Last changed: 3 November 2025. IJrCh Chorale Cantata | Form: Chorale fantasia - Recit (B) - Aria (T) - RECIT/CHORALE (A) - Aria (B) - Recit (S) - Chorale.
About Sorrow Over Figura corta (embellishment)
Personal Sin.

Introduction & Updates at melvinunger.com.
NBA 1/24; BC A145

(Chiastic form. See side note.)
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NBA I/24; BC A145
19. S. after Trinity (BWV 48, 5, 56)
*Ephesians 4:22–28 (Exhortation to put on the new nature)
*Matthew 9:1–8 (Jesus forgives and heals a paralytic.)
Librettist: Unknown
FP: 15 October 1724 (St. Nicholas)
The Gospel lesson emphasizes
Jesus' power to forgive sins,
which becomes the theme
of this cantata.
This cantata belongs to Bach’s 
chorale cantata cycle (see note).
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Instrumentation:
Tromba da tirarsi (slide trumpet)
doubling the chorale
tune in soprano.
Ob I, II
Vln I, II
Vla
SATB
Continuo
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●Where can I turn with 
my many sins? (5/1).
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For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
Origins of the chorales used are given in Wolff, Bach’s Musical Universe, 128–29.
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Rhyme Scheme is AABBCC. Bach reserves the longest ritornellos for beginning, end, and between poetic couplets.
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used as accompanying
counterpoint to cantus firmus.
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					Ritornello opens with first chorale phrase (in diminution & embellished with figura corta) in close canon. Other examples of instrumental material derived from the chorale 
tune are 38/1 & 123/1.
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Sticky Note
Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Examples include BWV 4/5, 9/4, 29/5, 48/4, 63/4. Here, in Cantata 5, the keystone movement (no. 4) presents the theology of the cross: with his death Christ buried the believer's sin. This is the turning point in the cantata, where despair yields to consolation, and Bach highlights the movement by contrasting it with the other 2 recitatives, which are accompanied by continuo alone. See Dürr/Jones, The Cantatas of J. S. Bach, 579.
	Martin Petzoldt outlines the chiastic form of BWV 5 as follows:
No. 1. Choir (Where to flee?) - No. 7. Chorale (Letting God lead) 
No. 2. Recit. (Jesus blood can swallow my sin.) - No. 6. Recit (Jesus’ blood can cleanse the world of sin.)
No. 3. Aria (Outpouring of the divine spring) - No. 5. Aria (Silencing of ungodly forces & their vanquishment)
No. 4 Recit. with Instrumental Chorale (The Savior’s comfort).
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See full score for further examples of the 6-note motive, ascending &
						descending.
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Sticky Note
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Accompanying counterpoint is derived from the ritornello, the opening of 
which is a slightly embellished version of the first chorale phrase.
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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*Ephesians 4:22. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts. (Also Colossians 3:9–10.)
Isaiah 1:4. Ah, sinful nation, a people laden with iniquity…
Psalm 139:7–12. [O Lord,] whither shall I go from thy Spirit? Or whither shall I flee from thy presence? If I ascend to heaven, thou art there! If I make my bed in Sheol, thou art there! If I take the wings of the morning and dwell in the uttermost parts of the sea, even there thy hand shall lead me, and thy right hand shall hold me. If I say, “Let only darkness cover me, and the light about me be night,” even the darkness is not dark to thee, the night is bright as the day; for darkness is as light with thee.
Romans 7:18, 24. For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it…Wretched man that I am! Who will deliver me from this body of death?
Luke 9:25. What does it profit a man if he gains the whole world and loses or forfeits himself? (Also Matthew 16:26, Mark 8:36.)
Mark 2:7. Who can forgive sins but God alone?
*Matthew 9:5–6 [Christ]: “Which is easier, to say, ‘Your sins are forgiven,’ or to say, ‘Rise and walk’? But that you may know that the Son of man has authority on earth to forgive sins”—he then said to the paralytic—“Rise, take up your bed and go home.” (Also Mark 2:8–11, Luke 5:21–24.)
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The underlying chorale (1630) was written by Johann Heermann (1585–1647). See note for more.
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Alfred Dürr writes, “This work is a chorale cantata, written for performance on 15 October 1724. It is based on the eleven-verse hymn by Johann Heermann (1630), whose first and last verses are retained unaltered, whereas the inner verses are very freely paraphrased by the anonymous librettist (verses 2–3 in movement no. 2, verse 4 in no. 3, verses 5–7 in no. 4, verse 8 in no. 5, and verses 9–10 in no. 6). As in the cantata for the previous year, BWV 48, the starting-point is the phrase ‘Your sins are forgiven you’ from the Sunday Gospel, spoken by Jesus to the man sick of the palsy. These words arouse our own consciousness of sin and lead to the assurance that Jesus has not only healed the palsied man but, through the sacrifice of His life, has taken away the sins of all mankind. The first three movements gradually draw our attention away from the hopeless situation of the sinner and towards the expiatory death of Jesus. The fourth movement brings the turning-point towards a more confident attitude. The sinner now finds the strength to rebel against Satan (no. 5) and prays to God that Christ’s death may bring him the redemption for which he longs (nos. 6 and 7). From among the many verses of the hymn, the librettist must have endeavoured to find powerful images for the two arias in order to furnish the composer in each case with the basis of a distinctive inventio that would allow sufficient contrast between them. For the third movement, his choice fell on the image of the ‘divine spring’, full of Christ’s Blood, which washes away the blemishes of sin—an image truly baroque in its graphic character, but suggested by numerous biblical passages, such as Psalm 51:2 and 7 or Revelation 1:5 and 7:14. For the fifth movement, the librettist chose the image of the raging ‘host of hell’, whose tumult must cease all of a sudden at the bidding of the faithful Christian when he shows them Jesus’s Blood.
	“In his setting, Bach takes a further step. By setting the recitatives nos. 2 and 6 as plain secco but combining the recitative no. 4 with the chorale cantus firmus on the oboe, he emphasizes the movement that brings the decisive turningpoint from despair to consolation and also creates a formal centre around which the other movements (in outward order: aria, recitative, and chorale) are symmetrically grouped.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 578–579.
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Sticky Note
*Ephesians 4:22–24. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts, and be renewed in the spirit of your minds, and put on the new nature, created after the likeness of God in true righteousness and holiness. (Also Colossians 3:9–10.)
Lamentations 4:14. [Those who had been judged for their many sins] wandered, blind, through the streets, so defiled with blood that none could touch their garments.
Isaiah 59:3. Your hands are defiled with blood and your fingers with iniquity… (Also 2 Corinthians 7:1.)
Jeremiah 7:13–15. And now, because you have done all these things, says the Lord…I will cast you out of my sight…
Psalm 31:22. [O Lord]…I am driven far (Luther 1545: verstoßen) from thy sight…
Genesis 3:24. [God] drove out the man; and at the east of the garden of Eden he placed the cherubim, and a flaming sword which turned every way, to guard the way to the tree of life.
Psalm 24:3, 4. …Who shall stand in his holy place? He who has clean hands and a pure heart…
Ephesians 2:13. But now in Christ Jesus you who once were far off have been brought near in the blood of Christ.
Isaiah 53:5. He was wounded for our transgressions, he was bruised for our iniquities; upon him was the chastisement that made us whole, and with his stripes we are healed. (Also 1 Peter 2:24.)
Micah 7:19. …[O Lord,] thou wilt cast all our sins into the depths of the sea…
2 Kings 5:10. And Elisha sent a messenger to [Naaman the leper], saying, “Go and wash in the Jordan seven times, and your flesh shall be restored, and you shall be clean.”
Psalm 46:4. There is a river whose streams make glad the city of God…
1 John 1:7. …The blood of Jesus his Son cleanses us from all sin.
*Matthew 9:2 [Jesus]: …Take heart, my son; your sins are forgiven.
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Zechariah 13:1. On that day there shall be a fountain opened for the house of David and the inhabitants of Jerusalem to cleanse them from sin and uncleanness.
Jeremiah 2:22. Though you wash yourself with lye and use much soap, the stain of your guilt is still before me, says the Lord God.
Psalm 51: 2, 7. [O Lord,] wash me thoroughly from my iniquity, and cleanse me from my sin!…Purge me with hyssop, and I shall be clean; wash me, and I shall be whiter than snow.
1 John 1:7. …The blood of Jesus his Son cleanses us from all sin. (See also 1 Peter 1:18–19, Revelation 1:5, 5:9, 7:14.)
Isaiah 10:27. And in that day his burden will depart from your shoulder, and his yoke will be destroyed from your neck.
Matthew 11:28 [Jesus]: Come to me, all who labor and are heavy laden, and I will give you rest.
Isaiah 1:18. …Though your sins are like scarlet, they shall be as white as snow; though they are red like crimson, they shall become like wool.
Acts. 22:16. …Be baptised, and wash away your sins, calling on his name. (Also Titus 3:5.)
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In the introduction to the Carus edition of BWV 5, Sven Hiemke (with translation by David Kosviner) writes, 
“The part is allocated in the performance material to the first violin (it was thus meant to be performed by the concertmaster) but it is notated in alto clef which Bach often also used for the violoncello piccolo. It thus remains open whether the composer had one of these instruments in mind or whether he wanted it performed on a viola—as is recommended in this edition.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 1, p. 284.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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J.S. Bach - Church Cantatas BWV 5

In the middle section of the da capo aria, the obbligato instrument echoes the voice to
61 D express the interaction between cleansing blood and believer's heart.
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J.S. Bach - Church Cantatas BWV 5"
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Stanza 5 of the original chorale states that Christ has buried sins in the grave and locked them there so that they 
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Regarding the wordless commentary supplied by the oboe, Martin Petzoldt argues that, since forgiveness of sin is understood primarily in the context of the Eucharist, stanza 7 of the chorale works in dialog with the recitative text: "Mir mangelt zwar sehr viel; doch was ich haben will, ist alles mir zu gute erlangt mit deinem Blute, damit ich überwinde Tod, Teufel, Höll und Sünde." (Much is lacking in me; yet what I desire is all gained by me for my good through thy blood, with which I overcome death, hell, and sin.) See Petzoldt, Bach-Kommentar, vol. 1, pp. 549–550. 
	Nevertheless, the beginning of the recitative more closely follows stanza 5 of the chorale: "Was ich gesündigt habe, hast du verscharrt im Grabe; da hast du es verschlossen, da wirds auch bleiben müssen." (Whatever sins I have committed, thou hast covered over in the grave; there thou hast locked them, there they must remain.)
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Particularly noteworthy in Cycle II are Bach’s experimentations with merging different formal principles and genres—combining recitative, arioso, and chorale phrases, one commenting on the other for dramatic effect. Examples of such hybrid structures include BWV 93/2 (in which the chorale phrases appear increasingly embellished), BWV 93/5 (which employs stile concitato to depict thunder and lightning), BWV 178/2 (whose chorale phrases are marked presto), BWV 178/5 (which presents the chorale lines in SATB harmonization with alternating recitatives for alto, tenor, and bass, in turn), BWV 94/3, in which lightly ornamented chorale lines—marked arioso and supported by restatements of the ritornello—are amplified by recitative passages), BWV 94/5 (a secco recitative with chromatic continuo line), BWV 101/3 (a soprano recitative with a jabbing, dotted rhythm in continuo and embellished chorale phrases), BWV 101/5 (whose chorale passages are accompanied by a walking bass), BWV 113/4—these last four cantatas occurring in juxtaposition over a four-week span—, BWV 180/3 (in which the soprano recitative acts as an introduction to the chorale, set as an arioso in which the singer presents an embellished version of the chorale melody, accompanied by the violoncello piccolo playing arpeggiated sixteenths), BWV 91/2 (whose chorale lines are accompanied by the continuo repeating the first chorale phrase in diminution), BWV 3/2 (which alternates SATB phrases of the chorale’s second stanza, accompanied by a quasi-ostinato bass derived from a diminution of the first chorale phrase, with recitative lines taken by various voices in turn), BWV 92/2 (in which a serene recitative for bass is halted nine times by passages of animated recitative, among them ones with frenetic passages of thirty-second notes in the continuo to depict the collapse of mountains and hills), BWV 92/7 (in which chorale phrases in cantional four-part style alternate with recitatives presented by different singers in turn), BWV 125/3 (in which the alto and tenor voices present the recitative lines in alternation, the resting voice joining in with the chorale tune at an arioso, while the original voice continues with accompanying counterpoint), and BWV 127/4, a highly differentiated movement in which a bass recitative accompanied by strings and trumpet playing fanfare and concitato figures to depict the Last Judgment leads directly into an aria that alternates passages for voice and continuo (incorporating the opening of the chorale in the voice and alluding to it in the continuo) with aggressive, accompanied passages in 6/8 meter (characterised by thirty-second notes to depict the dissolution of heaven and earth). The vocal melody for one of these 6/8 episodes ("Ich breche...") later appeared as the fugue subject in the chorus "Sind Blitze, sind Donner..." of the St. Matthew Passion.
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Examples include BWV 4/5, 9/4, 29/5, 48/4, 63/4. 	Here, in Cantata 5, the keystone movement (no. 4) presents the theology of the cross: with his death Christ buried the believer's sin. The text alludes directly to the 5th stanza of the hymn (tune played here by Oboe I). In the hymn, the poet addresses Christ directly. Here, in the recitative, the poet speaks of Christ in the third person. 
	This is the turning point in the cantata, where despair yields to consolation, and Bach highlights the movement by contrasting it with the other 2 recitatives, which are accompanied by continuo alone. See Dürr/Jones, The Cantatas of J. S. Bach, 579.
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Martin Petzoldt notes that the 5 traditionally named enemies of Christ were World, Devil, Death, Hell, and Sin. See Bach-Kommentar, vo. 1, p. 550. 
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Isaiah 40:1–2. Comfort, comfort my people, says your God. Speak tenderly to Jerusalem, and cry to her that her warfare is ended, that her iniquity is pardoned…
Isaiah 49:13. …The Lord has comforted his people…
Matthew 5:4. Blessed are those who mourn, for they shall be comforted.
Isaiah 1:18. …Though your sins are like scarlet, they shall be as white as snow…
Romans 6:4. We were buried therefore with him by baptism into death, so that as Christ was raised from the dead by the glory of the Father, we too might walk in newness of life. (Also Colossians 2:12.)
Revelation 1:5. …To him who loves us and has freed us from our sins by his blood…
Romans 5:20. …Where sin increased, grace abounded all the more.
Romans 6:23. For the wages of sin is death, but the free gift of God is eternal life in Christ Jesus our Lord.
Psalm 57:1. Be merciful to me, O God…for in thee my soul takes refuge; in the shadow of thy wings I will take refuge (Luther 1545: Zuflucht)… (Zuflucht: also Psalm 57:1, Jeremiah 16:19, Hebrews 6:18)
Romans 8:1. There is therefore now no condemnation for those who are in Christ Jesus…Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God, who indeed intercedes for us?
Hebrews 10:22. Let us draw near with a true heart in full assurance of faith, with our hearts sprinkled clean from an evil conscience and our bodies washed with pure water.
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers, not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot.
Romans 8:35–39. Who shall separate us from the love of Christ? Shall tribulation, or distress, or persecution, or famine, or nakedness, or peril, or sword? As it is written, “For thy sake we are being killed all the day long; we are regarded as sheep to be slaughtered.” No, in all these things we are more than conquerors through him who loved us. For I am sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord. 
Revelation 12:11. They have conquered…by the blood of the Lamb…
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J.S. Bach - Church Cantatas BWV 5

(Based on Chorale v. 8)

e Accusers commanded to be silent: Building on the assertion that Christ's blood's is the believer's protection, the poet

5/5. :
5- Arlanov_v addresses hell's demons (5/5). This is a jaunty aria in quasi-comic opera style with galant elements that include
major home key, syllabic declamation, periodic phrase structure, and triplets. The trumpet adds a triumphalist element.
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●Accusers commanded to be silent: Building on the assertion that Christ's blood's is the believer's protection, the poet 
now addresses hell's demons (5/5). This is a jaunty aria in quasi-comic opera style with galant elements that include 
major home key, syllabic declamation, periodic phrase structure, and triplets. The trumpet adds a triumphalist element.
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motives and virtuosic trumpet passages bestowing an almost martial impetus on the movement.” See Johann Sebastian Bach. The
Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 1, p. 284.

13

= - .
Cree e e e B e Es e
¥ r Fi | 4 i,l L :'1 T 1/ I
stumme, verstumme, ver.stumme, Hol. - lenheer,ver _ stumme,  ver.stumme, ver.
Text painting: Rests for command to keep silent. '
AL
144
[
ol Lde
[e/ O Trptacet... i x r P
. P F
{
o O — T ! - 3 !
7 —7 Y e o v J
[ 4
For biblical 4 ’
background,
see note. B- flat major
16 by - - he
) i i T - - e - - 1 - 1
;,l § T —— t s F— d o 2
stumme, H6l . len _ heer, du machst mich nicht ver _ zagt, du

|
)
)

e =
w@';g@;m
IR Py o N P 5‘

e
pan |

A — va ® !

[ 4 \? G7

-

F7

18 » bﬂ » f i
’_“‘ L_ 1] 1 LY N ) |
ya o " P Y. LS 1 [ ¥ v ) [ 7] v
14 ' Y I 4 | T1 i’ ra t
¥ ¥ Y- -
machst mich nicht ver . zagt, ver . stum.me, ver_stum_me, du
—~ g L
| 1
1|
_g. Trp tacet... i\__/?
1
[ "] | ¥
Eﬁ—_—p ™ 7 X
) "

B-flat major c7 L
Text painting:
Diminished chord

for "disheartened.”
20
v o, £ \I—P‘—F_Tb‘ ] - T) k
P =Ea=—=

[ ™
il
14
machst mich nicht ver_ zagt, ver . zagt, du machst mich nicht ver.
Pt
e o=
l : VI E T E
c el Pl rr|t |
SED = : g
e —* | i T — be T r
F major & B dim.7 rr‘ f r L r'

C7 F major


mpeau
Typewritten Text
B dim.7

mpeau
Typewritten Text
Text painting:
Diminished chord
for "disheartened."

mpeau
Typewritten Text
C7

mpeau
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Trp (up 8va)

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
Text painting: Rests for command to keep silent.

Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
*Matthew 9:3–7. …And behold, some of the scribes said to themselves, “This man is blaspheming.” But Jesus, knowing their thoughts, said, “Why do you think evil in your hearts? For which is easier, to say, ‘Your sins are forgiven,’ or to say, ‘Rise and walk’? But that you may know that the Son of man has authority on earth to forgive sins”—he then said to the paralytic—“Rise, take up your bed and go home.” And he rose and went home.
Revelation 12:10. …The accuser of our brethren has been thrown down, who accuses them day and night before our God.
Mark 1:34. … [Jesus] would not permit the demons to speak…
Romans 8:33–34. Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God, who indeed intercedes for us?
Exodus 12:13 [God]: The blood shall be a sign for you…when I see the blood, I will pass over you…
1 Timothy 1:1. …Christ Jesus our hope.
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 motives and virtuosic trumpet passages bestowing an almost martial impetus on the movement.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 1, p. 284.
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Psalm 8:3–4. [O Lord,] when I look at thy heavens, the work of thy fingers, the moon and the stars which thou hast established; what is man that thou art mindful of him, and the son of man that thou dost care for him? (Also Psalm 144:3.)
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers, not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot.
Hebrews 12:24. …Jesus [is] the mediator of a new covenant, and…the sprinkled blood…speaks more graciously than the blood of Abel.
Hebrews 9:13, 14. If the sprinkling of defiled persons with the blood of goats and bulls…sanctifies for the purification of the flesh, how much more shall the blood of Christ, who through the eternal Spirit offered himself without blemish to God, purify your conscience from dead works to serve the living God.
Matthew 26:28 [Jesus]: This is my blood of the covenant, which is poured out for many for the forgiveness of sins.
1 John 1:7. …The blood of Jesus his Son cleanses us from all sin.
Hebrews 10:12. When Christ had offered for all time a single sacrifice for sins, he sat down at the right hand of God.
2 Corinthians 6:1. …We entreat you not to accept the grace of God in vain.
Hebrews 26, 29. For if we sin deliberately after receiving the knowledge of the truth, there no longer remains a sacrifice for sins…How much worse punishment do you think will be deserved by the man who has spurned the Son of God, and profaned the blood of the covenant by which he was sanctified, and outraged the Spirit of grace?
John 3:16–17. God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life. For God sent the Son into the world, not to condemn the world, but that the world might be saved through him.
Matthew 25:34. Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.”
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Movements 2 & 6 are secco recitative counterparts in a chiastic structure. Both movements speak of the blood of Christ. This recitative continues the theme of Jesus' power to forgive sins (central to the Gospel lesson for the day).
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"For any one who eats and drinks without discerning
the body eats and drinks judgment upon himself."
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●Prayer: That I avoid sin & maintain union with Christ (5/7). 
The closing chorale in simple, 4-part cantional setting, represents the congregation's response.
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*Ephesians 4:22–23. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts, and be renewed in the spirit of your minds, and put on the new nature, created after the likeness of God in true righteousness and holiness. 
1 Thessalonians 5:21–22. Test everything; hold fast what is good, abstain from every form of evil.
Isaiah 59:2. Your iniquities have made a separation between you and your God, and your sins have hid his face from you so that he does not hear.
John 14:15 [Jesus]: If you love me, you will keep my commandments. 
1 John 4:13, 15–16. By this we know that we abide in him and he in us, because he has given us of his own Spirit…Whoever confesses that Jesus is the Son of God, God abides in him, and he in God…He who abides in love abides in God, and God abides in him. (Also John 15:4, 6.)
1 Corinthians 12:12, 27. For just as the body is one and has many members, and all the members of the body, though many, are one body, so it is with Christ…Now you are the body of Christ and individually members of it.
Ephesians 1:22–23. …the church, which is his body, the fulness of him who fills all in all. (Also Ephesians 4:15–16, Colossians 2:19.)
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Martin Petzoldt notes that this closing request mirrors the blessing that followed every sermon: "And the peace of God, which passes
all understanding, will keep your hearts and your minds in Christ Jesus." (Phil. 4:7). See Bach-Kommentar, vol. 1, p. 551.
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Martin Petzoldt notes that this closing request mirrors the blessing that followed every sermon: "And the peace of God, which passes all understanding, will keep your hearts and your minds in Christ Jesus." (Phil. 4:7). See Bach-Kommentar, vol. 1, p. 551.





