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16. S. after Trinity (BWV 161, 95, 8, 27)
*Ephesians 3:13–21 (Paul’s prayer for the Ephesians; 
that they be spiritually strengthened)
*Luke 7:11–17 (Resurrection of boy at Nain)
Librettist: Unknown
FP: 12 September 1723 (St. Thomas)
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It is unusual to have 2 different chorales represented in the same movement. 
For other usages of these 2 chorales, see 106/3b, 125/1.
	      ●Yearning for death: Christ is my life, death is gain (95/1).
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In the cantata for the previous Sunday (BWV 138), Bach integrated the genres of chorale, chorus, and 
aria (using a single chorale). Here, in Cantata 95, he integrates chorale and recitative in the first
			   movement and joins chorales with arias in two other movement pairs. 
			   He uses a different chorale in each of the 4 instances. Since chorales
			   represent the voice of the church, death is faced here with the support 
				  of the Christian community. Martin Petzoldt notes that all 4 
				  chorales were well-known funeral hymns and thus served a
				  cathechismal function. See "Bach-Kommentar" 1:464.
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The strings echo oboes d'amores in alternate measures and Vln I adds rising 16th-note scales. The triple meter and syncopated rhythm give the material a light-hearted mood, perhaps even 
a reference to the "Totentanz" (Dance of Death). See "Petzoldt, "Bach-Kommentar" 1:467. The
		opening motive seems to be derived from the beginning of the chorale tune. 
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Imaginative chorale treatments in Bach's first Leipzig cantata cycle (1723-1724) include the integration of chorale and recitative (37/3, 44/4, 48/1, 60/1, 60/5, 67/1, 70/9, 73/1, 83/2 [Psalm tone], 95/1, 109/6, 119/7, three movements in 138 [since the same chorale is used each time, the cantata foreshadows the works of Cycle II], 147/6, and several movements in 190. Instrumentally rendered chorale tunes—an additional hermeneutical layer introduced by the composer—appear in 25/1, 48/1, 70/9, 75/8, and 77/1, as well as in the second movement of the audition cantata, BWV 23. Vocal solo or duet cantus firmus settings, usually enriched with an instrumental obbligato part, include 37/3, 44/3, 86/3, 95/3, and 166/3, while chorale allusions may be found in 67/1 and 119/7.
Christoph Wolff writes, "It is likely that the composition of some large chorale choruses, BWV 138/1 and 95/1 in September 1723 and BWV 73/1 in January 1724, had a stimulating effect on Bach's emerging concept of a chorale cantata cycle." See "Learned Musician," 494n67. See also Wolf, "Bach's Musical Universe," 122-123.
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Eric Chafe writes, "Bach joins two chorales in the opening movement of Cantata 95, the first, "Christus, der ist mein Leben," in G major, triple meter, and fast tempo, the second, "Mit Fried und Freud," in G minor (Dorian), quadruple meter, and slow tempo, bridging the two with a tenor recitative that modulates to C minor as it anticipates the believer's death. The effect is of a "durus-mollis" shift in which neither quality is treated pejoratively." See Chafe, "Analyzing Bach Cantatas, 254-255, no. 14.
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This chorale is normally in 4/4 meter. Bach's change produces a lilting effect.
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The 2 chorales in this movement are set homophonically. The choir begins with a simple 4-part statement of the first chorale phrase, while instruments continue the lilting, syncopated, material.
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*Luke 7:11–12, 14. Soon afterward [Jesus] went to a city called Nain, and his disciples and a great crowd went with him. As he drew near to the gate of the city, behold, a man who had died was being carried out, the only son of his mother, and she was a widow; and a large crowd from the city was with her…And [Jesus] came and touched the bier…and he said, “Young man, I say to you, arise.”
Philippians 1:21. To me to live is Christ (Luther 1545: Denn Christus ist mein Leben), and to die is gain (Luther 1545: und sterben ist mein Gewinn).
John 17:3. This is eternal life, that they know thee the only true God, and Jesus Christ whom thou hast sent.
Colossians 3:4. When Christ who is our life appears, then you also will appear with him in glory.
Philippians 2:23. My desire is to depart and be with Christ, for that is far better.
2 Corinthians 5:6–9. So we are always of good courage; we know that while we are at home in the body we are away from the Lord, for we walk by faith, not by sight. We are of good courage, and we would rather be away from the body and at home with the Lord. So whether we are at home or away, we make it our aim to please him.
Hebrews 9:27. …It is appointed for men to die…
Sirach (Apocrypha) 14:17. All living beings become old like a garment, for the decree from of old is, “You must surely die!” (Luther 1545: Du mußt sterben!)
2 Corinthians 5:1–4. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life. (Also 2 Peter 1:14.)
Romans 7:24–25. Wretched man that I am! Who will deliver me from this body of death? Thanks be to God through Jesus Christ our Lord!…
1 Corinthians 15:40, 42–44, 49–58. There are celestial bodies and there are terrestrial bodies; but the glory of the celestial is one, and the glory of the terrestrial is another…So it is with the resurrection of the dead. What is sown is perishable, what is raised is imperishable. It is sown in dishonor, it is raised in glory. It is sown in weakness, it is raised in power. It is sown a physical body, it is raised a spiritual body…Just as we have borne the image of the man of dust, we shall also bear the image of the man of heaven. I tell you this, brethren: flesh and blood cannot inherit the kingdom of God, nor does the perishable inherit the imperishable. Lo! I tell you a mystery. We shall not all sleep, but we shall all be changed, in a moment, in the twinkling of an eye, at the last trumpet. For the trumpet will sound, and the dead will be raised imperishable, and we shall be changed. For this perishable nature must put on the imperishable, and this mortal nature must put on immortality. When the perishable puts on the imperishable, and the mortal puts on immortality, then shall come to pass the saying that is written: “Death is swallowed up in victory.” O death, where is thy victory? O death, where is thy sting? The sting of death is sin, and the power of sin is the law. But thanks be to God, who gives us the victory through our Lord Jesus Christ. Therefore, my beloved brethren, be steadfast, immovable, always abounding in the work of the Lord, knowing that in the Lord your labor is not in vain. (Also Hebrews 2:14.)
Philippians 1:23. …My desire is to depart and be with Christ, for that is far better.
Luke 2:29. Lord, now lettest thou thy servant depart in peace, according to thy word.
Psalm 131:2. I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul.
Luke 8:52–53. …[Jesus] said, “Do not weep; for she is not dead but sleeping.” And they laughed at him, knowing that she was dead.
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This is the first stanza of eight in the chorale “Christus, der ist mein Leben,” in Bach’s lifetime attributed to Simon Graff (1603–1659).
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In the introduction to the Carus edition of BWV 95, Karin Wollschläger (with translation by David Kosviner) writes, “Already in the 1st movement ‘Christus, der ist mein Leben’—which is in itself a miniature cantata—Bach set two chorales, opening with the eponymous chorale and ending with ‘Mit Fried und Freud ich fahr dahin.’ Both are introduced and segmented by an instrumental ritornello and sung line by line in simple harmonization by the choir. Bach set the free poetry between the two chorales as a miniature aria and recitative for tenor, in which the syncopated motive from the first ritornello is given structural function. The variations in sonority between the ritornellos contribute to the autonomy of the two framing sections: in the first chorale, two oboes d’amore and the strings introduce a short syncopated motive with an anacrusis in 3/4 meter and major key, and the word ‘sterben’ (die) is highlighted by means of acerbic dissonances. In the second chorale, a ‘corno’ followed by two oboes introduces a subject in minor tonality and alla breve meter which is derived from the chorale melody; in this section, the musical flow is interrupted by fermatas to emphasize ‘Stille’ (silence). It cannot be stated with certainty whether the ‘corno’ is meant to be a cornett or a horn. There is some evidence in favor of the cornett: we know (thanks to Wilhelm Rust) that in the autograph score—which is now lost—the instrument was designated “Corñio” (an abbreviation of Cornettino, which is an instrument of the cornett family). Furthermore, the razor traces on the original cover for the set of parts also suggest that it originally bore the word “Corñio” (cornett) and not “Corno” (horn).[6]"

6. Cf. Ludwig Prautzsch, “Der Cornettino in der Kantate ‘Christus, der ist mein Leben’ von Johann Sebastian Bach,” in: Musik und Kirche 70 (2000), pp. 112–113.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 8, p. 626.
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Nichoals Anderson writes, “[The opening chorus is] an ingenious, experimental, and highly original composition whose complexity of design holds surprises for the unsuspecting ear. It is made up of three component parts forming a pattern of chorus-recitative-chorus. An instrumental opening, in which a syncopated figure in the divided oboe d’amore parts is answered by the upper strings, leads to the first hymn, Christus, der ist mein Leben (c.1609), whose melody, by Melchior Vulpius, is sustained in the soprano line. The four lines of the strophe are presented in four distinct choral sections whose chordal declamation is broken only once, at the words ‘Sterben ist mein Gewinn’ (‘To die is my reward’). Here, with a sudden change from (implied) forte to piano, Bach brings in the voices one by one on successive dissonances, arriving at a diminished 7th chord followed by a pause. A bridge is formed between this hymn and the next by an extended declamatory passage for solo tenor made up of arioso and simple recitative, punctuated by instrumental references to the syncopated figure from the previous section. A sequence of key changes (beginning in G major and ending on the dominant of G minor) leads to the second hymn melody, sung to the first strophe of Luther’s Mit Fried und Freud ich fahr dahin (1524; a paraphrase of the Nunc dimittis). The lines of the chorale are separated this time not by independent motivic material, but by Vorimitation of the melody on horn and oboes (replacing the oboes d’amore heard previously) over a running quaver bass. The sturdy character of Luther’s hymn, and the thematic homogeneity achieved by the presence of its melody in both the vocal and the instrumental strands, give strength and uniformity to this section of the movement.”

See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), pp. 106–107. 
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IFor word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Text painting: The second phrase of the chorale is treated with successive voice entries in descending order (S-A-T-B) and strong dissonances, while instruments continue the lilting rhythm. Alfred Dürr notes, “The expansion of the line ‘Sterben ist mein Gewinn’ (‘To die is my gain’) appears to go back to an old Leipzig tradition, for a similar procedure is noted in an entry ascribed to Johann Hermann Schein in his Leipziger Cantional (1627) for singers of the hymn Ich hab mein Sach Gott heimgestellt: ‘When they come to the tenth verse, there they sing adagio with a very slow pulse, because in this verse verba emphatica are present, namely “S t e r b n  i s t   m e i n  G w i n n” [“To die is my gain”]’. (Original: ‘Wenn sie nun  auf den 10. Versicul…kommen, da singen sie adagio mit einem sehr langsamen Tactu, weiln in solchen versiculis verba emphatica enthalten, nemlich S t e r b n   i s t   m e i n   G w i  n n.’) See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 549. See also Martin Petzoldt, Bach-Kommentar 1:465–466.
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J.S. Bach - Church Cantatas BWV 95
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Und hiess’es heu.te noch:,,Du mussté*
And if to-day I hear Thy call,

Alternation of single bars of recitative with instrumental interjections to depict the
vacillation between fear and joy in the face of physical death. Modulatory sequence

suggests apprehension.
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The ritornello-derived interjections help )
link the recitative sections to the foregoing material.
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79.
oy (a tempo) (Recit.) ) (a tempo)
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abgezehrten Glieder, dasKleid der Sterblich - keit,
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A minor F7

Eric Chafe writes, "A pronounced catabasis (both tonal and melodic) from G major to C minor marks the turn from the
perfect triad and meter associated with the perfect (Christ) to the imperfect (mortality)." See "Tonal Allegory," 172.
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Surprising change of tempo and meter
for a second chorale (Nunc dimittis).

Horn in imitation with ordinary oboes in unison foreshadow each chorale phrase.
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This is the second chorale in this movement. Voices sing the hymn in simple 4-part, chordal setting \r/]vith ir%gjlepeﬂdent Vin |, contcijnu%I )
ths, while other instruments double voices.

. . . . playing continuous
y, 94. c (Mel:,,Mlt Fried'und Freud’ ich fahr’ dahmf‘) Certain words receive emphasis, however.
2 o
1 X P4 1 1 fd T 1 ]
st —+¢ =+ —H =
v Mit Fried’ und Freud’ ich fahr’ da .  hin
In peace and joy I pass a - way
This chorale is Luther's paraphrase of the Nunc dimittis: Luke 2:29 ("Lord, now lettest thou thy servant depart in peace...").
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Mit Fried> und Freud' ich fahr’ da . hin |Thisis the first stanza
I d 3 I of four in the 1524
n peace__ an oy pass a - way chorale “Mit Fried und
Freud ich fahr dahin”
A . . ) . by Martin Luther
—¥-r =1 1 17 ) Pt S S 1483-1546).
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v Mit Fried” und Freud’ ich fahr’ da . hin
In peace._. and oy I pass a - way
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A Mit Fried’ und Freud’ ich fahr’_ da . hin
In peace and joy I pass._. a - way
The running 8ths in the continuo line suggest the joy ("Freud") referenced both Horn and oboes in imitation prefigure the
here and in the first chorale. J/N. d next chorale phrase.
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"Willen" (i.e., God's will) receives
[\ emphasis.
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105. D
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Horn and oboes in imitation prefigure the next chorale phrase.
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"Heart" receives emphasis.
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will with heart and soul o - bey,

Horn and oboes in imitation prefigure the next
chorale phrase.
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Here on earth I've naught_ to fear;
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137.
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life a - waits me.
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mein Schlaf wor . - . . - - - . - den.
life a - wails me.
s
— S==——rccrrr—
mein Schlaf WOr . . den,der Tod ist meinSchlafwor . - den.
life a - waits me, e - ter-nal life a - waits me.
"Death has become sleep for me" receives emphasis.
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Secco recitative.
95/2. Recitative and Chorale eWorldly pleasures deceitful; rejected for heaven (95/2).

1. Sopramno® Bflat A c# D E
Chromatic completion f ——f—- 4 e —
in the voice part in
9 mm. ' 4
U ' 9. . ]
cor biblical Nun, fal . sche Welt, nunhab’ich wei-ter nichtsmitdir zu
Or pDIdliIca
backgr?und, Hear, faith - less world, for me thy emp-ty joys have no more
see note.
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ich kann weit sanfter rubn,
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James 4:4. Unfaithful creatures! Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God. (Also 1 John 2:15–17.)
John 14:1–3 [Jesus]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms; if it were not so, would I have told you that I go to prepare a place for you? And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
Hebrews 13:14. Here we have no lasting city, but we seek the city which is to come.
Psalm 137:1–3. By the waters of Babylon (Luther 1545: Wassern zu Babel), there we sat down and wept, when we remembered Zion. On the willows there we hung up our lyres. For there our captors required of us songs…saying, “Sing us one of the songs of Zion!”
Acts 2:40. …Save yourselves from this crooked generation.
2 Peter 2:6, 9. If by turning the cities of Sodom and Gomorrah to ashes [God]…made them an example to those who were to be ungodly…then the Lord knows how to…keep the unrighteous under punishment until the day of judgment. (Also Jude 1:7.)
Genesis 19:24–26. The Lord rained on Sodom and Gomorrah brimstone and fire from the Lord out of heaven; and he overthrew those cities, and all the valley, and all the inhabitants of the cities, and what grew on the ground. But Lot’s wife behind him looked back, and she became a pillar of salt.
Josephus IV:483–485. …It is said that, owing to the impiety of its inhabitants, [Sodom] was consumed by thunderbolts; and in fact vestiges of the divine fire and faint traces of five cities are still visible. Still, too, may one see ashes reproduced in the fruits, which from their outward appearance would be thought edible, but on being plucked with the hand dissolve into smoke and ashes. [Translated by H. St. J. Thackeray. See also BWV 54–2, 179–3.]
Isaiah 57:20–21. The wicked are like the tossing sea; for it cannot rest, and its waters toss up mire and dirt. There is no peace…for the wicked. (Also Isaiah 48:22.)
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world. (Also 1 John 2:13, 14; 4:4.)
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G-sharp

For biblical

background,

see note.
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dir, an deines Babels Fliis_sen, das verschlucken miis.sen,
earth in Ba- bel’s flood to wal - low, and pleas - ure’s brine dis- gust - ed swal - low,

The Babylon reference (Luther: Babel;) alludes to biblical passages such as Psalm 137:1 ("By the waters of Babylon...") and Revelation 18:2

("Fallen is Babylon the great.").
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A minor Sodom's destructlon is mentioned in Genesis 19:24-26, 2 Peter 2:6, 9, Jude 1:7.
Sodom's apples is referenced by the Jewish historian Josephus See Josephus
8. F# D translated Thackeray |V: 483-485. See also 179/3. It appears also in other, later
= sources. See Petzoldt, "Bach-Kommentar," vol. 1, p. 463.
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A minor
"Gelassenheit" (composure/resignation) is identified by Johann Arndt (the author of "Wahres Christentum," a highly influential book that
Bach also owned) as an essential requirement for the Christian believer. See Petzoldt, "Bach-Kommentar," vol. 1, p. 468.
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This is the first stanza of five in the 1614 chorale “Valet
will ich dir geben” by Valerius Herberger (1562-1627).

Third chorale in this cantata, set as a tranquil, aria-like solo.

o513 Chorale (Mel. .,Valet will ich dir geben“) eWorld rejected & given farewell; heaven anticipated (95/3).
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Soprano presents cantus firmus against obbligato of unison oboes d'amore.
This chorale is normally in 4/4 meter. Bach's change produces a lilting effect, reinforced by the accompaniment.
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The Babylon reference (Luther: Babel;) alludes to biblical passages such as Psalm 137:1 ("By the waters of Babylon...") and Revelation 18:2 ("Fallen is Babylon the great.").
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"Gelassenheit" (composure/resignation) is identified by Johann Arndt (the author of "Wahres Christentum," a highly influential book that Bach also owned) as an essential requirement for the Christian believer. See Petzoldt, "Bach-Kommentar," vol. 1, p. 468.
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1 John 2:15–17. Do not love the world or the things in the world. If any one loves the world, love for the Father is not in him. For all that is in the world, the lust of the flesh and the lust of the eyes and the pride of life, is not of the Father but is of the world. And the world passes away, and the lust of it; but he who does the will of God abides for ever. (Also James 4:4.)
Revelation 21:3–4. I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.” (Also Isaiah 25:8.)
John 12:26 [Jesus]: If any one serves me, he must follow me; and where I am, there shall my servant be also; if any one serves me, the Father will honor him.
1 Corinthians 3:13–14. Each man’s work will become manifest; for the Day will disclose it, because it will be revealed with fire, and the fire will test what sort of work each one has done. If the work which any man has built on the foundation survives, he will receive a reward. (Also 2 Corinthians 5:10.)
2 Timothy 4:6–8. …The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing.
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7.

! This keyboard reduction is misleading. In the score, the 2 oboes d'amore play a figure in unison
‘ (usually four 16ths and and 8th starting on the fourth 8th note) leading to the down beat (two
eighths). This figure is offset with the bass motive (which always leads to the third beat). The

Welt resulting juxtaposition may be intended to suggest the contrasting entities of heaven and the world.
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This keyboard reduction is misleading. In the score, the 2 oboes d'amore play a figure in unison (usually four 16ths and and 8th starting on the fourth 8th note) leading to the down beat (two eighths). This figure is offset with the bass motive  (which always leads to the third beat). The resulting juxtaposition may be intended to suggest the contrasting entities of heaven and the world. 
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23. Abgesang of Chorale.
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Allusion to biblical account Peter's response on the Mount of Transfiguration, "Lord, it is well that we are here..." (Matthew 17:4), and perhaps
Paul's assertion, "My desire is to depart and be with Christ, for that is far better." (Philippians 1:23).
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Allusion to biblical account Peter's response on the Mount of Transfiguration, "Lord, it is well that we are here..." (Matthew 17:4), and perhaps Paul's assertion, "My desire is to depart and be with Christ, for that is far better." (Philippians 1:23).
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Secco recitative

95/4. Recitative °Yearning for death: It will mark the end of all woe (95/4).
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Calm oboe d'amore lines, vigorous voice part, "tension-filled harmonies" (see Dirr/Jones 550).
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The parallel sixths and thirds in 8th notes of the oboes d'amore end with an upwardly inflected motive of two 16ths, 
8th, quarter, played by Oboe I and echoed (piano marking by Bach) by Oboe II, suggesting the inflected ending of a
question or perhaps "the disappearing soul at the time of death" (Rilling, "Oregon Bach Lectures" 1:38).
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Helmuth Rilling, Alfred Dürr, among others suggest that the pizzicato strings represent funeral bells. Rilling writes, "A short recitative leads to an aria that is the most significant piece of the cantata and one of the most beautiful arias Bach has written. The text speaks of the anticipation of the hour of death, and the relief of hearing the final tolling of the funeral bells Den allertetzten Glockenschlag. Bach uses his symbol of funeral bells (pizzicato strings) to accompany this aria. The large bells are represented by quarter notes in the cello and double bass, medium-size bells by the eighth notes in the violas and second violins, and small bells by the sixteenth notes in the first violins." See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 37. 

Alfred Dürr writes, “The instrumental lead is taken by the oboes d’amore, while accompanying figures on plucked strings imitate the striking of funeral bells. The curious contrast between the calm oboe melody, with its echo effects, and the lively voice part lends the aria the charm of the unusual, which is heightened by the tension-filled harmony." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 550. 

In the introduction to the Carus edition of BWV 95, Karin Wollschläger (with translation by David Kosviner) writes, “The last line of [no. 4] ‘ich wollte ... alle Stunden nach ihm [bis zum Tod] zählen’ (and count the hours till death’s appointment) portrays the lyrical self’s longing for death and joyfully anticipating its last moments. In the following da capo aria ‘Ach, schlage doch bald’ (O let it be now), this inspired Bach to reproduce the ticking of a clock as pizzicati in the upper strings, while the two oboes’ tranquil melodic arches are more expressive of waiting in patience. In the tenor part, the short ‘Schlage doch bald’ is reminiscent of the hourly chime of a clock and the melismatic descending passages on ‘selge Stunde’ (blessed hour) and ‘Komm’ (come) portray a sense of longing.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 8, p. 626. 

For funeral bells, death knell, striking of last hour, see 8/1, 73/4, 95/5, 127/3, 161/4, 198/4 (flutes). Often pizzicato strings. 
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Revelation 14:13. And I heard a voice from heaven saying, “Write this: Blessed are the dead who die in the Lord henceforth.” “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!”
2 Corinthians 4:7, 12. We have this treasure in earthen vessels, to show that the transcendent power belongs to God and not to us…So death is at work in us…
Philippians 1:20–21, 23. [My hope is]…that…Christ will be honored in my body, whether by life or by death. For to me to live is Christ, and to die is gain…My desire is to depart and be with Christ, for that is far better. (Also 2 Corinthians 5:8.)
2 Corinthians 5:1–4. For we know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life.
2 Corinthians 5:8. …We would rather be away from the body and at home with the Lord.
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Given the instruction to "count the hours" at the end of the previous recitative,
Martin Petzoldt suggests there may be some number symbolism embedded in this

movement. He notes that "schlage doch" occurs 23, "selge Stunde" 6x, "allerletzte

J‘Glockenschlag" 4x.See "Bach-Kommentar," vol. 1, p. 469.
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Syllabic declamation gives the aria a light-hearted affect. The range is very high.
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Given the instruction to "count the hours" at the end of the previous recitative,
Martin Petzoldt suggests there may be some number symbolism embedded in this movement. He notes that "schlage doch" occurs 23x, "selge Stunde" 6x, "allerletzte
	 Glockenschlag" 4x.See "Bach-Kommentar," vol. 1, p. 469. 
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Job 14:5. [Man’s] days are determined, and the number of his months is with thee, and thou hast appointed his bounds that he cannot pass…
Hebrews 9:27. …It is appointed for men to die once…
2 Corinthians 5:2–4. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life.
Romans 8:22–24, 26. We know that the whole creation has been groaning in travail together until now; and not only the creation, but we ourselves, who have the first fruits of the Spirit, groan inwardly as we wait for adoption as sons, the redemption of our bodies. For in this hope we were saved…Likewise the Spirit helps us in our weakness; for we do not know how to pray as we ought, but the Spirit himself intercedes for us with sighs too deep for words (Luther 1545: unaussprechlichem Seufzen).
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Job 19:25–26. I know that my Redeemer lives…and after my skin has been thus destroyed, then from my flesh I shall see God.
John 14:1–3 [Jesus]: Let not your hearts be troubled; believe in God, believe also in me. In my Father’s house are many rooms…And when I go and prepare a place for you, I will come again and will take you to myself, that where I am you may be also.
John 12:26 [Jesus]: If any one serves me, he must follow me; and where I am, there shall my servant be also; if any one serves me, the Father will honor him.
Ephesians 2:18. Through [Christ] we…have access (Luther 1545: Zugang) in one Spirit to the Father.
Luke 8:52–53. …[Jesus] said, “Do not weep; for she is not dead but sleeping.” And they laughed at him, knowing that she was dead.
1 Thessalonians 4:13–14. But we would not have you ignorant, brethren, concerning those who are asleep, that you may not grieve as others do who have no hope. For since we believe that Jesus died and rose again, even so, through Jesus, God will bring with him those who have fallen asleep.
Hebrews 4:9. So then, there remains a sabbath rest for the people of God. (Also Hebrews 4:1.)
Revelation 14:13. And I heard a voice from heaven saying, “Write this: Blessed are the dead who die in the Lord henceforth.” “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!”
Matthew 18:12–13 [Jesus]: If a man has a hundred sheep, and one of them has gone astray, does he not leave the ninety-nine on the mountains and go in search of the one that went astray? And if he finds it, truly, I say to you, he rejoices over it more than over the ninety-nine that never went astray…
Psalm 16:10. [O Lord,] thou dost not give me up to Sheol, or let thy godly one see the Pit (Luther 1545: daß dein Heiliger verwese). (Also Acts 2:27, 13:35.)
Ephesians 5:23, 29–30. …Christ is the head of the church, his body…No man ever hates his own flesh, but nourishes and cherishes it, as Christ does the church, because we are members of his body. (Also Ephesians 3:6, 4:15–16, Romans 12:4–5, 1 Corinthians 12:12, 27.)
1 Corinthians 15:20, 23. …Christ has been raised from the dead, the first fruits of those who have fallen asleep…Christ the first fruits, then at his coming those who belong to Christ. Romans 8:11. If the Spirit of him who raised Jesus from the dead dwells in you, he who raised Christ Jesus from the dead will give life to your mortal bodies also through his Spirit which dwells in you. (Also John 6:40/44/54.)
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Reference to death as sleep may allude to the Gospel reading of the day: Luke 7:11-17, Jesus raising a young boy to life.
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parable of the lost sheep, e.g., Matthew 18:10-14.
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(a tempo 4 - 60.)
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extends the texture
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increasingly
independent,
perhaps suggesting
release from the
bonds of earth (text
painting).

For biblical
background,
see note.

This is the 4th
stanza of the 1560

For word-for-word
translations, see Unger,
Handbook to Bach's

Sacred Cantata Texts.
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Text painting: rising scales in continuo bass to suggest resurrection. "my resurrection is based upon my Savior")
95/7. Chorale (Mel: ,Wenn mein Stiindlein vorhanden ist%)
eResurrection of Christ assures my ascension (95/7).
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The bass sings the resurrection figure from the end of the previous movement.
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chorale “Wenn
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vorhanden ist” by
Nikolaus Herman
(ca. 1480-1561).
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VIn | obbligato outlines the opening of the chorale "Was Gott tut das ist Wohlgetan one of Bach S favonte chorale (see notes).

VIn | (up 8va)

G major

G major


mpeau
Typewritten Text
13.

mpeau
Typewritten Text
15.

mpeau
Typewritten Text
●Resurrection of Christ assures my ascension (95/7).

mpeau
Typewritten Text
95/7.

Melvin
Typewritten Text
Text painting: rising scales in continuo bass to suggest resurrection. 

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
A violin descant high 
above the voices 
extends the texture 
to 5 parts. It becomes 
increasingly
independent, 
perhaps suggesting
release from the 
bonds of earth (text 
painting).


mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
D major

mpeau
Typewritten Text
F# minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
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1 Corinthians 15:21–23. As by a man came death, by a man has come also the resurrection of the dead. For as in Adam all die, so also in Christ shall all be made alive. But each in his own order: Christ the first fruits, then at his coming those who belong to Christ. (Also Romans 6:8–10.)
John 14:19 [Jesus]:..Because I live, you will live also.
1 Thessalonians 4:16. The Lord himself will descend from heaven with a cry of command, with the archangel’s call, and with the sound of the trumpet of God. And the dead in Christ will rise first.
*Luke 7:14. And [Jesus] said, “Young man, I say to you, arise.”
1 Corinthians 15:54–55. When the perishable puts on the imperishable, and the mortal puts on immortality, then shall come to pass the saying that is written: “Death is swallowed up in victory.” O death, where is thy victory? O death, where is thy sting?
Hebrews 2:14–15. Since…the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
John 12:26 [Jesus]: If any one serves me, he must follow me; and where I am, there shall my servant be also; if any one serves me, the Father will honor him. (Also John 14:3.)
Luke 2:29. Lord, now lettest thou thy servant depart in peace, according to thy word.

Microsoft Account
Text Box
This is the 4th stanza of the 1560 chorale “Wenn mein Stündlein vorhanden ist” by Nikolaus Herman (ca. 1480–1561). 

Microsoft Account
Line

Microsoft Account
Text Box
Ascending scale in the foundational continuo line for "my resurrection is based upon my Savior").

Microsoft Account
Text Box
For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach-Kommentar 1:340.
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God’s Will; God’s Providence
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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The original is "Sinn" (rhyming with "hin") but Bach evidently changed it.
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The fact that the text of the chorale's third line was changed in all voices suggests that the alteration to "letztes Word" ("last/final word") was intentional.

introduces words related to the Gospel lesson of the day, literally, Jesus' "last word" to the dead boy: "And he said, “Young man, | say to you, arise.”
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The end of the chorale is set with mcreasmg animation, suggesting the idea

of movew heaven and increasing joy.
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Figura corta for "Freuden" (see note).
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The end of the chorale is set with increasing animation, suggesting the idea 
of movement to heaven and increasing joy.
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Vln I obbligato outlines the opening of the chorale "Was Gott tut das ist wohlgetan" in diminution.

mpeau
Typewritten Text
höchster   Trost      dein    Auf  -  fahrt   ist,"
greatest    comfort   thy     ascension     is)

mpeau
Highlight

mpeau
Typewritten Text
E minor

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
G# dim.7

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
Harmonic coloring of dispersing the "fear of death."

Microsoft Account
Line

Microsoft Account
Rectangle

Microsoft Account
Oval

Microsoft Account
Typewritten Text
Figura corta for "Freuden" (see note).
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The fact that the text of the chorale's third line was changed in all voices suggests that the alteration to "letztes Word" ("last/final word") was intentional. It introduces words related to the Gospel lesson of the day, literally, Jesus' "last word" to the dead boy: "And he said, “Young man, I say to you, arise.” 




