou hast guz-zled  up the Wzi -ters of Un -
see note. + — 4
— “i }_. I j:
'1 > F Qt:?:——ﬂ?————
| ——————
— ¥o . _ .
< C minor D7 F# dim.7 G minor C# dim.7 P

"Drinking iniquity like water alludes to Job 15:15-16: "Behold, God puts no trust in his holy ones, and the heavens are not clean in his sight; how much less one who is abominable and corrupt, a man

who drinks iniquity like water (Luther 1545: Unrecht sauft wie Wasser)!"; also the beginning of the Gospel reading (John 14:2):

"Behold, there was a man before [Jesus] who had dropsy [a condition


Microsoft Account
Typewritten Text
72.

Microsoft Account
Typewritten Text
74.

Microsoft Account
Typewritten Text
76.

Microsoft Account
Typewritten Text
114/3.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
4.

Microsoft Account
Typewritten Text
Chromatic 
saturation
in the vocal 
part in
7 mm.

Microsoft Account
Typewritten Text
C

Microsoft Account
Typewritten Text
C#

Microsoft Account
Typewritten Text
D

Microsoft Account
Typewritten Text
E-flat

Microsoft Account
Typewritten Text
F

Microsoft Account
Typewritten Text
F#

Microsoft Account
Typewritten Text
G

Microsoft Account
Typewritten Text
A-flat

Microsoft Account
Typewritten Text
A

Microsoft Account
Typewritten Text
B-flat

Microsoft Account
Typewritten Text
B

Microsoft Account
Text Box
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Micah 7:9. I will bear the indignation of the Lord because I have sinned against him, until he pleads my cause…
Galatians 6:7–8. Do not be deceived; God is not mocked, for whatever a man sows, that he will also reap. For he who sows to his own flesh will from the flesh reap corruption; but he who sows to the Sprit will from the Spirit reap eternal life. (Also Jeremiah 17:9–10, 32:19, Romans 2:6.)
Galatians 5:17, 19–21. For the desires of the flesh are against the Spirit, and the desires of the Spirit are against the flesh…Now the works of the flesh are plain: fornication, impurity, licentiousness, idolatry, sorcery, enmity, strife, jealousy, anger, selfishness, dissension, party spirit, envy, drunkenness, carousing, and the like. I warn you…those who do such things shall not inherit the kingdom of God.
Job 15:15–16. Behold, God puts no trust in his holy ones, and the heavens are not clean in his sight; how much less one who is abominable and corrupt, a man who drinks iniquity like water (Luther 1545: Unrecht säuft wie Wasser)!
*John 14:2. Behold, there was a man before [Jesus] who had dropsy [a condition characterized by retention of water].
Romans 1:29, 32. [Men] were filled with all manner of wickedness…Though they know God’s decree that those who do such things deserve to die, they not only do them but approve those who practice them.
Romans 6:23. The wages of sin is death… (Also Romans 6:21.)
Genesis 3:1, 4–6. The serpent…said to the woman, “Did God say, ‘You shall not eat of any tree of the garden’?…You will not die. For God knows that when you eat of it your eyes will be opened, and you will be like God, knowing good and evil.” So when the woman saw that the tree was good for food, and that it was a delight to the eyes, and that the tree was to be desired to make one wise, she took of its fruit and ate; and she also gave some to her husband, and he ate.
Proverbs 16:18. Pride goes before destruction, and a haughty spirit before a fall.
*Luke 14:1–2, 4, 7–11. One sabbath when [Jesus] went to dine at the house of a ruler who belonged to the Pharisees…there was a man before him who had dropsy (Luther 1545: wassersüchtig)…Then he took him and healed him, and let him go…Now [Jesus] told a parable to those who were invited, when he marked how they chose the places of honor, saying to them, “When you are invited by any one to a marriage feast, do not sit down in a place of honor, lest a more eminent man than you be invited by him; and he who invited you both will come and say to you, ‘Give place to this man,’ and then you will begin with shame to take the lowest place. But when you are invited, go and sit in the lowest place, so that when your host comes he may say to you, ‘Friend, go up higher’; then you will be honored in the presence of all who sit at table with you. For every one who exalts himself will be humbled, and he who humbles himself will be exalted.” (Also Job 22:29, Proverbs 29:23, Matthew 23:10–12, Luke 18:14, *Ephesians 4:1–2.)
2 Corinthians 5:2–4. Here indeed we groan, and long to put on our heavenly dwelling… For while we are still in this tent, we sigh with anxiety…that what is mortal may be swallowed up by life.
Revelation 14:13. …Blessed are the dead who die in the Lord henceforth…that they may rest from their labors, for their deeds follow them!
1 Corinthians 15:50. Flesh and blood cannot inherit the kingdom of God, nor does the perishable inherit the imperishable.
2 Corinthians 5:1. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens.
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(Very loosely based on Chorale Verse 2) ●Affliction caused by sin-seeking nature & pride (114/3).
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characterized by retention of water]." The text's warning against pride allude to the day's Gospel reading (in which Jesus exhorts people to take the lowest seat at the banquet lest they be humbled by a
more eminent guest) and to the account of Adam and Eve in the book of Genesis (in which Adam and Eve eat of the forbidden fruit after the serpent promises them that they will become like God)
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an


Microsoft Account
Typewritten Text
7.

Microsoft Account
Typewritten Text
10.

Microsoft Account
Typewritten Text
13.

Microsoft Account
Typewritten Text
15.

Microsoft Account
Typewritten Text
18.

Microsoft Account
Typewritten Text
E

Microsoft Account
Text Box
characterized by retention of water]." The text's warning against pride allude to the day's Gospel reading (in which Jesus exhorts people to take the lowest seat at the banquet lest they be humbled by a more eminent guest) and to the account of Adam and Eve in the book of Genesis (in which Adam and Eve eat of the forbidden fruit after the serpent promises them that they will become like God).
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In the arioso, the reference to being humbled alludes to Jesus' exhortation in the Gospel reading for people to take the lowest seat at a banquet lest they be asked to give up their place to a more eminent guest. Here the bass becomes the vox Christi.
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The text's reference to preparing for a blessed death represents one of the few connections to the chorale stanza. It is reminiscent of Revelation 14:13: "Blessed are the dead who die in the Lord henceforth…that they may rest from their labors, for their deeds follow them!"
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Text painting: Chromatic harmonic progression for a description of "a blessed death."
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an


aspect of reversal or turning in the text). Here the chorale stanza alludes to Jesus words in John 12:24-25: "Unless a grain of wheat falls into the earth and dies, it
remains alone; but if it dies, it bears much fruit. He who loves his life loses it, and he who hates his life in this world will keep it for eternal life." Though the text
mentions new life after death, the mood is all about death. Note: Other solo cantus firmus settings in Bach's chorale cantata cycle include 92/4, 113/2, and 178/4.
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(Verse 3) ●Grain of wheat dies to produce fruit; so our body (114/4).
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aspect of reversal or turning in the text). Here the chorale stanza alludes to Jesus words in John 12:24–25: "Unless a grain of wheat falls into the earth and dies, it remains alone; but if it dies, it bears much fruit. He who loves his life loses it, and he who hates his life in this world will keep it for eternal life." Though the text mentions new life after death, the mood is all about death. Note: Other solo cantus firmus settings in Bach's chorale cantata cycle include 92/4, 113/2, and 178/4.
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Quasi-ostinato bass in 3 forms: Ost-B1, Ost-B2, Ost-B3.
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The flitting/dismissive ostinato appears to represent the dissolution of transient material life—mortality being the prerequisite for entrance into heavenly glory, as referenced in the text. The repetition of the ostinato and its emphatic cadence (whatever the key) suggests the inevitability and universality of death.
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John 12:24–26 [Jesus]: Unless a grain of wheat falls into the earth and dies, it remains alone; but if it dies, it bears much fruit. He who loves his life loses it, and he who hates his life in this world will keep it for eternal life. If any one serves me, he must follow me; and where I am, there shall my servant be also; if any one serves me, the Father will honor him.
2 Corinthians 4:7, 9–10, 16–17, 5:1–2, 4. But we have this treasure in earthen vessels, to show that the transcendent power belongs to God and not to us. We are afflicted in every way…always carrying in the body the death of Jesus, so that the life of Jesus may also be manifested in our bodies…We do not lose heart. Though our outer nature is wasting away, our inner nature is being renewed every day. For this slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison…For we know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling…While we are still in this tent, we sigh with anxiety…that what is mortal may be swallowed up by life. (Also 2 Peter 1:14, Romans 7:24–25.)
John 14:1–3 [Jesus]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also. (Also John 12:26.)
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Ritornello derived from the vocal line.
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(Based on Chorale Verse 4)
eDeath, my way to freedom, no longer frightens me (114/5

Ost-B3 G minor

).

B-flat major B-flat pedal...

This is the only movement in a major key. Now the tenor sings of his glorious future in heaven. With no more fear of death, he is carefree, singing about
his anticipated freedom in a swinging rhythm, often in parallel 3rds and 6ths with the oboe—though with minor-mode inflection at the thought of death.
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While Albert Schweitzer thought the words of this aria appalling trite, he acknowledged that Bach's setting eloquently expresses "the blissful joy
of the redeemed soul.” See J. S. Bach, trans. Newman (Boston: Bruce Humphries, 1962), vol. 2, p. 53.

B-flat major

Alto is often the voice of the believing soul or church. See Martin Petzoldt, "Bach-Kommentar" 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.
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●Death, my way to freedom, no longer frightens me (114/5).
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This is the only movement in a major key. Now the tenor sings of his glorious future in heaven. With no more fear of death, he is carefree, singing about his anticipated freedom in a swinging rhythm, often in parallel 3rds and 6ths with the oboe—though with minor-mode inflection at the thought of death. 
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Strings tacet except to punctuate "bange" ("afraid").
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Alto is often the voice of the believing soul or church. See Martin Petzoldt, "Bach-Kommentar" 1:176, 541, 592, 694, 2:824, 2:917, 3:101, 143, etc.
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While Albert Schweitzer thought the words of this aria appalling trite, he acknowledged that Bach's setting eloquently expresses "the blissful joy of the redeemed soul." See J. S. Bach, trans. Newman (Boston: Bruce Humphries, 1962), vol. 2, p. 53. 
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John 12:24–25 [Jesus]: …If [a grain of wheat] dies, it bears much fruit…He who hates his life in this world will keep it for eternal life.
Romans 6:7. For he who has died is freed from sin.
1 Corinthians 15:42–44, 49–52. So it is with the resurrection of the dead. What is sown is perishable, what is raised is imperishable. It is sown in dishonor, it is raised in glory. It is sown in weakness, it is raised in power. It is sown a physical body, it is raised a spiritual body…Just as we have borne the image of the man of dust, we shall also bear the image of the man of heaven…Flesh and blood cannot inherit the kingdom of God…Lo! I tell you a mystery. We shall not all sleep, but we shall all be changed, in a moment, in the twinkling of an eye, at the last trumpet… (Also 1 Thessalonians 4:16–18.)
2 Timothy 4:6–8. …The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing.
Philippians 1:21–23. To me to live is Christ, and to die is gain…Which I shall choose I cannot tell. I am hard pressed between the two. My desire is to depart and be with Christ, for that is far better. (Also 2 Corinthians 5:8.)
Hebrews 9:27. It is appointed for men to die once… 
Hebrews 9:26. But as it is, [Christ] has appeared once for all…to put away sin by the sacrifice of himself.
Luke 2:27–30. …[Simeon] came into the temple; and when the parents brought in the child Jesus…he took him up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace, according to thy word; for mine eyes have seen thy salvation.”
Philippians 3:20–21. Our commonwealth is in heaven, and from it we await a Savior, the Lord Jesus Christ, who will change our lowly body to be like his glorious body… (Also Mark 9:2, Ephesians 5:27, Revelation 19:8.)
1 John 3:2. …It does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he is.
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Text painting: Slide to relatively high note for "freedom."
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Allusion to the Nunc dimittis in Luke 2:27–30: [Simeon] came into the temple; and when the parents brought in the child Jesus…he took him up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace, according to thy word; for mine eyes have seen thy salvation.”
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45. Word painting: Rising melismas for "calls me to himself one day, transfigured.”
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The text alludes Romans 12:1: "Present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship." Martin Petzoldt notes a connection here to Luther's theology of worship (Gottesdiensttheologie). True worship means serving one's neighbor in life and offering one's body back to God in death. Reflections on true worship relate to Jesus' question to the religious leaders in the day's Gospel reading about the true meaning of the Sabbath. See Bach-Kommentar 1:499.
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1 Thessalonians 5:23. May the God of peace himself sanctify you wholly; and may your spirit and soul and body be kept sound and blameless at the coming of our Lord Jesus Christ.
Romans 12:1. …Present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship.
1 Corinthians 6:19–20. Do you not know that your body is a temple of the Holy Spirit within you, which you have from God? You are not your own; you were bought with a price. So glorify God in your body. (Also 1 Corinthians 3:16; 7:23.)
Romans 6:19–22. …Just as you once yielded your members to impurity and to greater and greater iniquity, so now yield your members to righteousness for sanctification. When you were slaves of sin, you were free in regard to righteousness. But then what return did you get from the things of which you are now ashamed? The end of those things is death. But now that you have been set free from sin and have become slaves of God, the return you get is sanctification and its end, eternal life.
2 Corinthians 4:16, 5:6–9. So we do not lose heart. Though our outer nature is wasting away, our inner nature is being renewed every day. For this slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison, because we look not to the things that are seen but to the things that are unseen; for the things that are seen are transient, but the things that are unseen are eternal. So we are always of good courage; we know that while we are at home in the body we are away from the Lord, for we walk by faith, not by sight. We are of good courage, and we would rather be away from the body and at home with the Lord. So whether we are at home or away, we make it our aim to please him. (Also Philippians 1:20–24.)
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This is the last stanza of 6 in the 1561 chorale by Johann Giga (1514-1581), |, the chorale stanza. the words "wachen" ("to wake") and "schlafen
with 1543 melody by Justas Jonas, a tune also used in BWV 178. ("to sleep™), are equivalents to the words "life" and death” in the foregoing
0 . : 3 &Y movement. The opening alludes to Romans 14:8: "Whether we live or
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Text painting: "God showing his love in death and life" is set with ascending chromatic bass.
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In the chorale stanza, the words "wachen" ("to wake") and "schlafen 
("to sleep"), are equivalents to the words "life" and death" in the foregoing movement. The opening alludes to Romans 14:8: "Whether we live or 
whether we die, we are the Lord’s."
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Romans 14:7–8. None of us lives to himself, and none of us dies to himself. If we live, we live to the Lord, and if we die, we die to the Lord; so then, whether we live or whether we die, we are the Lord’s.
Philippians 1:20–21. It is my eager expectation and hope…that…Christ will be honored in my body, whether by life or by death. For to me to live is Christ, and to die is gain.
Romans 6:3–5. Do you not know that all of us who have been baptized into Christ Jesus were baptized into his death? We were buried therefore with him by baptism into death, so that as Christ was raised from the dead by the glory of the Father, we too might walk in newness of life. For if we have been united with him in a death like his, we shall certainly be united with him in a resurrection like his.
Hebrews 2:14. …[Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil. (Also 1 John 3:8, Isaiah 25:8.)
1 Corinthians 15:22, 47, 49, 57. For as in Adam all die, so also in Christ shall all be made alive…The first man was from the earth, a man of dust; the second man is from heaven…Just as we have borne the image of the man of dust, we shall also bear the image of the man of heaven…Thanks be to God, who gives us the victory through our Lord Jesus Christ. (Also Romans 6:8–10.)
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Text painting: Rising bass line for "Through Adam death comes upon us' rd%scendlng line for "Christ helps us out of all distress,"

perhaps to suggest rising anxiety followed by reassurance.
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Text painting: Rising bass line for "Through Adam death comes upon us"; descending line for "Christ helps us out of all distress,"
perhaps to suggest rising anxiety followed by reassurance.
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