Last changed: 10 December 2025. irCHPastoraI Cantata: Jesus as Good Shepherd. Form: Chorus - Recit (T) - Aria (T) - Recit (B) - Aria (B) - Chorale.
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Misericordias Domini: 2. S. after Easter (BWV 104, 85, 112)
*1 Peter 2:21–25 (Christ as example; you have returned to 
the shepherd of your souls)
*John. 10:11–16 (Jesus declares himself as Good Shepherd)
Librettist: Unknown; perhaps Christian Weiß the elder
FP: 23 April 1724 (Leipzig: St. Thomas). This cantata 
belongs to Bach's first cantata cycle in Leipzig (see note).
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●Shepherd of Israel sought in prayer: 
Psalm 80:1 (104/1). 
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Form: Chorus - Recit (T) - Aria (T) - Recit (B) - Aria (B) - Chorale.
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Cantata Cycle I
Regarding Bach’s first cantata cycle, Karin Wollschläger writes, “For 23 of the altogether approximately 60 cantatas of this annual cycle, Bach fell back on works from his time in Weimar and Köthen, revising them to a greater or lesser extent for the renewed performances in Leipzig. The text models for the new compositions were taken from various poets who, however, can only be identified in very few instances.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 274 (Karin Wollschläger, translated by David Kosviner).
	Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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Alfred Dürr writes, "Whether in painting, poetry, or music, baroque art took special delight in the representation of rural life, and particularly the pastoral setting, which seemed calm and peaceful, far from the despotism and intrigues of absolutist princes, and a valuable aid to the realization of ideal feelings, such as love, faith, innocence, friendship, and so on. It therefore comes as no surprise that the Christian faith of the age was enkindled with special ardour by the image of Jesus as the Good Shepherd. The music of the shepherds—the pastorale—could be directly understood as a symbol of the community watched over by Christ. And a phrase like ‘Lead us into Your sheepfold!’ (no. 4) could be taken into this world-view without reflection, nor with that touch of the comic which
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might be felt in it by the modern listener. See Dürr/Jones, p.. 299.
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In no. 1, triplet eights (a pastoral effect associated with
the reference to God as "Shepherd of Israel" (compare 
Mendelssohn's "He watching over Israel") and staccato 
quarters (associated with the imperatives "hear" and 
"appear," are treated in alternating fashion among oboes, 
strings, and chorus (oboes apparently an afterthought, 
see note).
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Form (often homophonic choral insertion)
Ritornello (mm. 1-25) GM
Line 1 (25-36) GM-Bm
Line 2 (37-42) E7-DM
Line 3 (43-45) Bm-DM
Rit (45-46) DM
Line 1 (47-52) DM
Line 2 (fugato: 53-71) Bm-GM
Line 1 (72-83) GM-DM
Line 2 (fugato: 84-111) GM-Em
Line 3 (112-114) Am-GM

Microsoft Account
Sticky Note
The oboes were apparently an afterthought. See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 300, citing R. Emans in note 63.

Dürr/Jones writes, "See R[einmar] Emans, ‘Überlegungen zur Genese der Kantate Du Hirte Israel, höre (BWV 104),’ in Kirsten Beißwenger et al., eds, Acht kleine Präludien und Studien über Bach (Wiesbaden, 1992), 44–50. Emans also raises the possibility that the opening chorus and the bass aria, no. 5, might have been parodied from the lost graduation cantata ‘Siehe, der Hüter Israel, BWV Anh. I 15.’”
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Significance of G major
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
Regarding G major, he writes,
“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” (Pp. 243–44.)

Translation: G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)
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“Foretaste of heaven” is encapsulated in phrases such as Himmels Vorschmack (104/4) and Die Welt ist euch ein Himmelreich (104/5), Eric Chafe discusses the theological basis for “anabasis cantatas” such as BWV104 in Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), especially pp. 190–191. See also Renate Steiger, “‘Die Welt is auch ein Himmelreich’: Zu J. S Bachs Deutung des Pastoralen” in Musik und Kirche 41 (1971):1–8, 69–79.
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The tonal ascent appears related to the idea that the leading of the Good Shepherd means this life can already be a foretaste of heaven (see note for more).
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Pastoral Cantata: Jesus as Good Shepherd.


To create an Arcadian picture of heavenly pastures (but also the earthly foretaste of it), Bach employs flowing triplets, oboes, and euphonious harmonies
in the key of G major (with pedal points providing rustic drones—perhaps representing constancy and certainty in the safety of the shepherd's hands).
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To create an Arcadian picture of heavenly pastures (but also the earthly foretaste of it), Bach employs flowing triplets, oboes, and euphonious harmonies in the key of G major (with pedal points providing rustic drones—perhaps representing constancy and certainty in the safety of the shepherd's hands).
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Psalm 80:1–3. Give ear, O Shepherd of Israel, thou who leadest Joseph like a flock! Thou who art enthroned upon the cherubim, shine forth…Stir up thy might, and come to save us! Restore us, O God; let thy face shine, that we may be saved!
Psalm 100:3. Know that the Lord is God! It is he that made us, and we are his; we are his people, and the sheep of his pasture. (Also Psalm 95:6–7.)
*John 10:14 [Jesus]: I am the good shepherd…
Exodus 25:22 [God]: …From above the mercy seat, from between the two cherubim that are upon the ark of the testimony, I will speak with you of all that I will give you in commandment for the people of Israel.
*1 Peter 2:25. You were straying like sheep, but have now returned to the Shepherd and Guardian of your souls.
2 Kings 19:15–16. Hezekiah prayed before the Lord, and said: “O Lord the God of Israel, who art enthroned above the cherubim, thou art the God, thou alone, of all the kingdoms of the earth; thou hast made heaven and earth. Incline thy ear, O Lord, and hear; open thy eyes, O Lord, and see…” (Also Isaiah 37:15; Psalm 99:1, 1 Samuel 4:4, 2 Samuel 6:2.)
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J.S. Bach - Church Cantatas BWV 104

36. Line 2. Euphonious counterpoint with parallel 3rds and 6ths.
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*John 10:14 [Jesus]: I am the good shepherd…
John 10:27–28 [Jesus]: My sheep hear my voice, and I know them, and they follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand.
Psalm 23:1–4. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul. …Even though I walk through the valley of the shadow of death, I fear no evil; for thou art with me; thy rod and thy staff, they comfort me.
Matthew 6:25, 30–31 [Jesus]: I tell you, do not be anxious about your life, what you shall eat or what you shall drink, nor about your body, what you shall put on…If God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith? Therefore do not be anxious…
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness. (Also Psalm 90:14, 92:2.)
1 Peter 5:7. Cast all your anxieties on him, for he cares about you. (Also Philippians 4:6, 1 Corinthians 10:13.)
Luke 21:19 [Jesus]: By your endurance you will gain your lives (Luther 1545: Fasset eure Seele mit Geduld).
1 Corinthians 10:13. …God is faithful (Luther 1545: Gott ist getreu)…


The arioso conclusion over treading bass alludes to Corinthains 10:13: ...God is faithful (Luther 1545: Gott ist
getreu). Martin Petzoldt suggests the 3-fold repetition is trinitarian (see Bach-Kommentar 2:793).
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Matthew 9:36. When [Jesus] saw the crowds, he had compassion for them, because they were harassed and helpless, like sheep without a shepherd. (Also Mk 6:34; 1 Kings 22:17 / 2 Chronicles 18:16, Psalm 119:176; Ezekiel 34:12.)
Isaiah 54:7–8 [God]: For a brief moment I forsook you, but with great compassion I will gather you…for a moment I hid my face from you, but with everlasting love I will have compassion on you, says the Lord, your Redeemer.
Psalm 22:1–2. My God, my God, why hast thou forsaken me? Why art thou so far from helping me, from the words of my groaning? O my God, I cry by day, but thou dost not answer; and by night, but find no rest.
Psalm 107:4–6. Some [of God’s people] wandered in desert wastes, finding no way to a city to dwell in; hungry and thirsty, their soul fainted within them. Then they cried to the Lord in their trouble, and he delivered them from their distress.
Luke 15:4 [Jesus]: What man of you, having a hundred sheep, if he has lost one of them does not leave the ninety-nine in the wilderness, and go after the one which is lost, until he finds it? (Also Matthew 18:12–13.)
Isaiah 35:4. Say to those who are of a fearful heart, “Be strong, fear not! Behold, your God…will come and save you.”
John 20:29. Jesus said to [Thomas], “Have you believed because you have seen me? Blessed are those who have not seen and yet believe.”
Romans 8:15–17. For you did not receive the spirit of slavery to fall back into fear, but you have received the spirit of sonship. When we cry, “Abba! Father!” it is the Spirit himself bearing witness with our spirit that we are children of God, and if children, then heirs… (Abba: also Mark 14:36, Galatians 4:6.)
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Allusion to passages such as Romans 8:15-17. For you did not receive the spirit of slavery to fall back into fear, but you have received the spirit of sonship.
When we cry, “Abba! Father!” it is the Spirit himself bearing witness with our spirit that we are children of God. .. .(Abba = Aramaic "father"). See note for more.
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A' Section. The melismas for "lange" ("long") and "bange" (“fearful") are now even longer.
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The text alludes to Jesus' words: "He who does not enter the sheepfold (Luther 1545: Schafstall) by the door but climbs in by another way, that man is a thief and a robber; but he who enters by the door is the
shepherd of the sheep...My sheep hear my voice, and | know them, and they follow me; and | give them eternal life, and they shall never perish, and no one shall snatch them out of my hand" (John 10:1-3, 27-28).
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Joshua 1:8. This book of the law shall not depart out of your mouth, but you shall meditate on it day and night…
Psalm 119:47–48, 92, 103. [O Lord,] I find my delight in thy commandments, which I love. I revere thy commandments, which I love, and I will meditate on thy statutes…If thy law had not been my delight, I should have perished in my affliction…How sweet are thy words to my taste, sweeter than honey to my mouth!
Psalm 23:1. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures…
Ezekiel 34:14–15 [God]: I will feed them with good pasture…I myself will be the shepherd of my sheep…
*John 10:14 [Jesus]: I am the good shepherd…
Isaiah 40:11. He will feed his flock like a shepherd, he will gather the lambs in his arms, he will carry them in his bosom, and gently lead those that are with young.
Isaiah 53:6. All we like sheep have gone astray; we have turned every one to his own way… (Also Psalm 14:3, 119:176, Matthew 18:12.)
Ezekiel 34:11–12 [God]: …Behold, I, I myself will search for my sheep, and will seek them out. As a shepherd seeks out his flock when some of his sheep have been scattered abroad, so will I seek out my sheep, and I will rescue them from all places where they have been scattered… (Also Revelation 7:17.)
John 10:1–3, 27–28 [Jesus]: Truly, truly, I say to you, he who does not enter the sheepfold (Luther 1545: Schafstall) by the door but climbs in by another way, that man is a thief and a robber; but he who enters by the door is the shepherd of the sheep…My sheep hear my voice, and I know them, and they follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand.
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In contrast to the Old Testament invocation of no. 1, the libretto now presents a New Testament perspective as reflected in Jesus’ words in the day's Gospel: "I am the good shepherd...” (John 10:14) as well as in
the day's Epistle: "You were straying like sheep, but have now returned to the Shepherd...of your souls" (1 Peter 2:25). The aria's text reflects the Christian doctrines of "Already - Not Yet" and "Foretaste of
Heaven": Christ's kingdom and the believer's blessings are already here but not yet consummated. Bach expresses these ideas with contrasting textures and dynamics and with melodic anticipations.
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Psalm 95:7. …We are the people of his pasture, and the sheep of his hand. (Also Psalm 100:3.)
*1 Peter 2:25. You were straying like sheep, but have now returned to the Shepherd and Guardian of your souls.
Romans 8:32. He who did not spare his own Son but gave him up for us all, will he not also give us all things with him?
Luke 17:20–21. Being asked by the Pharisees when the kingdom of God was coming, [Jesus] answered them, “…The kingdom of God is in the midst of you (Luther 1545: inwendig in euch).” 
Psalm 34:8. O taste and see that the Lord is good!…
1 Peter 2:3. You have tasted the kindness of the Lord.
Mark 10:29–30. Jesus said, “Truly, I say to you, there is no one who has left house or brothers or sisters of mother or father or children or lands, for my sake and for the gospel, who will not receive a hundredfold now in this time…and in the age to come eternal life.” (Also Matthew 19:29, Luke 18:29–30.)
John 11:25–26. Jesus said to [Martha], “I am the resurrection and the life; he who believes in me, though he die, yet shall he live, and whoever lives and believes in me shall never die…”
1 John 2:25. This is what he has promised us, eternal life.
Luke 6:23. …Your reward (Luther 1545: Lohn) is great in heaven…
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J.S. Bach - Church Cantatas BWV 104
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The reference to "sanften Todesschlafe” ("gentle sleep of death”) is prepared with a N6 chord, then the oboes reenter pianissimo with the pastoral triplets (2x).
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J.S. Bach - Church Cantatas BWV 104
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This is the opening stanza of the 1598 chorale (a metrical paraphrase of Psalm 23) by Cornelius Becker (1561-1604).

104/6. O @, Choral. (Mel: ,,Allein Gott in der Hih’ sei Ehri¢)

Soprano,;  (See also 85/3.) eShepherd's Pgalm: Psalm 23:1-2 (104/6).
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This is the opening stanza of the 1598 chorale (a metrical paraphrase of Psalm 23) by Cornelius Becker (1561–1604).
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Psalm 23:1–3. The Lord is my shepherd, I shall not want; he makes me lie down in green pastures. He leads me beside still waters; he restores my soul. He leads me in paths of righteousness for his name’s sake.
Ezekiel 34:14–16 [God]: I will feed them with good pasture, and upon the mountain heights of Israel shall be their pasture; there they shall lie down in good grazing land, and on fat pasture they shall feed on the mountains of Israel. I myself will be the shepherd of my sheep, and I will make them lie down, says the Lord God. I will seek the lost, and I will bring back the strayed, and I will bind up the crippled, and I will strengthen the weak…
*John 10:14, 27 [Jesus]: I am the good shepherd; I know my own and my own know me…My sheep hear my voice, and I know them, and they follow me.
*1 Peter 2:25. You were straying like sheep, but have now returned to the Shepherd and Guardian of your souls.
1 Peter 2:2. Like newborn babes, long for the pure spiritual milk, that by it you may grow up to salvation; for you have tasted the kindness of the Lord.
Matthew 4:4 [Jesus]: It is written, “Man shall not live by bread alone, but by every word that proceeds from the mouth of God.” (See Deuteronomy 8:3, also Luke 4:4.)
Psalm 119:25, 28, 81, 107, 116. [O Lord,] my soul cleaves to the dust; revive me according to thy word!…My soul melts away for sorrow; strengthen me according to thy word!…My soul languishes for thy salvation; I hope in thy word…I am sorely afflicted; give me life, O Lord, according to thy word!…Uphold me according to thy promise, that I may live, and let me not be put to shame in my hope!





