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Introduction & updates at melvinunger.com.

Ach Gott, wie manches Herzeleid Il
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1. S. after New Year (BWV 153, 58,

Dialogue Cantata for S/B
with Chorale Arrangements.

248-V)

*1 Peter 4:12-19 (Sharing the sufferings of Christ)
*Matthew 2:13-23 (Mary & Joseph'’s flight to Egypt)
Librettist: Perhaps Christogh Birkmann (see side note).

FP: 5 January 1727 (St. T
of 1733 or 1734.

omas); survives in version

In this cantata, Mary and Josephs' flight to Egypt

with the baby Jesus to escape Herod is seen
metaphorically as the Believer's difficult

journey to heaven.

Dialogue cantata but not in 58/1. 1. Duetto

the ususal sense between
Vox Christe and Soul.

Aria combined with embedded
chorale in opening and closing
movements. Aria-ritornello

form combined with bar form

of the hymn. See also BWV 49/6,
158/2, 156/2, 159/2.

This symmetrical work with

movement no. 3 the keystone

Cantatas for Christmas and the New Year season 1726—1727 have not survived. This is the only surviving cantata
between BWV 36 (for the first Sunday in Advent 1726—a reworking of a previous work) and BWV 82 (“Ich habe
genug") for Purification on 2 February 1727. Bach seems to have reduced his efforts and commitment and at this time
(and the burden on his musicians): BWV 58 uses reduced forces of S, B, oboes, strings, and continuo. BWV 82 is for B,
oboe, strings, and continuo, with no chorale. Cantata 58 is the fourth of 4 dialogue cantatas for S & B in Bach's third
cycle. See also BWV 57 (26 December 1725), 32 (13 January 1726), 49 (2 November 1726). Cantatas 49 and 58 are

J’ S BaCh significant because both end with a bass aria (Jesus) that embeds a chorale sung by S (Soul),

as does also 58/1. BWV 58 survives only in a revised version of 1733 or 1734; for the later
version Bach added 3 oboes in movements 1 & 5 (third oboe as taille) and replaced

( f t t N 5 8 the middle aria, which was originally in 12/8. Bach later assigned this cantata to the
an a a 0 . chorale cantata cycle (in 1725 there was no "Sunday after New Year"). It is not a
. true chorale cantata in that the outer movements, are not from the same chorale and the inner movements are not

ACh Gott’ wie manches Herzeleld chorale text paraphrases. See Diirr/Jones, 168.

eDialogue: Way to heaven is hard (58/1). Halting, dotted rhythms in sarabande? meter with chromatic
pitches (e.g., lament figure); embedded chorale sung by soprano, suggest a sad journey.
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Ach Gott, wie manches Herzeleid II
NBA I/4; BC A26a/b
1. S. after New Year (BWV 153, 58, 248-V)
*1 Peter 4:12–19 (Sharing the sufferings of Christ)
*Matthew 2:13–23 (Mary & Joseph’s flight to Egypt)
Librettist: Perhaps Christoph Birkmann (see side note).
FP: 5 January 1727 (St. Thomas); survives in version 
of 1733 or 1734.
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Sticky Note
The work is symmetrical (chiastic):
1. Soprano Chorale-Bass Aria (Exhortation for heart to be patient on hard path to heaven)
2. Bass Recitative (Persecuted by world, but God guards the believer)
3. Soprano Aria (Contentment in suffering)
4. Soprano Recitative (Persecuted by world but God shows path to a better land)
5. Soprano Chorale-Bass Aria (Exhortation, comforting heart on hard path to heaven)
 The work is designed with a descent /
ascent sequence of keys:
C - a/F - d - F/a - C.
This perhaps represents Mary and Joseph's flight down to Egypt and their eventual return to the Promised Land (and the believer's journey to heaven).
	Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 29/5, 48/4, 58/1, 63/4, 65/4. 

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Bass sings sighing/
lament figure related to 
beginning of the ritornello.


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
For the possible significance of C major, see side note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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Birkmann, Christoph 
Christoph Birkmann (1703–1771) was a student of mathematics and theology. From 1724 until 1727 (with 2 absences), he lived in Leipzig, where participated in Bach’s collegia musica. 

According to Christine Blanken, “In Leipzig [Birkmann] attended lectures in law and theology, but . . . he seems to have been specially interested in mathematics, and particularly drawn to the research of a young professor named Christian August Hausen (1693–1743). Birkmann and professor Hausen co-authored a mathematical disputation, which they published in Leipzig in the summer of 1726: De motu solis circa propriam axem (The motion of the sun around its own axis). It was a study of the spherical geometry about the sun’s rotation, measured by means of sunspots, which was Hausen’s area of expertise.”
	“As early as autumn 1728 he had published a collection of cantata-texts: Gott-geheiligte Sabbaths-Zehnden (God-devoted Sunday Tithes). This collection comprises 71 cantata texts for the entire liturgical year. . . . As many as 30 librettos relate to performances at Leipzig’s principal churches, and of these at least 21 are known to be texts for Bach Cantatas. Birkmann also includes a complete libretto for a substantial Passion for Good Friday. This corresponds to Bach’s Leipzig St. John Passion from 1725.”

“At least 18 of the 30 cantata texts in the Sabbaths-Zehnden were not written by Birkmann. These texts were published before Birkmann arrived in Leipzig, originating from cycles that were printed earlier, such as by Salomo Franck or Georg Christian Lehms, or originating from cycles belonging to the Meiningen annual cycles, first published in 1704.”
	“Arguably the most important aspect for Bach studies in the discovery of the Birkmann 1728 book, is the existence of eight solo or dialogue cantata librettos, because Birkmann can be identified as their author with a high degree of probability. [The cantatas are BWV 169, 56, 49, 98, 66, and 52, 58, and 82. See chart on p. 22.] It is striking that the texts form a group of stylistically homogenous works, which was expanded by two further works that seem to continue the series after New Year in 1727.”

See Christine Blanken, “A Cantata-Text Cycle of 1728 from Nuremberg: a Preliminary Report on a Discovery relating to J. S. Bach’s so-called ‘Third Annual Cantata Cycle’,” Understanding Bach 10 (2015): 9–30.

Expanded article: Christine Blanken, “Christoph Birkmanns Kantatenzyklus ‘GOtt-geheiligte Sabbaths-Zehnden’ von 1728 und die Leipziger Kirchenmusik unter J. S. Bach in den Jahren 1724–1727,” Bach-Jahrbuch 2015, pp. 13–74.
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Dialogue but more like a dialogue between two people than a believer and Christ; perhaps here representing Mary and Joseph in the Gospel reading (especially since the bass refers to God in the third person in the following recitative).
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Matthew 7:14. The gate is narrow and the way is hard, that leads to life, and those who find it are few.
Matthew 16:24 [Jesus]: If any man would come after me, let him deny himself and take up his cross and follow me.
*1 Peter 4:12–13. Beloved, do not be surprised at the fiery ordeal which comes upon you to prove you, as though something strange were happening to you. But rejoice in so far as you share Christ’s sufferings, that you may also rejoice and be glad when his glory is revealed.
Ephesians 5:15–16. Look carefully then how you walk, not as unwise men but as wise, making the most of the time, because the days are evil.
James 5:7–8, 10–11. Be patient, therefore, brethren, until the coming of the Lord. Behold, the farmer waits for the precious fruit of the earth, being patient over it until it receives the early and the late rain. You also be patient. Establish your hearts, for the coming of the Lord is at hand…As an example of suffering and patience, brethren, take the prophets who spoke in the name of the Lord. Behold, we call those happy who were steadfast. You have heard of the steadfastness of Job, and you have seen the purpose of the Lord, how the Lord is compas­sionate and merciful.
1 Peter 1:6–7. In this you rejoice, though now for a little while you may have to suffer various trials, so that the genuineness of your faith, more precious than gold which though perishable is tested by fire, may redound to praise and glory and honor at the revelation of Jesus Christ.
1 Peter 5:10. And after you have suffered a little while, the God of all grace, who has called you to his eternal glory in Christ, will himself restore, establish, and strengthen you.
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Alfred Dürr writes, “The anonymous libretto of this cantata adheres even more closely to the Sunday Gospel than that of Cantata 153, composed a few years earlier. And since the Epistle deals with the suffering of the Christian, it is natural that close connections in ideas are established with that reading also. As in the cantata considered above, temporal suffering is contrasted with heavenly joy. And in the second movement, the whole Gospel account of the flight into Egypt is briefly reiterated before becoming the subject of a topical re-interpretation in the fourth: even if the world hates me, God will one day lead me into another land, the land of eternal salvation. The two outer movements, nos. 1 and 5, correspond with one another: in both cases, a chorale verse—in no. 1, the first verse of the hymn Ach Gott, wie manches Herzeleid by Martin Moller (1587); in no. 5, the second verse of the hymn O Jesu Christ, meins Lebens Licht by Martin Behm (1610), both sung to the same melody—is combined with a freely versified text, which has the same strophic structure in each movement. Presumably, the librettist envisaged that both texts would be set to the same music, which is not the case in Bach’s composition.” 
	"The cantata was probably composed for 5 January 1727. However, it survives only in a revised version of 1733 or 1734, whose main characteristics are the addition of three oboes (the third being a taille or tenor oboe) to the outer movements and the complete replacement of the middle movement, no. 3. Of the original third movement only a continuo part survives, and therefore we do not know whether the existing text corresponds with the original text, or whether that, too, was changed. What induced Bach to rewrite the movement can only be conjectured. As in Cantata 153, written three years earlier, it seems to have been Bach’s intention in the first version to ease the burden on musicians exhausted by festive demands, which would explain why he forgoes wind instruments, alto and tenor voices, and choral music. For the revival, conditions may have been somewhat more favourable. Here, the strings and the soprano cantus firmus are, in the outer movements, reinforced by oboes, which play or rest depending on the pitch of the part concerned; and it is possible that the newly composed soprano aria was designed to replace a simpler predecessor.
	"In the definitive ordering of his annual cycles of cantatas, Bach assigned this work to the chorale cantatas (Cycle II), although it does not really belong to them: the texts of the inner movements are not hymn paraphrases, nor are the hymn verses of the outer movements drawn from the same chorale. Owing to the structure of these outer movements, however, the work acts as an adequate replacement for a missing chorale cantata."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 167–168.
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Cantatas for Christmas and the New Year season 1726–1727 have not survived. This is the only surviving cantata 
between BWV 36 (for the first Sunday in Advent 1726—a reworking of a previous work) and BWV 82 ("Ich habe 
genug") for Purification on 2 February 1727. Bach seems to have reduced his efforts and commitment and at this time 
(and the burden on his musicians): BWV 58 uses reduced forces of S, B, oboes, strings, and continuo. BWV 82 is for B, 
oboe, strings, and continuo, with no chorale. Cantata 58 is the fourth of 4 dialogue cantatas for S & B in Bach's third 
cycle. See also BWV 57 (26 December 1725), 32 (13 January 1726), 49 (2 November 1726). Cantatas 49 and 58 are
	              significant because both end with a bass aria (Jesus) that embeds a chorale sung by S (Soul), 
	              as does also 58/1. BWV 58 survives only in a revised version of 1733 or 1734; for the later 
		             version Bach added 3 oboes in movements 1 & 5 (third oboe as taille) and replaced
		             the middle aria, which was originally in 12/8. Bach later assigned this cantata to the
		             chorale cantata cycle (in 1725 there was no "Sunday after New Year"). It is not a 
true chorale cantata in that the outer movements are not from the same chorale and the inner movements are not 
				chorale text paraphrases. See Dürr/Jones, 168.
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Bach's score shows that he first intended the voice to be alto voice but changed it to bass when writing out the parts.
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This is the first stanza of 18 in the 1587 chorale by Martin Moller (1547–1606), based on the Latin hymn "Jesus dulcis memoria." See also 3/1 and 44/4.
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a mixture of hope and sadness (see note).
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Major vs. Minor
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Here the texts are sung together in the manner of a duet.
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In the first movement, the focus is on "the present evil time"; in
the final movement it is on "the joy of that future time."
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J.S. Bach - Church Cantatas BWV 58
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Allusion to Matthew 7:14: "The gate is narrow and the way is hard [Luther: "schmal," i.e., "narrow"], that leads to life, and those who find it are few."
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Bassetto Texture
Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. 
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Allusion to Abraham, whom God called to a new land (like Joseph in the Gospel reading) and who was called a friend of God. 
See Genesis 12:1, 2 Chronicles, Isaiah 41:8. 
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Mt. 2:13–16. Now when [the magi] had departed, behold, an angel of the Lord appeared to Joseph in a dream and said, “Rise, take the child and his mother, and flee to Egypt, and remain there till I tell you; for Herod is about to search for the child, to destroy him.” And he rose and took the child and his mother by night, and departed to Egypt, and remained there until the death of Herod. This was to fulfill what the Lord had spoken by the prophet, “Out of Egypt have I called my son.” Then Herod, when he saw that he had been tricked by the wise men, was in a furious rage, and he sent and killed all the male children in Bethlehem and in all that region who were two years old or under, according to the time which he had ascertained from the wise men.
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John 15:20 [Jesus]: Remember the word that I said to you, “A servant is not greater than his master.” If they persecuted me, they will persecute you.
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world.
Psalm 27:10. My father and my mother have forsaken me, but the Lord will take me up.
Psalm 145:18. The Lord is near to all who call upon him…
John 15:15 [Jesus]: No longer do I call you servants…but I have called you friends… 
Psalm 118:6–7. With the Lord on my side I do not fear. What can man do to me? The Lord is on my side to help me; I shall look in triumph on those who hate me. (Also Psalm 27:1, Psalm 56:4.)
Exodus 14:13–14. And Moses said to the people, “Fear not, stand firm, and see the salvation of the Lord, which he will work for you today; for the Egyptians whom you see [overtaking you] today, you shall never see again. The Lord will fight for you, and you have only to be still.” (Also Deuteronomy 1:30, 20:4.)
Psalm 121:2–8. My help comes from the Lord, who made heaven and earth. He will not let your foot be moved, he who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep. The Lord is your keeper; the Lord is your shade on your right hand. The sun shall not smite you by day, nor the moon by night. The Lord will keep you from all evil; he will keep your life. The Lord will keep your going out and your coming in from this time forth and for evermore.
*Matthew 2:13–16. Now when they had departed, behold, an angel of the Lord appeared to Joseph in a dream and said, “Rise, take the child and his mother, and flee to Egypt, and remain there till I tell you; for Herod is about to search for the child, to destroy him.” And he rose and took the child and his mother by night, and departed to Egypt, and remained there until the death of Herod. This was to fulfil what the Lord had spoken by the prophet, “Out of Egypt have I called my son.” Then Herod, when he saw that he had been tricked by the wise men, was in a furious rage, and he sent and killed all the male children in Bethlehem and in all that region who were two years old or under, according to the time which he had ascertained from the wise men.
Isaiah 54:10. For the mountains may depart and the hills be removed, but my steadfast love shall not depart from you and my covenant of peace shall not be removed, says the Lord, who has compassion on you.
Matthew 24:35 [Jesus]: Heaven and earth will pass away, but my words will not pass away. (Also Mark 13:31.)
Isaiah 43:1–2 [God]: …Fear not, for I have redeemed you; I have called you by name, you are mine. When you pass through the waters I will be with you; and through the rivers, they shall not overwhelm you; when you walk through fire you shall not be burned, and the flame shall not consume you.
Matthew 28:20 [Jesus]: …Lo, I am with you always, to the close of the age.
Psalm 48:14. This is God, our God for ever and ever. He will be our guide for ever.
Hebrews 13:5–6. …He has said, “I will never fail you nor forsake (Luther 1545: nicht verlassen noch versäumen).” Hence we can confidently say, “The Lord is my helper, I will not be afraid; what can man do to me?” (Deuteronomy 31:6, 8; Joshua 1:5)
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J S BaCh ) ChurCh Cantatas BWV 58Eric Chafe sees the "flood of waters" as a reference to the Exodus, and he sees the first

2 movements as representing the old year (the time of Israel) and the last 2 movements
as the new year (the time of Christ). See "Analyzing Cantatas," 260, note 11; "Tonal
Allegory, 154-55.
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This aria is new to the later version, replacing an aria in 12/8 meter, which perhaps had a different text (only the continuo part survives). See Durr/Jones, 168.
Its central (keystone) position in a chiastic form gives it importance (see earlier note about the significance of chiastic form in Bach's work).
e Affliction: God is my confidence so | am content (58/3).

58/3 3 Aria Obbligato VIn is very active. "Walking" rhythm suggests the believer's trudging pilgrimage to heaven.
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This aria is new to the later version, replacing an aria in 12/8 meter, which perhaps had a different text (only the continuo part survives). See Dürr/Jones, 168. 
Its central (keystone) position in a chiastic form gives it importance (see earlier note about the significance of chiastic form in Bach's work).
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Eric Chafe sees the "flood of waters" as a reference to the Exodus, and he sees the first 2 movements as representing the old year (the time of Israel) and the last 2 movements as the new year (the time of Christ). See "Analyzing Cantatas," 260, note 11; "Tonal Allegory, 154–55.  
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Repeated chromatic inflection suggests ambivalence.
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Isaiah 54:10. For the mountains may depart and the hills be removed, but my steadfast love shall not depart from you and my covenant of peace shall not be removed, says the Lord, who has compassion on you.
Matthew. 24:35 [Christ]: Heaven and earth will pass away, but my words will not pass away. (Also Mk. 13:31.)
Isaiah 43:1–2 [God]: …Fear not, for I have redeemed you; I have called you by name, you are mine. When you pass through the waters I will be with you; and through the rivers, they shall not overwhelm you; when you walk through fire you shall not be burned, and the flame shall not consume you.
Hebrews 13:5–6: [God] has said, “I will never fail you nor forsake you (Luther 1545: dich nicht verlassen noch versäumen).” Hence we can confidently say, “The Lord is my helper, I will not be afraid; what can man do to me?”. 
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Allusion to such biblical passates as Isaiah 54:10 
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*1 Peter 4:13. Rejoice in so far as you share Christ’s sufferings…
Psalm 71:5. For thou, O Lord, art my hope, my trust (Luther 1545: Zuversicht), O Lord… (Also Psalm 61:3, 71:7, 142:5.)
Ezekiel 37:26. [God]: “I will make a covenant…it shall be an everlasting covenant with them…” (Also Isaiah 54:10.)
2 Timothy 2:19. But God’s firm foundation stands, bearing this seal: “The Lord knows those who are his”…
Revelation 9:4. …The seal of God [was] upon their foreheads.
Ephesians 1:13–14. In [Christ] you also, who have heard the word of truth, the gospel of your salvation, and have believed in him, were sealed with the promised Holy Spirit, which is the guarantee of our inheritance until we acquire possession of it, to the praise of his glory. (Also 2 Corinthians 5:5, Hebrews 9:15.)
Matthew 16:18 [Jesus]: …On this rock I will build my church, and the powers of death (Luther 1545: Pforten der Hölle) shall not prevail against it.
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Significance of D Minor
D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).


J.S. Bach - Church Cantatas BWV 58

A cantabile (resolute?) vocal part is embroidered with a lively (carefree?) violin obbligato.
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is 
followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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J.S. Bach - Church Cantatas BWV 58
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ePersecution: God shows me a new land (58/4): Allusion to Gospel reading, in which an angel
directs Joseph to take the infant Jesus to Egypt to escape King Herod's wrath.
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*Matthew 2:13. …An angel of the Lord appeared to Joseph in a dream and said, “Rise, take the child and his mother, and flee to Egypt…”
John 15:18, 20 [Jesus]: If the world hates you, know that it has hated me before it hated you…If they persecuted me, they will persecute you. (Also John 17:14, Matthew 5:10–12, 10:24–25, 1 John 3:13.)
Hebrews 11:13, 16. [Many] died in faith…having acknowledged that they were strangers and exiles on the earth…As it is, they desire a better country, that is, a heavenly one. Therefore God is not ashamed to be called their God, for he has prepared for them a city. (Also Hebrews 13:14.)
Revelation 2:7. …To him who conquers I will grant to eat of the tree of life, which is in the paradise of God.
Genesis 2:8–9. …In Eden, in the east…[God] put the man whom he had formed… The Lord God made to grow every tree that is pleasant to the sight and good for food, the tree of life also in the midst of the garden…
Revelation 22:1–3. [In paradise, the angel] showed me the river of the water of life, bright as crystal, flowing from the throne of God and of the Lamb through the middle of the street of the city; also, on either side of the river, the tree of life with its twelve kinds of fruit, yielding its fruit each month; and the leaves of the tree were for the healing of the nations.
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Opening chorale returns (sung by the Soul) in dialogue with Jesus (the soprano addresses the bass as Jesus). In the opening movement, the chorale is in 3/4
meter. As in the opening movement, 3 oboes were added for the 1733/1734 version. In comparison to movement no. 1, this chorale setting is jubilant.
eDialogue (Christ & Believer): Way to heaven is worth it (58/5).
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Concerto-like texture begins with triadic fanfare motive (derived from bass voice's opening), which recurs in the movement.
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Acts 14:22. …Through many tribulations (Luther 1545: Trübsal) we must enter the kingdom of God.
Matthew 7:14. For the gate is narrow and the way is hard, that leads to life, and those who find it are few.
Matthew 16:24 [Jesus]: If any man would come after me, let him deny himself and take up his cross and follow me.
*Matthew 2:13. …An angel of the Lord appeared to Joseph in a dream and said, “Rise, take the child and his mother, and flee to Egypt…”
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world.
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world.
Hebrews 11:13–16. These [heroes] all died in faith…having acknowledged that they were strangers and exiles on the earth. For people who speak thus make it clear that they are seeking a homeland (Luther 1545: Vaterland). If they had been thinking of that land from which they had gone out, they would have had opportunity to return. But as it is, they desire a better country, that is, a heavenly one. Therefore God is not ashamed to be called their God, for he has prepared for them a city.
Matthew 5:10–12. Blessed are those who are persecuted for righteousness’ sake, for theirs is the kingdom of heaven. Blessed are you when men revile you and persecute you and utter all kinds of evil against you falsely on my account. Rejoice and be glad (Luther 1545: seid fröhlich und getrost), for your reward is great in heaven, for so men persecuted the prophets who were before you.
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us. (Also 2 Corinthians 4:17.)
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Alfred Dürr wrutes, “The finale is an overtly concerto-like chorale arrangement, equivalent in form and scoring to the opening movement. The triadic fanfare at the beginning is reminiscent of the opening of Bach’s E major Violin Concerto, BWV 1042. As in that work, it acts as an oft-recurring motive, pervading the entire movement. At the beginning of the bass part it is set to the words ‘Nur getrost’ (‘Just be of good cheer’)…. And, delivered by the continuo in syncopated form, it serves as bass to the concertante figuration of the oboe and first violin.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 169.
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