
J.S. Bach - Church Cantatas  BWV 113

1

Inroduction & updates at melvinunger.com.

mpeau
Typewritten Text
NBA I/20; BC A122
11. S. after Trinity (BWV 199, 179, 113)
*1 Corinthians 15:1–10 (Paul writes of his apostleship 
and lists post-resurrection appearances of Jesus)
*Luke 18:9–14 (Parable of the Pharisee and the tax 
collector in the temple to pray)
Librettist: Unknown
FP: 20 August 1724 (Leipzig: St. Thomas)
This is part of Bach's chorale cantata cycle
(see note).
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(Chorale Verse 1) ●Prayer: Lord of all grace, see how burdened I am with sin! (113/1). 
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Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from  Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524).  Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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   Form: Chorus/Fantasia - Chorale (A) - Aria (B) - Chorale/Recit (B) - Aria (T) - Recit (T) - Duet (S/A) - Chorale.
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Instrumentation:
Flauto traverso (see note at no. 5)
Oboe d'amore I, II
Vln I, II
Vla
SATB
Continuo
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B minor

Microsoft Account
Text Box
Alfred Dürr writes, "In relation to the Sunday Gospel, this hymn may be regarded as a paraphrase, as it were, of the publican’s words ‘God be gracious to me, a sinner’. The anonymous librettist adopted verses 1, 2, 4, and 8 literally in the movements so numbered, expanding verse 4 with recitative insertions. The other verses are freely paraphrased, though in the arias nos. 3 and 7 the opening line of the verse concerned is quoted. Verses 5 and 6 are the most freely treated: they are only distantly recalled in the corresponding cantata movements...The opening chorus largely corresponds with the normal design of Bach’s introductory chorale-choruses. The melody is assigned to the soprano, while
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Ob d/am I
(up 8va)
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Ritornello. Ob d'am I plays a line derived from first chorale line
(blue notes = chorale
notes of soprano).
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the lower parts accompany in a plain vocal texture. Independent orchestral music surrounds 
the separate lines of the chorale. Among the instrumental ensemble of two oboes d’amore, 
strings, and continuo, the first violin comes to the fore with an almost incessantly agitated,
	concertante semiquaver figuration, which persists in the vocal passages even
	when the other instruments (except continuo) are silent. More clearly than in
	many similar movements, the theme of the instrumental ritornello reveals its
		   derivation from the first chorale line: No less exceptional is
		    the contrast between the calm, chordal accompanying vocal 
		    texture and the somewhat decorated melody in the soprano. Evidently it is the gesture of the sinner pleading for grace that Bach seeks to evoke through 
this mode of chorale treatment. See Dürr/Jones, "The Cantatas of J. S. Bach," p. 498–499.
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The chorale is recast in a limping triple meter
rhythm (with sighing suspensions) in B minor, 
suggesting lament. For more on B minor, see note.  
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Significance of B minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. Regarding B minor, major, he writes on pp. 250–251, “H.moll. ist bizarre, unlustig und melancholish; deswegen er auch selten zum Vorschein kommet / und mag solches
vielleicht die Ursache seyn / warum ihn die Alten aus ihren Clöstern und Zellen so gar verbannet haben / daß sie sich
auch seiner nicht einmahl erinnern mögen.” 
[Translation: B minor is bizarre, cheerless, and melancholic; that is why it rarely appears / and this may be the reason
/ why the ancients have banished it from their monasteries and cells so completely / that they may not even remember it.]
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Vln I ornaments the quarter-
note pulse with "groppo"
(diminution) figures (see note),
which reappears in no. 5.
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Groppo
Johann Gottfried Walther in his lexicon of 1732 (p. 292), writes, “The groppo ... is a form of diminutions used to ornament notes of longer duration, and normally consists of four eighth or sixteenth notes with a common first and third note, the second and fourth having different positions. Should the fourth note ascend. it is called a groppo ascendente. Should it descend, however, it is called a groppo descendente. This diminutio is frequently used on the penultimate note of a cadence in order to end a trillo.” 
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Frequent late resolutions
of the leading tone result
in harmonic clashes.
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See note regarding the cantata's symmetrical shape.
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The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 

Martin Petzoldt outlines the symmetrical form of the cantata. See Bach-Kommentar 1:284.

5. T aria. Encouragement: Jesus accepts sinners.

6. T Recit. Jesus’ word is the word of forgiveness.
4. B Chorale & Recit. Jesus’ word is the word of consolation.

7. SA Duet. Jesus’ word brings peace. 
3. B Aria. Jesus’ word promises consolation.

8. Chorale. Jesus, strengthen me.
2. A Chorale. Jesus, have mercy.

1. Chorus. Pangs of conscience weigh down the sinner.
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Last changed: 11 December 2025.

Microsoft Account
Text Box
Penitential Chorale Cantata
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Stollen 1 of chorale's bar form.
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No doubling of vocal lines, nor lengthening the melody as a cantus firmus. The lone violin part perhaps signifies the flowing water referenced by the words "du Brunnquell aller Gnaden" (thou wellspring of all grace") or the continued unrest, alienation, and isolation of the conscience-stricken person.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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For biblical
background,
see note.
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Psalm 16:5. The Lord is my chosen portion (Luther 1545: Gut)…
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. 
James 1:17. Every good endowment and every perfect gift is from above, coming down from the Father of lights with whom there is no variation or shadow due to change. 
Psalm 69:16. Answer me, O Lord, for thy steadfast love is good; according to thy abundant mercy, turn to me. (Also Psalm 103:8, 10–12.)
Isaiah 1:4. Ah, sinful nation, a people laden with iniquity…
Matthew 11:28 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest.
Romans 2:15. …What the law requires is written on [men’s] hearts, while their conscience also bears witness and their conflicting thoughts accuse or perhaps excuse them…
1 Timothy 6:10. …Some have wandered away from the faith and pierced their hearts with many pangs.
Psalm 38:1–8. O Lord, rebuke me not in thy anger, nor chasten me in thy wrath! For thy arrows have sunk into me, and thy hand has come down on me. There is no soundness in my flesh because of thy indignation; there is no health in my bones because of my sin. For my iniquities have gone over my head; they weigh like a burden too heavy for me. My wounds grow foul and fester because of my foolishness, I am utterly bowed down and prostrate; all the day I go about mourning. For my loins are filled with burning, and there is no soundness in my flesh. I am utterly spent and crushed; I groan because of the tumult of my heart. 
Psalm 86:5–6. Thou, O Lord, art good and forgiving (Luther 1545: gut und gnädig), abounding in steadfast love (Luther 1545: Güte) to all who call on thee.
*Luke 18:13. …God be merciful to me a sinner!
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Abgesang of chorale's bar form.
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Chromaticism and syncopations show the agitation of the conscience-stricken sinner.
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Text painting: The soprano extends the final note of the cantus firmus beyond the other voices to depict the endless sense of guilt referenced in the text (and perhaps also alienation and isolation).
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(Verse 2) (See also 131/2.) ●Prayer: Have mercy on me, burdened with sin! (113/2).
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No. 2 is a trio for violin, alto, and continuo, which presents the 2nd stanza of the chorale in unadorned fashion. It is the prayer of the remorseful publican in the day's Gospel reading: "God, be merciful to me a sinner!’ 
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Alfred Dürr notes
hat the trio is "similar in kind to the move-ments that Bach later transcribed for organ as the so-called Schübler Chorales." See The Cantatas of J. S. Bach, p. 499. See also Christoph Wolff, Bach's Musical Universe, (New York: W. W. Norton, 2020, 138).
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The principal motive is a descending 4th, presented in imitation by violin and continuo. It may be derived from the chorale melody, where it appears in half notes. Here it suggests the image of the tax collector, who repeatedly feels his burden of guilt and "would not even lift up his eyes..." and recalls Jesus' final words in the Gospel reading: "He who humbles himself will be exalted."
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Psalm 51:1–3. Have mercy on me, O God, according to thy steadfast love; according to thy abundant mercy blot out my transgressions. Wash me thoroughly from my iniquity, and cleanse me from my sin! For I know my transgressions, and my sin is ever before me. 
Psalm 38:3–4. There is no soundness in my flesh because of thy indignation; there is no health in my bones because of my sin. For my iniquities have gone over my head; they weigh like a burden too heavy for me.
*Luke 18:9–14. [Jesus]…told this parable to some who trusted in themselves that they were righteous and despised others: “Two men went up into the temple to pray, one a Pharisee and the other a tax collector. The Pharisee stood and prayed thus with himself, ‘God, I thank thee that I am not like other men, extortioners, unjust, adulterers, or even like this tax collector. I fast twice a week, I give tithes of all that I get.’ But the tax collector, standing far off, would not even lift up his eyes to heaven, but beat his breast, saying, ‘God be merciful to me a sinner!’ I tell you, this man went down to his house justified rather than the other; for every one who exalts himself will be humbled, but he who humbles himself will be exalted.”
1 Peter 2:24. [Christ] himself bore our sins in his body on the tree, that we might die to sin and live to righteousness. By his wounds you have been healed. (Also Isaiah 53:5, 11–12, Galatians 3:13, Hebrews 10:10, 14.)
Romans 6:23. For the wages of sin is death, but the free gift of God is eternal life in Christ Jesus our Lord.
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(Based on Chorale Verse 3) ●Trembling seizes me when I think of my sin (113/3).
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Most of the aria is devoted to the last 2 lines of the chorale stanza, which emphasize Jesus’ promised comfort. Only 17 measures deal with the guilt of the first 4 lines, which are given once as a single block. By contrast, the last two lines feature. internal repetitions and are repeated (two blocks). It appears that the lilting 12/8 meter and the key of A major (which give the movement a comforting tone with pastoral associations) was chosen to reflect the sentiments of these final lines. This approach is the opposite of that for a Devisenaria, in which a headmotive on the first line of text determines the cast of the entire movement. 
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playing in parallel 3rds or 6ths), give the aria a pastoral atmosphere. Keyword is "Trost" (see note).
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Ezekiel 18:5, 9. If a man is righteous and does what is lawful and right…walks in my statutes, and is careful to observe my ordinances… (Luther 1545: der nach meinen Rechten wandelt und meine Gebote hält).
Hebrews 10:26–27. If we sin deliberately after receiving the knowledge of the truth, there no longer remains a sacrifice for sins, but a fearful prospect of judgment, and a fury of fire which will consume the adversaries. (Also Hebrews 9:27.)
Romans 1:18. For the wrath of God is revealed from heaven against all ungodliness and wickedness of men who by their wickedness suppress the truth.
Micah 6:8. [God] has showed you, O man, what is good; and what does the Lord require of you but to do justice, and to love kindness, and to walk humbly with your God?
Psalm 130:1–3. Out of the depths I cry to thee, O Lord! Lord, hear my voice! Let thy ears be attentive to the voice of my supplications! If thou, O Lord, shouldst mark iniquities, Lord, who could stand! (Also Psalm 76:7, 143:2, Nahum 1:6, Malachi 3:2, Revelation 6:17.)
Psalm 119:120. [O Lord,] my flesh trembles for fear of thee, and I am afraid of thy judgments. (Also Job 4:14, 34:6.)
Psalm 32:3–4. When I declared not my sin, my body wasted away through my groaning all day long. For day and night thy hand was heavy upon me; my strength was dried up as by the heat of summer.
1 John 1:8–9. If we say we have no sin, we deceive ourselves, and the truth is not in us. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness. 
Psalm 23:1, 4. The Lord is my shepherd…[his] rod and thy staff, they comfort me.
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Rit (42, 2-7) AM
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ob d'am I

Microsoft Account
Typewritten Text
Ob d'am II

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 113

15

Microsoft Account
Typewritten Text
pain.

Microsoft Account
Typewritten Text
I      know   that        -       (my)      heart              would-break,     if        my      thy    word       not    comfort  did-promise.
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Rhetorical emphasis on "ich weiss" ("I know") by means of upward leaps and repetition.
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(Verse 4) ●Conscience pangs turn to joy of reconciliation (113/4).   
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Noteworthy in Bach'a second Leipzig cantata cycle are his experimentations with merging different formal principles and genres—combining recitative, arioso, and chorale phrases, one commenting on the other for dramatic effect. Here a solo chorale supported by bass ostinato is troped with secco recitative sections.
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But                    thy                healing                    word,          it                          (assures)
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with                           its                              sweet                             singing,
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that       my      breast,  which   formerly  nought-but fear      knew,      itself   again     mightily     can           revive.
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(This)           woeful                 heart             perceives       now   after                   tear-filled              pain            the
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bright   radiance    of    Jesus'   glances-of-mercy;        his    Word has   me   so         much  comfort   brought,     that
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Figura circulatio; Circulo mezzo. For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples). 
Athanasius Kircher (1602–1680) writes, “The…circulatio is a musical passage in which the voices appear to move in circular motion, and serves as an expression or words with a circular motion or content, as exemplified by Philippe de Monte in the text; ‘I will arise and surround the city.’” See Musurgia L.8. p. 145, cited in Dietrich Bartel, p. 217.

In this connection, Heinrich Poos observes that Monteverdi used a (fifteen-note) melodic palindrome to set the word “corona” in L’incoronazione di Poppea (see Monteverdi, collected edition, vol. 13, Scena ottava, p. 242, cited in Heinrich Poos, “Christus Coronabit Crucigeros: Hermeneu­tischer Versuch über einen Kanon Johann Sebastian Bachs.” Theologische Bach-Studien I, edited by Walter Blankenburg & Renate Steiger (Neuhausen-Stuttgart: Hänssler, 1987), 91) and that Bach often used semi-circular figures (termed “mezzocircolo” by Poos) to set the words “krönt” or “Krone (See BWV 16/3, m. 24; BWV 12/4, mm. 7–8; cited by Poos, 91). At the beginning of “Et resurrexit” in his B minor Mass, Bach gives the soprano I a 13-note, crown-shaped melodic palindrome (departing from the doubling instruments and crossing below soprano II). 

Regarding the circulo mezzo, Johann Mattheson writes, “The so-called half-circle or circolo mezzo…occurs when the formation of the notes depicts a half-circle, as it were. See Der vollkommene Capellmeister, Hamburg (1739), p. 116, cited in Dietrich Bartel, Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), 219.
Johann Walther (1684–1748), cousin of J. S. Bach, writes, “A circulo mezzo is a figure which consists of four notes and visually represents the form of a half-circle. See Walther, Musicalisches Lexicon... (Leipzig, 1732), cited in Bartel, p. 219. 

Bach sometimes appears to employ the figura circulatio to indicate stasis or waiting. In 187/1 it in occurs in parallel thirds, first without continuo support in the instrumental introduction, then in somewhat similar form with continuo support on “alles” of “Es wartet alles auf dich.” In the later fugue of BWV 187/1, it appears with the fugue subject (mm. 83–84), then in similar form on the word “sammeln.” It may appear in parallel thirds and sixths in association with heaven, apparently signifying the six-winged angels swirling around God’s throne, singing “Holy, holy, holy” (Isaiah 6:1–8), e.g., in the Sanctus of the B minor Mass, also BWV 86/3, 91/1 (which alludes to the “Gloria in excelsis” of the relevant Gospel reading), 91/5, 91/6 at the final cadence), and the beginning of the St. John Passion. It may be associated with God “holding sway,” as referenced in 93/1—reminiscent of Genesis 1:1: “The Spirit of God was moving over the face of the waters.”

For Helmuth Rilling’s comments regarding the use of this figure in BWV 187/1, see The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), pp. 183–187.   
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Ostinato bass of "circulo mezzo" figures (much of it lying above the singer's notes) treated sequentially, apparently prompted by the reference to singing (see note for more).
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In the original, the continuo here is up an 8va (above the singer—see full score).
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Apparent allusion to 2 Corinthians 4:6: [God] has shone in our hearts to give the light of the knowledge of the glory of God in the face of Christ.
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Sticky Note
Psalm 32:1–2, 5, 11. Blessed is he whose transgression is forgiven, whose sin is covered. Blessed is the man to whom the Lord imputes no iniquity, and in whose spirit there is no deceit…I acknowledged my sin to thee, and I did not hide my iniquity; I said, “I will confess my transgressions to the Lord”; then thou didst forgive the guilt of my sin…Be glad in the Lord, and rejoice, O righteous, and shout for joy, all you upright in heart! (Also Romans 4:7–8, Job 31:33.)
*Luke 18:13–14. The tax collector, standing far off, would not even lift up his eyes to heaven, but beat his breast, saying, “God be merciful to me a sinner!” …This man went down to his house justified rather than the other; for every one who exalts himself will be humbled, but he who humbles himself will be exalted.
Psalm 32:3. When I declared not my sin, my body wasted away through my groaning all day long.
Psalm 40:12. …My iniquities have overtaken me…, till I cannot see; they are more than the hairs of my head; my heart fails me. (Also Psalm 38:4, Ezra 9:6.)
Psalm 38:8. …I groan because of the tumult of my heart.
Psalm 51:1–3, 7–12. Have mercy on me, O God, according to thy steadfast love; according to thy abundant mercy blot out my transgressions. Wash me thoroughly from my iniquity, and cleanse me from my sin! For I know my transgressions, and my sin is ever before me…Purge me with hyssop, and I shall be clean; wash me, and I shall be whiter than snow. Fill me with joy and gladness; let the bones which thou hast broken rejoice. Hide thy face from my sins, and blot out all my iniquities. Create in me a clean heart, O God, and put a new and right spirit within me. Cast me not away from thy presence, and take not thy holy Spirit from me. Restore to me the joy of thy salvation, and uphold me with a willing spirit.
2 Chronicles 7:14 [God]: If my people who are called by my name humble themselves, and pray and seek my face, and turn from their wicked ways, then I will hear from heaven, and will forgive their sin and heal their land. (Also 1 Kings 8:33–34, 2 Chronicles 6:24–25, Isaiah 1:18.)
2 Corinthians 4:6. [God] has shone in our hearts to give the light of the knowledge of the glory of God in the face of Christ.
Jeremiah 31:13 [God]: Then the maidens rejoice in the dance, and the young men and the old shall be merry. I will turn their mourning into joy, I will comfort them, and give them gladness for sorrow. (Also Psalm 30:11.)
Romans 5:20. …Where sin increased, grace abounded all the more.
Isaiah 40:11. He will feed his flock like a shepherd…
Revelation 2:17 [Christ]: …To him who conquers I will give some of the hidden manna… (Also John 6:48–51.)
Exodus 16:14–31. Thin flakes like frost on the ground appeared on the desert floor…Moses said to [the Israelites], “It is the bread the Lord has given you to eat.” …The people…called the bread manna.
John 6:32–37. [Jesus] then said to [the people], “Truly, truly, I say to you, it was not Moses who gave you the bread from heaven [in the exodus wilderness]; my Father gives you the true bread from heaven…I am the bread of life; he who comes to me shall not hunger, and he who believes in me shall never thirst.”
Isaiah 57:15. For thus says the high and lofty…, “I dwell in the high and holy place, and also with him who is of a contrite and humble spirit, to revive the spirit of the humble, and to revive the heart of the contrite.”
Psalm 51:16–17. [O Lord,] thou hast no delight in sacrifice; were I to give a burnt offering, thou wouldst not be pleased. The sacrifice acceptable to God is a broken spirit; a broken and contrite heart… 
1 John 1:8–9. If we say we have no sin, we deceive ourselves, and the truth is not in us. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness.
*Luke 18:13. …God be merciful to me a sinner!
Psalm 30:5. His anger is but for a moment, and his favor is for a lifetime. Weeping may tarry for the night, but joy comes with the morning.
Matthew 11:28 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest.
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though-it        were-beginning         to                                 spring.                                      How     blessed,               how
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blessed  is       my         soul!           (My)         nagging        conscience         can        me     no      longer                    torment,
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since                                   God                                   all                                  grace               does-promise                         
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Chorale text verbatim (lines 3 & 4).
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Ostinato remains below the singer's notes...
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Chorale text almost verbatim (line 5). The chorale has "es" ("it"), referring to ""Wort" (Word"). It is now 
replaced with "Gott" ("God") to make a smooth connection with the interpolated recitative.
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Chorale text verbatim (lines 6 & 7).
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The reference to "heaven's manna" alludes to the exodus story and to Jesus' reinterpretation of manna as "living bread" that he would provide. See note. 
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Manna and the Living Bread
Exodus 16:4–31. The Lord said to Moses, “I will rain down bread from heaven for you…So Moses and Aaron said to all the Israelites, “In the evening you will know that it was the Lord who brought you out of Egypt, and in the morning you will see the glory of the Lord, because he has heard your grumbling against him…That evening quail came and covered the camp, and in the morning there was a layer of dew around the camp. When the dew was gone, thin flakes like frost on the ground appeared on the desert floor. When the Israelites saw it, they said to each other, “What is it?” For they did not know what it was. Moses said to them, “It is the bread the Lord has given you to eat. This is what the Lord has commanded: ‘Everyone is to gather as much as they need. Take an omer for each person you have in your tent.’” The Israelites did as they were told; some gathered much, some little… [And] the people of Israel called the bread manna.
John. 6:30–37. So [the people asked Jesus], “What sign then will you give that we may see it and believe you? What will you do? Our ancestors ate the manna in the wilderness; as it is written: ‘He gave them bread from heaven to eat.’”Jesus said to them, “Very truly I tell you, it is not Moses who has given you the bread from heaven, but it is my Father who gives you the true bread from heaven. For the bread of God is the bread that comes down from heaven and gives life to the world.” “Sir,” they said, “always give us this bread.” Then Jesus declared, “I am the bread of life. Whoever comes to me will never go hungry, and whoever believes in me will never be thirsty. But as I told you, you have seen me and still you do not believe. All those the Father gives me will come to me, and whoever comes to me I will never drive away.”
Revelation 2:17 [Christ]: …To him who conquers I will give some of the hidden manna… (Also John 6:48–51.)
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(Based on Chorale Verse 5) ●Word of comfort & life: Jesus accepts 
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Modified da capo aria. 
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November [of 1724]...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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The reference to a contrite spirit calls to mind various biblical passages, most notably, the prayer of the publican in the Gospel reading: 
*God be merciful to me a sinner!"
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The end of the last chorale phrase is embellished to give it emphasis.
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Martin Petzoldt argues that this embellishment is an acknowledgment of Jesus' invitation in Matthew 11:28: "Come to me, all who labor and are heavy laden, and I will give you rest." See Bach-Kommentar 1:287.
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(formal inversion reflects an aspect of reversal or turning in the text). 
Here the text turns from contrition to assurance of pardon.
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A bubbling flute part (presumably depicting the "sweet word of pardon" referenced in the text) moves ever faster. The opening phrase of 6 beats suggests 3/2 meter. The overall mood is effervescent joy.
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For more on the opening lines, see note. This is the only movement with a text not based on a chorale stanza—though 
the final text line (the actual declaration of pardon) is based on the last melodic phrase of the chorale (see below).
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Martin Petzoldt notes that the opening lines may be a parody of the an 8-stanza hymn by Erdmann Neumeister (1671–1756) published in Evangelischem Nachklang, d.i. neue geistreiche Gesänge über die ordentlichen Sonn= und Festtagsevangelia aufs ganze Jahr (Hamburg, 1718). Neumeister’s chorale begins:
Jesus nimmt die Sünder an,
Saget doch dies Trostwort allen.
[Jesus accepts sinners,
Tell this word of comfort to all.]
See Petzoldt, Bach-Kommentar 1:288.
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The opening line  quotes the criticism leveled at Jesus by the religious leaders: "The Pharisees and the scribes murmured [against Jesus], saying, 'This man receives sinners'” (Luke 15:2).
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Luke 15:2. The Pharisees and the scribes murmured [against Jesus], saying, “This man receives sinners (Luther 1545: Dieser nimmt die Sünder an) and eats with them.” (Also Mark 2:17, Luke 5:30–31, 1 Timothy 1:15.)
Matthew 11:28 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest.
Luke 7:37–38, 44, 47–48. …A woman of the city, who was a sinner, when she learned that [Jesus] was at table in the Pharisee’s house, brought an alabaster flask of ointment, and standing behind him at his feet, weeping, she began to wet his feet with her tears, and wiped them with the hair of her head, and kissed his feet, and anointed them with the ointment…Then turning toward the woman [Jesus] said to Simon, “Do you see this woman?…I tell you, her sins, which are many, are forgiven, for she loved much; but he who is forgiven little, loves little.” And he said to her, “Your sins are forgiven.” 
Matthew 9:2. [Jesus] said to the paralytic, “Take heart, my son; your sins are forgiven” (Luther 1545: deine Sünden sind dir vergeben).
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The declaration of pardon is sung to the last melodic phrase of the chorale. The text is not from the chorale but from Matthew 9:2: Jesus…said to the paralytic, “Take heart, my son; your sins are forgiven” (Luther 1545: deine Sünden sind dir vergeben).
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The declaration of pardon is sung to the last melodic phrase of the chorale, now in F# minor. 
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"Halo" of strings for Jesus' presence.
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Significance of C
C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Martin Petzoldt suggests the energized figure in mm. 3, 4, 6, 7–8, 22 represents God's response in Jesus' words and actions. See Bach-Kommentar 1:289.

Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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corta suggests God's merciful response in Jesus words and actions (see note).
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Luke 15:2. “This man receives sinners (Luther 1545: Dieser nimmt die Sünder an)…” 
1 Timothy 1:15. The saying is sure and worth of full acceptance, that Christ Jesus came into the world to save sinners. And I am the foremost of sinners…
Matthew 9:10–13. As [Jesus] sat at table in the house, behold, many tax collectors and sinners came and sat down with Jesus and his disciples. And when the Pharisees saw this, they said to his disciples, “Why does your teacher eat with tax collectors and sinners?” But when he heard it, he said, “Those who are well have no need of a physician, but those who are sick. Go and learn what this means, ‘I desire mercy, and not sacrifice.’ For I came not to call the righteous, but sinners.” (Also Mark 2:17, Luke 5:32.)
Matthew 11:28–30 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest. Take my yoke upon you, and learn from me; for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light. (Also Jeremiah 6:16, Isaiah 1:18.)
Luke 5:5. Because you say so, I will (Luther 1545: auf dein Wort will ich)…
Hebrews 10:22. Let us draw near with a true heart in full assurance of faith, with our hearts sprinkled clean from an evil conscience…
Titus 2:14. For the grace of God has appeared for the salvation of all men.
John 15:15–16 [Jesus]: No longer do I call you servants, for the servant does not know what his master is doing; but I have called you friends…You did not choose me, but I chose you and appointed you that you should go and bear fruit…
*Luke 18:13–14 [Jesus]: The tax collector, standing far off, would not even lift up his eyes to heaven, but beat his breast, saying, “God be merciful to me a sinner!” …This man went down to his house justified rather than the other; for every one who exalts himself will be humbled, but he who humbles himself will be exalted.
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers, not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot.
Matthew 26:27–28. And [Jesus] took a cup, and when he had given thanks he gave it to them, saying, “Drink of it, all of you; for this is my blood of the covenant, which is poured out for many for the forgiveness of sins.” (Also Mark 14:24.)
1 John 1:7–9. …The blood of Jesus his Son cleanses us from all sin. If we say we have no sin, we deceive ourselves, and the truth is not in us. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness. (blood of Christ: also Ephesians 2:13, Hebrews 13:12, Revelation 5:9)
2 Samuel 12:13. David said to Nathan, “I have sinned against the Lord,” And Nathan said to David, “The Lord also has put away your sin.” See also David’s penitential psalms 38 and 51. 
2 Chronicles 33:12–13. And when [Manasseh] was in distress he entreated the favor of the Lord his God and humbled himself greatly before the God of his fathers. He prayed to him and God received his entreaty and heard his supplication and brought him again to Jerusalem into his kingdom. Then Manasseh knew that the Lord was God.
Prayer of Manasseh (Apocrypha) 13. Forgive me, Lord, forgive me. Don’t destroy me along with my sins. Don’t keep my bad deeds in your memory forever. (Luther: Laß mich nicht in meinen Sünden verderben, und laß die Strafe nicht ewiglich auf mir bleiben).
1 John 3:1–3. See what love the Father has given us, that we should be called children of God; and so we are…
Matthew 18:2–4. Calling to him a child, [Jesus] put him in the midst of them, and said, “Truly, I say to you, unless you turn and become like children, you will never enter the kingdom of heaven. Whoever humbles himself like this child, he is the greatest in the kingdom of heaven.”
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David and Manasseh
2 Samuel 12:13. David said to Nathan, “I have sinned against the Lord,” And Nathan said to David, “The Lord also has put away your sin.” See also David’s penitential psalms 38 and 51. 
2 Chronicles 33:12–13. And when [Manasseh] was in distress he entreated the favor of the Lord his God and humbled himself greatly before the God of his fathers. He prayed to him and God received his entreaty and heard his supplication and brought him again to Jerusalem into his kingdom. Then Manasseh knew that the Lord was God.
Prayer of Manasseh (Apocrypha) 13. Forgive me, Lord, forgive me. Don’t destroy me along with my sins. Don’t keep my bad deeds in your memory forever. (Luther: Laß mich nicht in meinen Sünden verderben, und laß die Strafe nicht ewiglich auf mir bleiben).
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(Based on Chorale Verse 7) ●Prayer: Forgive me & break sin’s yoke (113/7). 
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Extraordinarily long, convoluted melismas in parallel 3rds and 6ths for "erreget" ("arouse/energize").
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henceforth                a           child       of      heaven         be.
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Immediacy of reponse (a prayer for mercy) is created by absence of an opening ritornello. No subsequent ritornellos.
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Alfred Dürr notes that this movement “proves to be related to the seventeenth-century chorale concerto in a few parts. Although only the first line of text 
is a literal chorale quotation, Bach preserves the melody not only of [the first line] but of lines 3 [=1], 5, and [8] in an embellished form, uniting it with free 
madrigalian verse. Indeed, even a different number of syllables caused no hindrance, being accommodated by melismas and melodic extensions. See 
"The Cantatas," 500. 
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Similar to no. 6, chorale lines are troped with madrigalian text (though not as recitatives).The canonic duet probably represents the two people in Jesus' parable: both Pharisee and publican are sinners.Their long, frenetic coloraturas typify their agitation.
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Form (Rhyme: ABABCDDC)
(Musically, a bar form: AAB.)
Lines 1-2 (1-18) Em-BM
Lines 3-4 (19-36) (Bm)-F#M
Lines 5-8 (2x:37-63) Bm-BM
Line 8 (64-67) B7-Em
(Ritornello) (67-70) Em
See note for details.
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The movement is structured in bar form (AAB), with the second Stollen transposed and the voices switched. Both Stollen end with a long coloratura in parallel 3rds and 6ths. Both the Stollen and the Abgesang begin with an elaborated version of their respective chorale melodies (in two cases also with the chorale text), while the final line of the Abgesang likewise employs an ornamented version of the chorale phrase with the original chorale text.
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*Luke 18:13. The tax collector, standing far off, would not even lift up his eyes to heaven, but beat his breast, saying, “God be merciful to me a sinner!”
Psalm 38:1. O Lord, rebuke me not in thy anger (Luther 1545: Zorn)…
Romans 1:18. The wrath of God is revealed from heaven against all ungodliness and wickedness of men…
1 John 1:9. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness.
Isaiah 10:27. In that day his burden will depart from your shoulder, and his yoke will be destroyed from your neck. (Also Isaiah 9:4, 14:25, Psalm 81:6.)
Romans 6:16. Do you not know that if you yield yourselves to any one as obedient slaves, you are slaves of the one whom you obey, either of sin, which leads to death, or of obedience, which leads to righteousness? (Also John 8:34, 2 Peter 2:19.)
Matthew 11:29–30 [Jesus]: Take my yoke upon you…for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light. (Also Jeremiah 6:16.)
Psalm 51:2, 13, 15. [O Lord,] wash me thoroughly from my iniquity, and cleanse me from my sin!…Then will I teach transgressors thy ways, and sinners will return to thee…O Lord, open thou my lips, and my mouth shall show forth thy praise.
Psalm 131:1–2. O Lord…I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul.
Luke 18:17 [Jesus]: Truly, I say to you, whoever does not receive the kingdom of God like a child shall not enter it. (Also Mark 9:36–37, 10:14–16, Matthew 18:1–4.)
Ephesians 5:8–10. …Walk as children of light (for the fruit of light is found in all that is good and right and true), and try to learn what is pleasing to the Lord.
1 John 5:3. This is the love of God, that we keep his commandments. And his commandments are not burdensome. (See also John 14:15, 1 John 2:5, 2 John 1:6.)
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Chorale phrase 8 almost verbatim with melody embellished.
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Chorale line has 8 syllables, ending in "leb."
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The two voices relax into simple parallel 3rds to portray the "childlike obedience" referenced in the text while unrest (perhaps symbolizing God's aroused wrath) persists in the continuo bass...
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(Verse 8) (See also 168/6.) ●Prayer: Strengthen, heal, wash me; take me home (113/8). 
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This is the last stanza of eight in the 1588 chorale by Bartholomäus Ringwaldt (1530–1599). In catechismal manner, the text recalls various themes stressed in the earlier movements reflective of the day's Gospel (Jesus' parable about the Pharisee and the publican). See note. 
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[Martin Petzoldt notes, “The text recalls essential contents of the cantata—at the same time the contents of the Sunday Gospel—which the poet had emphasized in contrast to the underlying hymn verses and which Bach had impressively accentuated in various ways through his musical setting: the strengthening with his Spirit of joy and the resulting relief, the repeated reference to the cross and wounds of Christ and the associated consolation of Jesus, the acceptance as one of the elect as a child of heaven.” See Bach-Kommentar 1:291.
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Passing notes in the accompanying lines soften the chorale setting from that in the opening movement. See Sven Hiemke in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 10, p. 562. (Sven Hiemke, translated by David Kosviner).. 
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Psalm 41:4. …O Lord, be gracious to me; heal me, for I have sinned against thee!
Psalm 51:12. Restore to me the joy of thy salvation…
Jeremiah 17:14. Heal me, O Lord, and I shall be healed; save me, and I shall be saved; for thou art my praise.
Isaiah 53:5. He was wounded for our transgressions, he was bruised for our iniquities; upon him was the chastisement that made us whole, and with his stripes we are healed.
1 Peter 2:24. [Christ] himself bore our sins in his body on the tree, that we might die to sin and live to righteousness. By his wounds you have been healed.
Luke 22:44. Being in an agony [before his death, Jesus] prayed more earnestly; and his sweat became like great drops of blood falling down upon the ground.
Psalm 51:2, 7. [O Lord,] wash me thoroughly from my iniquity, and cleanse me from my sin!…Wash me and I shall be whiter than snow. (Also Titus 3:5, Revelation 7:14.)
Numbers 23:10. …Let me die the death of the righteous, and let my end be like his! (Also Hebrews 13:7.)
2 Timothy 4:6–8. The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing.
Psalm 31:5. Into thy hand I commit my spirit; thou hast redeemed me, O Lord, faithful God. (Also Luke 23:46.)
Romans 5:2. …We rejoice in our hope of sharing the glory of God.
1 Thessalonians 4:17. …So we shall always be with the Lord.
Revelation 17:14. …He is Lord of lords and King of kings, and those with him are called and chosen and faithful. (Also 1 Peter 2:9.)





