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NBA I/32; BC B10
Change of Town Council (BWV 71, 119, 193, 120, 29, 69). See notes.
This cantata is a revision of BWV 69a, which had been written for 
12 S. after Trinity (15 August 1723). The libretto of 69a was a 
modified version of a text by Johann Knauer, written for his
brother-in-law Gottfried Heinrich Stölzel, court 
Kapellmeister in Gotha. BWV 69a was modified in 1727. 
+2 Corinthians 3:4–11 (The new covenant shines 
more brightly than the old)
+Mark 7:31–37 (Jesus heals man who 
was deaf and dumb)
Librettist: Unknown
FP of BWV 69: probably 26 August 1748 
(St. Nicholas) 

mpeau
Typewritten Text
(From BWV 69a) ●Praise the Lord, O my soul, for blessings: Psalm 103:2 (69/1).
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Form
Sinfonia (mm. 1-24) DM
Choir (24-46): Psalm 103:2a. (choral insertion) DM-AM
Double fugue in 2 sections (each presents subject in voices, then instruments, then tutti)
  I. Subject A (46-78): Psalm 103:2a. AM-DM-AM
 II. Subject B (78-94): Psalm 103:2b. AM
     Subject A&B (95-129): Psalm 103:2a & 2b. DM
Choir (129-141): Psalm 103:2ab. (choral insertion) DM
Sinfonia repeat
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For Alfred Dürr's comments on
the first movement, see side note. Martin Petzoldt suggests that the regular repetition of the text is probably intended to reinforce the idea of "forget not," 
as referenced in the scriptural text of the second fugue subject. See "Bach-Kommentar" 3:267.
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Alfred Dürr writes, 
"In accordance with the laudatory character of the text, Bach’s setting of the opening chorus, which might have been adapted from an earlier composition, [Note 27. See KB, NBA I/20, pp. 125–6.] calls for an instrumental ensemble that was exceptionally festive for an ordinary Sunday. The high point of the movement is the central, large-scale double fugue, whose thematic duality is derived from its text: ‘Praise the Lord . . . and do not forget . . .’. The two subjects are first stated singly and then combined within a bipartite structure in which each half employs the sequence choir-instruments-tutti. The first half is wholly occupied with the first subject; the second half opens with the second subject, but its tutti section presents the combination of the two subjects, so that the overall double-fugue structure is marked by a process of gradual enhancement accomplished in several phases. The exposition of the first subject is designed as a permutation fugue, but its continuation and the expositions of the second subject are more freely structured. The whole fugue is framed by freely polyphonic and chordal passages which in part take the form of choral insertion; and these are in turn framed by the instrumental sinfonia, with the result that the movement as a whole exhibits a beautifully symmetrical structure: sinfonia-chorus-double fugue (bipartite)-chorus-sinfonia."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), 503.


Microsoft Account
Typewritten Text
Trumpets & Timp.

Microsoft Account
Typewritten Text
-Trp & Timp

Microsoft Account
Typewritten Text
+Trp I, II, III

Microsoft Account
Typewritten Text
Trp I

Microsoft Account
Typewritten Text
Trp I

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Typewritten Text
Ob II

Microsoft Account
Typewritten Text
Oboes I & II in imitation.

Microsoft Account
Text Box
+Trps & Timp
Trp I & Ob I in imitation

Microsoft Account
Typewritten Text
Form: Chorus - Recit (S) - Aria (A) - Recit (T) - Aria (B) - Chorale

Microsoft Account
Text Box
Oboes in unison

Microsoft Account
Typewritten Text
Strings in 
unison

Microsoft Account
Typewritten Text
Trp I

Microsoft Account
Typewritten Text
Trp II

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln I

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln II

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I


Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob II


Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Trp I

Microsoft Account
Typewritten Text
(heraldic)

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Sticky Note
Cantatas for Change of Town Council (BWV 71, 119, 193, 120, 29, 69)
	Christoph Wolff writes, “The [Leipzig] town council election pieces constitute a particularly important group…however, because they fall into the category of official state music for which the cantor and music director at St. Thomas’s bore the responsibility. They were performed at the service that took place annually on the Monday after St. Bartholomaeus’s Day (August 24) at St. Nicholas’s, after the formal election of the new city council and the rotation of the burgomaster seats. Like the sermon, the cantata was separately commissioned, with both the preacher and the cantor receiving extra fees. ‘Have ordered from Mr. Superintendent, D. Deyling, the sermon for the inauguration of the new Council, on this coming Monday, likewise the doorkeeper ordered the music from Herr Cantor,’ notes the town scribe on August 22,1729 (New Bach Reader, no. 146). The commissioned piece [in this case, BWV 120] was due within exactly one week, but because the performance of the council piece always fell on a Monday, Bach had to prepare two different cantatas for the subsequent Sunday and Monday. And as the city council election service was a major communal-political event, Bach would have taken special care with a performance that invariably required a large ensemble and festive scoring with trumpets and timpani.
	“The autograph score of BWV 119 specifies a continuo group of ‘Violoncelli, Bassoni e Violoni all’unisono col Organo,’ such plural listing indicating the size of the orchestra and underscoring the ceremonial nature of the music to be performed, which always included a processional march to accompany the exit of the town council from the church at the end of the service. Bach’s score of BWV 120 makes reference to such an “Intrada con Trombe e Tamburi,” which has not come down to us. What has survived, however, are reports in the Leipzig papers of the so-called council sermon on August 31, 1739, on which occasion ‘the Royal and Electoral Court Composer and Capellmeister, Mr. Joh. Seb. Bach, performed a music that was as artful as it was pleasant; its text was: CHORUS. Wir dancken dir, Gott, wir dancken dir’ (Bach Dokumente, vol. 2, no. 452). This performance of cantata BWV 29 began with an elaborate concerto movement for organ solo and orchestra, a sophisticated arrangement of the first movement of the Partita in E major for unaccompanied violin, BWV 1006, that most likely featured the composer as soloist. The terms ‘artful’ and ‘pleasant,’ however banal they may strike us today, are highly favorable judgments that far exceed what newspapers of the time generally wrote about a musical performance.” 

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 286–288.

In the final chorales of BWV 119 and 120, the trumpets and timpani do not reappear. For both cantatas, only Bach’s score survives; the performing parts are lost. Klaus Hofmann argues that the original performances actually included the trumpets and timpani in the final chorales and that the performing parts would have included them. See Bach-Jahrbuch 2001, 151–162.
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Martin Petzoldt describes the Leipzig city council and its mode of operation (Bach-Kommentar 3:203–204):
(See next note for Petzoldt’s original German text.)

“As in every city at the time, a few families in Leipzig shared the right to rule their city. What was special about Leipzig, however, was the composition of this circle: it was not—as was usually the case in other cities—the long-established families who based their claim on a long tradition, but generally families of occasional fair visitors, new arrivals, those who had come to Leipzig to study and attend university, who made up the council. Leipzig had good experiences with foreigners. In Bach’s time, the Leipzig Council consisted of a total of 32 honorary members: The members were appointed for life and the college was divided into “three councils,” a structure that existed until the democratic reform of the city government in 1831. An election took place only in a limited way when new members joined the council, in that the entire council carried out an act of election with the new candidate in mind. The council, which thus supplemented itself, elected three mayors, one for each of the three councils. In the course of a year, only one of the three councils had to hold office and conduct business, the “sitting council” under the Consul Regens (the ruling mayor), in contrast to the two “dormant” councils. This resulted in an annual rotation, for which the so-called council election on the Monday after St. Bartholomew’s Day (August 24) marked the beginning and end of a period. For special cases, e.g. personnel decisions, all three councils met as a body with greater deliberative intensity and expertise; decisions of medium importance were made by the so-called “Enge”, a grouping consisting of the oldest members of the three councils.]
	“As little as this annual act was an election in the modern democratic sense, the purpose of the council election service was to bring councillor’s assumption of responsibility and accountability before the face of God and the public and thus to give theological basis for the duty to care, support, and protect the community on the one hand, and for the critique of officialdom and the abuse of power and force on the other, and to express this in the sermon. This meaning also underlies the cantata text.]
	“The town clerk usually ordered the council sermon from the superintendent, who passed the information on to the preacher for the council election, “just as the doorkeeper ordered the music from the cantor” (Bach Dokumente II, no. 264). From time immemorial, the deacon of St. Nicholas’ Church, which was also the town parish church and the council church, was appointed as the council preacher, who also preached the Vespers and Monday sermons. Occasionally, however, the preaching assignments for Mondays, Vespers, and council election changed.” 

(See next note for Petzoldt’s original German text.)
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Martin Petzoldt’s original German text (See Bach-Kommentar 3:203–204):

“Wie in jeder damaligen Stadt, teilten sich zu dieser Zeit auch in Leipzig einige wenige Familien den Anspruch untereinander, ihre Stadt zu regieren. Die Besonderheit in Leipzig bestand jedoch in der Zusammensetzung dieses Kreises: Es waren nicht - wie zumeist in anderen Städten - die alteingesessenen Familien, die ihren Anspruch mit langer Tradition begründeten, sondern in der Regel Familien von gelegentlich einer Messe Zugereisten, Neuankömmlingen, durch Studium und Universität nach Leipzig Gekommenen, die den Rat bildeten. Leipzig machte gute Erfahrungen mit Fremden. In Leipzig bestand das Ratskollegium zu Bachs Zeit aus insgesamt 32 ehrenamtlichen Mitgliedern: Die Mitglieder waren auf Lebenszeit bestimmt, das Kollegium gliederte sich in »Drei Räte«, eine Struktur, die bis zur demokratischen Reform der Stadtregierung von 1831 bestand. Eine Wahl kam nur beim Neueintritt in begrenzter Weise zustande, insofern das gesamte Kollegium einen Wahlakt im Blick auf den neuaufzunehmenden Kandidaten vollzog. Der sich so selbst ergänzende Rat wählte aus sich drei Bürgermeister, für jeden der drei Räte einen. Zu amtieren und die Geschäfte zu führen hatte im Laufe eines Jahres immer nur einer von drei Räten, der »sitzende Rat« unter dem Consul Regens, dem regierenden Bürgermeister, im Unterschied zu den beiden »ruhenden« Räten. So kam ein jährlicher Wechsel zustande, für den die sogenannte Ratswahl, Montag nach Bartholomäi (24. August), Anfang und Ende einer Periode markierte. Für besondere Fälle, z.B. Personalentscheidungen, traten als Gremium mit größerer Beratungsintensität und Kompetenz alle drei Räte zusammen; Entscheidungen mittleren Gewichts traf die sogenannte »Enge«, eine aus den ältesten Mitgliedern der drei Räte bestehende Gruppierung.
	“Sowenig es sich bei dem jährlich vollzogenen Akt um eine Wahl im modernen demokratischen Sinne handelte, sosehr hatte der Ratswahlgottesdienst doch den Sinn, Verantwortungsübernahme und Rechenschaftsgabe durch die Ratsherren vor das Angesicht Gottes und vor die Öffentlichkeit zu rücken und damit die Sorge, Förder- und Schutzpflicht für das Gemeinwesen einerseits und die Kritik an Amts-führung, an Macht- und Gewaltmißbrauch andererseits theologisch begründet zu sehen und in der Predigt zum Ausdruck zu bringen. Diese Sinngabe liegt auch dem Kantatentext zugrunde.
	“Üblicherweise bestellte der Stadtschreiber die Ratspredigt bei dem Superintendenten, der die Information an den Ratswahlprediger weitergab, »wie auch der Thür-Knecht die Music bey dem Herrn Cantor« (BD II, Nr. 264). Seit alters stand als Ratswahlprediger der Diakonus der Nikolaikirche, als Stadtpfarrkirche zugleich Ratskirche, fest, der zugleich als Vesper- und Montagsprediger berufen war. Gelegentlich hatten die Zuordnungen von Montags, Vesper- und Ratswahlprediger freilich gewechselt.” 
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Choral Section: Paired voices on a theme derived from trumpet opening. Later, choral insertion into orchestral fabric.
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Psalm 103:1–2. Bless the Lord, O my soul; and all that is within me, bless his holy name! Bless the Lord, O my soul, and forget not all his benefits.
Psalm 104:1. Bless the Lord, O my soul! O Lord my God, thou art very great! Thou art clothed with honor and majesty.
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Subject A in the voices as 
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Double Fugue Section I (mm. 46–78) presents Subject A in the voices, then instruments, then tutti.
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, Recitativo_ (New to this version, with some musical similarities) ePraise to God for his sustenance of all creatures (69/2).
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Continuo plays
bowing figure,
representing
the offering of
the song of
thanks
referenced in
the text.

- The final words of the recitative
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Natural Theology/Natural Revelation.
Natural theology (once also called physico-theology) seeks to determine divine realities through the observation of natural phenomena (i.e., the discoveries of science). An important contribution to the discussion of natural revelation during the Enlightenment was Insecto-Theologia (1738), a study of insects by Friedrich Christian Lesser (1692–1743), which emphasized God’s greatness in the smallest of creation. See Martin Petzoldt, Bach-Kommentar 3:267–268; 370; https://voltairefoundation.wordpress.com/tag/friedrich-christian-lesser/ (accessed 28 March 2024).
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Psalm 31:19. O how abundant is thy goodness (Luther 1545: Wie groß ist deine Güte)…! (Also Psalm 103:11.)
Psalm 139:12–16. [O Lord,] the darkness is not dark to thee, the night is bright as the day; for darkness is as light with thee. For thou didst form my inward parts, thou didst knit me together in my mother’s womb. I praise thee, for thou art fearful and wonderful. Wonderful are thy works! Thou knowest me right well; my frame was not hidden from thee, when I was being made in secret, intricately wrought in the depths of the earth. Thy eyes beheld my unformed substance; in thy book were written, every one of them, the days that were formed for me, when as yet there was none of them.
Psalm 145:15–16. The eyes of all look to thee, and thou givest them their food in due season. Thou openest thy hand, thou satisfiest the desire of every living thing. (Also Psalm 104:27, 111:5, Job 12:10.)
Matthew 10:29–31 [Jesus]: Are not two sparrows sold for a penny? And not one of them will fall to the ground without your Father’s will. But even the hairs of your head are all numbered. Fear not, therefore; you are of more value than many sparrows. (Also Luke 12:6–7.)
Matthew 6:25–26, 28–30 [Jesus]: …Do not be anxious about your life, what you shall eat or what you shall drink, nor about your body, what you shall put on…Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds them. Are you not of more value than they?…And why are you anxious about clothing? Consider the lilies of the field, how they grow; they neither toil nor spin; yet I tell you, even Solomon in all his glory was not arrayed like one of these. But if God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith?
Hebrews 13:15. Through [Christ] then, let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name.
Psalm 50:14, 23 [God]: Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High…He who brings thanksgiving as his sacrifice honors me… (Also Psalm 51:15–17.)
Psalm 147:7. Sing to the Lord with thanksgiving…
Isaiah 42:10. Sing to the Lord a new song, his praise (Luther 1545: Ruhm) from the end of the earth…
Isaiah 43:21. …that [my people] might declare my praise (Luther 1545: meinen Ruhm erzählen).
Psalm 89:1. I will sing of thy steadfast love, O Lord, for ever; with my mouth I will proclaim thy faithfulness to all generations.



Alfred Durr notes, "Musically, the movement belongs to the pastorale type, reflecting a mood of joyful abandon in its hovering compound-triple time. See The
Cantatas of J. S. Bach, rev. & trans. Jones, p. 503. The pastoral text reflects God's role as faithful shepherd in addresses to self (exhortation) and to God (praise).
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Al'la- (From BWV 69a, with last 2 text lines modified) eRise, O my soul, and sing a song of thanks to God! (69/3).
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Hans-Joachim
Schulze
characterizes
this movement
as gigue-like.
(See note.)
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Alfred Dürr notes, "Musically, the movement belongs to the pastorale type, reflecting a mood of joyful abandon in its hovering compound-triple time. See The Cantatas of J. S. Bach, rev. & trans. Jones, p. 503. The pastoral text reflects God's role as faithful shepherd in addresses to self (exhortation) and to God (praise).
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Microsoft Account
Typewritten Text
Vln

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
For interplay of the instrumental lines, see full score.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Text Box
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The Gospel reading for the original liturgical occasion for BWV 69a, from which this aria was taken, records Jesus' healing of a man who was deaf and spoke with difficulty. The end of the reading records Jesus' command not to tell the story and the crowd's opposite reaction:

Mark 7:36–37: 
36 And he charged them to tell no one; but the more he charged them, the more zealously they proclaimed it. 37 And they were astonished beyond measure, saying, “He has done all things well; he even makes the deaf hear and the dumb speak.”
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Modifications of Original: BWV 69a/3 was for flauto (recorder), oboe da caccia, tenor and continuo (down a 5th). In 1727, the aria was transposed up a fifth and the instrumentation changed to oboe, violin, and alto (the same as here in BWV 69). The higher key necessitated some rewriting of the instrumental parts. 
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Psalm 103:1. Bless the Lord, O my soul; and all that is within me, bless his holy name!
Psalm 105:1–2 / 1 Chronicles 16:8–9. O give thanks to the Lord, call on his name, make known his deeds among the peoples! Sing to him, sing praises to him, tell of all his wonderful works!
Psalm 75:1. We give thanks to thee, O God; we give thanks; we call on thy name and recount thy wondrous deeds. (Also Psalm 9:1, 107:22, Isaiah 25:1.)
+Mark 7:33–36. …[Jesus] put his fingers into [the man’s] ears, and he spat and touched his tongue; and…said to him, “Ephphata,” that is, “Be opened.” And his ears were opened, his tongue was released, and he spoke plainly. And he charged them to tell no one; but the more he charged them, the more zealously they proclaimed it. 
Mark 5:19. [Jesus]…said to [the healed demoniac], “Go home to your friends, and tell them how much the Lord has done for you, and how he has had mercy on you.”
Psalm 13:6. I will sing to the Lord, because he as dealt bountifully with me.
Luke 1:49. For he who is mighty has done great things for me, and holy is his name.
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The text has been modified from the model (BWV 69a), the emphasis on offering God a song of thanksgiving linking the movement to the
preceding aria and the following recitative. .
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IThis movement is the only one in the cantata that relates explicitly to the occasion (change of town council). I
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69/4. Re(‘1tativ0 . (New to this version) ePraise God for the blessing of good government (69/4).
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As in 69/2, the emphasis on God's role in sustaining all of creation reflects the growing emphasis on natural revelation in Bach's day (see above). Martin
Petzoldt argues that beginning and ending the first portion of the recitative in the continuo on E is a musical depiction of the self-evidence and consistency
("Selbstverstandigkiet und Stetigkeit") of God's acts referenced in the text. See Bach-Kommentar 3:269.
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Alfred Dürr writes, "The second recitative (no. 4) enters more specifically into the given occasion. Again, it opens as a secco, but after the words ‘However, consider one thing only’, the strings enter to emphasize in musical terms the gratitude of the people for a wise government. At the point where God is addressed, the movement is enhanced still further, changing into a motivically accompanied arioso. Altogether, then, it passes through three stages: secco (general deliberations), accompagnato (reflections on the town’s government) and arioso (prayer for future assistance)." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 739.
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Psalm 126:3. The Lord has done great things for us; we are glad. (Also 1 Samuel 12:24.)
Isaiah 25:1. Lord, thou art my God; I will exalt thee, I will praise thy name, for thou hast done wonderful things…
Psalm 98:1. O sing to the Lord a new song, for he has done marvelous things!…
Joel 2:21. …Rejoice, for the Lord has done great things!
Psalm 111:5. He provides food for those who fear him; he is ever mindful of his covenant.
Job 12:10. In his hand is the life of every living thing and the breath of all mankind.
Psalm 145:15. [O Lord,] the eyes of all look to thee, and thou givest them their food in due season.
Psalm 103:19. The Lord has established his throne in the heavens, and his kingdom rules over all.
Psalm 22:28. Dominion belongs to the Lord, and he rules over the nations.
Psalm 97:1. The Lord reigns; let the earth rejoice; let the many coastlands be glad!
Psalm 40:5. Thou hast multiplied, O Lord my God, thy wondrous deeds and thy thoughts toward us…Were I to proclaim and tell of them, they would be more than can be numbered.
1 Kings 3:5–6, 9–14. At Gibeon the Lord appeared to Solomon in a dream by night; and God said, “Ask what I shall give you.” And Solomon said, “…Give thy servant…an understanding mind to govern thy people, that I may discern between good and evil; for who is able to govern this thy great people?” It pleased the Lord that Solomon had asked this. And God said to him, “Because you have asked this, and have not asked for yourself long life or riches or the life of your enemies, but have asked for yourself understanding to discern what is right, behold, I now do according to your word. Behold, I give you a wise and discerning mind, so that none like you has been before you and none like you shall arise after you. I give you also what you have not asked, both riches and honor, so that no other king shall compare with you, all your days. And if you will walk in my ways, keeping my statutes and my commandments, as your father David walked, then I will lengthen your days.”
1 Peter 2:13–14. Be subject for the Lord’s sake to every human institution, whether it be to the emperor as supreme, or to governors as sent by him to punish those who do wrong and to praise those who do right. 
Romans 13:1–5. Let every person be subject to the governing authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do what is good and you will receive his approval, for he is God’s servant for your good. But if you do wrong, be afraid, for he does not bear the sword in vain; he is the servant of God to execute his wrath on the wrongdoer. Therefore one must be subject, not only to avoid God’s wrath but also for the sake of conscience.
Titus 3:1. Remind [your listeners] to be submissive to rulers and authorities, to be obedient…
1 Timothy 2:1–2. …I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way. (Also Luke 1:74–75.)
Psalm 28:8–9. The Lord is the strength of his people, he is the saving refuge of his anointed. O save thy people, and bless thy heritage; be thou their shepherd, and carry them for ever. Deuteronomy 26:15. [O Lord,] look down from thy holy habitation, from heaven, and bless thy people Israel and the ground which thou hast given us, as thou didst swear to our fathers… (Also Psalm 29:11.)
Psalm 3:8. Deliverance belongs to the Lord; [O Lord,] thy blessing be upon thy people!
Psalm 103:8–9. The Lord is merciful and gracious, slow to anger and abounding in steadfast love. He will not always chide, nor will he keep his anger for ever.
Hebrews 12:5–6, 10. …My son, do not regard lightly the discipline of the Lord, nor lose courage when you are punished by him. For the Lord disciplines him whom he loves…He disciplines us for our good, that we may share his holiness. (Also Proverbs 3:11–12, James 1:2–4, 1 Peter 1:6–7.)
Psalm 118:18. The Lord has chastened me sorely, but he has not given me over to death.
2 Corinthians 6:9. [We are]…as punished, and yet not killed. (Also Jeremiah 4:27, 5:10, 5:18, 30:11, 46:28, Ezekiel 20:17.)


Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
+Bsn intermittent


J.S. Bach - Church Cantatas BWYV 69

4 A . © G
Nk it - - Y }} '1\; ,;\ v 'y
14 i 74 A
7 ! ! Y i T v
hiilt, beschitzet und regiert die Welt.  Erthut mehr,als mansa.gen kuann. Je.
vide, and rule cre - a-tion far and  wide, All He does one may scarce be - lieve, take

") i | . N
: & 4] [ — + B Lo ——
1
) . T ] !
D maijor D# dim.7 _ E minor
E minor
/ D#  E# G
e b1

H - " s

#%_H‘ 3 1 7 Y !

712 /I VA VA 174 ’ -

) 7 r—t f i '
doch,nur Ei-nes zu gedenken: was konnt’uns Gott wohl Bess'res schenken, als dass er uns’rer
heed, nor ev-er be for-get-ful: what boun-ties God be-stowsup - on us, how He endowswith

+Strings in high range
| fd. _© P v —
ALJ + T “F? LA 1
T T 1 - | & 2
g.‘._ + — Ll - e o )
\_:U # Accompagnato with "halo of strings" for God's gift of wisdom to government leaders, referenced in
i the text.
=~ 77 H
DA Yol § T T =
R } : = 1
C#1 F# MINOT ™"

In m. 7, the text begins to address the day's occasion (the installation of city officials), with an allusion to Romans 13:1-4: "Let every person be subject to the governing
authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has
appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do
what is good and you will receive approval, for he is God’s servant for your good. But if you do wrong, be afraid, for he does not bear the sword in vain; he is the
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In m. 7, the text begins to address the day's occasion (the installation of city officials), with an allusion to Romans 13:1–4: "Let every person be subject to the governing authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. For rulers are not a terror to good conduct, but to bad. Would you have no fear of him who is in authority? Then do what is good and you will receive approval, for he is God’s servant for your good. But if you do wrong, be afraid, for he does not bear the sword in vain; he is the servant of God to execute his wrath on the wrongdoer." 
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When the text begins to speak of that which could harm the country and God's discipline through "cross and deprivation," sharps ("Kreuze") appear along with appoggiaturas in the strings. Intensification is achieved with continuous eighth notes and larger intervals, the Vln I leaping widely in the last measure.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Hans-Joachim Schulze writes, "What is striking...is that the rather introverted bass aria..., with its sarabande rhythms and its subtle manner of composition,
display a close relationship with the vocal chamber music of [Bach's] pre-Leipzig period." See "Johann Sebastian Bach. The Sacred Vocal Music Complete
Edition" (Stuttgart: Carus Verlag, 2017), vol. 6, p. 170 (Hans-Joachim Schulze, translated by David Kosviner).
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69/5Aria « (Taken unchanged from BWV 69a) ePrayer: Preserve & keep me; then will | praise God (69/5).

(Moderato, d=as.)

w

ISection A (text lines 1-2).

uyf ~

Form (Rhyme: ABCCB)
A. Ritornello (mm. 1-8) Bm
Lines 1-2 (8-36) Bm-F#m

DEw e e Hﬁ
4 o e ‘
B minor (A7) o mar . D major (F#7) B minor
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For Bach, the sarabande appears to have carried special meaning, able to portray the deepest expression of sad introspection
(see, for example, the famous violin chaconne in BWV 1004, or the sarabandes in the cello suites). “Bach wrote more sarabandes
than any other dance type...the Leipzig sarabandes...represent Bach’s crowning achievement in this genre.” See Meredith Little
and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed. (Bloomington: Indiana University Press, 2001), pp. 102, 110.

For biblical

——7\

background,
see note.

S

-

2]

¥ a¥iar;

T

yre
-
kM

.Y
X

|
(7

Martin Petzoldt notes the continuing emphasis on natural revelation and God's role as shepherd, with possible allusion to Psalm 121:3-4: "He who keeps
you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep." See "Bach-Kommentar" 3:270.
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Hans-Joachim Schulze writes, "What is striking...is that the rather introverted bass aria..., with its sarabande rhythms and its subtle manner of composition, display a close relationship with the vocal chamber music of [Bach's] pre-Leipzig period." See "Johann Sebastian Bach. The Sacred Vocal Music Complete Edition" (Stuttgart: Carus Verlag, 2017), vol. 6, p. 170 (Hans-Joachim Schulze, translated by David Kosviner). 
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Psalm 138:7–8. [O Lord,] though I walk in the midst of trouble, thou dost preserve my life…and thy right hand delivers me. The Lord will fulfil his purpose for me; thy steadfast love, O Lord, endures for ever. Do not forsake the work of thy hands.
Psalm 25:20. Oh guard my life, and deliver me; let me not be put to shame, for I take refuge in thee.
Psalm 121:3–4. He who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep.
Psalm 54:4. Behold, God is my helper (Luther 1545: Gott steht mir bei); the Lord is the upholder of my life (Luther 1545: erhält meine Seele).
Psalm 61:4. …Oh to be safe under the shelter of thy wings! (Also Psalm 27:5.)
1 Peter 4:19. Let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
2 Timothy 4:17. The Lord stood by me…So I was rescued…
Psalm 89:1–2. I will sing of thy steadfast love, O Lord, for ever; with my mouth I will proclaim thy faithfulness…
+Mark 7:37. [The people] were astonished beyond measure [at Jesus’ miracles], saying, “He has done all things well (Luther 1545: Er hat alles wohl gemacht)…”
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Allusion to the original day's Gospel reading (i.e., for the 12th Sunday after Trinity, for which the original version, BWV 69a, was written),

Mark 7:37: "[The people] were astonished beyond measure [at Jesus’ miracles], saying, 'He has done all things well..."
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Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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BWYV 69a had "Was Gott tut, das ist wohl getan," stanza 6 of the chorale by the same name.

(New to this version) (See also 76/14.) ePraise to God by people for national blessings (69/6).
This is third and final stanza of Luther's 1524 hymn "Es woll uns Gott genadig sein," a paraphrase of Psalm 67.
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Alfred Durr writes, "The plain concluding chorale is augmented in texture by the independent parts assigned to the trumpet choir, which marks the ends
of the lines and accompanies the whole of lines 5-6, the prayer for blessing in the Abgesang." See Alfred Durr, The Cantatas of J. S. Bach, revised and
translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 739—740.
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This is third and final stanza of Luther's 1524 hymn "Es woll uns Gott genädig sein," a paraphrase of Psalm 67.
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Alfred Dürr writes, "The plain concluding chorale is augmented in texture by the independent parts assigned to the trumpet choir, which marks the ends of the lines and accompanies the whole of lines 5–6, the prayer for blessing in the Abgesang." See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 739–740. 
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Sticky Note
Psalm 67:5–7. Let the peoples praise thee, O God; let all the peoples praise thee! The earth has yielded its increase; God, our God, has blessed us. God has blessed us; let all the ends of the earth fear him!
Titus 3:8, 14. …Insist…that those who have believed in God may be careful to apply themselves to good deeds… Let our people learn to apply themselves to good deeds… (Also Titus 1:16, 2:14.)
Luke 1:74–75. …That we…might serve [the Lord]…in holiness and righteousness before him all the days of our life.
Leviticus 25:18–19 [God]: Therefore you shall do my statutes, and keep my ordinances and perform them; so you will dwell in the land securely. The land will yield its fruit, and you will eat your fill, and dwell in it securely. (Also Leviticus 26:3–4, Deuteronomy 28:11.)
Luke 8:4–8, 11, 15. [Jesus] said in a parable: “A sower went out to sow his seed; and as he sowed, some fell along the path, and was trodden under foot, and the birds of the air devoured it. And some fell on the rock; and as it grew up, it withered away, because it had no moisture. And some fell among thorns; and the thorns grew with it and choked it. And some fell into good soil and grew, and yielded a hundredfold.” As he said this, he called out, “He who has ears to hear, let him hear.… Now the parable is this: The seed is the word of God.… As for that in the good soil, they are those who, hearing the word, hold it fast in an honest and good heart, and bring forth fruit with patience.”
Isaiah 55:10–11 [God]: As the rain and the snow come down from heaven, and return not thither but water the earth, making it bring forth and sprout, giving seed to the sower and bread to the eater, so shall my word be that goes forth from my mouth; it shall not return to me empty, but it shall accomplish that which I purpose, and prosper in the thing for which I sent it. (Also Matthew 13:23, Mark 4:20.)
Deuteronomy 26:15. [O Lord,] look down from thy holy habitation, from heaven, and bless thy people… (Also Psalm 28:9.)
Matthew 28:19. …in the name of the Father and of the Son and of the Holy Spirit.
Psalm 66:4. [O Lord,] all the earth worships thee; they sing praises to thee, sing praises to thy name.
Deuteronomy 6:13. You shall fear the Lord your God; you shall serve him… (Also Deuteronomy 10:20, 13:4, Isaiah 8:13, Matthew 10:28.)
Psalm 67:7. God has blessed us; let all the ends of the earth fear him!
Psalm 9:1. I will give thanks to the Lord with my whole heart…
Psalm 106:48. Blessed be the Lord, the God of Israel, from everlasting to everlasting! And let all the people say, “Amen!” Praise the Lord!
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Alllusion to biblical psalms such as Psalm 67:7: "God has blessed us; let all the ends of the earth fear him!"; 9:1:
heart...";

J.S. Bach - Church Cantatas BWYV 69
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"I will give thanks to the Lord with my whole
106:48: "Blessed be the Lord, the God of Israel, from everlasting to everlasting! And let all the people say, “Amen!” Praise the Lord!"
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Bach's other harmonizations of this chorale end on the dominant: BWV 76 & 312 from Am to EM, BWV 311 from Bm to F#M. Here in BWV 69, Bach ends in a
triumphant relative major (Bm to DM).
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Alllusion to biblical psalms such as Psalm 67:7: "God has blessed us; let all the ends of the earth fear him!"; 9:1: "I will give thanks to the Lord with my whole heart…"; 106:48: "Blessed be the Lord, the God of Israel, from everlasting to everlasting! And let all the people say, “Amen!” Praise the Lord!"
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Bach's other harmonizations of this chorale end on the dominant: BWV 76 & 312 from Am to EM, BWV 311 from Bm to F#M. Here in BWV 69, Bach ends in a triumphant relative major (Bm to DM).
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