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NBA I/18; BC A113
8. S. after Trinity (BWV 136, 178, 45)
*Romans 8:12–17 (All who are led by the Spirit of God 
are sons of God)
*Matthew 7:15–23 (Sermon on the Mount: beware of false 
prophets; you will know them by their fruits)
Librettist: perhaps Christoph Helm
FP: 11 August 1726 (St. Thomas) (Third Cantata Cycle)
For more, see notes. For information on sources, see foreword
to the Carus collected edition of cantatas, 4:286..
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Instrumentation:
Flauto traverso I, II
Oboe I, Oboe II d'amore
Vln I, II
Vla
SATB
Continuo, Organo
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45/1. Chorus
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●Righteous living is what God requires: Micah 6:8; related to the
Gospel reading of the day (more below) (45/1).
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Form: Part 1. Chorus - Recit (T) - Aria (Tenor)    Part 2. Arioso (B) - Aria (A) - Recit (A) - Chorale
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The libretto came from a libretto cycle associated with the court at Meiningen. These librettos were bipartite or symmetrical in form, the first half beginning with an Old Testament text, the second half with a New Testament text. See first side note for more. Cantata 45 has a chiastic form. Bach often used such x-shaped/symmetrical forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—
		           cross-bearing over self-exaltation. In Bach’s chiastic forms, center
		           movements (where the mirror image begins) often provide the crux of the
			         matter. There antithetical elements meet or are paradoxically
			         inverted. See side note for more as well as note at 45/4. 
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Central (pivot) movements in Bach's chiastic forms often provide the crux of the matter. There opposites meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 45/4, 48/4, 58/1, 63/4, 65/4.

Martin Petzoldt diagrams the arch form of Cantata 45: 

4. B Arioso. Overthrow of nominal Christians

5. A Aria. Heartfelt/sincere profession of God
3. T Aria. Knowledge of God's will [leads to an accounting].
		
6. A Recit. Assessment with own conscience
2. T Recit. God’s will expressed in the Law	
7. Chorale. Prayer for a life according to God’s will.
1. Chorus. God’s will is known to humans

See Bach-Kommentar 1:187.
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Microsoft Account
Typewritten Text
Fl II, Ob d'am II, 
Vln II
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Fugue subject 
with 3 sections
(see m. 54ff.), apparently related to final chorale opening.
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 "Nämlich" (N) motive 
(see m. 107)
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The ritornello provides the basic thematic material for the movement. See side note.
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Meiningen Librettos 
This cantata belongs to a group of works whose texts are taken from a cycle also set by Johann Ludwig Bach (1677–1731). Their inclusion of Old and New Testament scriptures for structural demarcation allows for a bipartite design and they favor galant elements, apparently influenced by the Enlightenment/pietistic emphases in their texts.
	From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos, Sonntags- und Fest-Andachten… (1704, reprinted 1726; also set by Johann Ludwig Bach), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). They also favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts. 
	Cantatas 39, 88, 187, 45, 102 & 17 have the same basic structure: Each is in two parts with a total of 7 movements (usually 4+3), more or less in the same order of movement types, with part 1 consisting of chorus-recitative-aria. (Overall, BWV 88 and 102 have the most deviations.)
	Alfred Dürr writes, “In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity. Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.” See Dürr/Jones, The Cantatas of J. S. Bach, 37.
	Martin Petzoldt writes, “Der vertonte Text gehört zu der Gruppe der Meiniger Kantatendichtungen. Sie zeichnen sich nicht nur durch die formale Zweiteiligkeit aus, sondern auch durch zwei Dicta, ein alttestamentliches für den Eingangssatz, ein neutestamentliches zur Eröffnung des zweiten Teiles. Als Dichtungen folgen alle diese Entwürfe einem Makro-schema, das erkennbar einer poetischen und theologischen Symmetrie genügt: In der Mitte steht das neutestamentliche Dictum, das in der Regel aus dem Sonntagsevangelium stammt und als vox Christi oder vox Dei gehalten und verstanden wird. Dieses ist umgeben von zwei Arien, denen nach außen hin zwei Rezitative—meist umfangreicheren Zuschnitts—sowie Eröffnungssatz und Schlußchoral zugeordnet sind.” 

[Translation: The text set to music belongs to the group of Meinigen cantata librettos. They are characterized not only by their formal two-part structure, but also by two dicta, an Old Testament one for the opening movement and a New Testament one for the opening of the second part. As librettos, all of these designs follow a macro-scheme that clearly accomplishes a poetic and theological symmetry: At the center is the New Testament dictum, which usually comes from the Sunday Gospel and is held and understood as vox Christi or vox Dei. This is surrounded by two arias, which is framed by two recitatives—usually of a more extensive nature—as well as an opening movement and a final chorale.] (See Bach-Kommentar 1:124.)
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Form of 45/1. Mm. 1-36. Ritornello. EM
37-54. 3 choral blocks (text phrase 1a three times) EM
54-101. Fugue (text phrase 1a+1b) EM-BM
102-158 Ritornello with choral insertion of text phrase 2 given three times) BM-AM
159-169. Ritornello AM-EM
169-186. Text phrase 1a three times. EM
186-228. Ritornello with choral insertion of text phrases 
1a+1b / 2. EM
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Alfred Dürr writes, "The opening chorus is a splendid example of those complex choruses by the mature Bach which are nonetheless developed out of a single theme. The complexity here results from a structural alternation between the threefold imitative passage with which the choral parts enter ('Es ist dir gesagt'), the sung fugal exposition that follows, and choral insertion within the partial reprise of the introductory instrumental sinfonia. The repeated return of various passages—only the fugal exposition does not recur—leads to an alternation between fugal and concertante principles, in which sometimes the choir and at other times the instruments are ascendant. Hence Bach achieves the variety within thematic unity that is characteristic of his large-scale Leipzig choruses to biblical words." See Dürr/Jones, The Cantatas of J. S. Bach, p. 463.
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Last changed: 26 November 2025.
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Cantata Cycle III, (Third Jahrgang)
For a list of cantatas comprising Bach’s Leipzig cantata cycles, with discussion, see Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 270–85. Concerning the third cantata cycle, Wolff writes, “With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727.” See p. 281.

Wolff notes, “It hardly comes as a surprise that following the academic year 1724/25, by far the busiest and most productive twelve months in his life to that point, Bach began to slow the pace of newly composed cantatas. After Trinity Sunday (May 27, 1725), he gave himself a break of nine weeks by returning to older works and scheduling pieces by other composers. He did not perform a new cantata until “Tue Rechnung! Donnerwort” (BWV 168), for the ninth Sunday after Trinity, on a text by his former Weimar librettist Salomon Franck.” See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147.

Many of the surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2, 158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself are also characteristic of Cycle III. Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58) and/or parodies emerging frequently. Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas. Perhaps the influence of opera was making itself felt in conservative Leipzig.

Christoph Wolff writes, “Apart from an uninterrupted sequence of [six] Lehms cantatas beginning on Christmas Day 1726 [BWV 110, 57, 151, 16, 32 13, then later 170 and 35], no clear compositional pattern emerges.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 283.
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Alfred Dürr writes, “In its present state, as transmitted via the estate of C. P. E. Bach, Cycle III is no longer the product of continuous cantata composition in the course of a single year. Either it is a mixtum compositum of two cycles (or even three if we take account of the cantatas borrowed from Cycle II), or else suspension of Bach’s creativity during the Trinity period of 1725 caused the composition of Cycle III to be spread out over several years so that gaps could be filled. In any event, only a few isolated cantatas are transmitted from the Trinity period concerned: BWV 137 (Twelfth Sunday after Trinity), a late addition to Cycle II, BWV 168 and 164 (Ninth and Thirteenth Sundays after Trinity), and BWV 79 (Reformation Festival)...” (See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 36.) 
	“Bach later removed most of the cantatas for the period from Easter to Whit from the chorale-cantata cycle and incorporated them in Cycle III. Only Cantatas 128 and 68, both of which at least open with a large-scale chorale chorus, kept their place in Cycle II. Two other cantatas, BWV 112 and 129, were later added to the cycle in place of the excluded BWV 85 and 176. Nevertheless, it is clear that not all the gaps in the Easter-to-Whit period of the chorale-cantata cycle were filled.” (See Dürr/Jones, The Cantatas of J. S. Bach, pp. 35–36.)
	“In the group of cantatas for the Christmas and Epiphany season of 1725–6, Bach resorted to older texts whose authors are invariably known. Six librettos are drawn from Lehms’s 1711 cycle (BWV 110, 57, 151, 16, 32, and 13) and one each from Neumeister’s fourth cycle (BWV 28) and Franck’s Evangelisches Andachtsopfer of 1715 (BWV 72). In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity.[36] Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.”
	“Note 36. This observation was first made in William H. Scheide, ‘Johann Sebastian Bachs Sammlung von Kantaten seines Vetters Johann Ludwig Bach,’ Part II: Bach-Jahrbuch 1961, 5–24, and confirmed by Walter Blankenburg, ‘Eine neue Textquelle zu sieben Kantaten J. S. Bachs und achtzehn Kantaten J. L. Bachs,’ Bach-Jahrbuch 1977, 7–25. The librettist was possibly Duke Ernst Ludwig of Saxe-Meiningen (see Konrad Küster, ‘Meininger Kantatentexte um Johann Ludwig Bach,’ Bach-Jahrbuch 1987, 159–64); if so, the cycle must have originated around 1704/5.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 37.

For information on the source material, see Daniella Wissermann-Garbe (with translation by Peter Palmer) in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 4, p. 286.
, 
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	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719,” Bach-Jahrbuch
 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs,” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704 and republished in Rudolstadt in 1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt.

The Text Model for the Meiningen Librettos
Uwe Wolf notes that text model lays out the librettos in a single section. See foreword to BWV 102: in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, p. 472. (Uwe Wolf, translated by John Coombs). He notes, “All that is preserved is the third edition of the libretto from 1719: Sonntags-und Fest-Andachten über ordentliche EVANGELIA, Aus gewissen Biblischen Texten Alten und Neuen Testaments/ In der Hoch-Fürstl. Sachsen-Coburg Meiningisch, Hof-Capelle zur Meiligan Dreyfaltigkeit Deroselben zu Ehren abgesungen. Dritte Auflage. Gedruckt im Jahr 1719 (the only known copy in the Bach-Archiv, Leipzig). The text is also contained in a Rudolstadt printing of 1726 (see Walter Blankenburg, ‘Eine neue Textstelle zu sieben Kantaten Johann Sebastian Bachs und achtzehn Kantaten Johann Ludwig Bachs,’ in: Bach-Jahrbuch 1997, p. 7–25).”
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Three-fold imitative presentation of the first part of the first text phrase ("You have been told") (mm. 37–54). EM. 
The first two presentations begin with the bass, the voice of authority. Order of entries: B-S-A-T, B-T-A-S, T-B-S-A.
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Note: Articulation and dynamics markings are editorial.
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Note: The frequent three-fold repetition of text units appears to reflect the 3 things God requires as referenced in the text: keep God's word, practice love, and walk humbly with God. The Old Testament Passage employed here is related to the Gospel reading of the day: "You will know them by their fruits…Not every one who says to me, “Lord, Lord,” shall enter the kingdom of heaven, but he who does the will of my Father who is in heaven" (Matthew 7:20–21). 
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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*Matthew 7:16–19, 21 [Jesus]: You will know them by their fruits. Are grapes gathered from thorns, or figs from thistles? So, every sound tree bears good fruit, but the bad tree bears evil fruit. A sound tree cannot bear evil fruit, nor can a bad tree bear good fruit…Not every one who says to me, “Lord, Lord,” shall enter the kingdom of heaven, but he who does the will of my Father who is in heaven.
Micah 6:6–8. With what shall I come before the Lord, and bow myself before God on high? Shall I come before him with burnt offerings, with calves a year old? Will the Lord be pleased with thousands of rams, with ten thousands of rivers of oil? Shall I give my first-born for my transgression, the fruit of my body for the sin of my soul? He has showed you, O man, what is good; and what does the Lord require of you but to do justice, and to love kindness, and to walk humbly with your God? (Also Psalm 40:6–8.)
James 1:22. Be doers of the word, and not hearers only, deceiving yourselves.


Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Fls

Microsoft Account
Text Box
-Continuo (When voices enter, the continuo bass is discontinuous, acting like an independent voice).
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Alfred Dürr writes, "[The] idea that God makes His will known to man and demands its fulfillment, is pursued in the madrigalian verse [that follows in subsequent movements]." See Dürr/Jones, The Cantatas of J. S. Bach, 462. 
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Fugue on the first complete text line: "You have been told what is good and what God requires of you" (mm. 54–101). EM-BM
The initial descending order of entries is perhaps symbolic of God having spoken down to humanity.
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The note E functions as the plumbline against which everything is measured. Thus it depicts God's "Richtschnur," referenced in the next movement. See also 45/2 (m. 5), 45/5 (m. 64).
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Ritornello with choral insertion of text phrase 2, presented 3 times (mm. 102–158). BM-AM. 
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The "Es ist dir gesagt" motive is combined with the "nämlich" motive (as at the beginning of the ritornello), suggesting immediacy and urgency: God has spoken and there is no ambiguity about what he has commanded.
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Micah 6:8. He has showed you, O man, what is good; and what does the Lord require…
Isaiah 28:17 [God]: I will make justice the line (Luther 1545: Richtschnur), and righteousness the plummet…
Luke 11:28. [Jesus] said, “Blessed rather are those who hear the word of God and keep it!” (Also Luke 8:21.)
1 John 2:4–5. He who says “I know him” but disobeys his commandments is a liar, and the truth is not in him; but whoever keeps his word, in him truly love for God is perfected. (Also 1 John 1:6, 3:17, 5:3.)
Psalm 119:1–6. Blessed are those whose way is blameless, who walk in the law of the Lord! Blessed are those who keep his testimonies, who seek him with their whole heart, who also do no wrong, but walk in his ways! Thou hast commanded thy precepts to be kept diligently. O that my ways may be steadfast in keeping thy statutes! Then I shall not be put to shame, having my eyes fixed on all thy commandments.
Psalm 5:8. Lead me, O Lord, in thy righteousness…make thy way straight before me.
Hebrews 12:13. Make straight paths for your feet, so that what is lame may not be put out of joint but rather be healed.
Psalm 119:105. [O Lord,] thy word is a lamp to my feet and a light to my path. (Also Psalm 119:11, 119, 130.)
Deuteronomy 10:12–13. And now, Israel, what does the Lord your God require of you, but to fear the Lord your God, to walk in all his ways, to love him, to serve the Lord your God with all your heart and with all your soul, and to keep the commandments and statutes of the Lord…
Deuteronomy 5:33. You shall walk in all the way which the Lord your God has commanded you, that you may live, and that it may go well with you…
1 Samuel 15:22. …Behold, to obey is better than sacrifice, and to hearken than the fat of rams. (Also Hosea 6:6.)
John 15:14 [Jesus]: You are my friends if you do what I command you.
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The "either/or" of threatened punishment vs. promised reward after a strict accounting ("scharfe Rechnung") is depicted with dance-like qualities (triple meter, periodic phrase structure) and extended notes on "Lohn" to depict the former, many sharped notes, sharp rhythms (syncopations with leaps, accents on beat 2), and rising chromaticism to depict the latter—see, for example the word painting at "Qual und Hohn" (torment and derision), and the chromatic chord progression at mm. 18–24 or 54–60 (marked with brackets). The form is bipartite (no da capo).
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Romans 2:6–8. [God] will render to every man according to his works: to those who by patience in well-doing seek for glory and honor and immortality, he will give eternal life; but for those who are factious and do not obey the truth, but obey wickedness, there will be wrath and fury.
2 Corinthians 5:10. We must all appear before the judgment seat of Christ, so that each one may receive good or evil, according to what he has done in the body. (Also Matthew 16:27, Acts 10:42, 1 Peter 4:5, 2 Timothy 4:1, Revelation 20:12.)
Matthew 18:23. The kingdom of heaven may be compared to a king who wished to settle accounts with his servants.
Luke 12:42–47. And the Lord said, “Who then is the faithful and wise steward, whom his master will set over his household, to give them their portion of food at the proper time? Blessed is that servant whom his master when he comes will find so doing. Truly, I say to you, he will set him over all his possessions. But if that servant says to himself, ‘My master is delayed in coming,’ and begins to beat the menservants and the maidservants, and to eat and drink and get drunk, the master of that servant will come on a day when he does not expect him and at an hour he does not know, and will punish him, and put him with the unfaithful. And that servant who knew his master’s will, but did not make ready or act according to his will, shall receive a severe beating.” (Also Matthew 24:45–51, 18:23–35, 25:14–30.)
Matthew 13:41–42. The Son of man will send his angels, and they will gather out of his kingdom all causes of sin and all evildoers, and throw them into the furnace of fire; there men will weep and gnash their teeth. (Also Matthew 13:50, 22:13, 24:51, 25:30, Luke 13:28.)
*Romans 8:13. If you live according to the flesh you will die, but if by the Spirit you put to death the deeds of the body you will live. (Also 1 Peter 1:17.)
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The text alludes to biblical passages such as Luke 12:42–43, 47. And the Lord said, “Who then is the faithful and wise steward, whom his master will set over his household, to give them their portion of food at the proper time? Blessed is that servant whom his master when he comes will find so doing… And that servant who knew his master’s will, but did not make ready or act according to his will, shall receive a severe beating.” 
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accomplishments) and the authoritative judgment of Christ (the bass functioning as the Vox Christi in the second half of the movement).
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Two-part form after opening ritornello: 
A. Matthew 7:22 (the protest of nominal Christians), set in 2 sections: mm. 13–22 list 2 of the 3 "arguments," mm. 23–35 list all 3. Two ritornello statements with vocal insertion (AM-EM, EM). 
B. Matthew 7:23 (Jesus' response), set in 3 sections (mm. 37–41, 42–52, 54–69), with the 3rd section stating his response twice. Two ritornello statements with vocal insertion (F#m, AM)
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Bach repeats the word "Herr," presumably to signify a Trinitarian address and to stress the text's emphasis 
that a verbal profession without corroborating deeds is insufficient. The teaching that faith must be heartfelt, \
corroborated by ethical behavior was especially important to Pietists in Bach's day.
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The nominal Christians give 2 of 3 arguments: 1) prophesying/speaking in Jesus' name, 2) casting out demons.
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Ritonello with vocal insertion ending, AM-EM.
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*Matthew 7:21–27 [Jesus]: Not every one who says to me, “Lord, Lord,” shall enter the kingdom of heaven, but he who does the will of my Father who is in heaven. On that day many will say to me, “Lord, Lord, did we not prophesy in your name, and cast out demons in your name, and do many mighty works in your name?” And then will I declare to them, “I never knew you; depart from me, you evildoers.” Every one then who hears these words of mine and does them will be like a wise man who built his house upon the rock; and the rain fell, and the floods came, and the winds blew and beat upon that house, but it did not fall, because it had been founded on the rock. And every one who hears these words of mine and does not do them will be like a foolish man who built his house upon the sand; and the rain fell, and the floods came, and the winds blew and beat against that house, and it fell; and great was the fall of it. (Also Luke 6:43–49.)
Romans 2:13. For it is not the hearers of the law who are righteous before God but the doers of the law who will be justified.
James 1:22. Be doers of the word, and not hearers only, deceiving yourselves.
Luke 6:46 [Jesus]: Why do you call me “Lord, Lord,” and not do what I tell you?
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Matthew 7:22 repeated with the third argument added: they have done many good deeds in Jesus' name.
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The third argument is given: they have done many good deeds in Jesus' name.
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Figure is reminiscent of the "Richtschnur" motive in 45/1 (e.g., at m 55).
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Jesus response given again in a third section (matching the 3-fold "Lord" 
by the nominal Christians), but stated twice for a total of four times.
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●Acknowledging Christ sincerely before men (45/5). Allusion to biblical passages such as Matthew 10:32–33 [Jesus]: "Every one who acknowledges me before men, also will acknowledge before my Father who is in heaven; but whoever denies me before men, I also will deny before my Father who is in heaven" and Romans 10:9–10: "If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved." The emphasis in the aria text is that profession of faith is not mere lip service, but heartfelt. Alto is often the voice of the believing soul. See Petzoldt 1:541, 2:917. Compare also Cantata 147 ("Herz und Mund und Tat und Leben"). While this movement is predominantly comforting, the "either/or" of promised reward vs. threatened punishment heard in 45/3 reappears.
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The poem presents a stark contrast between those whom God rewards, and those he judges harshly. This contrast is reflected in the rhyme scheme: ABC-CBA. Thus, the "either/or" of promised reward vs. threatened punishment heard in 45/3 reappears. But Bach repeats the first 3 lines at the end in a sort of da capo, so that the aria begins and ends positively. 

Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
Matthew 10:32–33 [Jesus]: So every one who acknowledges me before men, I also will acknowledge before my Father who is in heaven; but whoever denies me before men, I also will deny before my Father who is in heaven. (Also Luke 12:8–9.)
2 Timothy 2:11–12. The saying is sure: If we have died with him, we shall also live with him; if we endure, we shall also reign with him; if we deny him, he also will deny us.
Romans 10:9–10. If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved. 
*Matthew 7:15–16, 19, 23 [Jesus]: Beware of false prophets, who come to you in sheep’s clothing but inwardly are ravenous wolves. You will know them by their fruits…Every tree that does not bear good fruit is cut down and thrown into the fire…I [will] declare to them, “I never knew you; depart from me, you evildoers.”
2 Timothy 2:19. God’s firm foundation stands, bearing this seal: “The Lord knows those who are his,” and, “Let every one who names the name of the Lord depart from iniquity.”
Matthew 13:41–42. The Son of man will send his angels, and they will gather out of his kingdom all causes of sin and all evildoers, and throw them into the furnace of fire; there men will weep and gnash their teeth. (Also Matthew 13:50, 22:13, 24:51, 25:30, Luke 13:28.)
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The flame-like figures in the flute presumably depict the ardor of the sincere heart.
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Word painting: Long melisma for "bekennen" (God's acknowledgment of the sincere believer).
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Now the flame-like flute line depicts the 
fires of hell, as referenced in the text.
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●Judgment self-determined; God helps us do his will (45/6).
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Martin Petzoldt sees here an allusion to Psalm 41:4 (41:5 in German bible): "As for me, I said, “O Lord, be gracious to me; heal me 
(Luther 1545: heile meine Seele), for I have sinned against thee!” See Petzoldt, "Bach-Kommentar" 1:190.
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The previous movement's theme that profession of faith must involve both heart and mouth (lips)," is continued here. Once again the text alludes to 
Romans 10:9–10: "If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, 
you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved." 
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Fx is editorial; F# would produce a phrygian cadence, typically employed for questions.
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Syllabic delivery of the text, which summarizes the theme of the cantata.
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Romans 10:9–10. If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved. 
Luke 19:22. [A master who was settling accounts with his servants] said to [his slothful servant], “I will condemn you out of your own mouth, you wicked servant…”
Matthew 7:16. You will know [men] by their fruits…
Luke 6:43–45. No good tree bears bad fruit, nor again does a bad tree bear good fruit; for each tree is known by its own fruit. For figs are not gathered from thorns, nor are grapes picked from a bramble bush. The good man out of the good treasure of his heart produces good, and the evil man out of his evil treasure produces evil; for out of the abundance of the heart his mouth speaks.
Matthew 12:33–37. [Jesus]: Either make the tree good, and its fruit good; or make the tree bad, and its fruit bad; for the tree is known by its fruit. You brood of vipers! how can you speak good, when you are evil? For out of the abundance of the heart the mouth speaks. The good man out of his good treasure brings forth good, and the evil man out of his evil treasure brings forth evil. I tell you, on the day of judgment men will render account for every careless word they utter; for by your words you will be justified, and by your words you will be condemned.
Luke 6:46 [Jesus]: Why do you call me “Lord, Lord,” and not do what I tell you? (Also Matthew 12:50, Mark 3:35.)
James 4:17. Whoever knows what is right to do and fails to do it, for him it is sin.
Luke 12:47. And that servant who knew his master’s will, but did not make ready or act according to his will, shall receive a severe beating.
Psalm 41:4. As for me, I said, “O Lord, be gracious to me; heal me (Luther 1545: heile meine Seele), for I have sinned against thee!” 
Philippians 1:6. I am sure that he who began a good work in you will bring it to completion at the day of Jesus Christ. 
Philippians 2:13. For God is at work in you, both to will and to work for his good pleasure. (Also 1 Thessalonians 4:3.)
1 Thessalonians 4:3. This is the will of God, your sanctification…
Psalm 138:8. The Lord will fulfil his purpose for me; thy steadfast love, O Lord, endures for ever. Do not forsake the work of thy hands.
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●Prayer: Grant that I do thy will diligently (45/7). This is the second stanza of 8 (or 19) 
in the 1630 chorale "O Gott, du frommer Gott" by Johann Heermann (1585–1647). In the 
context of the libretto, the chorale stanza acts as a catechismal response—a prayer for help 
to do God's expressed will ("dein Befehl" = "thy command[s]"). Thus, the stanza has a more specific application here than in the original chorale, which (taken as a whole) is a general 
prayer for daily righteousness. 
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In the hymn schedules used in
Leipzig at the time, this chorale 
was designated for the following
Sunday (the 9th Sunday
after Trinity). See Nicholas
Anderson's entry in "J. S. Bach.
Oxford Composer Companions"
(Oxford University Press, 
1999), p. 163.
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Apparent allusion to biblical passages such as Philippians 2:13: "For God is at work in you, both to will and to work for his good pleasure." 
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*Matthew 7:21 [Jesus]: Not every one who says to me, “Lord, Lord,” shall enter the kingdom of heaven, but he who does the will of my Father who is in heaven.
James 1:22–25. Be doers of the word, and not hearers only, deceiving yourselves. For if any one is a hearer of the word and not a doer, he is like a man who observes his natural face in a mirror; for he observes himself and goes away and at once forgets what he was like. But he who looks into the perfect law, the law of liberty, and perseveres, being no hearer that forgets but a doer that acts, he shall be blessed in his doing. (Also Matthew 7:21, Luke 6:46.)
Hebrews 6:11–12. We desire each one of you to show the same earnestness in realizing the full assurance of hope until the end, so that you may not be sluggish, but imitators of those who through faith and patience inherit the promises.
Romans 12:6–8. Having gifts that differ according to the grace given to us, let us use them: if prophecy, in proportion to our faith; if service, in our serving; he who teaches, in his teaching; he who exhorts, in his exhortation; he who contributes, in liberality; he who gives aid, with zeal; he who does acts of mercy, with cheerfulness.
Philippians 2:13. God is at work in you, both to will and to work for his good pleasure. 
Matthew 21:28–29 [Jesus]: A man had two sons; and he went to the first and said, “Son, go and work in the vineyard today.” And he answered, “I will not”; but afterward he repented and went…
Psalm 40:8. I delight to do thy will, O my God; thy law is within my heart.
Nehemiah 1:11. O Lord, let thy ear be attentive to the prayer of thy servant, and to the prayer of thy servants who delight to fear thy name; and give success to thy servant today.
Psalm 90:17. [O Lord,] let the favor of the Lord our God be upon us, and establish thou the work of our hands upon us, yea, the work of our hands establish thou it.
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