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NBA I/10; BC A57
Easter Monday (BWV 66, 6)
*Acts 10:34–43. (Peter preaches to Cornelius’s household.)
*Luke 24:13–35. (Jesus meets the disciples on the way to Emmaus.)
Librettist: Unknown; perhaps Christian Weiß the elder
FP:  2 April 1725 (St. Thomas in morning, St. Nicholas at Vespers)
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Instrumentation: 
Ob I, II
Ob da caccia
Vln I, II
Vla
Violoncello piccolo (see side note)
SATB
Continuo with Harpsichord, Organ
(Along with BWV 109, this cantata 
proves dual continuo accompani-
ment was sometimes used.)

The gloomy mood of the 2
disciples walking to Emmaus after
Jesus'  crucifixion is depicted here
with the color of 3 oboes, minor
key, pulsing strings, and drooping
motives. The text's reference to the onset
of evening becomes a metaphor in the 
libretto for spiritual darkness.
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6/1.
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●Prayer: Remain with us for night approaches: Luke 24:29 (6/1). This is the request of the 2 disciples in the 
Gospel reading. Here "evening" also recalls the account of God walking in the Garden of Eden in the cool of 
the day, after Adam and Eve had sinned (Gen. 3:8). 
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This is the first cantata from Bach's second Leipzig cycle (the chorale cantata cycle) that is not a 
chorale cantata (in the sense that one chorale unifies the entire work).Thus, instead of beginning with a chorale fantasia, the work begins with a through-composed setting of a scriptural verse. 
As explained in the side note, the reason for the change may have been that Bach had lost his
librettist. The central literary theme is that of light and darkness, dervied from the Gospel reading.
			The opening chorus is in ABA form, with sarabande-like sections 
			framing a central fugue in 4/4 meter. For Bach, the sarabande
			          appears to have carried special meaning, able to portray 
			          the deepest expression of intro spective melancholy (e.g., 
			          the famous chaconne for violin (in BWV 1004), or the
					          sarabandes in the cello suites). See
					           note for more. 
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      C minor. Triple meter with accent on beat 2 suggests a sarabande. Throbbing unison notes suggest melancholic
yearning, associated with the opening words of the text: "remain with us." Martin Petzoldt suggests that they represent 
the conscience knocking ("Bach-Kommentar 2:727).




Microsoft Account
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For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29. 
	BWV 6, “Blieb bei uns, denn es will Abend werden,” for Easter Monday 1725, is the first cantata in Bach's second Leipzig cycle (the chorale cantata cycle) that is not a chorale cantata. Thus, instead of beginning with a chorale fantasia, the work begins with a through-composed setting of a scriptural verse. As explained above, the reason for the change may have been that Bach had lost his librettist. Regarding Bach’s librettos and their authors for the rest of the liturgical cycle, see Dürr/Jones, The Cantatas of J. S. Bach, 33–34, and Christoph Wolff, J. S. Bach’s Musical Universe, 126–27.
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“Bach wrote more sarabandes than any other dance type...the Leipzig sarabandes...represent Bach’s crowning achievement in this genre.” See Meredith Little and Natalie Jenne, Dance and the Music of J. S. Bach, expanded ed., pp. 102, 110.

Microsoft Account
Typewritten Text
The sarabande rhythm results in some accents on "weak" words or syllables—
presumably because the rhythm is more important than the text declamation. Largely homophonic sections in 3/4 frame a double fugue in
	 common time. The opening motive is similar to the "ruht wohl" motive that begins the final chorus of the St. John Passion, resulting
	         in an elegiac mood.
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The violoncello piccolo appears in first or later versions of 180/3, 115/4, ?39/4, 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, 102/5, and 49/4. All except the last two are from Cycle II. However, only 180/3, 115/4, ?139/4, 41/4 are part of chorale cantatas; the others examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35, and Christoph Wolff, J. S. Bach, the Learned Musician, 414.

See more at movement no. 3.


mpeau
Typewritten Text
7.

Microsoft Account
Typewritten Text
A-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Text Box
Motive is repeated in vocal opening (It is reminiscent of "Ruht wohl" in the St. John Passion, heard 3 days earlier.)
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Last changed: 25 November 2025.
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Form: Chorus - Aria (A) - Chorale (S) - Recit (B) - Aria (T) - Chorale (Bach reverts to earlier pattern).
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts,

Microsoft Account
Typewritten Text
For biblical
background,
see note.
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Psalm 139:1–3, 23–24. O Lord, thou hast searched me and known me! Thou knowest when I sit down and when I rise up; thou discernest my thoughts from afar. Thou searchest out my path and my lying down, and art acquainted with all my ways…Search me, O God, and know my heart! Try me and know my thoughts! And see if there be any wicked way in me, and lead me in the way everlasting!
Psalm 19:14. Let the words of my mouth and the meditation of my heart be acceptable in thy sight… (Also Psalm 104:34.)
Jeremiah 17:9–10 [God]: The heart is deceitful above all things, and desperately corrupt; who can understand it? I the Lord search the mind and try the heart, to give to every man according to his ways, according to the fruit of his doings.
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For Alfred Dürr's
comments on the
libretto, see note.
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Alfred Dürr writes, “The text of the opening movement, Luke 24:29 (about the journey to Emmaus), is drawn from the Gospel for Easter Monday. Following widespread tradition, the anonymous librettist interprets the departing light, night closing in, and the disciples’ plea to the stranger to come into the house with them (interpreted out of context, however, as a plea not to be left alone in the dark themselves) as a generally valid symbol of the Christian experience of faith. Without going further into the Emmaus story, the librettist celebrates Jesus as the Light in the sinful darkness of the world. The drily didactic quality of the text and the reference to Revelation 2:5, skilfully woven into the end of the fourth movement (‘Therefore You have knocked over their candlesticks’), suggest that the librettist might have been a theologian. The work is divided up by the two chorale movements. The first part closes with the German version of Vespera iam venit by Philipp Melanchthon (1579), plus the additional verse by Nikolaus Selnecker (1572), and the second part with verse 2 of Luther’s hymn Erhalt uns, Herr, bei deinem Wort (1542). Nevertheless, there are no indications that Bach performed the two parts separately, one before and one after the sermon.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 279–280.
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First Cantata after the Chorale Cantatas in Cycle 2 with the Theme of Light & Darkness.
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For observations on the first movement 
by Karin Wollschläger, see note.
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In the introduction to the Carus edition of BWV 6, Karin Wollschläger (with translation by David Kosviner) writes, “In the first slow section, the winds (two oboes and an oboe da caccia) introduce the principal motive, which is suffused with sighs, over gentle note repetitions in the upper strings; this principal motive is later taken over by the choir. Bach achieves tonal variety by an interchange of voices in which the note repetitions are now in the winds and the sighing motives in the upper strings. In the fast middle section, the strict fugal treatment of the text ‘denn es will Abend werden und der Tag hat sich geneiget’ (for it is toward evening, and the day is far spent) lends it a certain emphasis. The text elements ‘Bleib’ (in the 1st section) and ‘Bleib bei uns’ (in the 2nd section) are set in long note values that wander through all the vocal and instrumental parts. The concluding third section is an abbreviated repetition of the first.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 1, p. 362.
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Text painting: Falling motives to describe the falling of night and held 
notes to depict "remain with us."
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Oboes have pulsing D.
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Typewritten Text
							Central Fugal Section. The beginning is accompanied by continuo alone. Faster
							tempo suggests agitation and fear, which culminates in a unison statement of 
"remain with us." Drone figure (like a psalm tone) & both fugue subjects are introduced immediately; subject entries overlap somewhat.
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Fugue Subject 1

Microsoft Account
Typewritten Text
Text painting: long notes (drone/psalm tone figure) for "remain with us."
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Fugue Subject 2
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Text painting: Descending lines for
approaching evening.
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Alfred Dürr speaks of 4 "subjects." These presumably include the two fugue subjects, the drone figure and the descending line in places such as m. 82. See Dürr/Jones, p. 280.
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Both fugue subjects sink downward to depict "geneiget" (the "declining" of the day).
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Instruments
double
voices.
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Shortened sarabande section returns.
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Ob I, Vln I intone "Bleib bei uns."
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Throbbing unison notes  in the strings depict "remain with us."
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Fugal agitation culminates (and is joined by) a unison cry by voices for help—the agitated section ends with unison, syncopated cry to "remain with us" while instruments present 2 more entries of subject 1 and 1 entry of subject 2.
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Text painting: Descending motives and descending order of entries to depict nightfall.
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●Prayer: O Christ, remain our light (6/2). Physical light becomes metaphor for spiritual light.  Alto is often the voice of the believing soul. See Petzoldt, "Bach-Kommentar," vol.  1, p. 541. 
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Obbligato oboe da
caccia or viola (used
in a later performance).
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Ritornello is based on 
opening vocal material. 
The upbeat mood
(with major key, minuet
rhythm, and pizzicato
bass) is established by
the singer's motto or
"devise," which identifies 
Jesus' royal station.
Nevertheless, the low 
timbre of the voice and
obbligato shows Bach's 
sensitivity to varying degrees of
light and shade.
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Text painting: upward leap to depict "highly praised."
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Genesis 3:17–18. To Adam [God] said, “Because you have…eaten of the tree of which I commanded you, ‘You shall not eat of it,’ cursed is the ground because of you; in toil you shall eat of it all the days of your life; thorns and thistles it shall bring forth to you…”
Romans 8:20, 23–24. …Creation was subjected to futility, not of its own will but by the will of him who subjected it…We know that the whole creation has been groaning in travail together until now; and not only the creation, but we ourselves…
Romans 5:12. …Sin came into the world through one man [Adam] and death through sin, and so death spread to all men because all men sinned…
Genesis 8:21. …The Lord said in his heart, “I will never again curse the ground because of man, for the imagination of man’s heart is evil from his youth…”
Jeremiah 17:9. The heart is deceitful above all things, and desperately corrupt; who can understand it?
Mark 7:20–23. [Jesus] said, “What comes out of a man is what defiles a man. For from within, out of the heart of man, come evil thoughts, fornication, theft, murder, adultery, coveting, wickedness, deceit, licentiousness, envy, slander, pride, foolishness. All these evil things come from within and they defile a man.” (Also Matthew 15:18–19.)
*Matthew 7:15–20 [Jesus]: Beware of false prophets, who come to you in sheep’s clothing but inwardly are ravenous wolves. You will know them by their fruits. Are grapes gathered from thorns, or figs from thistles? So, every sound tree bears good fruit, but the bad tree bears evil fruit. A sound tree cannot bear evil fruit, nor can a bad tree bear good fruit. Every tree that does not bear good fruit is cut down and thrown into the fire. Thus you will know them by their fruits. (Also Matthew 12:33–35, Luke 6:43–45, James 3:11–12.)
Matthew 23:15. Woe to you, scribes and Pharisees, hypocrites! for you traverse sea and land to make a single proselyte, and when he becomes a proselyte, you make him twice as much a child of hell as yourselves.
2 Corinthians 11:13–15. Such men are false apostles, deceitful workmen, disguising themselves as apostles of Christ. And no wonder, for even Satan disguises himself as an angel of light. So it is not strange if his servants also disguise themselves as servants of righteousness…
Matthew 3:10. Even now the axe is laid to the root of the trees; every tree therefore that does not bear good fruit is cut down and thrown into the fire. (Also Luke 3:9, John 15: 2, 6.)
Jeremiah 8:12–13 [God]: Were [my people] ashamed when they committed abomination? No, they were not at all ashamed…Therefore they shall fall among the fallen; when I punish them, they shall be overthrown, says the Lord. When I would gather them, says the Lord, there are no grapes on the vine, nor figs on the fig tree; even the leaves are withered…
*Matthew 7:22–23 [Jesus]: On that day many will say to me, “Lord, Lord, did we not prophesy in your name, and cast out demons in your name, and do many mighty works in your name?” And then will I declare to them, “I never knew you; depart from me, you evildoers.”
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The text of the motto apparently alludes to Mark 14:61, where Pilate asks Jesus, "Are you Christ, the son of the highly exalted one?" Since the disciples in the Gospel reading did not at first recognize Jesus, it is appropriate that this aria focuses on the identity of Jesus before moving on to supplication.
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This type of aria is called a "Devisenarie" or "motto aria." After the ritornello, the singer presents the first phrase of the aria as a kind of motto.This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: rising figure for prayerful petition followed by descending line for more literal rendering of the repeated words, "laying down."
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The low timbre of alto and oboe da caccia underscore the reference to the encroaching darkness.

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 6

12

mpeau
Typewritten Text
61.

mpeau
Typewritten Text
66.

mpeau
Typewritten Text
72.

mpeau
Typewritten Text
78.

mpeau
Typewritten Text
84.

Microsoft Account
Typewritten Text
Text painting: Descending whole-tone line for "darkness" 
with tonal descent to extreme number of flats.
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These are the first 2 stanzas of 10 in the 1579 version of a German hymn based on the 1551 Latin couplet “Vespera iam venit, nobiscum” by Philipp
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●Prayer: Thy Word is our light, help us keep it to end (6/3). This chorale is different from the one that ends the cantata, a phenomenon found in Bach's first cantata cycle (before the chorale cantata cycle). Music is repeated for the second of two chorale stanzas. Bach later transcribed this movement for organ as one of the Schübler chorales (BWV 649).
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The chorale represents the church's response. It contrasts the metaphorical darkness of evening with the light of Christ/the divine Word. The first stanza's prayer 
that the light not be extinguished foreshadows the threat implied in the following recitative—that Christ could overthrow the church's lampstand (a reference to 
Revelation 2:5). The second stanza's reference to keeping Word and Sacrament pure applies the image of "remaining" to the church ("remaining faithful"), 
while the association of Word and Eucharistic Sacrament reflects the Gospel reading for the day, where the 2 disciples do not recognize Jesus until he breaks 
bread with them.
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Violoncello Piccolo or Viola Pomposa. The violoncello piccolo has often been equated with the viola pomposa (whose invention has often been attributed to Bach)—see, for example, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 414. However, Karl Hochreither argues that they were not the same, as does Ulrich Prinz (see below). The violoncello piccolo appears in first or later versions of 180/3, 115/4, 139/4? (autograph score is lost), 41/4, 6/3, 85/2, 183/2, 68/2, 175/4, and 49/4 [order✓]. All except the last two are from Cantata Cycle II. However, only 180/3, 115/4, 139/4?, and 41/4 are part of chorale cantatas; the other examples from Cycle II date from after Bach’s run of chorale cantatas (BWV 1 being the last chorale cantata, for 25 March 1725). For more about this instrument, see Dürr/Jones, Die Kantaten, 35; also the article by Ulrich Prinz in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, pp. 496–97.
	For recent research see Andrew Talle, “Viola pomposa und Violoncello piccolo im Schaffen von J. S. Bach,” Bach-Jahrbuch 2023, pp. 11–48. 

Frauke Heinze writes, “The “small” violoncello raises problems for musicological research. Apparently this instrument, which was newly invented during Bach’s lifetime, possibly with his participation, existed in several forms and could be played in different ways. In Bach’s works the violoncello piccolo is employed exclusively as a solo instrument, and the clefs used for its notation are more varied than for any other instrument—an indication not only of the instrument’s great range (along with four-stringed instruments there were some with five strings), but also of the experimental status which the instrument possessed in Bach’s time. Just as unclear as its precise construction is the way in which it was played—it could either be played da gamba, like a cello between the legs, or da braccio, on the arm like a violin or viola.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 14, p. 394 (Frauke Heinze, translated by John Coombs). 
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Concerning the violoncello piccolo, viola pomposa, violio piccolo, and violetta, Karl Hochreither writes,

“Rendition of the numerous violoncello piccolo parts is an unsolved problem within the framework of present-day performance practice—less from the viewpoint of sound than playing technique. Often the parts are nearly unplayable on the violoncello because of their tessitura; their range, however, precludes simply transferring them to the viola. One will have to decide in individual cases whether ‘bending’ [knicken] some passages (a procedure Bach himself used in similar instances, as we have seen) would not be preferable to placing excessive demands on an instrumentalist. 
	“The violoncello piccolo has often been equated with the viola pomposa [14] that (according to Forkel) Bach arranged to have built in 1724.[15] Gerber, too, mentions it in the older one of his lexicons.[16] However, in no Bach work is it explicitly required; the violoncello piccolo, on the other hand, is very frequently, appearing as solo instrument in nine cantatas.[17] The erroneous equating of viola pomposa and violoncello piccolo is probably owing to the fact that the two instruments had the same function and were interchangeable in practice. According to Gerber, the tuning of the viola pomposa was C G d a e’; the same tuning has been handed down for the five-stringed violoncello piccolo but also another: C G d a d’. 
	“On the other hand, replacing the violino piccolo and the violetta with violin and viola, respectively, is unproblematic. As the notation unequivocally shows, Bach’s violino piccolo parts were intended for the Terzgeige; they were notated a minor third lower so the instrumentalist could play without difficulty on the smaller instrument (tuned a minor third higher).[18] 
	“Concerning the violetta we read in Walther: ‘ . . . is a violin for the middle part, which can be played either on violas or small violas da gamba. . . . ‘[19] While there is a big solo for the violino piccolo in BWV 140 Wachet auf, ruft uns die Stimme (no. 3)[20] and Bach used the violino piccolo as a substitute for the flauto piccolo in BWV 96,[21] the violetta is used as solo substitute only once—in BWV 16 Herr Gott, dich loben wir (no. 5).[22]”

Hochreither notes to above: 
“14. See Heinrich Husmann, ‘Die Viola pomposa’ in Bach-Jahrbuch 33 (1936): 90–100.
15. See Riemann Musiklexikon, subject section, 1038; compare also Alfred Berner, article ‘Violoncello’ in Die Musik in Geschichte und Gegenwart, vol. 13, col. 1783; also Schering, Bachs Leipziger Kirchen­musik, 112–14; Dreyfus, Bach’s Continuo Group, 172–75 and Ulrich Drüner, ‘Violoncello piccolo und Viola pomposa bei Johann Sebastian Bach. Zu Fragen von Identität und Spiel­weise dieser Instru­mente’ in Bach-Jahrbuch 73 (1987): 85–112. [Translator’s note: See also Hans T. David and Arthur Mendel, eds., The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998), 368 (no. 364).] 
16. Gerber, Lexicon, vol. 1, col. 90. 
17. They are BWV 6, 41, 49, 68, 85, 115, 175, 180, & 183. Only the parts in BWV 49 and 180 do not exceed the lower limits of the violas. Van der Meer assigns only the solo parts of cantatas BWV 41, 68, 115, and 175 to the five-stringed violoncello piccolo; the rest, which do not go below G, he assigns to the four-stringed violoncello piccolo tuned G d a e’. See Carel van Leeuwen Boomkamp and John Henry van der Meer, The Carel van Leeuwen Boomkamp Collection of Musical Instruments. Descriptive Catalogue (Amsterdam: Knuf, 1971), 20–23; John Henry van der Meer, Germanisches Nationalmuseum Nürnberg. Wegweiser durch die Sammlung historischer Musikinstrumente, 2nd ed. (Nürnberg, 1976), 40. Compare also Eppelsheim, ‘Instrumente,’ 128–33. 
18. See Riemann Musiklexikon, subject section, 1045–46 and Prinz, ‘Studien,’ 61–67. 
19. Walther, Lexicon, 637; see also Riemann Musiklexikon, subject section, 1038–39, and esp. Prinz, ‘Studien zum Instrumentarium Johann Sebastian Bachs mit besonderer Berücksichtigung der Kantaten’ (PhD dissertation, University of Tübingen, 1974), 83–85. Prinz, moreover, regards as untenable the proposition that, in the case of divided viola parts in a five-part string setting, the lower one (notated in the tenor clef) was intended for a larger tenor viola. The choice of clef would merely have indicated to the players their function within the musical texture (Prinz, ‘Studien,’ 71–72). 
20. NBA I/27, 173–80. 
21. BWV 96, see note 11. 
22. NBA I/4, 124–29.”

Taken from Karl Hochreither, Performance Practice of the Vocal-Instrumental Works of Johann Sebastian Bach, translated by Melvin Unger (Lanham, Maryland: Scarecrow Press, 2002), pp. 85–86. 
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Romans 2:6, 16. [God] will render to every man according to his works…on that day when, according to my gospel, God judges the secrets of men by Christ Jesus.
Luke 12:1–5. …[Jesus] began to say to his disciples first, “Beware of the leaven of the Pharisees, which is hypocrisy. Nothing is covered up that will not be revealed, or hidden that will not be known. Therefore whatever you have said in the dark shall be heard in the light, and what you have whispered in private rooms shall be proclaimed upon the housetoPsalm I tell you, my friends, do not fear those who kill the body, and after that have no more that they can do. But I will warn you whom to fear: fear him who, after he has killed, has power to cast into hell; yes, I tell you, fear him!” (Also Matthew 10:26–28.)
 Zephaniah 1:14–15, 3:8 [God]: The great day of the Lord is near, near and hastening fast…A day of wrath is that day, a day of distress and anguish, a day of ruin and devastation, a day of darkness and gloom, a day of clouds and thick darkness…the day when I arise as a witness…to pour out upon them my indignation, all the heat of my anger (Luther 1545: Zorn meines Grimmes); for in the fire of my jealous wrath (Luther 1545: durch meines Eifers Feuer) all the earth shall be consumed. 
Joel 2:1. Let all the inhabitants of the land tremble, for the day of the Lord is coming, it is near. (Also Amos 5:18, Joel 2:11, 30–31, 2 Peter 3:7, 10.)
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 Melanchthon (1497–1561), continued with 8 more stanzas in 1572 by Nikolaus Selnecker (1532–1592). See Martin Petzoldt, Bach-Kommentar 2:728.
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Instrumentation: Obbligato by violoncello piccolo (see side note) plus continuo. The virtuosic obbligato, with its biplanar, leaping, wide-ranging melody, is an effective foil to the chorale tune with its slower, conjunct movement. It appears to symbolize the flickering "Light of God's Word" in the church's lamp stand, referenced at the end of the first stanza and in the following movement.
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Evening understood metaphorically as spirtual darkness.

Microsoft Account
Typewritten Text
i

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
D7



J.S. Bach - Church Cantatas  BWV 6

16

mpeau
Typewritten Text
33/77

mpeau
Typewritten Text
36/80.

mpeau
Typewritten Text
39/83.

mpeau
Typewritten Text
43/87.

mpeau
Typewritten Text
46.

mpeau
Typewritten Text
90.

Microsoft Account
Typewritten Text
In the Gospel reading, Christ explains his death and resurrection to the 2 confused disciples in light of the Old Testament scriptures (Word). 
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The prayer that the church's light not be extinguished points to the implied threat in the next recitative, which alludes to Christ's 
words in Revelation 2:5: "Remember then from what you have fallen, repent and do the works you did at first. If not, I will come 
to you and remove your lampstand from its place, unless you repent."
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The prayer to keep the  Word and Sacrament pure applies the image of "remaining" to the church ("remaining
faithful"), while the linking of Word and Sacrament reflects the Gospel reading for the day, where the 2 
disciples do not recognize Jesus (are not enlightened) until he breaks bread with them. "Breaking bread" 
becomes a common New Testament term for the Eucharist. 
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Christ's divine Word enlightens, just as the confused disciples in the Gospel reading are led to understanding by Jesus'  exposition of 
Old Testament scriptures and the subsequent "breaking of bread."
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●Darkness has triumphed in many places (6/4). Pervasive spiritual darkness is depicted with chromatic 
saturation and unexpected chord progressions.
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Text painting: Chromatic descending bass line and tonal descent "flatward" in the circle of fifths for descent into spiritual darkness, leading to judgment. Martin Petzoldt suggests the reference to "small and "great" alludes to Paul's statements about Jews and 
Greeks (all are sinners). See "Bach-Kommentar," vol. 1, p.  729.
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With a vocal line that descends almost 2 octaves, Bach sets this allusion to Christ's warning in Revelation 2:5: 
"Remember then from what you have fallen, repent and do the works you did at first. If not, I will come to you and 
remove your lampstand from its place, unless you repent."
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Job 15:15–16. Behold, God puts no trust in his holy ones, and the heavens are not clean in his sight; how much less one who is abominable and corrupt, a man who drinks iniquity like water!
Nahum 1:6. Who can stand before his indignation? Who can endure the heat of his anger? His wrath is poured out like fire, and the rocks are broken asunder by him. (Also Psalm 143:2, Malachi 3:2.)
Psalm 130:3. If thou, O Lord, shouldst mark iniquities, Lord, who could stand!
1 John 1:8–9. If we say we have no sin, we deceive ourselves, and the truth is not in us. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness.
1 John 1:7. …The blood of Jesus…cleanses us from all sin. (Also 1 Peter 1:18–19, Revelation 5:9; Ephesians 2:13, Hebrews 13:12.)
Galatians 2:20. I have been crucified with Christ; it is no longer I who live, but Christ who lives in me; and the life I now live in the flesh I live by faith in the Son of God who loved me and gave himself for me.
1 Corinthians 6:17. He who is united to the Lord becomes one spirit with him. (Also Ephesians 3:17.)
Romans 8:33. Who shall bring any charge against God’s elect? It is God who justifies.
Romans 3:26. …[God] justifies him who has faith in Jesus.
Romans 5:1. Since we are justified by faith, we have peace with God through our Lord Jesus Christ.
Ephesians 2:8–9. By grace you have been saved through faith; and this is not your own doing, it is the gift of God—not because of works, lest any man should boast.
Philippians 3:7–9. But whatever gain I had, I counted as loss for the sake of Christ…in order that I may gain Christ and be found in him, not having a righteousness of my own, based on law, but that which is through faith in Christ, the righteousness from God that depends on faith.
Romans 5:8–9. God shows his love for us in that while we were yet sinners Christ died for us. Since, therefore, we are now justified by his blood, much more shall we be saved by him from the wrath of God.
Isaiah 45:24. Only in the Lord…are righteousness and strength (Luther 1545: Gerechtigkeit und Stärke).
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●Prayer: Jesus, keep us with the light of thy Word (6/5). Martin Petzoldt suggests that this aria is to be understood as a prayer by the individual, which moves in the next movement to a prayer by the Church. See "Bach-Kommentar," vol. 1, 
p. 729. In this regard, he argues that the last three movements parallel the first three.
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Alfred Dürr argues that the main motive is to be understood as a reference to the cross; similarly, Martin Petzoldt notes that the name of Jesus is synonymous with the cross and the power to save from sin. 
See Dürr/Jones, "Die Kantaten," 280, Petzoldt, "Bach-Kommentar," vol. 2, p. 729. However, the monotonous, trudging rhythm of the motive may also depict walking (as represented by the 2 disciples in the 
Gospel account walking with Jesus, and by the text's reference to avoiding the path of sin.
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The triplet passsages may be intended
to represent the shimmering light (see
the tenor's melisma in m. 34).
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1 Corinthians 15:21–22, 45. As by a man came death, by a man has come also the resurrection of the dead. For as in Adam all die, so also in Christ shall all be made alive…Thus it is written, “The first man Adam became a living being”; the last Adam became a life-giving spirit. 
Romans 5:12, 15–17. …Sin came into the world through one man and death through sin, and so death spread to all men because all men sinned…But the free gift is not like the trespass. For if many died through one man’s trespass, much more have the grace of God and the free gift in the grace of that one man Jesus Christ abounded for many…The judgment following one trespass brought condemnation, but the free gift following many trespasses brings justification. If, because of one man’s trespass, death reigned through that one man, much more will those who receive the abundance of grace and the free gift of righteousness reign in life through the one man Jesus Christ.
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers, not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot.
1 Peter 2:24. [Christ] himself bore our sins in his body on the tree, that we might die to sin and live to righteousness. By his wounds you have been healed. (Also Isaiah 53:5.)
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Ritornello derived from vocal line.
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This type of aria is called a "Devisenarie" or "motto aria" (see above at movement no. 2). Here the motto may allude to Hebrews 12:1–2 (",,, looking to Jesus the pioneer and perfecter of our faith, who for the joy that was set before him endured the cross..."). 
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The end of each vocal section is accompanied by the end
of the ritornello (triplets).
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Text painting: The earlier passage is transposed down a major third so that it modulates far "flatward" (to B-flat minor) for "paths of sin" (compare 
mm. 13–16).
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Text painting: Melisma of triplets to represent the shimmering light.
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The poet asks Jesus to let his word shine brightly (reflecting the Gospel story of Jesus enlightening the disciples on the way to Emmaus after his resurrection) 
and "dich jederzeit treu meinen"—to always incline him faithfully to Jesus.
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The end of each vocal section is accompanied by the end of the ritornello
(triplets).
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Martin Petzoldt suggests that the melisma on "meinen" (i.e., to mean, or to be inclined toward), especially in mm. 42–43, is to stimulate the believer's agency. See "Bach-Kommentar," vol. 2, p. 730. Furthermore, giving "meinen" a melisma serves to match the rhyming couplet (the word "scheinen").
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Text painting: Melisma for "meinen" (here: to be inclined toward). See above note. 
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●Prayer for King of Kings to protect Christendom (6/6). This is stanza 2 of 3 in the 1542 chorale
"Erhalt uns, Herr, bei deinem Wort" by Martin Luther (1483–1546).
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A short, simple 4-part chorale setting ends the cantata, representing the voice of the church. Thus, as noted above, the more individualized prayer of the previous movement gives way to this prayer by all of "poor Christendom." Perhaps the short stanza (set simply) was chosen to end the libretto because of its emphasis on Christ's identity and his ability to protect the Church—a fitting perspective in view of the Gospel reading for Easter Monday, with its account of 2 disciples confused, afraid, and unable to recognize at first who Jesus is. 
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Hebrews 9:13–14. If the sprinkling of defiled persons with the blood of goats and bulls…sanctifies for the purification of the flesh, how much more shall the blood of Christ, who through the eternal Spirit offered himself without blemish to God, purify your conscience from dead works to serve the living God.
Revelation 5:9. [In paradise] they sang a new song, saying, “Worthy art thou …for thou wast slain and by thy blood didst ransom men for God from every tribe and tongue and people and nation.”
1 John 2:2. [Christ] is the expiation for our sins, and not for ours only but also for the sins of the whole world. (Also Hebrews 9:26.)
John 1:29. …[John] saw Jesus coming toward him, and said, “Behold, the Lamb of God, who takes away the sin of the world!” (Also John 1:36.)
1 John 5:19. …The whole world is in the power of the evil one.
1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil. (Also Hebrews 2:14.)
1 Peter 5:8. …Your adversary the devil prowls around like a roaring lion, seeking some one to devour.
Luke 4:17–18. [Jesus] opened the book [of Isaiah] and found the place where it was written, “The Spirit of the Lord is upon me, because he has …sent me to proclaim release to the captives and…to set at liberty those who are oppressed…”
Galatians 5:1. For freedom Christ has set us free… (Also Romans 6:17–18, 22.)
John 8:36. If the Son makes you free, you will be free indeed.
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