Note: Some editions number the alto movements 2a and 2b. BWV 72
exhibits similarities to BWV 73, written 2 years earlier (see below).
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Theme: Submission
to God's Will.

Last changed:

NBA 1/6; BC A37

22 November 2025.

J.S. Bach

Form: Chorus - Recit/arioso (A) - Aria (A) - Recit (B) - Aria (S) - Chorale.

The cantata's point of departure derives from the day's Gospel
reading, in which Jesus agrees to heal. The focus is not on the
miracle themselves, however, but on whether they align with God's
will: "A leper came to him and knelt before him, saying, ‘Lord, if you

will, you can make me clean.' And he stretched out his hand and
touched him, saying, 'l will...." ... [And] a centurion came forward to
him, beseeching him and saying, 'Lord, my servant is lying
paralyzed at home, in terrible distress.' And he said to him, 'l will
come and heal him." Submitting to God's will appears to have
been an important life principle for Bach (see notes).

3. S. after Epiphany (BWV 73, 111, 72, 156)
*Romans 12:16—-21 (Overcoming evil with good)
*Matthew 8:1-13 (Jesus heals a leper; the centurion from

Cantata No. 72
Capernaum comes to Jesus)

Librettist: Salomon Franck (BWV 72 is the last extant Alles nur HaCh GOtteS Wﬂlen

cantata to use a libretto by Franck, taken from his "Evangelisches Andachts-Opffer" of 1715.)
FP: 27 January 1726 (St. Nicholas). (After this, Bach performed 18 cantatas by Johann Ludwig Bach.)
See notes for more.

For Alfred Durr's observations on

(Coro .) eGod'’s sovereign will trusted in good & bad times. the first movement, see side note.
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Instrumentation: In the later 1730s, Bach transposed this movement to G minor and adapted it
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Lines 1, 7 (98-114: Rit.+Choreinbau) Am yielding to the orchestral ritornello. The violins attempt to start the ritornello at the return of the A section
(m. 80% but do not succeed until m. 98. This relationship between chorus and orchestra may reflect the
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3. S. after Epiphany (BWV 73, 111, 72, 156)
*Romans 12:16–21 (Overcoming evil with good)
*Matthew 8:1–13 (Jesus heals a leper; the centurion from 
Capernaum comes to Jesus)
Librettist: Salomon Franck (BWV 72 is the last extant
cantata to use a libretto by Franck, taken from his "Evangelisches Andachts-Opffer" of 1715.)
FP: 27 January 1726 (St. Nicholas). (After this, Bach performed 18 cantatas by Johann Ludwig Bach.)
See notes for more.  
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In the later 1730s, Bach transposed this movement to G minor and adapted it 
for the second movement (the "Gloria") of his Kyrie-Gloria mass, BWV 235.
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Form: Chorus - Recit/arioso (A) - Aria (A) - Recit (B) - Aria (S) - Chorale.
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For Alfred Dürr's observations on 
the first movement, see side note. 
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Alfred Dürr writes, "In place of the aria prescribed by Franck (for Weimar, 1715), Bach’s setting begins with an introductory chorus, which after 1735 was adapted to form the Gloria of the Missa in G minor, BWV 235. The thematic material is stated in the opening concertante ritornello. Among the instruments (two oboes, strings and continuo) the violins are predominant with their semiquaver figuration, which towards the end of the introduction shifts to the continuo too. At the beginning of the vocal section, the choir takes the lead at first, only to yield it gradually to the instruments again, for the framing sections of the movement— designed in free da capo form—each end with choral insertion within a complete reprise of the opening ritornello. The short middle section comprises a canonic fabric of voices—‘God’s Will shall calm me’—to the accompaniment of the orchestra."

See See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 209.
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Form (Rhyme: ABBACAD)
Ritornello (mm. 1-16) Am
A. Line 1 (17-28) Am
  Lines 1-3 (29-38) Am-Dm
  Lines 1-3 (39-54: Rit.+Choreinbau) Dm
Rit. (55-60) Dm
B. Line 4 (61-75) Dm-Em
  Line 5 (76-81) Em
A'. Line 6(=1) (80-90) Em-DM
  Line 1; Line 5 in Alto (91-98) DM-Am
  Lines 1, 7 (98-114: Rit.+Choreinbau) Am 
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Continuo adopts the 16th-note figuration.
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The cantata's point of departure derives from the day's Gospel reading, in which Jesus agrees to heal. The focus is not on the miracle themselves, however, but on whether they align with God's will: "A leper came to him and knelt before him, saying, 'Lord, if you will, you can make me clean.' And he stretched out his hand and touched him, saying, 'I will….' … [And] a centurion came forward to him, beseeching him and saying, 'Lord, my servant is lying paralyzed at home, in terrible distress.' And he said to him, 'I will come and heal him.'" Submitting to God's will appears to have been an important life principle for Bach (see notes).
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In the first movement, each of the framing sections ends with Vokaleinbau (choral insertion), the vocal parts
yielding to the orchestral ritornello. The violins attempt to start the ritornello at the return of the A section 
(m. 80), but do not succeed until m. 98. This relationship between chorus and orchestra may reflect the 
text's emphasis on submission to the sovereign will of God in all things. The use of canon (one voice "giving 
the rule" to another) may be similarly symbolic.
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God’s Will; God’s Providence.
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich. : UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:

[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p.  432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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Note: Some editions number the alto movements 2a and 2b. BWV 72 exhibits similarities to BWV 73, written 2 years earlier (see below).
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Perhaps because Bach was becoming discouraged over his dispute with the University concerning the Old and New Services, the cantatas after Christmas in 1725 include some of the most resigned and melancholy movements in his oeuvre, while minimizing the requirements for chorus. Notable examples include the arias in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1). On December 31, he wrote a letter to the Elector (his third), refuting the University officials’ arguments and revealing their obfuscations point by point. More despairing and grief-laden arias followed, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, he wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. 
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity.

A record of Bach's correspondence with the king concerning this dispute is found in the New Bach Reader, no. 119. The king's rejection, dated 21 January 1726, is found at no. 120. it ends with "This is Our Will." See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998).
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The librettist designated the first movement as an aria.
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The angry tone of
this movement
may reflect Bach's initial reaction in his dispute concerning the authority over the "New Service" at the University, about which he had complained to the king (see above note). The king's rejection of his appeal, dated January 21, 1726, ends with "This is Our Will."
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Last changed: 
22 November 2025.
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	“Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	“In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, [54, 199] 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 

	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Cantata Cycle III, (Third Jahrgang)
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.

Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” (See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 36.) 
	“Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” (See Dürr/Jones, The Cantatas of J. S. Bach, pp. 35–36.)
	“In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.”
	“Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.
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theme spanning an octave in canon at the unison at 1-measure intervals, beginning with the highest voice and progressing downward to the lowest voice
(from God down to earth). For more, see note.

=
=

i"— —
"B f L A—

ext line 1. /\\ -
! J—] Circular motion with
R line spanning 1 8va

Canon (one V) 4 1¥

¥8,|represents the

Yo_lc_e ) Tenore. universality of
giving the rule "alles,” which is
to another) info i

. t reinforced with
suggests a kind v Al . les . S Al - les Al . . _
of submission. | Basse. s|chordal interjections ’ Passages of

of the same word. - repeated
=== —==————— 1
N Al . les, : Al Al . les,

. inflexibility or
For biblical a hectoring

—
background, J- —[ .'.‘.. 'Oi' -4- _J_“] ‘J' lL P admonition;
see note. 94— — f - ": iF‘L‘_" '
E they are
1
R } : j:b, — — T especially
| * P prevalent in

mf # ' E sections with
_ - n"& ———JVokaleinbau.
{ ) £

1
-+
. Jd
i - L F 3 3

A minor; A pedal...

/ g20. i, "—r

© Wil . len, ' al . Ies, Al

il

Tiu
o
+.u

— k
Ay I
VA SO ¥ SN S I SN & A ¥ S wsy S S w—

Wil . len,

-__les nur nach Got. tes - -
= e : :
? e et = ===

v - - - _les nur nach Got.tes Wil . len,
e e = ;
-les nur nach Got.tes Wil _ len,

I8 |j i g

& —&—
L " h -
gaminor G# dim. E:E7
J/ a : ] - against Akpedal -y N i
3
-
. — _irJ 4 1°4 A 7 & == == ¥ ¥
€ "~ les nur nach Got.tps “ il . len, Al _ les nur niach Got.tes
4 A Repeated S S —— —
= _— ]'T'J I —
r —+— notes
Y — -~ d suggest h G
. - les nur nich Got-tes Wil . len, iy, Al _'les nur nach Got.tes
‘: H H H 3 ]
#‘ + : i L. w4 —17 7 17 7 ¥ am—— = 4 % EJ : -
1A% ? o r Y L | Mm— - Frequent passages in
e Al - es, Al . les nur nach Got.tes “ il - len.__. which chords clash
1_- against a bass pedal
- - t suggest a wrestling with
; T _F =3 3 f God's inflexible will, as
Al - les. Al . - — - - Ies, referenced in the text.
5 T >
[y ¢ l ! 'S
# L.H
i r ! = T T !
74 ) 7] L 1- 1 1
v e d
& minor D# dim.7
A minor E pedal...



mpeau
Typewritten Text
17.

mpeau
Typewritten Text
20.

mpeau
Typewritten Text
23.

Microsoft Account
Typewritten Text
A minor; A pedal...

Microsoft Account
Typewritten Text
Text line 1.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
theme spanning an octave in canon at the unison at 1-measure intervals, beginning with the highest voice and progressing downward to the lowest voice (from God down to earth). For more, see note. 

Microsoft Account
Text Box
Section A.

Microsoft Account
Sticky Note
For a discussion of the rhetorical figures circulo (circulatio) and circulo mezzo, see Dietrich Bartel,  Musica Poetica. Musical-Rhetorical Figures in German Baroque Music (Omaha: University of Nebraska Press, 1997), pp. 216–219 (with musical examples).
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Passages of repeated notes suggest a doctrinaire inflexibility or a hectoring admonition; they are especially prevalent in sections with Vokaleinbau.
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*Matthew 8:1–3. When [Jesus] came down from the mountain, great crowds followed him; and behold, a leper came to him and knelt before him, saying, “Lord, if you will, you can make me clean.” And he stretched out his hand and touched him, saying, “I will; be clean.” And immediately his leprosy was cleansed.
Matthew 26:39, 42. Going a little farther [in the garden of Gethsemane, Jesus] fell on his face and prayed, “My Father, if it be possible, let this cup pass from me; nevertheless, not as I will, but as thou wilt.” …Again, for the second time, he went away and prayed, “My Father, if this cannot pass unless I drink it, thy will be done.”
Matthew 6:9–10 [Jesus]: Pray then like this: Our Father who art in heaven, Hallowed be thy name. Thy kingdom come, Thy will be done, On earth as it is in heaven.
Psalm 62:1. For God alone my soul waits in silence… (Luther 1545: Meine Seele ist stille zu Gott)
Psalm 131:2. I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul. (Also Lamentations 3:26). 
Job 1:21. [Job] said, “Naked I came from my mother’s womb, and naked shall I return; the Lord gave, and the Lord has taken away; blessed be the name of the Lord.”
Job 2:10. But [Job] said to [his wife], “You speak as one of the foolish women would speak. Shall we receive good at the hand of God, and shall we not receive evil?” In all this Job did not sin with his lips.
1 Peter 4:19. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Section B. O\The orchestra accompanies canonic voices. Canon (one voice "giving the rule" to another) suggests a kind of submission. The staccato quarter notes by the instruments (related to the previous "Alles" chords) have the rhetorical effect of a sharp command. Given Bach's unhappy state at the time (see note above), they may also represent the unfair jabs of his opponents. The shifting harmonies perhaps suggest ambivalence. Helmuth Rilling writes, "In the middle section there is a different structure. Bach interprets the text 'Gottes Wille soll mich stillen' [God's will shall make me quiet] by taking away the sixteenth-note activity. At the word 'stillen' [quiet], he introduces a motive made up of long notes." See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000, p. 159.
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Alto is often the voice of the believing soul. See Petzoldt, Bach-Kommentar 1:541, 2:917. The text is reminiscent of Jesus' prayer in the
Garden of Gethsemane: "My Father, if it be possible, let this cup pass from me; nevertheless, not as | will, but as thou wilt” (Matthew 26:39).

S
- Recitativo, Arioso ed Aria.

7212 (72a).
Recxiatlvo eGod's sovereign will: Submission brings blessings. Text painting: Descending line for
Form (Rhyme Scheme: 1 Alto Figura corta "sinking one's will into God's will.
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see note. 1:161), while constant harmonic modulation suggests the changing circumstances referenced in the text. i
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Employing anaphora, the alto sings "Lord, if thou wilt" 9 times, with the continuo imitating,

perhaps to symbolize the earth-heaven duality expressed in the prayer Jesus prescribed for
his disciples: "Thy will be done, On earth as it is in heaven" (Matthew 6:10). Compare BWV
73, written 2 years earlier for the same Sunday. In 73/4, the text phrase is repeated 3 times.

The text changes to the first person singular,
(becoming more subjective).
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Helmuth Rilling observes, “[The arioso] has a special characteristic related to its text ‘Herr, so du willt' [Lord as Thou wilt]. The alto sings this text and motive three times. The continuo instruments obey God's
will and repeat the motive in a 'follow' canon. The result is a five-measure phrase, something unusual for Bach's time. After the two initial measures ‘Herr, so du willt’ [Lord, as Thou wilt], the always changing
text in the next three measures describes various situations in life. These texts are emphasized by a counter rhythm to the triple meter.” See The Oregon Bach Festival Master Class Lectures 1:161.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 

	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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Employing anaphora, the alto sings "Lord, if thou wilt" 9 times, with the continuo imitating, perhaps to symbolize the earth-heaven duality expressed in the prayer Jesus prescribed for his disciples: "Thy will be done, On earth as it is in heaven" (Matthew 6:10). Compare BWV 73, written 2 years earlier for the same Sunday. In 73/4, the text phrase is repeated 3 times.
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Alto is often the voice of the believing soul. See Petzoldt, Bach-Kommentar 1:541, 2:917. The text is reminiscent of Jesus' prayer in the Garden of Gethsemane:  "My Father, if it be possible, let this cup pass from me; nevertheless, not as I will, but as thou wilt” (Matthew 26:39).
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    prayer of application (42-59) 
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The sustained bass note may symbolize the believer's firm conviction (see Rilling, Oregon Bach Lectures 1:161), while constant harmonic modulation suggests the changing circumstances referenced in the text.
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Matthew 26:39, 42. Going a little farther [Jesus] fell on his face and prayed, “My Father, if it be possible, let this cup pass from me; nevertheless, not as I will, but as thou wilt.” …Again, for the second time, he went away and prayed, “My Father, if this cannot pass unless I drink it, thy will be done.”
Matthew 6:9–10 [Jesus]: Pray then like this: Our Father who art in heaven, Hallowed be thy name. Thy kingdom come, Thy will be done, On earth as it is in heaven.
Job 1:21. …The Lord gave, and the Lord has taken away; blessed be the name of the Lord.
Job 2:10. …Shall we receive good at the hand of God, and shall we not receive evil?…
Daniel 3:16–18. Shadrach, Meshach, and Abednego answered the king, “O Nebuchadnezzar, we have no need to answer you in this matter. If it be so, our God whom we serve is able to deliver us from the burning fiery furnace; and he will deliver us out of your hand, O king. But if not, be it known to you, O king, that we will not serve your gods or worship the golden image which you have set up.”
Mark 10:27. …[Jesus]: With men it is impossible, but not with God; for all things are possible with God. (Also Matthew 19:26, Luke 18:27.)
*Matthew 8:3. [Jesus] stretched out his hand and touched [the leper], saying, “I will; be clean.” And immediately his leprosy was cleansed.
Psalm 30:11. [O Lord,] thou hast turned for me my mourning into dancing; thou hast loosed my sackcloth and girded me with gladness. (Also Psalm 30:5, 126:6.)
Jeremiah 31:13 [God]: Then shall the maidens rejoice in the dance, and the young men and the old shall be merry. I will turn their mourning into joy, I will comfort them, and give them gladness for sorrow. (Also Psalm 30:11.) 
Ezekiel 28:24. For the house of Israel there shall be no more a brier to prick or a thorn to hurt them…
Isaiah 35:6. Waters shall break forth in the wilderness, and streams in the desert. (Also Isaiah 43:19–20.)
Isaiah 55:13. Instead of the thorn shall come up the cypress; instead of the brier shall come up the myrtle…
*Matthew 8:5–10. As [Jesus] entered Capernaum, a centurion came forward to him, beseeching him and saying, “Lord, my servant is lying paralyzed at home, in terrible distress.” And he said to him, “I will come and heal him.” But the centurion answered him, “Lord, I am not worthy to have you come under my roof; but only say the word, and my servant will be healed. For I am a man under authority, with soldiers under me; and I say to one, ‘Go,’ and he goes, and to another, ‘Come,’ and he comes, and to my slave, ‘Do this,’ and he does it.” When Jesus heard him, he marveled, and said to those who followed him, “Truly, I say to you, not even in Israel have I found such faith.”
Psalm 62:1. For God alone my soul waits in silence (Luther 1545: meine Seele ist stille zu Gott); from him comes my salvation.
John 11:25–26. Jesus said to [Martha], “I am the resurrection and the life; he who believes in me, though he die, yet shall he live, and whoever lives and believes in me shall never die. Do you believe this?”
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Helmuth Rilling observes, “[The arioso] has a special characteristic related to its text ‘Herr, so du willt’ [Lord as Thou wilt]. The alto sings this text and motive three times. The continuo instruments obey God's will and repeat the motive in a 'follow' canon. The result is a five-measure phrase, something unusual for Bach's time. After the two initial measures ‘Herr, so du willt’ [Lord, as Thou wilt], the always changing text in the next three measures describes various situations in life. These texts are emphasized by a counter rhythm to the triple meter.” See The Oregon Bach Festival Master Class Lectures 1:161.
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Main Section (w/motto), vocal insertion (17-27) Dm
A.Lines3-4

Motto tune (27-31) Dm

Ritornello (31-42) Dm

Main Section (w/motto tune), vocal insertion (43-53) Dm
B. Lines 5-6 (53-68) DM-G-C-F-B[ -E[] -D-G-CM
A'. Lines 1-2 (da capo)

Motto (68-73) Dm

Main Section, vocal insertion (74-77) Dm

Ritornello (78-92) E-A-D-G-C-F-BL] -Dm

Devise (motto)
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Alto is often the voice of heartfelt, intimate faith,
here starting without waiting for the instruments.
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The 2 closing text lines, set as recitative, act as an introduction to the aria, which begins immediately, without ritornello. This 
joining of recitative and aria was probably modeled after BWV 73 (written 2 years earlier for the same Sunday), in which the bass 
recitative, no. 3, flows directly into an aria.
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A. Text lines 1–2: Motto / Ritornello / Main Section with vocal insertion (Vokaleinbau).
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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   Main Section (w/motto), vocal insertion (17-27) Dm
A. Lines 3-4 
   Motto tune (27-31) Dm
   Ritornello (31-42) Dm
  Main Section (w/motto tune), vocal insertion (43-53) Dm
B. Lines 5-6 (53-68) DM-G-C-F-B♭-E♭-D-G-CM
A'. Lines 1-2 (da capo) 
   Motto (68-73) Dm
   Main Section, vocal insertion (74-77) Dm
   Ritornello (78-92) E-A-D-G-C-F-B♭-Dm
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For comments about the aria by Alfred Dürr and Ulrich Leisinger, see side note.

Microsoft Account
Sticky Note
Alfred Dürr writes, 
"Only after this motto do we hear the ritornello. The instrumental passage that serves this function is one of the relatively few Bach aria ritornellos constructed as a fugal exposition. Two obbligato violins and continuo, which has an accompanying role at first, enter in turn with a running semiquaver theme, after which the ritornello concludes with an epilogue. We then hear the main section of the aria, which consists of a reprise of the motto followed by vocal insertion within the fugal exposition. This entire complex of motto—ritornello—main section is now repeated to the two following lines of text before a thematically freer middle section and an abridged da capo of the main section. The aria as a whole, then, only pays lip service to da capo form: in reality it is constructed in Bar form (A A B A', the so-called ‘reprise Bar’)."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 210.

Ulrich Leisinger notes that "the notation in the original score makes it clear that Bach only later conceived the idea of beginning the aria with the vocal soloists, which underlines the close cohesion between the recitative and the aria." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 6, p. 460 (Ulrich Leisinger, translated by David Kosviner).
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4/63. Bach sets the aria text (in which the alto commits to accepting God's providential
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Je . su_ las _ sen!®

leadership in paths of thorns or roses) in an imitative texture (fugato) of 2 violins
(which frequently cross) and continuo. The violin figure appears to represent the
convoluted paths that life may take, as referenced in the text. As in movement

no. 1, the voice yields to the instruments via vocal insertion.
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Bach sets the aria text (in which the alto commits to accepting God's providential leadership in paths of thorns or roses) in an imitative texture (fugato) of 2 violins (which frequently cross) and continuo. The violin figure appears to represent the convoluted paths that life may take, as referenced in the text. As in movement no. 1, the voice yields to the instruments via vocal insertion. 
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Psalm 31:14–15. But I trust in thee, O Lord, I say, “Thou art my God.” My times are in thy hand…
Romans 14:8. If we live, we live to the Lord, and if we die, we die to the Lord; so then, whether we live or whether we die, we are the Lord’s. (Philippians 1:21, 2 Corinthians 5:9)
1 Peter 4:19. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
1 Peter 5:7. Cast all your anxieties on him, for he cares about you.
Job 11:7–9. Can you find out the deep things of God? Can you find out the limit of the Almighty? It is higher than heaven—what can you do? Deeper than Sheol—what can you know? Its measure is longer than the earth, and broader than the sea.
Isaiah 55:9. For as the heavens are higher than the earth, so are my ways higher than your ways and my thoughts than your thoughts [says the Lord]. (Also Proverbs 20:24.)
Job 12:13. With God are wisdom and might; he has counsel and understanding. (Also Psalm 33:11.)
Psalm 131:1–2. O Lord, my heart is not lifted up, my eyes are not raised too high; I do not occupy myself with things too great and too marvelous for me. But I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul.
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17176 Alto repeats the motto with subsequent vocal insertion ("Vokaleinbau").
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around the circle of fifths before reaching upward to C major. Eric Chafe associates the flat region in this cantata with human weakness. See Tonal Allegory in
the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 203.

Word painting: Sustained notes function rhetorically as "mementos," a pondering of the possible "thorny paths" (Petzoldt,Bach-Kommentar 2:489); violins
"prick” with leaps to high notes (Rilling, Oregon Bach Lectures 1:163-164..
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as
a kind of motto. This is followed by an instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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*Matthew 8:1–3. When [Jesus] came down from the mountain, great crowds followed him; and behold, a leper came to him and knelt before him, saying, “Lord, if you will, you can make me clean.” And he stretched out his hand and touched him, saying, “I will; be clean.” And immedi­ately his leprosy was cleansed.
Ezekiel 34:16 [God]: I will seek the lost, and I will bring back the strayed, and I will bind up the crippled, and I will strengthen the weak, and the fat and the strong I will watch over; I will feed them in justice.
Jeremiah 29:11. I know the plans I have for you, says the Lord, plans for welfare and not for evil, to give you a future and a hope. (Also Proverbs 23:18.)
Psalm 102:17. [The Lord] will regard the prayer of the destitute, and will not despise their supplication.
Acts 14:22. …Through many tribulations we must enter the kingdom of God.
Matthew 10:38 [Jesus]: He who does not take his cross and follow me is not worthy of me.
Matthew 16:24 [Jesus]: If any man would come after me, let him deny himself and take up his cross and follow me. (Also Mark 8:34, Luke 9:23.)
Psalm 34:19. Many are the afflictions of the righteous; but the Lord delivers him out of them all.
*Matthew 8:5–8. As [Jesus] entered Capernaum, a centurion came forward to him, beseeching him and saying, “Lord, my servant is lying paralyzed at home, in terrible distress.” And he said to him, “I will come and heal him.” But the centurion answered him, “Lord, I am not worthy to have you come under my roof; but only say the word, and my servant will be healed.”
Job 36:5. Behold, God is mighty, and does not despise any…
Isaiah 57:15. For thus says the high and lofty One who inhabits eternity, whose name is Holy: “I dwell in the high and holy place, and also with him who is of a contrite and humble spirit, to revive the spirit of the humble, and to revive the heart of the contrite.”
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Matthew 8:3. And [Jesus] stretched out his hand and touched him, saying, “I will; be clean.”…
Mark 8:34 [Jesus]: …If any man would come after me, let him…take up his cross and follow me. (Also Matthew 10:38, 16:24, Luke 9:23.)
Psalm 94:19. [O Lord,] when the cares of my heart are many, thy consolations cheer my soul.
John 10:10, 14–15, 27–28 [Jesus]: …I came that they may have life, and have it abundantly…I am the good shepherd; I know my own and my own know me, as the Father knows me and I know the Father; and I lay down my life for the sheep…My sheep hear my voice, and I know them, and they follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand.
Psalm 131:2. I have calmed and quieted my soul, like a child quieted at its mother’s breast…
Lamentations 3:26. It is good that one should wait quietly for the salvation of the Lord.
*Matthew 8:10, 13. When Jesus heard him, he marveled, and said to those who followed him, “Truly, I say to you, not even in Israel have I found such faith…” And to the centurion Jesus said, “Go; be it done for you as you have believed.” And the servant was healed at that very moment.
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The text "when it [your heart] is held by faith" is set to the motto "mein Jesus will es tun" (my Jesus is willing to do it), thereby showing the interrelationship
between between faith and Jesus' promise to act.
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Martin Petzoldt argues that by repeating "Jesus will es tun," the poet is establishing Luther's insistence that faith is not a human work.
_(See Petzoldt, "Bach-Kommentar" 2:491.
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(See Petzoldt, "Bach-Kommentar" 2:491.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ob doubles the voice.

Microsoft Account
Typewritten Text
Ob repeats the motto...

Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
The text "when it [your heart] is held by faith" is set to the motto "mein Jesus will es tun" (my Jesus is willing to do it), thereby showing the interrelationship between between faith and Jesus' promise to act.
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The chorale's opening reminds the listener of the leper's statement to Jesus in the day's Gospel reading: "If you will..."). The chorale appears to have been one of Bach's favorites (see notes)

7216 (72/5). ] (See also 111/1, 144/6.) This is the first stanza of a hymn by Margrave Albrecht von
Chﬂral. (Eigene M e.) Brandenburg (1490-1568): first three stanzas published 1547, fourth stanza added by an

Bach used the unknown author in 1554.eGod’s sovereign will desired at all times (72/5).

same chorale /#Soprano; 1/6. + : 2\ . p——— N

as the basis 1 . —13 3 s 1]

for a chorale :—/%bl 1, 11 3 — T e __-‘—:—-III:H
e __— Was mein Gott will,das g'scheh’ all_zeit.sein Will,der ist der bhe. . .ste.
Sunday a A ALt EY hel.fen denn er  ist be.reit,die an ihnglau . ben fe. . - ste.
year earlier y - T A3 v + M s - | i |

(BWV 111). +Vinll

Was meinGott will, das g'scheh’ all_zeit, sein Willider ist der be. . . ste,

zu  hel. fen den'n er_ ist  be.reit, die an ‘ihnglan_.ben fe. . -ste.
Tenore, ~, P i
1 | - I LW ! I N B o | ) H
+V|a 7 . " } O Fi B oyl At .
| A TS S S Ry _—

The 2 Stollen of the Was mein Gott will, das g'scheh’ all_zeit, sein Will} der ist_ der be. . _ste.
horale's bar form Y o 3 3 3 NP

c s bar zu hel.fen den'n er_ ist be.reit, die an ihn glau_ben fe. _  _ste.

are set identically. BRasso. ?

They connect 5 4 - > — Py P e

cyclically - 3 T 3 —

to the opening N N N . A . M

movement. N\ Was mein Gott will, das g'schek all.zeit,sein Will, der ist_ der e. .  .ste,

zu  hel_fen den'ner_ ist be.reit, die an ihn glau.ben fe. .  _ste.

For biblical 2 . l | O R At .
background, -qa——p-l— L 1 - — = T
see note. = Lot

K A A ’J\'a@%
.
+
+
A

! 1 . | 7&:’ I -
] t T o
A MINOT ¢ major == Ci. G major Vel A minor
J/ 11. major
‘4‘*!'—‘1’—1_"?'___% = n /'? I T —+ S — —
S : e ===
s Er  hilft aus Nothder fromme Gott,und ziich_ti . get mit Ma. _ssen. Wer
Abgesang of +——F . : p— . — . LA . o — I —t § i f 1
chorale's bar form. 3 T + +— !
Martin Petz_o\dt . ~ -
noes hat(in | Ep hilft aus Nothder fromine Gott,und ziich_ti . get mit__ Ma . ssen. Wer
contrast to Bach's ﬁ . m
setting in BWV +- ——t 3 . Y el F—
111/1&6) the F . i S W ]

descending lines in

wishamonizaion | Kor_ hilft  aus Noth,der  fromme Gott, und ziich-ti . get mit Ma. . ssen. Wer

connect the .
L]
chorale's % " =t =5 -
—
Abgesang to the 4 L - } g 5 4: 1"
ideas of 8 1 e | Ll 11 I 1

in a cathechismal

3 } l _l
fashion, while the + + ! —‘?; T = A ‘i T 1 [

i
Stollen create a FT) | 13 b ‘I
bridge to the %: — L] I
opening N— [~
movement. See I J_ '
Bach-Kommentar i D‘ | I I I l —_— .‘t_ i
“

movemens204 | B hilft aus Noth,der fromme Gf(itt, und  ziich.ti - get mit Ma. . ssen.Wer

2:492. “1—— L—"_—_EF_.__D__&?_J__
i | 2 8 i T
e =
- . { ) Ve ;
b(7) \o/ CMajor p4'gim lj/—\ minor s/ A minor
A 15. - G major "E7 E majorm,
| [ 4 T - T T - T T m” r_’f
i gt & 7 ] T s o s - rﬁ —
1% Gott  yer-traut, fest aul 1hn baut,den will" er mcht ver . las . - - sen.
The last 2 - v
melodic Y g S W o
phrases of the Y A ) N ¥ — e
Abgesang are /G;tt ver. traut,fest  auf ihnbaut,den will er_nicht ver . las. - - sen.
the same as = " T —— e a— Y n >
1 1 T
the Stollen. + — 1
1 : p : " "
Gott ver_traut, fest auf ihn baut,den will er nicht wver _ las. - - sen.
P ™ .

1
5l

N Gott ver_traut, fest auf ihn baut, den will er nicht ver .. _las. .
4 . ! ! e ! ' M A ] '

IL‘_'T t J‘l 1 [4‘3 3 ! é;}"
Pt E

£ ke
- |
i
t I T T
ations, o= T Em
For Helmuth Rilling's ob tions, te. . ;
or Heimu 1liNg's opservations, see note c major A minor (E?) E7 D# dim.7

28


mpeau
Typewritten Text
 (See also 111/1, 144/6.) This is the first stanza of a hymn by Margrave Albrecht von Brandenburg (1490–1568): first three stanzas published 1547, fourth stanza added by an
unknown author in 1554.●God’s sovereign will desired at all times (72/5).

mpeau
Typewritten Text
72/6 (72/5).

mpeau
Typewritten Text
1/6.

mpeau
Typewritten Text
11.

mpeau
Typewritten Text
15.

Microsoft Account
Text Box
The chorale's opening reminds the listener of the leper's statement to Jesus in the day's Gospel reading: "If you will..."). The chorale appears to have been one of Bach's favorites (see notes).
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Was Gott tut, das ist wohlgetan/Was mein Gott will das gscheh allzeit
These two chorales, with their expressions of resigned submission to God’s providence, appear to have been particular favorites of Bach’s librettists. Apparently Bach, too, identified with such sentiments, for they accord with annotations that he made in his Calov Bible Commentary. It is striking that Bach focused especially on the “fatalistic” book of Ecclesiastes. In the introduction to that book, Bach underlined “Let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail.” See Howard H Cox, The Calov Bible of J. S. Bach (Ann Arbor, Michigan: UMI Research Press, 1985), facsimile 141, translation on p. 423. Similar sentiments are marked elsewhere. 

Bach’s cantatas use the above-named chorale texts and/or tunes in the following movements.
Was Gott tut, das ist wohlgetan (text and tune): 12/7, 69a/6, 75/7&14, 98/1, 99/1&6, 100/1&6 (text in intervening movements), 144/3.
Was mein Gott will das gscheh allzeit (text and tune): 72/6, 111/1&6, 144/6, 244/25 (end of St. Matthew Passion, part 1).
Was mein Gott will das gscheh allzeit (tune): 65/7 (no text), 92/1&9 (with text from another submissive chorale text, “Ich hab in Gottes Herz und Sinn”), 103/6 with text from “Barmherzger Vater, höchster Gott.”

For background information on the chorale “Was Gott tut das ist wohlgetan,” see Martin Petzoldt, Bach-Kommentar 1:340.
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Abgesang of chorale's bar form. Martin Petzoldt notes that (in contrast to Bach's setting in BWV 111/ 1 & 6) the descending lines in this harmonization connect the chorale's Abgesang to the ideas of movements 2 to 4 in a cathechismal fashion, while the Stollen create a bridge to the opening movement. See Bach-Kommentar 2:492.

Microsoft Account
Sticky Note
*Matthew 8:2. A leper came to him and knelt before him, saying, “Lord, if you will…
Matthew 26:39. …[O Lord,] not as I will, but as thou wilt.
Matthew 6:10. Thy kingdom come, Thy will be done…
Romans 8:28. We know that in everything God works for good with those who love him, who are called according to his purpose.
Psalm 33:18–19. Behold, the eye of the Lord is on those who fear him, on those who hope in his steadfast love, that he may deliver their soul from death, and keep them alive in famine.
Jeremiah 30:11. For I am with you to save you, says the Lord; I will make a full end of all the nations among whom I scattered you, but of you I will not make a full end. I will chasten you in just measure (Luther 1545: züchtigen…mit Maßen), and I will by no means leave you unpunished. (Also Jeremiah 4:27, 5:10, 5:18, 10:24, 46:28, Ezekiel 20:17.)
Hebrews 12:6. The Lord disciplines him whom he loves, and chastises every son whom he receives.
Matthew 7:24 [Jesus]: Every one then who hears these words of mine and does them will be like a wise man who built his house upon the rock.
1 Corinthians 3:11. No other foundation can any one lay than that which is laid, which is Jesus Christ.
Matthew 28:20 [Jesus]: …Lo, I am with you always to the close of the age.
Hebrews 13:5. …He has said, “I will never fail you nor forsake you.”
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God’s Will; God’s Providence
Submitting to the sovereign will of God appears to have been an important life principle for Bach. This becomes clear from Bach’s markings in his 3-volume Calov Bible Commentary. See Howard H. Cox, The Calov Bible of J. S. Bach (Ann Arbor, Mich.: UMI Research Press, 1985), which reproduces the annotated pages and provides English translations for the relevant biblical passages. It is noteworthy that Bach’s markings are disproportionately numerous in the book of Ecclesiastes.

Note: In the following passages, italics identify lines that are marked in the commentary’s margin with double slashes (//). Underlining is the same as in the commentary.

With regard to submission to God’s will, see, for example, the introduction to the book of Ecclesiastes:
[Cols. 1045–1046, Cox facsimile 141: Introduction to the book of Ecclesiastes; translation on p. 423]. 
[Bach wrote in the margin: “Summa Libri”] 
...The Summa and the main point that Solomon speaks about and treats throughout his book is that there is no greater wisdom on earth under the sun than doing one’s duty with devotion and with the fear of God. Further, that we should not be fearful if things do not go the way we would like, but that we be satisfied and have God’s will be done in all matters large and small. In Summa, that one be satisfied and content with whatever God provides, following the proverb: as God ordains, that will be my pleasure. And thus, let us not trouble and consume ourselves with worry about what the future will or should bring, but rather remember that God has given me this office and work that I perform it willingly and with devotion, and that if my efforts and proposals do not turn out the way I hope, then may God’s will and power prevail. For whoever does not avail himself of God’s manifest gifts in peace and embrace joyfully all of God’s dealings, attempting instead to control matters in calculating thought and to foresee the future, that person grieves and troubles himself, consuming himself with abundant constraints, with the evil of the world, treachery of men, and all sorts of ado and care, which befall him in his affairs even though his intentions may be true and earnest. [NB] This person will have nothing but sadness, unrest, and pain of heart. And if a great wise man ventures into God’s domain, he gains little from this, bestowing instead gains upon the Devil, for whom sadness is proper: Paul, in 1 Corinthians VII, admonishes us to strike our cares from ourselves...

[Col. 1058, Cox facsimile 144 (commentary to Ecclesiastes 1:18a in Calov Bible Commentary, same in English bible); translation on p. 424]. Therefore whoever wants to be a Christian and lead a godly life must learn to bear his own concerns and to commend governance to God, learning to say the “Our Father”: “Lord, Thy will be done.” Otherwise this person will irritate himself needlessly, make his own life distasteful and waste time and everything else...

[Col. 1067, Cox facsimile 149: Commentary to Ecclesiastes 2:23 in Calov Bible Commentary (same in English bible); translation on p. 426] ...I quieted finally my heart and pondered, if all does not go straight and according to plan, then I will let God govern part of my kingdom, indeed everything may be given over to Him and I will be happy with how He dispenses His gifts. As the supreme King does it, thus will I be pleased and have His will be done, which is the Lord’s command. He is Lord and King for whatever the future may bring; I will not try to measure that with my thoughts, all governance being granted to Him...

[Col. 1105, Cox facsimile 166; commentary to Ecclesiastes 7:15 in Calov Bible (7:14 in English bible), translation on p. 432] ...We should therefore take up joy and the joyful day that we not give over our heart to the world, rather holding a place of residence for God also in our heart, in which this phrase (Thy will be done) remains steadfast…
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Helmuth Rilling observes, “In the final chorale, Bach uses a text that he will include in the St. Matthew Passion, a work he will compose one year later. It is interesting to compare his settings that begin at the text ‘und züchtiget mit Maßen’ [and punisheth with measure] in these two works. These phrases evolve through dissonant harmonies to a final major cadence at the text ‘den will er nicht verlassen’ [will not be forsaken].See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), pp. 167–168.




