Last changed: 28 November 2025,]-Ch Cantatas BWV 47 Form: Chorus - Aria (S) - Recit (B) - Aria (B) - Chorale (a chiastic form)

Introduction & updates at melvinunger.com.

NBA 1/23; BC A141

17. S. after Trinity (BWV 148, 114, 47)
*Ephesians 4:1-6 (Exhortation to unity in the Spirit)
*Luke 14:1-11 (Jesus heals man on the Sabbath,

exhortation to humility)

Librettist: Johann Friedrich Helbig (see side note).
FP: 13 October 1726 (St. Nicholas) From Cycle Il

Form of 47/1 (see Diirr/Jones, 566):

A. (mm. 1-45) Sinfonia (a, a")

B. (45-103) Choral fugue b (T-A-S-B
solo?), instr. partly motivic (a), partly
silent, oboes finally thematic
(5th subject entry at m. 81)
Conclusion (c, ¢: 89-103)

B'. (104-183) Choral fugue (b', (S-A-T-B tutti?),
instr. from 2nd subject entry colla parte,
oboes finally thematic (5th
subject entry at m. 144)

ICantata Denouncing Pride. I

J.S. Bac

Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia

crucis, which stressed the inverted order of God'’s revelation: that God chose to reveal
himself through suffering rather than through glory and the corollary that the Christian
disciple must likewise accept—and even choose—cross-bearing over self-exaltation.

In Bach'’s chiastic forms, center movements (where the mirror image begins) often provide
the crux of the matter. There antithetical elements meet or are
paradoxically inverted (formal inversion reflects an aspect of reversal

Cantata No. 47 """
We4r7,lSiCh selbst erhéhet, der soll erniedriget werden
1. Coro

eReversal of status (exalting vs. humbling oneself): Luke 14:11 (47/1). This biblical verse is the summary of the
Gospel reading for the day. It reoccurs in Luke 18:14. The long opening chorus shares similarities with 39/1,

presented 16 weeks earlier, including the presentation of thematic material in a complex ritornello.
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The oppositional aspect of the cantata text (proud vs. humble) is reflected in the polychoral treatment of the instruments (strings vs. oboes).
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NBA I/23; BC A141
17. S. after Trinity (BWV 148, 114, 47) 
*Ephesians 4:1–6 (Exhortation to unity in the Spirit)
*Luke 14:1–11 (Jesus heals man on the Sabbath, 
exhortation to humility)
Librettist: Johann Friedrich Helbig (see side note).
FP: 13 October 1726 (St. Nicholas) From Cycle III. 
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●Reversal of status (exalting vs. humbling oneself): Luke 14:11 (47/1). This biblical verse is the summary of the
Gospel reading for the day. It reoccurs in Luke 18:14. The long opening chorus shares similarities with 39/1, presented 16 weeks earlier, including the presentation of thematic material in a complex ritornello.
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Form: Chorus - Aria (S) - Recit (B) - Aria (B) - Chorale (a chiastic form)
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia 
crucis, which stressed the inverted order of God’s revelation: that God chose to reveal 
himself through suffering rather than through glory and the corollary that the Christian 
disciple must likewise accept—and even choose—cross-bearing over self-exaltation. 
In Bach’s chiastic forms, center movements (where the mirror image begins) often provide
		the crux of the matter. There antithetical elements meet or are
		paradoxically inverted (formal inversion reflects an aspect of reversal 
			or turning in the text). 
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The oppositional aspect of the cantata text (proud vs. humble) is reflected in the polychoral treatment of the instruments (strings vs. oboes).
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Form of 47/1 (see Dürr/Jones, 566):
A. (mm. 1-45) Sinfonia (a, a')
B. (45-103) Choral fugue b (T-A-S-B 
  solo?), instr. partly motivic (a), partly 
  silent, oboes finally thematic 
  (5th subject entry at m. 81)
  Conclusion (c, c: 89-103)
B'. (104-183) Choral fugue (b', (S-A-T-B tutti?), 
  instr. from 2nd subject entry colla parte, 
  oboes  finally thematic (5th 
  subject entry at m. 144)
  Conclusion 
  (c, c': 152-183)
A. (184-228) 
  Sinfonia (a, a') 
  +choral insertion 
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Sinfonia (a'): Role reversal between oboes and strings Modulation back to G minor.
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Ob I & II, then continuo foreshadow the "erhöhet" melisma, the core of the later fugue subject (see mm. 46–48).
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The opening is reminiscent of the Organ Prelude in C minor, BWV 546. At m. 201 choral insertion associates this with the words "Wer sich selbst." 
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Alfred Dürr writes, "In 1720, the government secretary Johann Friedrich Helbig published a cycle of cantata librettos under the title Auffmunterung zur Andacht for the use of the ducal chapel at Eisenach. Most of Helbig’s texts were set by Georg Philipp Telemann, the out-of-house Capellmeister. On just one occasion, as far as we know, Bach set to music a text from this cycle. Perhaps the rather meagre verse made him disinclined to undertake further settings. Or perhaps he became acquainted with the text not from Helbig’s edition but from Telemann’s setting. From the publication date of the printed text it was formerly concluded that Bach composed the work in 1720 while he was Capellmeister at Cöthen, during his stay at Carlsbad with the prince, in order to have a new composition ready for his intended journey to Hamburg. However, studies of the source material, no less than the mature style of the work, contradict this theory. There can be no doubt, then, about the origin of the work in Leipzig. it was written for performance on 13 October 1726." See Dürr/Jones, The Cantatas of J. S. Bach, 565.

Many of the cantatas from Bach's third annual cycle (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces.  Often, they have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). 

Organ obbligatos, perhaps played by Bach himself, are also characteristic of Cycle III.  Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. (The sequence is uncertain since the composition date of BWV 146 could have been either 12 May 1726 or 18 April 1728.)
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Word painting: First text phrase is set as a fugue subject that rises laboriously (1 octave), then falls chromatically with
sighing figures (1 octave).
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B. Choral fugue (b) (First exposition: T-A-S-B [solo?]), instruments partly motivic (a), partly silent, oboes finally thematic (5th subject entry)
Conclusion (c, c).
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"The two halves of the verse, which contitute a rhetorical antithesis ('whoever exalteth himself shall be abased; and he that humbleth himself shall be exalted'), are set respectively as subject and countersubject of the fugue." See David Schulenberg, "Oxford Composer Companions. J. S. Bach," 522. The subject rises, then falls; the countersubject rises, then falls, each depicting their respective texts.
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Note: Fugue is often associated with dogma. Compare "Wir haben ein Gesetz" in the St. John Passion.
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*Luke 14:7–11. Now [Jesus] told a parable to those who were invited, when he marked how they chose the places of honor, saying to them, “When you are invited by any one to a marriage feast, do not sit down in a place of honor, lest a more eminent man than you be invited by him; and he who invited you both will come and say to you, ‘Give place to this man,’ and then you will begin with shame to take the lowest place. But when you are invited, go and sit in the lowest place, so that when your host comes he may say to you, ‘Friend, go up higher’; then you will be honored in the presence of all who sit at table with you. For every one who exalts himself will be humbled, and he who humbles himself will be exalted.” (Also Matthew 23:10–12, Luke 18:14, James 4:10, Proverbs 29:23, Job 22:29, Ezekiel 21:26.)
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that falls with sighing figures, then rises.
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With a rhyme scheme of AABBCC, the poem presents the two opposing qualities of humility and arrogance/pride, each with 3 lines of text (AAB-BCC). Bach's da
capo aria follows this division (lines 1-3 three times with internal repeats; lines 4-6 once with internal repeats). Since the first section is much longer (126 vs. 37 mm.)
and repeated (thus almost 15x as long), the quality of humility gets priority, with the flowing vocal line and elaborate obbligato that characterize the first section.
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for continuo.

47/2. Soprano Aria (da capo)

eHumility is mark of true Christian; God hates pride (47/2)

Note: For 3 November 1726 (3 weeks later),

Bach wrote Cantata 49, "Ich geh' und suche mit Verlangen" with obbligato organ.
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Phrygian cadence, often used for questions. Here
it underscores the implied question of the text: "Do
you want to be called a true Christian?"
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With a rhyme scheme of AABBCC, the poem presents the two opposing qualities of humility and arrogance/pride, each with 3 lines of text (AAB-BCC). Bach's da capo aria follows this division (lines 1-3 three times with internal repeats; lines 4-6 once with internal repeats). Since the first section is much longer (126 vs. 37 mm.) and repeated (thus almost 15x as long), the quality of humility gets priority, with the flowing vocal line and elaborate obbligato that characterize the first section.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. 
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(Dürr/Jones, "The Cantatas of J. S. Bach," 567.
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Note: For 3 November 1726 (3 weeks later), 
Bach wrote Cantata 49, "Ich geh' und suche mit Verlangen" with obbligato organ.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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*Ephesians 4:1–2. I therefore, a prisoner for the Lord, beg you to lead a life worthy of the calling to which you have been called, with all lowliness and meekness… (Also Philippians 2:3, Colossians 3:12.)
Isaiah 57:15. For thus says the high and lofty One who inhabits eternity, whose name is Holy: “I dwell in the high and holy place, and also with him who is of a contrite and humble spirit, to revive the spirit of the humble, and to revive the heart of the contrite.”
Matthew 5:5. Blessed are the meek, for they shall inherit the earth.
Isaiah 14:12–15. How you are fallen from heaven, O Day Star [= Lucifer], son of Dawn! How you are cut down to the ground, you who laid the nations low! You said in your heart, “I will ascend to heaven; above the stars of God I will set my throne on high; I will sit on the mount of assembly in the far north; I will ascend above the heights of the clouds, I will make myself like the Most High.” But you are brought down to Sheol, to the depths of the Pit. (Also Jude 1:6, 2 Peter 2:4.)
Proverbs 6:16–17. There are six things which the Lord hates, seven which are an abomination to him: haughty eyes… (Also Proverbs 16:5, 21:4, Isaiah 2:12, 13:11, Luke 1:51, James 4:6, 1 Peter 5:5.)
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The ritornello ends in the relative major. Regarding such tonally open ritornellos, see note.
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Most of Bach’s ritornellos close in their opening key. But Bach also wrote some tonally open ritornellos. Kayoung Lee lists eight church cantata movements in which tonally open ritornellos occur: BWV 20/6, 108/1, 43/5, 102/3, 47/2, 156/2, 29/5, 30/3. She concludes that “Bach’s use of tonally open ritornellos is more likely a musical (or even technical) choice than a theological one…motivated by the nature of the musical materials rather than the text, signifying that…the compositional concerns take precedence.” See Kayoung Lee, “The Tonally Open Ritornello in J. S. Bach’s Church Cantatas” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 141, 147. 

The author analyzes 47/2 in some detail on pp. 145–147.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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J.S. Bach - Church Cantatas BWV 47

Word painting: Bowing figure for "humility."
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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●Humility: Man is but dust, he should humble himself as Christ did (47/3). This is the central movement in a chiastic form. Typically, such movements explore a
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Allusion to biblical passages such as Phillipians 2:5–9; perhaps also to the Epistle of the day. See side note.
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Philipians. 2:5–9. Have this mind among yourselves, which is yours in Christ Jesus, who, though he was in the form of God, did not count equality with God a thing to be grasped, but emptied himself, taking the form of a servant, being born in the likeness of men. And being found in human form he humbled himself and became obedient unto death, even death on a cross. Therefore God has highly exalted him and bestowed on him the name which is above every name.

Ephesians 4:1–2. I therefore, a prisoner for the Lord, beg you to lead a life worthy of the calling to which you have been called, with all lowliness and meekness… 
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Genesis 3:19. In the sweat of your face you shall eat bread till you return to the ground, for out of it you were taken; you are dust, and to dust you shall return.
Genesis 18:27. Abraham answered, “Behold, I have taken upon myself to speak to the Lord, I who am but dust and ashes.” (Also Job 4:19, 2 Corinthians 5:1.)
Job 25:5–6. Behold, even the moon is not bright and the stars are not clean in his sight; how much less man, who is a maggot, and the son of man, who is a worm!
1 Timothy 4:1. Now the Spirit expressly says that in later times some will depart from the faith by giving heed to deceitful spirits and doctrines of demons. 
Hebrews 1:2. In these last days he has spoken to us by a Son, whom he appointed the heir of all things, through whom also he created the world.
Philippians 2:5–9. Have this mind among yourselves, which is yours in Christ Jesus, who, though he was in the form of God, did not count equality with God a thing to be grasped, but emptied himself, taking the form of a servant, being born in the likeness of men. And being found in human form he humbled himself and became obedient unto death, even death on a cross. Therefore God has highly exalted him and bestowed on him the name which is above every name.
Psalm 22:6–8. I am a worm, and no man; scorned by men, and despised by the people. All who see me mock at me, they make mouths at me, they wag their heads; “He committed his cause to the Lord; let him deliver him, let him rescue him, for he delights in him!”
Psalm 22:6–8. I am…scorned by men, and despised by the people. All who see me mock at me, they make mouths at me, they wag their heads; “He committed his cause to the Lord; let him deliver him, let him rescue him, for he delights in him!”
Isaiah 50:6. I gave my back to the smiters, and my cheeks to those who pulled out the beard; I hid not my face from shame and spitting.
John 13:13–15 [Jesus]: You call me Teacher and Lord; and you are right, for so I am. If I then, your Lord and Teacher, have washed your feet, you also ought to wash one another’s feet. For I have given you an example, that you also should do as I have done to you. 
John 15:20 [Jesus]: Remember the word that I said to you, “A servant is not greater than his master.” If they persecuted me, they will persecute you. 
1 Corinthians 4:7. …What have you that you did not receive? If then you received it, why do you boast as if it were not a gift? (Also 1 Chronicles 29:14.)
Romans 1:25. …[Men] served the creature rather than the Creator…
Matthew 23:11–12 [Jesus]: He who is greatest among you shall be your servant; whoever exalts himself will be humbled, and whoever humbles himself will be exalted. (Also Luke 18:14.)
1 Peter 5:5–6. …Clothe yourselves, all of you, with humility toward one another, for “God opposes the proud, but gives grace to the humble.” Humble yourselves therefore under the mighty hand of God, that in due time he may exalt you.
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For the significance of D minor, see side note.

For word-for-word translations, see Unger,
Handbook to Bach's Sacred Cantata Texts.
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Allusion to the end of the day's Gospel reading (see 47/1) and biblical passages such as 1 Peter 5:6: "Humble yourselves
therefore under the mighty hand of God, that in due time he may exalt you."
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Allusion to the end of the day's Gospel reading (see 47/1) and biblical passages such as 1 Peter 5:6: "Humble yourselves therefore under the mighty hand of God, that in due time he may exalt you."
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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Compare the Trinitarian symbolism in Bach’s Clavier-Übung III (1739).
-It has a cyclical structure of 27 movements
-It begins with a Prelude in E-flat: 3 themes, 3 sections.
-It ends with Fugue in E-flat: 3 subjects (one subject is “St. Anne” = “O God our Help in Ages Past”), 3 sections
-Inside this frame are 3 groups of pieces: 9 chorale preludes (in 3 groups of 3) based on the Kyrie and Gloria of the Lutheran mass; 12 chorale preludes based on the Lutheran Catechism (arranged in 6 pairs, but also showing other groupings by their structures); 4 trios. 
-21 chorale arrangements & 4 duets: includes 3 arrangements of “Allein Gott in der Höh sei Ehr” and 2 arrangements each of 9 other chorales (=18)
For more, including a table outlining the works design and inner relationships, see “Christoph Wolff, Bach: Essays on His Life and Music, (Harvard University Press, 1991), pp. 345–47. 
“The nine (3 x 3) Missa settings doubtless refer to the glorification of [the] Trinity in the Mass service.” (Wolff, p. 346. 
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The motto theme is gentle and intimate, descending quickly, then ascending, accompanied by a circulatio figure, a "bowing" gesture related to the text.
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2 Chronicles 7:14 [God]: If my people who are called by my name humble themselves, and pray and seek my face, and turn from their wicked ways, then I will hear from heaven, and will forgive their sin and heal their land.
Jude 1:6. The angels that did not keep their own position but left their proper dwelling have been kept by him in eternal chains in the nether gloom until the judgment of the great day.
Isaiah 14:12, 15. How you are fallen from heaven, O Day Star, son of Dawn!…But you are brought down to Sheol, to the depths of the Pit.
Luke 10:18. [Jesus] said to them, “I saw Satan fall like lightning from heaven.”
2 Peter 2:4, 9. If God did not spare the angels when they sinned, but cast them into hell and committed them to pits of nether gloom to be kept until the judgment…then the Lord knows how…to keep the unrighteous under punishment until the day of judgment.
Matthew 11:29 [Jesus]: Take my yoke upon you, and learn from me; for I am gentle and lowly in heart…
James 4:10. Humble yourselves before the Lord and he will exalt you.
2 Chronicles 34:27. Because your heart was penitent and you humbled yourself before God when you heard his words against this place and its inhabitants, and you have humbled yourself before me, and have rent your clothes and wept before me, I also have heard you, says the Lord.
Job 22:29. For God abases the proud, but he saves the lowly.
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Allusion to biblical passages such as Isaiah 14:12, 15: How you are fallen from heaven, O Day Star, son of Dawn!...

But you are brought down to Sheol, to the

depths of the Pit" (interpreted historically by Christian theologians as referring to Lucifer). and Luke 10:18: [Jesus] said to them, 'l saw Satan fall like lightning

from heaven,”
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See also Jude 1:6, 2 Peter 2:4, 9.
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Allusion to biblical passages such as Isaiah 14:12, 15: How you are fallen from heaven, O Day Star, son of Dawn!…But you are brought down to Sheol, to the depths of the Pit" (interpreted historically by Christian theologians as referring to Lucifer). and Luke 10:18: [Jesus] said to them, 'I saw Satan fall like lightning from heaven,'” See also Jude 1:6, 2 Peter 2:4, 9.
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Text painting: High notes for "pride/high opinion of oneself" and "ganz" (completely).
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The poet vows 3 times to curse arrogance, the declarative statements rhetorically emphasized with rests preceding the word "ganz" (entirely").
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J.S. Bach - Church Cantatas BWV 47

Motto (humility) theme modified
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Word painting: Staccato articulation for "cursed," as if spitting. Perhaps Bach was thinking of Revelation 3:16–17; "Because you are...neither cold nor hot, I will
spew you out of my mouth. For you say, I am rich, I have prospered, and I need nothing...") (Slurs as in the NBA.)
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. 
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J.S. Bach - Church Cantatas BWV 47
eTemporal honor given up for eternal reward (47/5):
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S and B move in contrary motion, reminiscent of the the contrary motion of subject and countersubject in the opening movement.
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Sticky Note
Psalm 49:12–13. Man cannot abide in his pomp, he is like the beasts that perish. This is the fate of those who have foolish confidence, the end of those who are pleased with their portion. (Also Psalm 49:16–20.)
Matthew 16:25 [Jesus]: Whoever would save his life will lose it, and whoever loses his life for my sake will find it. (Also Mark 8:35, Luke 9:24.)
James 4:4. …Whoever wishes to be a friend of the world makes himself an enemy of God. (Also 1 John 2:15–17, Luke 16:15.)
John 5:44. …Seek the glory that comes from the only God…
Philippians 3:4, 7 [Paul]: …If any other man thinks he has reason for confidence in the flesh, I have more…But whatever gain I had, I counted as loss the the sake of Christ. (Also 1 Thessalonians 2:6.)
2 Corinthians 4:17–18. For this slight momentary affliction is preparing for us an eternal weight of glory beyond all comparison, because we look not to the things that are seen but to the things that are unseen; for the things that are seen are transient, but the things that are unseen are eternal.
Colossians 3:1–3. If then you have been raised with Christ, seek the things that are above, where Christ is, seated at the right hand of God. Set your minds on things that are above, not on things that are on earth. For you have died and your life is hid with Christ in God.
John 3:16. For God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life. 
Hebrews 2:9. We see Jesus, who for a little while was made lower than the angels, crowned with glory and honor because of the suffering of death, so that by the grace of God he might taste death for every one.
Romans 5:2. Through him we have obtained access to this grace in which we stand, and we rejoice in our hope of sharing the glory of God.




