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Although there is no "keystone movement" in this cantata, the work is nevertheless symmetrical/chiastic. At the beginning
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of the form's mirror image (no. 4), antithetical ideas of "earthly lustre” vs. "heavenly light" are presented. Still, all movements
NBA 1/28; BC A173. Regarding its BWV number, see note. are in major keys.This cantata répresents the abrupt end to Bach's chorale cantata cycle, which had begun before June 11,
The Annunciation: Mar. 25 (B V ]_82] 1) In 1725 Annuncia.aen 1724, and”wh\ch consisted”of 41 ‘new\y composed captatas in 37 weeks. For more, see Christoph Wolff, "Bach the Learned
coincided with Palm Sunday Musician," 278, and Wolff, "Bach's Musical Universe," 126, 145-46. Bach's later chorale cantatas are presumed to have
*|saiah 7:10—16 (The Messiah’s birth pro hESIEd) been written to fill gaps in chorale cantata cycle. See Wolff, "Bach the Learned
N _[( prop J S B Musician," 280, and Wolff, "Bach's Musical Universe," 126-27. See also side note.
Luke 1:26-38 (The angel Gabriel announces birth of Jesus to Mary.) OJ. aC Falling during the penitential season of Lent (a "tempus "clausum," when no cantatas
were performed in Leipzig), this cantata would have represented a striking exception.

Librettist: Unknown
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Wie schon leuchtet der Morgenstern

This chorale was usually associated with Advent and its "Abgesang" (i.e., closing phrases) served as the cld3ing chorale in Bach's advent cantata "Nun komm,

der Heiden Heiland," BWV 61 (see Eric Chafe, "Analyzing Bach Cantatas " 262, n.12). Several text phrases can be interpreted as allusions to the Eucharist: "O

Himmelsbrot" (no. 2), "schmecken himmlische Lust (no. 3), "Heilands Leib und Blut" (no. 4). Despite the chorale's repetition of the first three phrases (the "Stollen"

of bar form), Bach sets them differently upon their repetition here in BWV 1/1. He achieves variety through varying the counterpoint (in some phrases the cantus

firmus begins, in others, it is pre-figured with counterpoint in the lower voices). Harmonic deviations & modulations moderate the effect of the chorale tune's
(Chorale v. 1) eChrist the morning star, root of Jesse, bridegroom (1/1). Allusion to Numbers 24:17, Matthew

emphasis on the tonic
1/1.

Festive Instrumentation: Coro y 2 2, Reve aUO” 22:16, 2 Peter 1:19.  Full orchestra with 2 solo violins playing 8th-note figuration in
Corno I, I (M?,esltos()h «= 56 & unison (flickering star?).
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Bach's choice of the siciliano rhythm and oboes da caccia (both having pastoral associations) appears to be an allusion to Christ's lineage (noted in the chorale text), which traced back to the patriarch Jacob and
David, the shepherd king. The concerto-like texture contrasts various instrumental groups. Delicate figurations by the 2 solo violins (often in unison) perhaps represent the the intimate image of Christ as twinkling
morning star and bridegroom. Magnificent tutti textures in which the horns and oboes da caccia provide heraldic fanfares, symbolize the royal station of the heavenly bridegroom (the text naming him as king and
bridegroom). Note: Meredith Little and Natalie Jenne, list this movement with those that are gigue-like. See "Dance and the Music of J. S. Bach," expanded ed. (Bloomington: Indiana University Press, 2001), p. 305.
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NBA I/28; BC A173. Regarding its BWV number, see note.
The Annunciation: Mar. 25 (BWV [182], 1). In 1725, Annunciation
coincided with Palm Sunday.
*Isaiah 7:10–16 (The Messiah’s birth prophesied)
*Luke 1:26–38 (The angel Gabriel announces birth of Jesus to Mary.)
Librettist: Unknown
FP: 25 March 1725 (St. Nicholas). This cantata ended the series
of chorale cantatas in Bach's second Leipzig cycle (see notes).
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 (Chorale v. 1) ●Christ the morning star, root of Jesse, bridegroom (1/1). Allusion to Numbers 24:17, Matthew 2:2, Revelation 22:16, 2 Peter 1:19. 
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For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
	Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29.


Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Bach's choice of the siciliano rhythm and oboes da caccia (both having pastoral associations) appears to be an allusion to Christ's lineage (noted in the chorale text), which traced back to the patriarch Jacob and 
David, the shepherd king. The concerto-like texture contrasts various instrumental groups. Delicate figurations by the 2 solo violins (often in unison) perhaps represent the the intimate image of Christ as twinkling 
morning star and bridegroom. Magnificent tutti textures in which the horns and oboes da caccia provide heraldic fanfares, symbolize the royal station of the heavenly bridegroom (the text naming him as king and 
bridegroom). Note: Meredith Little and Natalie Jenne, list this movement with those that are gigue-like. See "Dance and the Music of J. S. Bach," expanded ed. (Bloomington: Indiana University Press, 2001), p. 305. 
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Full orchestra with 2 solo violins playing 8th-note figuration in
unison (flickering star?).
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Tutti Orchestra with the 2 solo violins playing 16th-note figuration in unison.
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This chorale was usually associated with Advent and its "Abgesang" (i.e., closing phrases) served as the closing chorale in Bach's advent cantata "Nun komm, 
der Heiden Heiland," BWV 61 (see Eric Chafe, "Analyzing Bach Cantatas," 262, n.12). Several text phrases can be interpreted as allusions to the Eucharist: "O 
Himmelsbrot" (no. 2), "schmecken himmlische Lust (no. 3), "Heilands Leib und Blut" (no. 4). Despite the chorale's repetition of the first three phrases (the "Stollen" 
of bar form), Bach sets them differently upon their repetition here in BWV 1/1. He achieves variety through varying the counterpoint (in some phrases the cantus 
firmus begins, in others, it is pre-figured with counterpoint in the lower voices). Harmonic deviations & modulations moderate the effect of the chorale tune's 
emphasis on the tonic. 

Microsoft Account
Typewritten Text
Corno fanfare-like passage.

Microsoft Account
Typewritten Text
ii

Microsoft Account
Typewritten Text
V

Microsoft Account
Typewritten Text
I

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
The opening chord 
progression is a 
traditional one (e.g.,
see opening 
measures of the 
first prelude in WTC I),
while the melody here
outlines the triadic
opening of  the chorale 
tune. 

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Vln Rip I has repeated F.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Concerto
Style
Setting

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Sticky Note
It hast been suggested that the librettist was Andreas Stübel, who died suddenly at the end of January 1725, after completing texts through Annunciation (25 March). Christoph Wolff, in Johann Sebastian Bach. The Learned Musician, writes, “The way in which the project proceeded and eventually ended strongly suggests that Bach’s anonymous librettist was a close collaborator who resided in Leipzig. According to the most likely among various hypotheses, the author of the chorale cantata texts was Andreas Stübel, conrector emeritus of the St. Thomas School, a man of solid theological background (if somewhat nonconformist views) and ample poetic experience. Stübel’s death on January 27, 1725 [Richard Jones II writes January 31 in The Creative Development of Johann Sebastian Bach, vol. 2, p. 145], after only three days of illness and after he had received from the printer texts for the booklet of cantatas to be performed from Septuagesimae Sunday (January 28) to Annunciation (March 25) 1725, would explain the abrupt ending of the chorale cantata cycle with “Wie schon leuchtet der Morgenstern,” BWV 1, on the feast of Annunciation in that year. Not anticipating any such fateful turn, Bach had started the Jahrgang with energy and imagination, and the period from before June 11, 1724, to March 25, 1725, ended up as his most productive cantata year ever: forty cantatas were newly composed in almost as many weeks.
	Martin Petzoldt similarly supports the idea that Stübel was the likely author. See Bach-Kommentar 3:56–57. However, this is questionable because Stübel was dismissed from his posts for his unorthodox opinions, a fact that Petzoldt admits.
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Martin Petzoldt argues that the cantata progressively interprets the Incarnation, according to the incarnational names of Christ and their corresponding typological presentations, as was customary for the Annunciation. Thus movement 2 presents the promise, movement 3 the indwelling of divine love in people, movement 4 the sacramental presence of the incarnate Christ, and movement 5 the song of praise, framed by outer chorale movements. See Petzoldt, Bach-Kommentar 3:57–58.

mpeau
Line

mpeau
Highlight

Microsoft Account
Text Box
Last changed: 2 December 2025.

Microsoft Account
Sticky Note
Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.

Tempus Clausum
While no sacred cantatas were allowed in Leipzig during the penitential seasons (“tempus clausum”) of Advent and Lent, exceptions were made for the first Sunday of Advent and the Annunciation (March 25).
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Carus BWV 1
Ulrich Leisinger notes that choosing “Wie schön leuchtet der Morgenstern” to open the first volume of the first complete edition of Bach’s works (1852) had historical significance. In the foreword to the 1998 Carus edition of BWV 249, Leisinger (with translation by David Kosvnier) writes,

“The cantata Wie schön leuchtet der Morgenstern BWV 1 (How beauteous is the morning star) occupies a special position in Johann Sebastian Bach’s cantatas. It is, indeed, not the composer’s first cantata, even though a superficial glance at its Bach-Werke-Verzeichnis (Bach Works Catalog) number may give a different impression. However, this was—in 1852—the opening work of the first volume of the first complete edition of his works that was published on the initiative of Robert Schumann as editor of the Neue Zeitschrift für Musik, Moritz Hauptmann as incumbent Thomaskantor and Otto Jahn as active philologist on the occasion of the 100th anniversary of Bach’s death. The choice of exactly this cantata as the opening work of the complete edition captures the spirit of the project in more ways than one: it is based on a chorale whose framing verses were utilized unchanged for both the opening chorus and the concluding movement, and whose inner text verses were tastefully and pragmatically modified by a contemporary of Bach so that they could be set either as recitatives or arias. Thus the cantata was not subject to the reservations concerning the “disreputable German church texts”’ as Carl Friedrich Zelter once called them—that were still circulating around the middle of the 19th century. Thanks to its designation for the Feast of the Annunciation, the editors hoped that the musicians and musicologists active in the Catholic areas of the German-speaking world could be convinced that the edition of Johann Sebastian Bach’s works was a matter of national concern. After all, the cantata prove[s] to be—due to the special circumstances at the time of its composition—a particularly carefully wrought and matured work [that fit perfectly into the picture created by Carl Philipp Emanuel Bach when he published the Vierstimmigen Choralgesänge” 1765, namely, that one was ‘accustomed to seeing nothing but masterpieces” from Johann Sebastian Bach].”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 1, pp. 3–4 (Ulrich Leisinger, with translation by David Kosviner.
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Alfred Dürr writes, “This work, composed for performance on 25 March 1725, is the last chorale cantata of the cycle of 1724–5. For although Bach’s second church year in Leipzig did not come to an end till Trinity, from Easter 1725 onwards he returned to the setting of ‘normal’ cantata texts. According to an old tradition, Philipp Nicolai’s hymn of 1599 was assigned to the Feast of the Epiphany, but it was also sung at the Annunciation. Bach’s anonymous librettist preserved the wording of the outer verses, nos. 1 and 7, but paraphrased the remainder: verse 2 in the first recitative (no. 2), verse 3 in the first aria (no. 3), verse 4 and part of verse 5 in the second recitative (no. 4), and verse 6, as may be easily recognized, in the second aria (no. 5).
	“In many respects, Nicolai’s hymn is easy to relate to the readings of the day, since it refers to the coming of the Saviour. Exceptionally apt in this regard are the last lines, ‘Come, You fair Crown of Joy, do not delay for long, I await You with longing’, which, strictly speaking, refer to the Second Coming but are nonetheless accorded an Advent significance in Cantatas 61 and 36 (first version). Further links between reading and hymn are established in the paraphrase of the middle verses, particularly in the second movement, which deals with the Messianic hope of the first fathers and with the promise of Gabriel. Altogether, the librettist must be credited with the empathy he shows for that fervour which characterizes Nicolai’s poem and which has turned his hymns into an enduring possession of the Protestant Church. The librettist has, moreover, supplied Bach with verse which, if not inspired, is nonetheless thoughtful and appealing. Bach’s composition underlines still further the charm and depth of feeling of his textual model. The instrumentation derives its festive brilliance from the participation of two horns, two oboes da caccia, and two concertante violins alongside strings and continuo. On this basis a remarkable sound-picture emerges. The tutti of wind and strings creates a richly scored, full-sounding middle layer, over which the two solo violins play a lively figuration, easily recognizable as an image of the sparkling Morning Star—all the more so in view of the absence of the usual wind instruments of this pitch (flutes, oboes, and trumpets).” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 668–669.
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Although there is no "keystone movement" in this cantata, the work is nevertheless symmetrical/chiastic. At the beginning 
of the form's mirror image (no. 4), antithetical ideas of "earthly lustre" vs. "heavenly light" are presented. Still, all movements 
are in major keys.This cantata represents the abrupt end to Bach's chorale cantata cycle, which had begun before June 11, 
1724, and which consisted of 41 newly composed cantatas in 37 weeks. For more, see Christoph Wolff, "Bach the Learned 
Musician," 278, and Wolff, "Bach's Musical Universe," 126, 145–46. Bach's later chorale cantatas are presumed to have
		                 been written to fill gaps in chorale cantata cycle. See Wolff, "Bach the Learned 
		                 Musician," 280, and Wolff, "Bach's Musical Universe," 126–27. See also side note. 
		                  Falling during the penitential season of Lent (a "tempus "clausum," when no cantatas
		                  were performed in Leipzig), this cantata would have represented a striking exception. 
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The underlying 7-stanza chorale by Philipp Nicolai 
(1556–1608) was first published in 1599.


J.S. Bach - Church Cantatas BWV 1
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Chorale Phrase 1. Soprano begins with chorale tune in long tones, doubled by Corno | (after first two embellished
13 A notes), followed by accompanying canonic counterpoint based on opening solo violin theme.
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For word-for-word English translations, see Unger, How bright and fair— the momn - ing
Handbook to Bach's Sacred Cantata Texts.
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Moving to the subdominant produces a darkening effect; compare "Es
2 ist vollbracht" in the bass aria of BWV 159). See note for more.
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Tenor doubled by Ob da caccia II & Vln Rip II. 
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Chorale Phrase 1. Soprano begins with chorale tune in long tones, doubled by Corno I (after first two embellished 
notes), followed by accompanying canonic counterpoint based on opening solo violin theme.
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Rudolf Lutz discusses Bach’s use of modulation to the subdominant; it appears often in references to Jesus’ submission to God’s will.

See 18:00 minute mark at https://www.youtube.com/watch?v=pqK2E0LZNGM (Accessed 23 June 2025).

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
 

Microsoft Account
Text Box
Moving to the subdominant produces a darkening effect; compare "Es ist vollbracht" in the bass aria of BWV 159). See note for more.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Biblical names for the Messiah include morning star (Revelation 22:16) and root of Jesse (King David's father; Is. 11:1). For Old Testament prophecy foretelling the coming of a star from Jacob, see Numbers 24:17.
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Numbers 24:17. …A star shall come forth out of Jacob, and a scepter shall rise out of Israel…
Isaiah 11:1, 10. There shall come forth a shoot from the stump of Jesse…In that day the root of Jesse shall stand as an ensign to the peoples; him shall the nations seek… (Also Isaiah 53:2.)
Romans 15:12. The root of Jesse shall come…in him shall the Gentiles hope.
*Luke 1:32–33. He will be great, and will be called the Son of the Most High; and the Lord God will give to him the throne of his father David, and he will reign over the house of Jacob for ever; and of his kingdom there will be no end.
Matthew 2:2 [Magi]: …We have seen his star in the East…
Hebrews 1:1–5, 8. In many and various ways God spoke of old to our fathers by the prophets; but in these last days he has spoken to us by a Son, whom he appointed the heir of all things, through whom also he created the world. He reflects the glory of God and bears the very stamp of his nature, upholding the universe by his word of power. When he had made purification for sins, he sat down at the right hand of the Majesty on high, having become as much superior to angels as the name he has obtained is more excellent that theirs. For to what angel did God ever say, “Thou art my Son…”? But of the Son he says, “Thy throne, O God, is for ever and ever…”
John 1:14. [In Christ] the Word became flesh and dwelt among us, full of grace and truth Luther 1545: Gnade und Wahrheit); we have beheld his glory…
Revelation 22:16 [Christ]: …I am the root and the offspring of David, the bright and morning star. (Also 2 Peter 1:19.)
John 7:42. Has not the scripture said that the Christ is descended from [King] David…? (Also Matthew 22:41–42, Romans 1:3.)
Psalm 44:4. [O Lord,] thou art my King and my God, who ordainest victories for Jacob.
Song of Solomon 4:9 [Bridegroom]: You have ravished my heart Luther 1545: du hast mir das Herz genommen)…
Matthew 25:1 [Jesus]: …The kingdom of heaven shall be compared to ten maidens who…went to meet the bridegroom.
Matthew 9:15. Jesus said [concerning his disciples]… “Can the wedding guests mourn as long as the bridegroom is with them?”…
John 3:26–30. …John…answered [concerning Jesus], “He who has the bride is the bridegroom…He must increase, but I must decrease.”
Revelation 17:14. …He is Lord of lords and King of kings… (Also Revelation 19:16.)
1 Peter 3:22. [Christ] has gone into heaven and is at the right hand of God, with angels, authorities, and powers subject to him. (Also Mark 16:19, Acts 2:33, 5:31.)
Ephesians 4:8. …It is said, “When he ascended on high he led a host of captives, and he gave gifts to men.” (Also Romans 11:29, James 1:17.)
Psalm 95:3. The Lord is a great God, and a great King above all gods. (Also Psalm 97:9, Exodus 18:11; Psalm 83:18.)
*Luke 1:31–33. Behold, you [Mary] will conceive in your womb and bear a son, and you shall call his name Jesus. He will be great, and will be called the Son of the Most High; and the Lord God will give to him the throne of his father David, and he will reign over the house of Jacob for ever; and of his kingdom there will be no end.
Philippians 2:9. …God has highly exalted him…
John 1:14. …We beheld his glory, glory as of the only Son from the Father.
Psalm 104:1. O Lord my God, thou art very great! Thou art clothed with honor and majesty, (Luther 1545: schön und prächtig geschmückt).
Isaiah 52:13. Behold, my servant shall prosper, he shall be exalted and lifted up, and shall be very high (Luther 1545: erhöht und sehr hoch erhaben sein).
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19.

Chorale Phrase 2, prepared with canonic counterpoint in lower voices based
on violin theme with 2 presentations of the cantus firmus in diminution.
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vollGnad® und Wahr-heit von__ dem
the shin ing mes - sen-ger—_ a -
Tenor, presenting the cantus firmus in diminution, doubled by Ob da caccia Il.
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The change in instrumental doubling serves to highlight the
contrast in tone color between Ob da caccia and VIn. Together

with the contrast in rhythm between the 2 parts (A/T), it probably

.

alludes to the contrast between "Gnad" (grace) and "Wabhrheit"

(truth), as perhaps do the 2 forms of the cantus firmus.
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57

Chorale Phrase 5 (=2), prepared with canonic counterpoint, with two statements of the cantus firmus in diminution.
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mine, be-lov - ed Lord and Mas - ter mine,
, - .
@ F 17 13 a ? 2 F :'l lf “ ?44 r gl i’ 1
[ Y28 ¥ Ve are —:‘ 1
gam, meinKo . nig und memBran - ti . gam, mein K6 . nig und_mein Briu _ti .
mine, be - loy ed Lord and Mas - ter mine, be - lov ed Lord.. and Mas - ter
2 * .
I T N F "ﬂ F . } *"_‘
. o st g} ¥ ¥—3 = {] ;-
= . . " . PR A
gam, mein K6 . nig und_mein Briu _ ti . gam, meinKo _ nig
mine, be -lov - ed Lord_and Mas - ter mine, be-lov - ed
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mine, be -lov - ed Lord— and Mas - ter mine, be - lov ed Lord and Mas - ter
L p I ) W J“\
'u }  § 1 ". ‘l—.
und mein Briu . - - = ti . gam, mein - nig und memBnu -t
Lord and Mas - - - ter mine, be - lov ed Lord and Mas - ter
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gam, mein Ko . nig und meinBriu . ti . gam,
. b i d Lord M . Duets probably depict the love/mystic union of
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Corno | & Il in parallel thirds.
| ¥l
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C pedal... rc'7 F' F major ~
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(doubled by Corno | after embellished first note), followed by
L) — accompanying counterpoint.

—

i
Il
J
1t

S —

= = ——¥%—F—38

Solo violins

gl

b | Y. | ) )| | 4
v v

F major

14


mpeau
Typewritten Text
65.

mpeau
Typewritten Text
67.

mpeau
Typewritten Text
69.

Microsoft Account
Typewritten Text
Corno I & II in parallel thirds. 

Microsoft Account
Typewritten Text
Corno duet
Ob da caccia duet.

Microsoft Account
Typewritten Text
Solo Vlns duet.

Microsoft Account
Typewritten Text
Duets probably depict the love/mystic union of 
Christ & believer.

Microsoft Account
Typewritten Text
C pedal...

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Text Box
Chorale Phrase 6 (=3). Soprano begins with cantus firmus (doubled by Corno I after embellished first note), followed by accompanying counterpoint.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Solo violins
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71.  Soprano doubled by Corno | (with embellished pickup).

A2 i 1 ?. - 1! ’j.
Y mir mein Herz be - . R .

heart and soul pos - - . .
Alto doubled by Ob da cgccia I & VIn Rip I.

mein Herz

hast mir be. ses. .  .sen,hast mir
my  heart and soul e pOS - SESS - - - ing, my heart
Tenor doubled by Ob da caccia & VIn Rip II.
A . _
A — =S=Eis 5—*1-—'-*":?‘ !
o hast mir_________ mein Herz be . - -sen, hast mir
my  heart_____ . .. and soul pos - sess - - -ing, my heart
Bass doubled by Vla.
» r -
N mir mein Herz* be_ses . _sen, hast mir mein Herz be ses . - sen, hast
heart and soul_. pos - sess - - ing, my  heart— and soul — pos - sess - - ing, my

[ 3 W [ ¥
:* - vy 7
|
P I i
73. A7 D minor
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ﬁ —
S -
ses . - - - - - - sen,
sess - - - - - - ing,
, po [—
e —r 3
o . . .
- mein Herz be-ses _ - sen, hastmir mein Herz be . ses . -
and soul _..________ pos-sess- - ing, my heart and soul_ pos- sess - -
|
%#?-_ 1 —— ﬂ_‘[- y 2 o »s
A A i 1 )4 1 1) i  § )|
(yj o ——— — — 1 w1 T et ——
—— meinHerz be. ses . -sen,__ hastmir mein Herz be. ses - -
— . and soul pos - sess - -ing,— . my heart and soul__  pos - sess - -
== B : ;
- 4 =" t f.'I 1 y 'I ii ! l'l | L 1 I + :yl { ;.
mir mein Herz be_ses . sen, hast mir mein Herz be._ ses . - - -
heart and soul pos-sess - ing, my heart and soul_ pos - sess - - - -
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75.
/A

Ritornello &
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) . )
i |
v sen,
ing,
4 r —
.3 S
ﬁ:#:\-:,q::;:[ : :
v sen,
ing, ‘
)
g} T ¢ 7 o 4 [ 7 T — L j]
| - y AN N 4 -
Lol Vv T v
?en’ Intimate texture of solo violins plus punctuating strings, suggesting the intimacy of the text.
ng,

m 5 —1_}
7 I 7 -1
T g = 2 :
Z b _E 1 | 1
L 4 | X hd
‘ * T T Ll
F major D minor
&
77 q % I
! 1 '
9 ' — s
'_) i T '_‘
J Lq_ - - - _= ﬁ' 0
i 119 e a0 H} .i
G minor G7 C major

Fuller texture with oboes da caccia, and strings playing figura corta (see note).
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—

Horns join with repeated 8ths.

—§——*»
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dimin.
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o LA ] 1T T T ] o il TN 1
(l=—"l-..'I-.-.ll-='- I o I B 11 ".|/='-'-' 109 @
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7
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J.S. Bach - Church Cantatas BWYV 1 chorale Phrase 7.

Abgesang begins with homophony: Ripieno strings play repeated 8th notes
E on F major chord.

83.
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t »” )
v

leb. . . _lich,

1
N
Ll

kind - - - - b,
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kind - - - - b,
Corno I, I Solo violins
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D minor F major

Ripieno strings play repeated 8th notes, outlining the chords, while solo violins

, 85. continue figuration; lower voices embellish the chords.
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Ly freund _ - - - lich,
friend - . . - I,
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Chorale
Phrase 8.
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Tenor doubled by VIn Rip Il (Ob da caccia silent).

89.
/ﬂ Soprano doubled by Corno Il while Corno | plays lilting rhythm above, prefiguring the final chorale phrase.
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fair and no - - - - ble,
Ob da caccia silent, upper strings punctuate with unison figure of 8th notes for 2 mm.
LY " "
—— ] T F- Y 1 4. Fo l—:q____é_rqz—_—— ’ ¥
., R N | 1
e T T .
schon__. wnd___. herr- . . . . . . . _lich,gross und
fair and no - - - - - - - . - ble, rich— in

—
s —
 en— I —e
- . - _lich,schén und herr . lich,
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9L Corno | takes over the doubling the chorale tune (soprano) from Corno I
1 ry L
L 1- 1
r}'- F oK) éf r}lt
Y gross und ehr. . . lich,
rich in boun - - - t,
Alto doubled by VIn Rip | (Ob da caccia play lilting figure in unison).
: L lA | 1 Y I 3
Y T 1 ¥ 1 ’_
— == e LS
Y ehr . lich, gross und ehr._ - lich, reich, reich,
boun - ty, rich—— in boun - -, rich, rich,
Tenor doubled by VIn Rip Il (Ob da caccia play lilting figure in unison).
‘ 1 + L] s [y
] F— = = ——F
L) T N
v schon nnd herr . hch,g'ross nnd ehr _ lich, rexch reich,
fair and no - |ble, rich in boun - ty, rich, rich,
Bass doubled by Vla.
——— —F e e
herr . lich, gross
no - Dble, rich
- C
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{ P4 94 24 9
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1 i I 1 i ]
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93. F major F7 B-flat major F major
s |
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relch von Ga . - - - - - -
faith - - less nev - - - - - - -
Alto doubled by VIn Rip | and Ob da caccia I.
-+ — 1 — + — X e
- l‘ﬁ l.. b F:q':_(o 9 ‘1 1} :.
. e —— i ‘v ' . '
reich von Ga . -
faith - - - - - - less nev - -
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== = ] T
N — undehr . lich, reich von
— in boun - ty, faith - - - - - less
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J.S. Bach - Church Cantatas BWV 1

99. F Chorale Phrase 9, prepared with counterpoint in the other voices.
/8
. -
(Y]
—h ‘k\ 1 -
= — DA g ——
U — .-
hochundsehr prich -
reign-ing in glo -
*ﬂ L = i va L ¥ 1 = I i
NV = i - :VJ X L) 1 )
v hochundsehr prich . tig er.-
reign-ing in glo - ry for-

Bass doubled (with a few alterations) by Vla.

1 few altera
2 s oo
|4 1 )P A 1
——d. L X g ) 4 M ) 4 I
Y. Y LS hl

hochund sehr prich . tiger.ha. -

_ reign-ing in_ glo - ry for-ev - -

Upper |nstru§gnts %Iay mtlnggflgure (largely dodbllﬁ’; each other) for one
measure. Voices enter with ascending motive in ascending order to depict the

Solo ViIn | text ("high and magnificently elevated"). This is an allusion to Isaiah 52:13.
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high en - - - throned a - - -
Alto doubled by Ob da caccia | and VIn Rip. I.
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Y | tiger.ha. - - - - - -ben, hoch_____ undsehr prich. .
-ty for-ev - - - - - - - er, reign - ing in glo - -

Tenor doubled by Ob da caccia Il and VIn Rip. II.
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— e — - 1 A— 4 L  o— 1
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er, reign-ing_. in glo-ry for-ev - - - er, reign-ing in glo-ry for-ev - -
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103.

- tiger_ha_ - -
- ry for-ev - - -
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- er, in glo-ry for-ev - . - -
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(Based on Chorale stanza 2.)
e Annunciation: Joyous, long-awaited news (1/2), sung by tenor in a quasi-evangelist role. The text alludes

to the Gospel lesson of the Sunday, the account of Gabriel's announcement to Mary. The opening words
(reminiscent of BWV 23/1: "Du wahrer Gott und Davids Sohn") list several titles: True God, Son of Mary,
King of the Elect, Word of Life, Bread of Heaven. Martin Petzoldt sees the tenor as quasi-Evangelist. See

Bach-Kommentar 3:57, 63.
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●Annunciation: Joyous, long-awaited news (1/2), sung by tenor in a quasi-evangelist role. The text alludes to the Gospel lesson of the Sunday, the account of Gabriel's announcement to Mary. The opening words (reminiscent of BWV 23/1: "Du wahrer Gott und Davids Sohn") list several titles: True God, Son of Mary, King of the Elect, Word of Life, Bread of Heaven. Martin Petzoldt sees the tenor as quasi-Evangelist. See Bach-Kommentar 3:57, 63.
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John 17:3 [Jesus]: [I pray]…that they know thee the only true God, and Jesus Christ whom thou hast sent.
1 John 5:20. …We are in him who is true, in his Son Jesus Christ. This is the true God and eternal life.
Ephesians 1:4, 5. …He chose us in him before the foundation of the world…He destined us in love to be his sons…
John 1:1. In the beginning was the Word, and the Word was with God, and the Word was God.
John 6:68. Simon Peter answered [Jesus], “Lord, to whom shall we go? You have the words of eternal life…”
Psalm 119:103. [O Lord,] how sweet are thy words to my taste, sweeter than honey to my mouth! (Also Psalm 19:9–10.)
Matthew 13:17 [Jesus]: Truly, I say to you, many prophets and righteous men longed to see what you see, and did not see it, and to hear what you hear, and did not hear it. (Also 1 Peter 1:10–12.)
John 8:56 [Jesus]: Your father Abraham rejoiced that he was to see my day; he saw it and was glad. 
Colossians 1:26. The mystery hidden for ages and generations [has] now [been] made manifest to his saints.
2 Peter 3:8, 9. …With the Lord one day is as a thousand years and a thousand years as one day. The Lord is not slow about his promise as some count slowness… 
*Luke 1:26, 27. In the sixth month the angel Gabriel was sent from God…to a city of Galilee named Nazareth, to a virgin…and the virgin’s name was Mary. (Compare Luke 2:8–10) which recounts an unnamed angel announcing Jesus’ birth in Bethlehem to shepherds.)
*Isaiah 7:14. …Behold, a young woman shall conceive and bear a son, and shall call his name Immanuel.
Matthew 2:5, 6. [The chief priests and scribes] told [Herod], “[The Christ is to be born] in Bethlehem of Judea; for so it is written by the prophet: ‘And you, O Bethlehem, in the land of Judah, are by no means least among the rulers of Judah; for from you shall come a ruler who will govern my people Israel.’”
John 6:48, 51 [Jesus]: I am the bread of life…I am the living bread which came down from heaven; if any one eats of this bread, he will live for ever; and the bread which I shall give for the life of the world is my flesh. (Also John 6:33, 35.)
Romans 8:38–39. …Neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord.
John 10:28 [Jesus]: I give them eternal life…and no one shall snatch them out of my hand.

Microsoft Account
Typewritten Text
Solo violins

Microsoft Account
Typewritten Text
Solo violins

Microsoft Account
Typewritten Text
Secco


Since Gabriel came to Mary in Nazareth, the reference to Bethlehem is perhaps an
J S BaCh - ChurCh Cantatas BWV 1 error on the part of the Iibre%tist. fThe chorale stanza on which this_recitaeive ispbased
does not mention Bethlehem.) Alternatively, the poet may be alluding to the unnamed
6. angel who announced the birth of Jesus to the shepherds outside Bethlehem.
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Albert Schweitzer interpreted the figura corta as a motive of joy. See Schweitzer,
"J. S. Bach," trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2,

pp. 65-66. Figura corta
(Based on Chorale v. 3.) sLove Duet between oboe da caccia & 4 SSES=FEE =S s EE sy Sy e
sopranoéan_un_usual pa_ll’lnﬁ). Yearning for the filling of divine fire; D] —=
love’s ardor is like burning flames (1/3). "...bestehet aus drey geschwinden Noten, deren eine allein so lang ist, als die iibrigen beyde"
Johann Gottfried Walther "Musicalisches Lexicon..." [Leipzig, 1732]

1/3. Al‘ia. 1 {"...consists of 3 fast notes, of which one has the same value as the other two taken together."}
The leaping figures ma ’ . . . . . e
be imen%eg I(?pomay %e (DIOderato Jn,z') Sequential treatment of ﬂame/flgur%sorta motive, in apparent outline of chorale's first phrase.
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the vocal line). Martin
Petzoldt suggests that 7
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the beating of the obbligato }f‘ i / K y S
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vol. 3, p. 63. _‘ ry
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B-flat major

Bass outlines rising diatonic fourth, in a line that is similar to that in BWV 20/2, the model for "Gratias" and "Dona nobis" in the B-minor Mass. Bach appears to associate the ascending diatonic fourth with
offering of praise to God (perhaps, more specifically, to the "Benedicamus Domino" that ended the Lutheran liturgy). See side note.
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Regarding the significance of the descending chromatic fourth and the ascending diatonic fourth in Bach's B-minor Mass, see Melvin Unger, "Chiastic reflection in the B-minor mass: Lament’s paradoxical mirror," chapter 7 in "Exploring Bach's B-minor Mass," ed. Tomita et al., Cambridge University Press, 2013.
	Regarding Bach's contrasting use of chromatic descent and diatonic ascent to symbolize the antithesis between the present world of suffering and the future one of glory, see Dürr/Jones, p. 308; also Ahasver Fritsch,  Kurtze und heilsame Betrachtungen / Sechs und Achtzig auserlesene Biblische Sprüche / an statt Andern Theils Der Biblischen Moral-Sprüche (Mühlhausen: Michael Kayser, 1702), 53–55. Cited and translated in Markus Rathey, “Two Unlikely Sisters: The “Cross” and the “Crosses” in BWV 12 and 69a, BACH, 38/1 (2007), 4.
	Christoph Wolff notes that the ascending diatonic fourth in BWV 29 (and the movement's re-use in the Mass) is based on the "identically chanted versicles" of the closing salutation in the Lutheran liturgy ('Benedicamus Domino'), heard every Sunday in Leipzig." See "Bach's Musical Universe," 330.
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Bass outlines rising diatonic fourth, in a line that is similar to that in BWV 20/2, the model for "Gratias" and "Dona nobis" in the B-minor Mass. Bach appears to associate the ascending diatonic fourth with offering of praise to God (perhaps, more specifically, to the "Benedicamus Domino" that ended the Lutheran liturgy). See side note.
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Martin Petzoldt sees the soprano as representing the individual believer, who mirrors
the sentiments of Simeon in the Nunc dimittis. See Bach-Kommentar 3:57.
The reference to heavenly, divine flames
) SO rano recalls the story of Pentecost (Acts 2:1-3).
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Martin Petzoldt sees the soprano as representing the individual believer, who mirrors the sentiments of Simeon in the Nunc dimittis. See Bach-Kommentar 3:57.
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Ephesians 3:19. [May you]…be filled with all the fulness of God.
Matthew 22:37 [Jesus]: You shall love the Lord your God with all your heart, and with all your soul, and with all your mind.
Song of Solomon. Love is strong as death…its flashes are flashes of fire.
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee.
Luke 3:16 [John]: …[The one who is coming] will baptize you with the Holy Spirit and with fire.
Acts 2:1–3. When the day of Pentecost had come…there appeared to them tongues as of fire, distributed and resting on each one of them.
Luke 24:32. [The disciples] said to each other, “Did not our hearts burn within us while he talked to us on the road…?”
Song of Solomon 3:4 [Bride]: …I found him whom my soul loves. I held him, and would not let him go…
Psalm 16:11. [O Lord,] …in thy presence there is fulness of joy, in thy right hand are pleasures for evermore.
Psalm 34:8. O taste and see that the Lord is good!…
Hebrews 6:4. …those who have…tasted the heavenly gift, and have become partakers of the Holy Spirit, and have tasted the goodness of the word of God… (Also 1 Peter 2:3.)
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J S BaCh _ ChurCh CantataS BWV 1 Martin Petzoldt notes that the bass typically represents the voice of God and/or his

messengers (the prophets and apostles). See Bach-Kommentar 3:57.
(Based on Chorale w. 4 & 5.)
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' Recltatlvo. antithetical ideas of "earthly lustre" vs. "heavenly light" are presented.
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Colossians 3:2. Set your minds on things that are above, not on things that are on earth.
1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever. 
1 Peter 2:9. You are a chosen race, a royal priesthood, a holy nation, God’s own people, that you may declare the wonderful deeds of him who called you out of darkness into his marvelous light.
Isaiah 9:2. The people who walked in darkness have seen a great light…
Isaiah 60:1–3. Arise, shine; for your light has come, and the glory of the Lord has risen upon you. For behold, darkness shall cover the earth, and thick darkness the peoples; but the Lord will arise upon you, and his glory will be seen upon you. And nations shall come to your light, and kings to the brightness of your rising.
Luke 2:32 [Nunc Dimittis]. [O Lord, thou hast prepared] a light for revelation to the Gentiles, and for glory to thy people Israel.
Psalm 27:1. The Lord is my light…
Psalm 16:5. The Lord is my chosen portion Luther 1545: Gut)…
Psalm 73:25. [O Lord,] whom have I in heaven but thee? And there is nothing upon earth that I desire besides thee. 
John 6:35. Jesus said to them, “I am the bread of life; he who comes to me shall not hunger, and he who believes in me shall never thirst.”
John 6:54 [Jesus]: “He who eats my flesh and drinks my blood has eternal life, and I will raise him up at the last day.”
1 Peter 3:9. …To this you have been called, that you may obtain a blessing.
2 Timothy 1:9. …the grace which he gave us…ages ago.
1 Corinthians 2:7, 9–10. …God decreed [his secret plan] before the ages for our glorification…As it is written, “What no eye has seen, nor ear heard, nor the heart of man conceived, what God has prepared for those who love him,” God has revealed to us through the Spirit… (Ephesians 3:9, Colossians 1:26)
Ephesians 1:3–4. Blessed be the God…who has blessed us in Christ with every spiritual blessing in the heavenly places, even as he chose us in him before the foundation of the world…
Romans 3:24–25. [All] are justified by his grace as a gift, through the redemption which is in Christ Jesus, whom God put forward…to be received by faith.
Ephesians 1:6. To the praise of his glorious grace which he freely bestowed on us in the Beloved.
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(Based on Chorale v. 6.) ePraise to God: Music as thanksgiving and sacrifice (1/5). In minuet rhythm (more below), the aria is a song of praise for voice &
strings (alone) as referenced in the text, comparable to Mary's Magnificat after the annunciation. The great length of the aria (277 mm.) apparently points to
the text's emphasis on life-long, continuous praise. Bach perhaps chose the courtly minuet form to emphasize that the recipient of praise is the "mighty king"
(as noted in the text). Like the opening fantasia, this movement is in F major and emphasizes some of the same structural pitches. The writing is reminiscent

of the first movement.
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Psalm 34:1. I will bless the Lord at all times; his praise shall continually be in my mouth.
Psalm 71:15. [O Lord,] my mouth will tell of thy righteous acts, of thy deeds of salvation all the day, for their number is past my knowledge.
Psalm 33:1–3. Rejoice in the Lord, O you righteous! Praise befits the upright. Praise the Lord with the lyre, make melody to him with the harp of ten strings! Sing to him a new song, play skilfully on the strings Luther 1545: Saitenspiel), with loud shouts. 
Psalm 89:1. I will sing of thy steadfast love, O Lord, for ever…
Psalm 119:108. Accept my offerings of praise, O Lord…
Psalm 50:14, 23. Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High…He who brings thanksgiving as his sacrifice honors me… (Also Psalm 69:30–31.)
Hebrews 13:15–16. …Let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. Do not neglect to do good and to share what you have, for such sacrifices are pleasing to God.
1 Corinthians 14:14. ..I will sing with the spirit and I will sing with the mind also.
Psalm 146:2. I will praise the Lord as long as I live; I will sing praises to my God while I have being. (Also Psalm 63:4, 104:33, 145:2.)
Psalm 95:3. For the Lord is a great God, and a great King above all gods. (Also Psalm 97:9, Exodus 18:11.)
*Luke 1:33. An he will reign over the house of Jacob for ever; and of his kingdom there will be no end.
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The B section is thematically related to the A section. It begins with an
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101 more explicit. %
SSES———— i
¢
Herz_und Sin _ nen
Joy - ful— wvoic - es
o Ir o~ i ~ 2 solo violins
— m D plus continuo only h
i ‘ 7"’:. * ]
1
T |
e
"f m J. ;) ‘o) 4 Solo Vin 1
| be == |5 o ¥ |'Feerm
P = TETrEr=a ——
- e T I

107.

Text painting: upward leap
for "erhoben."

R

F major

D minor

Static bass perhaps to depict the constant, life-long praise
referenced in the text; florid melisma with figura corta for "song."

=

e

{

sind __ er -
ey - [ 2] go—

Eo - ben,

Yz [ ]
A

rais - ing,

=

I

long, in.. a..

le . bens. lang §t Ge . sang,
ali- life~ '

‘ S=-S=SSScs

song,

Figura corta figure reappears from last movement.

e B O e _—— I
Eal'olvmll . P | ﬁ
e » = — ' T
I T

C major

Text painting: Sustained note for "mighty (immovable?) king." Perhaps it is this

113. phrase that made Bach choose the courtly minuet dance form for the movement.
A e e —
F 1 P 5 ‘P 0 ﬁ 03
L7 L7 Il 1 ) H
I | 4 | & 1. | 1 1
gro.sser Ko - - - - - - - - -
God Al - might - - . . . . - . -
+Ripieno strings.
Y erm BT
I~ Py
IU | I l
n‘f r
; e b fr—
1 (V) (] 1 - F 1
I S = i s e
E7 . L 4
A minor Melisma with figura corta for "praise.”
119.
o~ ﬁ. /__—-—‘\\ N )
= == e —
- - nig, dich zu lo. - - - - - - ben,__
- - Ve Wwe— are prais - - - - - - - ing,—
Solo Vins

Continuo alone

| msemwenen 3 1

; H

il
e

(E pedal...)


Microsoft Account
Typewritten Text
101.

Microsoft Account
Typewritten Text
107.

Microsoft Account
Typewritten Text
113.

Microsoft Account
Typewritten Text
119.

Microsoft Account
Typewritten Text
The B section is thematically related to the A section. It begins with an inversion of the original motive. However, the section is characterized by thinner textures, alternating with tutti. Here the allusion to Mary's canticle is more explicit.
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Text painting: Sustained note for "mighty (immovable?) king." Perhaps it is this 
phrase that made Bach choose the courtly minuet dance form for the movement.
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Text painting: Sustained note for "mighty (immovable?) king."
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eChrist, our Alpha and Omega, shall return for us (1/6). Representing the response of the congregation (the text again in the first

person singular), the chorale reaffirms Christ as the mighty king referenced in the previous aria. The text alludes to Revelation 1:8: “l am the
Alpha and the Omega” (Luther: das A und das O, der Anfang und das Ende), says the Lord God, who is and who was and who is to come, the

Almighty." The second Stollen alludes to Jesus words to the thief on the cross.
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●Christ, our Alpha and Omega, shall return for us (1/6). Representing the response of the congregation (the text again in the first 
person singular), the chorale reaffirms Christ as the mighty king referenced in the previous aria. The text alludes to Revelation 1:8: “I am the 
Alpha and the Omega” (Luther: das A und das O, der Anfang und das Ende), says the Lord God, who is and who was and who is to come, the 
Almighty." The second Stollen alludes to Jesus words to the thief on the cross.
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Song of Solomon 6:3 [Bride]: I am my beloved’s and my beloved is mine…
Revelation 1:8. “I am the Alpha and the Omega,” Luther 1545: das A und das O, der Anfang und das Ende) says the Lord God, who is and who was and who is to come, the Almighty. 
Revelation 21:6, 22:13 [God]: …I am the Alpha and the Omega…the beginning and the end.
John 14:3 [Jesus]: When I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
Ephesians 5:27. [Christ desires to] present the church to himself in splendor, without spot or wrinkle or any such thing, that she might be holy and without blemish.
2 Corinthians 5:1. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens.
Luke 23:43 [Jesus]: …Today you will be with me in Paradise.
James 1:12. Blessed is the man who endures trial, for when he has stood the test he will receive the crown of life which God has promised to those who love him. (See also 2 Timothy 4:8, 1 Peter 5:4, Revelation 2:10.)
Isaiah 28:5. In that day the Lord of hosts will be a crown of glory, and a diadem of beauty, to the remnant of his people.
Acts 1:11. …This Jesus, who was taken up from you into heaven, will come in the same way as you saw him go into heaven.
Revelation 22:20. He who testifies to these things says, “Surely I am coming soon.” Amen. Come, Lord Jesus!
Revelation 3:11 [Christ]: I am coming soon; hold fast what you have, so that no one may seize your crown. (Also Revelation 22:7.)
Revelation 22:7, 12 [Christ: Behold, I am coming soon…Behold, I am coming soon, bringing my recompense, to repay every one for what he has done.
Philippians 3:20–21. Our commonwealth is in heaven, and from it we await a Savior, the Lord Jesus Christ, who will change our lowly body to be like his glorious body, by the power which enables him even to subject all things to himself.


Microsoft Account
Polygonal Line

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 1

5/11.

,=h i ’15 . { . ! d
Ei;%iEE F:==J* ;E :iéi'éiEtr . m— :t:;t:i=:==::t::it;;:5?5::;;1
¥ ¥

An. fang'unddas En. .de; A - men!
klopf’ich in ‘die Hin. .de.

A . men! Komm)duscho. ne

-ning mine and end - - ing. . . . ir -
g;:”_ - ness trans - seend - > ing. A men! A men! Come, Thou fair - est,
{2} - ﬂ I I + - |
: H F—! 1 : E L re L ) o 1 k| | 1 A | 4 J

klopf’ich in die Hin. _de.

gin - ning mine and end - - ing . -
. bless-ed - ness trans - scend- - ing. 4 men!
w o\ ]

An_fang und das En. _de; A. _men! A _ men!Komm)du scho.ne

A - menl/ Come, Thou fair - est,

-
T

T 3
T L

d

v An_fang und das En.  .de; A. _ men!

klopflich in die Hin. _de.
gin -ning mine and end - - ing. 3 ) ’
bless- ed - ness trans - scend - -mg A men!

1
T

A . men!Kommdu sché. ne

A - men! Come, Thou fair - est,

, )

1

I

)

- men!

[

bless - ed - ness trans - scend - - ing.

%ﬁt::-_—_ﬂ—{-d :ﬁ—:‘r ===

An_fang unddns En_ .de; A. .men! A _ men!Kommdu sché. ne_
klopf’ich in die Hin. _de.

gin - ning mineand end - - ing A -

A -« men! Come, Thou fair - est,

N

b+

r

Pl
——

1

TR

o/

F major

g

—

M

SESS
‘-11

ﬂj\

: =
Freuden_kro _ ne, bleib’ nicht lan . - ge dei _ ner

er!

f‘?

wart’ ich n;it Ver . lan

- Ren.
crown of glad - ness, wait no long - Thou for whom the world is yearn - ing.
1 pro
L i X r— i | 3 12 | | N Jr-—_y ——y b ry
L E | S i ) - ) 4 L 1 " | I 1 ) et W -y J

Martin Petzoldt notes that
contemporary theologian
Johann Olearius

m interpreted the title

"Freudenkrone" with

crown of glad - ness, wait no_.. long - - erl Thou for_

whom the worldis__

- e

ERRE

!=1¥F=iip——-r‘!

Christ's adoption of
human nature, a central
theme for Annunciation

Freuden_kro . ne, bleib’ nicht lan. _ge,dei . mer wart'ich mit Ver. lan . gen.|. . oo ndcaes

individual assent. See

. - 1 un I T 1 1
L

anden.ho ne, bleib’ nicht lan.  _ge, dei. ner

crown of glad - ness, wait no long - - erlThou for

wart’ ich_mit Ver - lan

yearn - ing. Bach-Kommentar 3:67.
Ly
- gen.
- ing

whom the world is_ yearn

frd » Tf-‘\

ra

Jomgd- 1 v

Freudenkro . me,bleib’ nicht lan . -ge, dei. ner

crown of glad - ness, wait no__ long - - er! Thou for

! — ()

wart'ich mit Ver _
whom the world is__

S =am >
et



Microsoft Account
Typewritten Text
5/11.

Microsoft Account
Typewritten Text
16.

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Text Box
Martin Petzoldt notes that contemporary theologian Johann Olearius interpreted the title "Freudenkrone" with Christ's adoption of human nature, a central theme for Annunciation, and the "Amen" indicates individual assent. See Bach-Kommentar 3:67.





