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Introduction & updates at melvinunger.com.

NBA 1/11; BC A62

Theme: Belief in
Christ's Resurrection.

Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia
crucis, which stressed the inverted order of God’s revelation: that God chose to reveal

Quasimodogeniti: 1. S. after Easter (BWV 67, 42)

*1 John 5:4-10 (Overcoming the world through faith;

God'’s witness concerning his Son)
*John 20:19-31 (Jesus appears twice to his disciples

after his resurrection; unbelieving Thomas)
Librettist: perhaps Salomon Franck (see

note).

FP: 16 April 1724 (St. Thomas)

Instrumentation:
Corno da tirarsi
Flauto traverso
Oboe d'amore |, Il
Vinl, Il

Via

SATB

Continuo

Form:
A. Sinfonia (1-1
Block chords, independent instr.
texture (17-33) AM-BM
Choral permutation fugue
(33-55) BM-G#m

N? L (Co o.)oRemember Christ, risen from the dead: 2 Timothy 2:8 (67/1).
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Cantata No. 67
Halt im Gedéichtnis Jesum Christ

] S Bach himself through suffering rather than through glory. In Bach’s chiastic forms,
S center movements (where the mirror image begins) often provide the crux of
the matter. There antithetical elements meet or are paradoxically

inverted (formal inversion reflects an aspect of reversal or turning in

the texq. The libretto follows the theme of the Gospel reading,

which recounts Jesus’ appearance to the disciples after

The use of alla breve meter (associated with antiquated
style), appears related to the text: "Hold in remembrance..."

his resurrection; in particular, his confrontation with the
doubting Thomas. Unlike Bach's 3 cantatas for the days
of Easter in that year, BWV 67 was newly composed.

Ulrich Leisinger observes that the libretto follows
the classical model for rhetorical speech (see
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Quasimodogeniti: 1. S. after Easter (BWV 67, 42)
*1 John 5:4–10 (Overcoming the world through faith; 
God’s witness concerning his Son)
*John 20:19–31 (Jesus appears twice to his disciples 
after his resurrection; unbelieving Thomas)
Librettist: perhaps Salomon Franck (see
note).
FP: 16 April 1724 (St. Thomas)

Microsoft Account
Typewritten Text
●Remember Christ, risen from the dead: 2 Timothy 2:8 (67/1). 
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Instrumentation:
Corno da tirarsi
Flauto traverso
Oboe d'amore I, II
Vln I, II
Vla
SATB
Continuo
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Form: Chorus - Aria (T) - Recit (A) - CHORALE - Recit (A) - Aria/Chorus (B/SATB) - Chorale.

Microsoft Account
Typewritten Text
Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal
               himself through suffering rather than through glory. In Bach’s chiastic forms,
               center movements (where the mirror image begins) often provide the crux of 
                             the matter. There antithetical elements meet or are paradoxically
    	             inverted (formal inversion reflects an aspect of reversal or turning in 
	             the text). 
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The libretto follows the theme of the Gospel reading, which recounts Jesus’ appearance to the disciples after his resurrection; in particular, his confrontation with the doubting Thomas. Unlike Bach's 3 cantatas for the days 
of Easter in that year, BWV 67 was newly composed.
             Ulrich Leisinger observes that the libretto follows
             the classical model for rhetorical speech (see 
             note).
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Text painting: "Halt” (“hold” or "stop") is set as a sustained note leading into a signal-like motive (accompanied by 
declamatory chords); “auferstanden” (arisen) is set to energetic 8ths.
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Form:
A.  Sinfonia (1-16) AM
     Block chords, independent instr. 
       texture (17-33) AM-BM
     Choral permutation fugue 
       (33-55) BM-G#m
     Sinfonia + choir (55-76) G#m-EM
A'. Block chords, independent instr. 
       texture (76-91) EM-Bm
     Choral permutation fugue + instr.
       (91-114) Bm-AM
     Sinfonia + choir 
       (114-130) AM
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Corno da tirarsi plays primary theme (later Subject A in permutation fugue), apparently based on a chorale line (see below).
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Continuo plays primary theme.
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Continuo in lower octave. See full score.
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The corno da tirarsi frequenlty plays a sustained note for the word "halt" (here 5 mm.).
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The use of alla breve meter (associated with antiquated style), appears related to the text: "Hold in remembrance..."
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The primary theme (later Subject A) is reminiscent of the the chorale "O Lamm Gottes" (Agnus Dei). 
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Ulrich Leisinger writes,
"The text is perfectly suited to illustrate that in Bach’s time the church cantata was understood as a kind of sermon in sound. Without restraint, the cantata text orients itself according to the six sections of a speech: Exordium, Narratio, Propositio, Confutatio, Confirmatio, Peroratio.[Footnote 2] The cantata opens with a quotation from 2 Tim. 2:8 which is, as it were, the motto and fundamental thought representing the entire purpose and intention of the sermon in sound. The following aria, which Bach set for tenor, and the subsequent contralto recitative assume the functions of Narratio and Propositio by not only indicating the opinion and substance of the lecture, but immediately also expanding on it: the knowledge of Christ’s resurrection lends us strength. A weighty finale is lent to this section by the inclusion of another quotation, i.e., the first verse of the Easter chorale from 1560 “Erschienen ist der herrlich Tag” (Behold the day of glorious life) by Nikolaus Herman. The contralto recitative in movement 5 now serves as Confutatio as the setting up and refuting of objections and doubts. The artfully wrought aria with choir, in which Christ is symbolized by the bass voice with its greeting “Friede sei mit euch” (Peace be unto you, from John 20:19) which is repeated several times, forms—as Confirmatio—the artificial reinforcement of the statement, for which the unadorned chorale setting of the first verse of Jacob Ebert’s chorale “Du Friedefürst, Herr Jesu Christ” from the year 1601 provides the Peroratio, that is the conclusion of the musical sermon. 

Footnote 2. Cf. Johann Mattheson, Der vollkommene Capellmeister, Hamburg, 1739: In chapter 14 “Von der Melodien Einrichtung, Ausarbeitung and Zierde in der Setzkunst,” he exemplifies the principles of a speech in sound in music by means of an aria by Marcello. The discussion of this cantata is oriented according to the principles promulgated by Mattheson. 

See"Foreword to Cantata 67, Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017). Vol. 6, p. 4. By Ulrich Leisinger, tranlated by David Kosviner.
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	“Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	“In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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background,
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2 Timothy 2:8. Remember Jesus Christ, risen from the dead, descended from David, as preached in my gospel.
Psalm 77:11. I will call to mind the deeds of the Lord…
Lamentations 3:21. This I call to mind, and therefore I have hope.
1 Thessalonians 4:14. Since we believe that Jesus died and rose again, even so, through Jesus, God will bring with him those who have fallen asleep.
*1 John 5:4–5, 10. …This is the victory that overcomes the world, our faith. Who is it that overcomes the world but he who believes that Jesus is the Son of God?…He who believes in the Son of God has the testimony in himself. He who does not believe God has made him a liar, because he has not believed in the testimony God has borne to his Son.
Psalm 16:8. I keep the Lord always before me…
Hebrews 12:1–2. …Let us run with perseverance the race that is set before us, looking to Jesus the pioneer and perfecter of our faith, who for the joy that was set before him endured the cross, despising the shame, and is seated at the right hand of the throne of God.
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Theme: Belief in Christ's Resurrection.
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Strings in unison rise 1.5 8vas, symbolizing resurrection.


For word-for-word translations, see Unger, Handbook to Bach's
Sacred Cantata Texts.
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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J.S. Bach - Church Cantatas BWV 67

The scriptural text is set contrapuntally as 2 themes: 1) A sustained note ending
in a triadic (signal-like) exclamation for "Hold in remembrance Jesus Christ," and
2) An energetic melisma for “who is risen from the dead."
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The scriptural text is set contrapuntally as 2 themes: 1) A sustained note ending in a triadic (signal-like) exclamation for "Hold in remembrance Jesus Christ," and 2) An energetic melisma for “who is risen from the dead."
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Choral permutation fugue with continuo alone.
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J.S. Bach - Church Cantatas BWV 67
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J.S. Bach - Church Cantatas BWV 67
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insertion (Vokaleinbau)
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A demanding aria for tenor, with flute, oboe d’amore, and strings, follows. While in the dance rhythm of a boureé, the movement is also characterized
by a certain agitation—reflecting the fear and doubt of the disciple.

N? 2 A.I'ia- e Christ risen but | still experience inner strife (67/2): Voice of Thomas.
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Bach depicts the fearful, unstable emotions referenced in the text with unstable harmonies: especially abrupt chordal shifts at the beginning of a measure.
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Text painting: Leap up (a calling gesture) with ascending scale for the

word "risen," then broken line for "what frightens."
| E‘ 4 g Tenore. A oren e g P
Pl A
‘ 4 ] e — -
G ! ry 5—‘? 7 ’5_.5_’ L 7 r\¥¢? V \ﬁéﬁ
For biblical Mein Je.sus ist er.stan _ den,al. leinjwasschrecktmich
et My Saviow is a-ris - - em so whyshould I  now
T =l LD g d
e i
S awe— EFf—r
| } d b od
: : g L pge o e

I r 1 [ | | I I ¥
) E major
C# minor B7 E major J
. —
‘ | R ) - L
(Y]
noch?
fear? _. r [——
‘l ~—
i —1 ¥ X 2
reJ t | L lr/ | : yi i’l
R 17‘/' Ritornello
. "
W H g o 1 ﬁ 7 Y
| T |'/ } z jf T ; "i { y's yJ
-
E7 F# minor #i
C#7 A major
B7
11.
T
-
e a
ryj y -

F —F
mein Jesusist er _ stan . den,al_
My Sa-viouris a -ris - - en, so

i

}ﬁﬁjrﬁ—

LT

e

E major

13


Microsoft Account
Typewritten Text
6.

Microsoft Account
Typewritten Text
9.

Microsoft Account
Typewritten Text
11.

Microsoft Account
Typewritten Text
Text painting: Leap up (a calling gesture) with ascending scale for the 
word "risen," then broken line for "what frightens."


Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
*John 20:25–29. …But [Thomas] said to them, “Unless I see in [Jesus’] hands the print of the nails, and place my finger in the mark of the nails, and place my hand in his side, I will not believe.” Eight days later, his disciples were again in the house, and Thomas was with them. The doors were shut, but Jesus came and stood among them, and said, “Peace be with you.” Then [Jesus] said to Thomas, “Put your finger here, and see my hands; and put out your hand, and place it in my side; do not be faithless, but believing.” Thomas answered him, “My Lord and my God!” Jesus said to him, “Have you believed because you have seen me? Blessed are those who have not seen and yet believe.”
Psalm 42:5/11/43:5. Why are you cast down, O my soul, and why are you disquieted with me?… 
1 Corinthians 15:16–20. If the dead are not raised, then Christ has not been raised. If Christ has not been raised, your faith is futile and you are still in your sins. Then those also who have fallen asleep in Christ have perished. If for this life only we have hoped in Christ, we are of all men most to be pitied. But in fact Christ has been raised from the dead, the first fruits of those who have fallen asleep. (Also John 6:40/44/54, Romans 8:11.)
Hebrews 11:1. Now faith is the assurance of things hoped for, the conviction of things not seen.
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The phrase "what still frightens me?" is constantly broken with rests to depict fearful jerks.
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The text's prayer for Jesus to appear ("erscheine doch") alludes to the Gospel reading, which recounts Thomas saying, "Unless | see in his hands the print
of the nails, and place my finger in the mark of the nails, and place my hand in his side, | will not believe.” Then, after Jesus appeared to the disciples,
Jesus said to Thomas, “Have you believed because you have seen me? Blessed are those who have not seen and yet believe.” (See John 20: 25-29.)
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The text's prayer for Jesus to appear ("erscheine doch") alludes to the Gospel reading, which recounts Thomas saying, "Unless I see in his hands the print of the nails, and place my finger in the mark of the nails, and place my hand in his side, I will not believe.” Then, after Jesus appeared to the disciples, Jesus said to Thomas, “Have you believed because you have seen me? Blessed are those who have not seen and yet believe.” (See John 20: 25–29.)
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Here the text introduces the differentiation between a faith that merely recognizes a factual event and a faith that trusts. This

differentiation is explored further in the following movements). See "Bach-Kommentar" 2:772.
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Here the text introduces the differentiation between a faith that merely recognizes a factual event and a faith that trusts. This differentiation is explored further in the following movements). See "Bach-Kommentar" 2:772.
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Like its counterpart in a symmetrical structure (no. 6), this aria ends with a prayer for Jesus' aid.
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The recitatives, nos. 3 and 5, are both for alto, which is often the voice of the believing soul. (See Petzoldt, "Bach-Kommentar" 1:541, 2:917.) The two

movements, which frame the centrally positioned chorale, trace the psychological movement from faith to trust. (See Petzoldt, "Bach-Kommentar" 2:772.)
This vacillation between doubt and faith (exemplified by Thomas in the Gospel reading) is underscored in the alto's first recitative. The singer remembers
the hymn of praise Christ’s followers had been given (perhaps an oblique reference to the hymn they had sung at the Last Supper—see Matthew 26:30).

No 3. Recitativo (Nach Hosea, Cap 13.V. 14 ) eJesus conquered death, yet | still experience fear (67/3).
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The text alludes to Hosea 13:14: Death, where are your plagues? O Sheol, where is your destruction?... (Luther 1545: Tod, ich will dir ein Gift sein; Holle,
ich will direine-Pestitenz sein.)
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The recitatives, nos. 3 and 5, are both for alto, which is often the voice of the believing soul. (See Petzoldt, "Bach-Kommentar" 1:541, 2:917.) The two 
movements, which frame the centrally positioned chorale, trace the psychological movement from faith to trust. (See Petzoldt, "Bach-Kommentar" 2:772.) 
This vacillation between doubt and faith (exemplified by Thomas in the Gospel reading) is underscored in the alto's first recitative. The singer remembers 
the hymn of praise Christ’s followers had been given (perhaps an oblique reference to the hymn they had sung at the Last Supper—see Matthew 26:30).
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Hosea 13:14. …O Death, where are your plagues? O Sheol, where is your destruction?… (Luther 1545: Tod, ich will dir ein Gift sein; Hölle, ich will dir eine Pestilenz sein.)
Isaiah 25:8. He will swallow up death for ever…
1 Corinthians 15:25–26. [Christ] must reign until he has put all his enemies under his feet. The last enemy to be destroyed is death. 
2 Timothy 1:10. …Our Savior Christ Jesus…abolished death and brought life and immortality to light…
Hebrews 2:14–15. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
1 John 3:8. …The devil has sinned from the beginning. The reason the Son of God appeared was to destroy the works of the devil.
Psalm 40:3. He put a new song in my mouth, a song of praise to our God. (Also Psalm 71:8.)
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eSong of praise for Christ’s victory in resurrection (67/4). This is stanza 1 of 14
N 4 Chﬂra,l ( in the 1560 chorale (text and music) by Nikolaus Herman (ca. 1480-1561).
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The singer remembers the hymn of praise Christ’s followers had been given (perhaps an oblique reference to the hymn they had sung at
the Last Supper (Matthew 26:30).
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Psalm 118:24. This is the day which the Lord has made; let us rejoice and be glad in it.
Isaiah 25:8–9. He will swallow up death for ever, and the Lord God will wipe away tears from all faces, and the reproach of his people he will take away from all the earth; for the Lord has spoken. It will be said on that day, “Lo, this is our God; we have waited for him, that he might save us. This is the Lord; we have waited for him; let us be glad and rejoice in his salvation.”
Ephesians 4:8–10. Therefore it is said, “When [Christ] ascended on high he led a host of captives, and he gave gifts to men.” (In saying, “He ascended,” what does it mean but that he had also descended into the lower parts of the earth? He who descended is he who also ascended far above all the heavens, that he might fill all things.)
Revelation 19:1. After this I heard what seemed to be the loud voice of a great multitude in heaven, crying, “Hallelujah! Salvation and glory and power belong to our God.” (Hallelujah: also Revelation 19:3, 4, 6.)

Microsoft Account
Text Box
  ●Song of praise for Christ’s victory in resurrection (67/4). This is stanza 1 of 14
   in the 1560 chorale (text and music) by Nikolaus Herman (ca. 1480–1561).
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). The chorale text applies Psalm 118:24 to Easter ("This is the day which the Lord has made; let us rejoice and be glad in it."). Martin Luther argued that this psalm referred to Jesus Christ. See Luther collected edition, vol. 8, p. 317, quoted in Petzoldt, Bach-Kommentar 2:772–773. Bach's setting is simple, straightforward. 
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Enemies of Christ: Martin Petzoldt notes that tradition named 5 enemies of Christ: World, Devil, Death, Hell, and Sin.
See "Bach-Kommentar" 1:550, 2:915, 2:773.
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"Alleluia” is part of the Hallel prayers in Judaism, which constitute a verbatim recitation of Psalms 113 through 118. According to Jewish
tradition, the Passover meal concluded by singing the last portion of the Hallel. This may have been the hymn that Jesus sang at his final
Passover meal with his disciples (see Matthew 26:30).

In the following recitative, the alto soloist, while acknowledging lingering fear and doubt (as exemplified by Thomas in the Gospel reading) affirms a
conviction that God will come to help. The ending incorporates an allusion to Philippians 1:6: "He who began a good work in you will bring it to completion....”
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In the following recitative, the alto soloist, while acknowledging lingering fear and doubt (as exemplified by Thomas in the Gospel reading) affirms a 
conviction that God will come to help. The ending incorporates an allusion to Philippians 1:6: "He who began a good work in you will bring it to completion....”


Microsoft Account
Typewritten Text
"Alleluia" is part of the Hallel prayers in Judaism, which constitute a verbatim recitation of Psalms 113 through 118. According to Jewish 
tradition, the Passover meal concluded by singing the last portion of the Hallel. This may have  been the hymn that Jesus sang at his final 
Passover meal with his disciples (see Matthew 26:30).
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*John 20:19. On the evening of that day, the first day of the week, the doors being shut where the disciples were, for fear of the Jews…
*1 John 5:4–5. Whatever is born of God overcomes the world; and this is the victory that overcomes the world, our faith. Who is it that overcomes the world but he who believes that Jesus is the Son of God? (See also 1 John 4:4.)
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world.
Mark 9:23–24. Jesus said to [the man], “If you can! All things are possible to him who believes.” Immediately the father of the child cried out and said, “I believe; help my unbelief!” Philippians 2:13. God is at work in you, both to will and to work for his good pleasure. 
Genesis 32:24, 26. Jacob was left alone; and [the Lord] wrestled with him until the breaking of the day…[and] Jacob said, “I will not let you go, unless you bless me.”
Hebrews 12:5–6, 10. …My son, do not regard lightly the discipline of the Lord, nor lose courage when you are punished by him. For the Lord disciplines him whom he loves, and chastises every son whom he receives…He disciplines us for our good, that we may share his holiness. 
2 Corinthians 10:3–5. Though we live in the world we are not carrying on a worldly war, for the weapons of our warfare are not worldly but have divine power to destroy strongholds. We destroy arguments and every proud obstacle to the knowledge of God, and take every thought captive to obey Christ, 
Philippians 1:6. I am sure that he who began a good work in you will bring it to completion at the day of Jesus Christ. (Also Psalm 138:8.)
*John 20:19. Jesus came and…said to them, “Peace be with you.”
Isaiah 9:6. …His name will be called “…Prince of Peace.”
2 Thessalonians 1:11–12. To this end we always pray for you, that our God may make you worthy of his call, and may fulfil every good resolve and work of faith by his power, so that the name of our Lord Jesus may be glorified in you, and you in him, according to the grace of our God and the Lord Jesus Christ.
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Martin Petzoldt argues that "der Feinde Rest" (the foe's remnant) refers to the unbelief exemplified by Thomas in the Gospel reading, with all its consequences,
expounded by the theologian Johann Olearius (1611-1684), whose commentary was in J. S. Bach’s personal library. See "Bach-Kommentar" 2:773.
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The alto’s reference to “the Prince of Peace” is taken up in the following chorus, where Christ appears suddenly, greeting the disciples. In traditional
manner, the Vox Christi is sung by a bass soloist, while the astounded disciples are represented by a three-part chorus of sopranos, altos, and tenors. In
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Martin Petzoldt argues that "der Feinde Rest" (the foe's remnant) refers to the unbelief exemplified by Thomas in the Gospel reading, with all its consequences, expounded by the theologian Johann Olearius (1611–1684), whose commentary was in J. S. Bach’s personal library. See "Bach-Kommentar" 2:773. 
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the help of the "Friedfürst" (Prince of Peace). See Petzoldt 2:774.
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The alto’s reference to “the Prince of Peace” is taken up in the following chorus, where Christ appears suddenly, greeting the disciples. In traditional manner, the Vox Christi is sung by a bass soloist, while the astounded disciples are represented by a three-part chorus of sopranos, altos, and tenors. In 


this symbolic drama, Bach "effectively highlights the contrasting elements by adopting a scheme of alternating time signatures, dynamic markings, and
instrumental groupings” (Nicholas Anderson in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999),
p. 205). The musical form is AB - A'B' - A"B" - A™-B™. Significantly, Bach later used this music in revised form in the "Gloria" of his Mass in A major, BWV
236. See discussion by Christoph Wolff in Bach's Musical Universe, pp. 276-277.

Flute, The string ritornello depicts the triumph against the foes referenced in the text; fanfare-like opening, rising
Ob d'amore I, Il "resurrection scales, and frequent "concitato” figures (see note). For dramatic purposes, Bach begins with a
Vin 1. 1I. Via musical depiction of the sentiments in the second line of text before introducing the voice of Jesus (first line of text).
Continuo e\/ox Christi: Peace be with you: John 20:19, 21 (67/6).
Form (Rhyme:ABBA-ACCA-ADDA) A.rla- (ll’llf Chﬂl') (Evangehum St. Johanms, Gap 20 Y. 19, 21 und 26 )
A String Intro (tumult, mm. 1-9) Al\/I-E7
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Choir with string tumult. AM-E7 .
B' Line 5=1 (37-52) Vox Christi ] '
with ww, 3/4 meter. AM-C#7 1 + I' ' +
A" Lines 6-8 (Strophe 2) (53-65)
Choir with string tumult. F#m-A7
B" Line 9=1 (66-81) Vox Christi - =
with ww, 3/4 meter. DM-C#7 f A Ritornello (String tumult) —_ # £ #
A" Lines 10-12 (Strophe 3) + - ]
Line 1 (81-94) Choir with Vox - + ﬁ_
Christi & string tumult. F#m-E7 g 400 W) - . " T
B™ Line 13=1 (95-111) Vox Christ . -
Wn'hnsvw N Stﬁmgsv 3/)4 nf:[er,&';' \r \f Lo Vla: stile concitato (see side note).
A major
» ‘f 2
3, E _aon? » = g = P 5 £
J¥\ss - T
> [ ™ r [ ¥]
ra s y 4
[ f J
Martin | g V4 [o)
Petzoldt
suggests ; ;
the 5 32nd-
note sweeps - g-
of the Vin | " 7 Py N
t th I Py
5 enemies of & ! -
Christ
(World, Devil, Death, Hell, and Sin. See "Bach-Kommentar" 2:776. . B minor
F# major
—
S. e 14 T ':“’:/—("-
i T L
i ==
“.ﬂ--‘--—-——--————w-——- ‘- -.‘.‘
A~ -
7 y 3
£ [
L 4 &
- A major
Vox Christi ((Jesus (Rulu
9. g4 Basso (solo). suddenly appears). g) T — /__\H
zd = d
— - || 3—3 I ‘_&_‘
Jesus suddenly appears, fulfilling Thomas's kM A
. ’ i 1 1
For more request in no. 2, "erscheine doch." Jesus' LI Y .
g'b“lfal 4 | [3fold words of peace, stated 4 times and B Textine 1] Frie - - - - - de sei____mit
Sgg r?(;?eun | |accompanied by a lilting, sarabande-like, extiine Peace be un - e
' triple meter played by the woodwinds, Ob. d'amore I Ii Woodwinds and a lilting meter suggest a peaceful pastoral scene.

frame the poem's 3 stanzas. Strings tacet) ‘ ﬁ
J e . . — (]
; = N — - r-sg[ :
S . 2 Y

I ' T~
A d

——

— r ¥ 3 7
- r 3 P Y r

™

E7 C# minor Amajor F# minorA major !

The bass voice sings Jesus' words of peace recorded in the day's Gospel reading, John 20:19-22, 26. On the evening of that day, the first dry of the week,
the doors being shut where the disciples were, for fear of the Jews, Jesus came and stood among them and said to them, “Peace be with you.” When he had
said this, he showed them his hands and his side. Then the disciples were glad when they saw the Lord. Jesus said to them again, “Peace be with you. As the

Father has sent me, even so | send you.” And when he had said this, he breathed on them, and said to them, “Receive the Holy Spirit.”... Eight days later, his
disciples were again in the house, and Thomas was with them. The doors were shut, but Jesus came and stood among them, and said, “Peace be with you.”

Bach's 3-fold statement of Jesus' greeting reflects the Gospel reading, where Jesus pronounces the blessing 3 times, though occurring on 2 different
occasions (the second time with Thomas present). Martin Petzoldt argues that the 3-fold greeting is also reflected in the 3 vocal lines and 3 woodwind lines.
See "Bach-Kommentar" 2:775.
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The bass voice sings Jesus' words of peace recorded in the day's Gospel reading, John 20:19–22, 26. On the evening of that day, the first day of the week, 
the doors being shut where the disciples were, for fear of the Jews, Jesus came and stood among them and said to them, “Peace be with you.” When he had 
said this, he showed them his hands and his side. Then the disciples were glad when they saw the Lord. Jesus said to them again, “Peace be with you. As the 
Father has sent me, even so I send you.” And when he had said this, he breathed on them, and said to them, “Receive the Holy Spirit.”… Eight days later, his 
disciples were again in the house, and Thomas was with them. The doors were shut, but Jesus came and stood among them, and said, “Peace be with you.” 
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this symbolic drama, Bach "effectively highlights the contrasting elements by adopting a scheme of alternating time signatures, dynamic markings, and instrumental groupings” (Nicholas Anderson in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 205). The musical form is AB - A'B' - A''B'' - A'''-B'''. Significantly, Bach later used this music in revised form in the "Gloria" of his Mass in A major, BWV 236. See discussion by Christoph Wolff in Bach's Musical Universe, pp. 276–277.  
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Jesus suddenly appears, fulfilling Thomas's request in no. 2, "erscheine doch." Jesus' 3-fold words of peace, stated 4 times and accompanied by a lilting, sarabande-like, triple meter played by the woodwinds, frame the poem's 3 stanzas.
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The string ritornello depicts the triumph against the foes referenced in the text; fanfare-like opening, rising 
"resurrection scales, and frequent "concitato" figures (see note). For dramatic purposes, Bach begins with a 
musical depiction of the sentiments in the second line of text before introducing the voice of Jesus (first line of text).
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Bach's 3-fold statement of Jesus' greeting reflects the Gospel reading, where Jesus pronounces the blessing 3 times, though occurring on 2 different occasions (the second time with Thomas present). Martin Petzoldt argues that the 3-fold greeting is also reflected in the 3 vocal lines and 3 woodwind lines. See "Bach-Kommentar" 2:775.
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals (Madrigali guerrieri ed amorosi, 1638). It is characterized in particular by a “combat motive” of repeated 16th notes. 
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*John 20:19–22, 26. On the evening of that day, the first day of the week, the doors being shut where the disciples were, for fear of the Jews, Jesus came and stood among them and said to them, “Peace be with you.” When he had said this, he showed them his hands and his side. Then the disciples were glad when they saw the Lord. Jesus said to them again, “Peace be with you. As the Father has sent me, even so I send you.” And when he had said this, he breathed on them, and said to them, “Receive the Holy Spirit.”… Eight days later, his disciples were again in the house, and Thomas was with them. The doors were shut, but Jesus came and stood among them, and said, “Peace be with you.” 
*1 John 5:4–5. Whatever is born of God overcomes the world; and this is the victory that overcomes the world, our faith. Who is it that overcomes the world but he who believes that Jesus is the Son of God?
James 4:7. …Resist the devil and he will flee from you.
Romans 16:20. …The God of peace will soon crush Satan under your feet…
Ephesians 6:11–12. Put on the whole armor of God, that you may be able to stand against the wiles of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places.
*John 20:21. Jesus said to them again, “Peace be with you…”
John 14:27. Peace I leave with you; my peace I give to you; not as the world gives do I give to you. Let not your hearts be troubled, neither let them be afraid.
1 Corinthians 7:15. …God has called us to peace.
Matthew 11:28–30 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest. Take my yoke upon you, and learn from me; for I am gentle and lowly in heart, and you will find rest for your souls. For my yoke is easy, and my burden is light.
Psalm 23:1–3. The Lord is my shepherd…He leads me beside still waters; he restores my soul…
1 Thessalonians 5:23. May the God of peace himself sanctify you wholly; and may your spirit and soul and body be kept sound and blameless at the coming of our Lord Jesus Christ.
Matthew 10:28. Do not fear those who kill the body but cannot kill the soul… (Also Hebrews 12:4.)
Revelation 2:10–11. Do not fear what you are about to suffer…Be faithful unto death, and I will give you the crown of life…He who conquers shall not be hurt by the second death.
Revelation 14:13. …Blessed are the dead who die in the Lord henceforth…that they may rest from their labors, for their deeds follow them!
Numbers 23:10. …Let me die the death of the righteous, and let my end be like his!
Psalm 73:24. …Afterward thou wilt receive me to glory. 
Psalm 118:25. O Lord, we beseech thee, give us success! (Luther 1545: O Herr, laß wohlgelingen!)
John 5:24 [Jesus]: Truly, truly, I say to you, he who hears my word and believes him who sent me, has eternal life; he does not come into judgment, but has passed from death to life (Luther 1545: der hat das ewige Leben, und kompt nicht in das Gerichte, sondern er ist vom Tode zum Leben hin durch gedrungen).
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Text painting: Simultaneous declamation separated by rests for the command, "Satan retreat!"
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Chromatic inflection for "revives in us..."
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(Rllhig'-) Jesus' greeting of peace at lowest pitch (D compared to 3 other greetings on A).
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The 3rd strophe is a prayer—like no. 2, the counterpart in the cantata's symmetrical structure, this movement ends with a prayer for Jesus' aid.
Here the disciples' petition is overlaid with Jesus' answer: his blessing of peace.
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The text combines allusions to two biblical passages: Psalm 118:25: O Lord, we beseech thee, give us success! (Luther 1545: O Herr, lal3 wohlgelingen!) and
John 5:24: [Jesus]: "Truly, truly, | say to you, he who hears my word and believes him who sent me, has eternal life; he does not come into judgment, but has
passed from death to life (Luther 1545: der hat das ewige Leben, und kompt nicht in das Gerichte, sondern er ist vom Tode zum Leben hin durch gedrungen)."”

Text painting: Melisma for "durchdringen” (to press through).
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Helmuth Rilling writes, “Bach alternates the string and chorus section with the words of Christ four times. When Christ speaks for the fourth time, the
strings give up their Easter motives and unrest and join the music of the winds, underlining in a visionary way the words of the Prince of Peace.” See The
Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 201.


Microsoft Account
Typewritten Text
91.

Microsoft Account
Typewritten Text
93.

Microsoft Account
Typewritten Text
E7

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Fl, Ob I, II, Strings tacet

Microsoft Account
Typewritten Text
Stile Concitato (see full score).

Microsoft Account
Typewritten Text
Stile Concitato
(see full score).


Microsoft Account
Rectangle

Microsoft Account
Rectangle

Microsoft Account
Text Box
The text combines allusions to two biblical passages: Psalm 118:25: O Lord, we beseech thee, give us success! (Luther 1545: O Herr, laß wohlgelingen!) and John 5:24: [Jesus]: "Truly, truly, I say to you, he who hears my word and believes him who sent me, has eternal life; he does not come into judgment, but has passed from death to life (Luther 1545: der hat das ewige Leben, und kompt nicht in das Gerichte, sondern er ist vom Tode zum Leben hin durch gedrungen)."


Microsoft Account
Typewritten Text
Text painting: Melisma for "durchdringen" (to press through).

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Text Box
Helmuth Rilling writes, “Bach alternates the string and chorus section with the words of Christ four times. When Christ speaks for the fourth time, the strings give up their Easter motives and unrest and join the music of the winds, underlining in a visionary way the words of the Prince of Peace.” See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 201.


J.S. Bach - Church Cantatas BWV 67

(Buhig_) The voice of Christ has the final word.
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The cantata ends in serene and confident manner with the ensemble singing the first stanza of 7 in the 1601 hymn by Jacob Ebert (1549-1614), with
melody by Bartholoméus Gesius.

67/7. Choral (Elgene Melodie ) eJesus as Lord & Prince of Peace confessed by church (67/7).
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●Jesus as Lord & Prince of Peace confessed by church (67/7).
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Bach's harmonization
is remarkably simple,
perhaps to emphasize
a childlike faith.
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*John 20:19. …Jesus came and stood among them and said to them, “Peace be with you.”
Isaiah 9:6. To us a child is born, to us a son is given; and the government will be upon his shoulder, and his name will be called “Wonderful Counselor, Mighty God, Everlasting Father, Prince of Peace.”
Psalm 124:8. Our help is in the name of the Lord…
1 John 5:20. …We are in him who is true, in his Son Jesus Christ. This is the true God and eternal life. (Also John 17:3.)
Psalm 34:17. When the righteous cry for help, the Lord hears, and delivers them out of all their troubles (Luther 1545: Not).
Daniel 6:27. He delivers and rescues (Luther 1545: Er ist ein Erlöser und Nothelfer)…
Psalm 140:7. O Lord, my Lord, my strong deliverer…
Psalm 33:21. Yea, our heart is glad in him, because we trust in his holy name.
John 14:13–14 [Christ]: Whatever you ask in my name, I will do it, that the Father may be glorified in the Son; if you ask anything in my name, I will do it. (Also John 15:16, 16:23–24.)
Luke 18:7–8 [Christ]: Will not God vindicate his elect, who cry to him day and night? Will he delay long over them? I tell you, he will vindicate them speedily…
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The keyword "Prince of Peace" links the chorale to the foregoing movements, especially the preceding movement. "Nothhelfer" is another name associated with Christ (see Petzoldt 2:777 for the word's etymology. 
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The cantata ends in serene and confident manner with the ensemble singing the first stanza of 7 in the 1601 hymn by Jacob Ebert (1549–1614), with melody by Bartholomäus Gesius. 




