- Advent Cantata based Form: Part 1: Chorus - Chorale (S/A) - Aria (T) - Chorale
Last changed: 20 November 2025. bh C \/Sen Ianl\/?z lase Part 2: Aria (B) - Chorale (T) - Aria (S) - Chorale

_ : on >ecuiar viode'. The chorale stanzas added to the 1731 version are from the advent hymn "Nun komm
Introduction and updates at melvinunger.com. der Heiden" and "Wie schon leuchtet der Morgenstern" (more below). No recitatives!

NBA 1/1; BC A3a/b Form: The 4-line text of movement 1 has a rhyme scheme of ABAB.
1S. in Advent (BWV 61, 62, 36) It is presented twice (with inner repeats): mm. 1-60, mm. 61-103.
*Romans 13:11-14 (Night is almost gone, lay aside deeds of darkness) J S Bach These 2 sections, in turn, are divided according to their paired text

*Matthew 21:1-9 (Christ's triumphal entry into Jerusalem) lines: Hggg % g % mm %g?g i Hﬂgg % i j mm g%*gg
Librettist: probably Picander (Christian Friedrich Henrici) C N 3 6 ; : e : euihd
(Parody: Movements 1. 3, 5, & 7 taken from BWV 36¢) antata Q. In sections where choral parts are contrapuntal, the

Time of Composition: 1725-1730 orchestra iﬁ rele%ate% to tlhe background; in
! ton. - . . sections where the choral parts are more
The work has a complicated history, with 5 versions. It isSCthngt freudlg GUCh cmpor homophonic, the orchestral texture is more
related to 3 different congratulatory cantatas (BWV 36a, 36b, 36¢) complex. Sge Martin Petzold citing Konrad Kdister in "Bach-
as well as to an an earlier version for the first Sunday of Advent. Kommentar" 2:41.

The first of these was BWV 36c¢, composed for the : . . .
birthday of a teacher in early 1725. Sge Martin Petzoldt. (Parody) eAdvent: The Lord of Glory draws near to Zion! (36/1). Allusion to Gospel reading (especially

"Bach-Kommentar" 1:46. See note o Matthew 2_1:9b: "'_Hosarlllna to the S(_Jn of Da_lv_id! Blessed is _he vvhp c.onmes in the name of the Lor_d! _
for more. Instead of recitatives, N_ i Coro Hosanpa in the highest!") with wording reminiscent of Ezekiel 10:19: "The Sherublm lifted up their wings
chorale are inserted. 36/1. (Alle ro J) e ) 2 and mounted up from the earth...
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NBA I/1; BC A3a/b
1 S. in Advent (BWV 61, 62, 36)
*Romans 13:11–14 (Night is almost gone, lay aside deeds of darkness)
*Matthew 21:1–9 (Christ’s triumphal entry into Jerusalem)
Librettist: probably Picander (Christian Friedrich Henrici) 
(Parody: Movements 1, 3, 5, & 7 taken from BWV 36c)
Time of Composition: 1725–1730 
The work has a complicated history, with 5 versions. It is 
related to 3 different congratulatory cantatas (BWV 36a, 36b, 36c)
as well as to an an earlier version for the first Sunday of Advent.
The first of these was BWV 36c, composed for the
birthday of a teacher in early 1725. See Martin Petzoldt, 
"Bach-Kommentar" 1:46. See note 
for more. Instead of recitatives,
chorale are inserted.
Performance of final sacred version: 
2 December 1731 (St. Thomas)
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Typewritten Text
(Parody) ●Advent: The Lord of Glory draws near to Zion! (36/1). Allusion to Gospel reading (especially Matthew 21:9b: "'Hosanna to the Son of David! Blessed is he who comes in the name of the Lord! 
Hosanna in the highest!') with wording reminiscent of Ezekiel 10:19: "The cherubim lifted up their wings 
				and mounted up from the earth..."
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Instrumentation (final version):
Ob d'amore I, II
Vln I, II
Vla
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Continuo
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Form:  Part 1: Chorus - Chorale (S/A) - Aria (T) - Chorale
           Part 2: Aria (B) - Chorale (T) - Aria (S) - Chorale
The chorale stanzas added to the 1731 version are from the advent hymn "Nun komm der Heiden" and "Wie schön leuchtet der Morgenstern" (more below). No recitatives!
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Form: The 4-line text of movement 1 has a rhyme scheme of ABAB. 
It is presented twice (with inner repeats): mm. 1–60, mm. 61–103.
These 2 sections, in turn, are divided according to their paired text lines: 	Lines 1 & 2: mm. 13–33 - Lines 3 & 4: mm. 42–59
	Lines 1 & 2: mm. 63–75 - Lines 3 & 4: mm. 80–98.
	In sections where choral parts are contrapuntal, the
	              orchestra is relegated to the background; in 	
	              sections where the choral parts are more
	              homophonic, the orchestral texture is more
complex. See Martin Petzold citing Konrad Küster in "Bach-Kommentar" 2:41.
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Strings punctuate; Vln I with short triplet figures.
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Two musical ideas provide the motivic material:
1) a triplet flourish (Vln I)
2) a melody by the oboes d'amore featuring scalar passages (often descending) and the figura corta (see later note).
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Most of Bach’s last cantatas to survive involve the parodying of earlier works. Besides BWV 36, these cantatas include the Ascension Oratorio (BWV 11, in which Bach reused earlier material for the opening chorus and two arias, 1735), BWV 197 (a bipartite wedding cantata work of pervasive lyricism and an unusually high soprano part, 1736-1737), BWV 30 (a parody of a galant homage cantata of 1737, featuring coloratura writing for soprano, now in two parts and designated for the Feast of St John the Baptist, c. 1738), BWV 191 (a Latin parody of movements from the B-minor Mass), BWV 69 (a revision of a work for the 12th Sunday S. after Trinity, 1723, ultimately serving the installation of a new town council in 1748), and the individual cantatas that constitute the Christmas Oratorio (Christmas to Epiphany, 1734–1735). BWV 34, previously thought to be a parody of a 1726 wedding cantata, BWV 34a, is now known to have originated around the same time and not a parody of that work.
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Last changed: 20 November 2025.
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Alfred Dürr writes, “By the First Sunday in Advent 1731, when this cantata was heard for the first time in the version familiar to us today, some of its music already had a long history behind it. The opening chorus and the arias go back to a secular cantata of the same name, BWV 36c, performed by Bach in early 1725 for the birthday of a teacher. This music was reused repeatedly in subsequent years: for the birthday of Princess Charlotte Friederike Wilhelmine of Anhalt-Cöthen on 30 November 1726[1] under the title Steigt freudig in die Luft (BWV 36a); in honour of a member of the Leipzig Rivinus family of lawyers, as Die Freude reget sich (BWV 36b); and in a sacred paraphrase of the opening chorus and the arias, as a church cantata for the First Sunday in Advent. In this version only a final chorale was at first added to the movements adopted from the secular cantata (nos. 1, 3, 5 and 7 of the above text). The chorale was the last verse of the hymn Wie schön leuchtet der Morgenstern by Philipp Nicolai (1599), whose closing words ‘Come, you fair crown of joy, do not delay for long! I await you with longing’ (see Cantata 61/6 above) were clearly designed to reflect the Advent character of the newly assembled church cantata. However, Bach must have regarded this rather superficial adaptation as a half-way measure, for the new version of 1731, transmitted in a freshly written-out score with parts, is the product of radical remodelling.
	“The opening chorus and the arias were preserved in overall design but improved in numerous details. Placed between them, however, were not recitatives, as in most other cantatas (and as in the secular original), but chorale arrangements, all (except for no. 4, the movement transferred from the earlier version) based on Martin Luther’s hymn Nun komm, der Heiden Heiland, the favourite Advent chorale of the time. The cantata was expanded into a two-part structure, and the former closing chorale placed at the end of the first half, which necessitated a change of text from verse 7 to verse 6 of Nicolai’s hymn. The whole work closed with the last verse of Luther’s hymn, in accordance with its new dominant role.
	“The form the cantata now took is unique in Bach’s oeuvre. Chorus and arias are adopted from the then modern Neumeister type of cantata, but recitatives are abandoned in favour of chorale verses, largely drawn from one and the same hymn. Evidently, Bach here sought a new manner of synthesizing the ‘modern’ cantata with the chorale. And it is perhaps no mere chance that Cantata 140— not entirely dissimilar in form, uniting madrigalian movements with a complete chorale—was performed only a week before.

1. According to the title of Picander’s text, ‘Bey der Ersten Geburts-Feyer…1726', but since the nuptials of the royal pair took place on 21 June 1725, a performance date of 30 November 1725 would also come into consideration. See H.-J. Schulze, ‘Neuerkenntnisse zu einigen Kantatentexten Bachs auf Grund neuer biographischer Daten’, in M. Geck, ed., Bach-Interpretationen (Göttingen, 1969), 22–8, 208–10.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 81–82.
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Nicholas Anderson writes, “Schwingt freudig euch empor (Soar joyfully aloft’). Cantata, BWV 36…is known in five different versions, of which three are secular and two sacred. The complex history of the work is perhaps indicative of Bach’s own high regard for it. The earliest version, Schwingt freudig euch empor BWV 36c, was written in 1725 to a text probably by Picander, and performed as a birthday tribute to a Leipzig academic. His identity has not been confirmed, but the Bach scholar Werner Neumann suggested that the recipient might have been Johann Burckhard Mencke (1675–1732), a professor at the university who celebrated his soth birthday that year. 
	“In 1726 Bach revived the piece for the birthday of Princess Charlotte Friederike Wilhelmine of Anhalt-Cöthen (1702–85), the second wife of Prince Leopold. Once again the text was by Picander, Steigt freudig in die Luft (“Rise joyfully into the air’) BWV 36а; the text was published the following year in Picander’s Ernst-Scherzhaffte und Satyrische Gedichte. Almost ten years later, in 1735, Bach performed the music a third time, on this occasion as a birthday offering to the Leipzig University professor Johann Florens Rivinus (1681–1755).
The text was again rewritten, perhaps by Picander, this time as Die Freude reget sich (Joy rouses itself BWV 36b.
	“Meanwhile, some time between 1726 and 1730 Bach had prepared from some of this existing material a cantata for Advent Sunday, BWV 36(1). While retaining the title of the original, the text was adapted by an unidentified hand and cast into five numbers. Evidently the result was not entirely satisfactory to Bach for, in 1731, he expanded the work and made several major structural changes. The most important of these were the addition of three chorale arrangements of Luther’s celebrated Advent hymn Nun komm, der Heiden Heiland (1524) and the division of the cantata into two parts. Bach, however, retained the concluding chorale of the earlier Advent cantata, the last strophe of Philipp Nicolai’s hymn Wie schön leuchtet der Morgenstern (1599), but he set instead the previous strophe and used it to round off Part 1 of the new work. In this highly effective revised form (BWV 36(2)), consisting of eight sections as opposed to the earlier five, it was performed on Advent Sunday (2 December) 1731. Each of these two sacred parodies has in common its opening chorus and its three arias, all of which are to be found in the earliest secular version; but, as so often with Bach, the music of the 1731 revision was subjected afresh to close scrutiny and improved upon in many details. Its alternating pattern of aria and chorale is unique among his cantatas.” 

See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), pp. 444–445. 
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J.S For word-for-word translations, see Unger, BWYV 36 Textpainting: Voices ascend imitatively in order, with rising scalar passages and
Handbook to Bach's Sacred Cantata Texts. triplets with melismas for "praises soaring joyfully aloft to the stars" (same text in

. original secular model).
1 Soprano 9 )
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Helmuth Rilling writes, "The opening chorus has a light, easy going character that is clearly

secular in concept. The text 'Schwingt freudig euch empor' is literally translated 'Swing
Alto happily into the heights.' The oboes have a swinging motive. They try to get up in the air two
times. The third time they are successful. The first violins play a short motive with a similar
gesture, going from low range to high. They then join the oboes. Both motives are found —A
throughout the opening movement." See The Oregon Bach Lectures, 3:30. In sections where
. iy . .
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Text painting: Voices ascend imitatively in order, with rising scalar passages and triplets with melismas for "praises soaring joyfully aloft to the stars" (same text in original secular model).
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Albert Schweitzer interpreted the "figura corta" as a “joy motive.” See Albert Schweitzer, "J. S. Bach," trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66.
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The cessation of the continuo bass (bassetto texture) on beats 2 & 3 emphasizes the heavenly, unbound nature of this praise. See side note.
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. Examples include 105/3, 46/5, 77/1, 194/1, 64/5, 173/4, 135/1, 133/4, 16/3, 170/3, 35/2, 29/5, 11/8, also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Ezekiel 10:19. The cherubim lifted up their wings and mounted up from the earth in my sight as they went forth, with the wheels beside them; and they stood at the door of the east gate of the house of the Lord; and the glory of the God of Israel was over them.
Isaiah 62:11. Behold, the Lord has proclaimed to the end of the earth: Say to the daughter of Zion, “Behold, your salvation comes; behold, his reward is with him, and his recompense before him.”
Zechariah 9:9. Rejoice greatly, O daughter of Zion! Shout aloud, O daughter of Jerusalem! Lo, your king comes to you; triumphant and victorious is he, humble and riding on an ass, on a colt the foal of an ass.
Psalm 126:1–2. When the Lord restored the fortunes of Zion, we were like those who dream. Then our mouth was filled with laughter, and our tongue with shouts of joy; then they said among the nations, “The Lord has done great things for them.”
*Matthew 21:4–9. [These events] took place to fulfil what was spoken by the prophet, saying, “Tell the daughter of Zion, Behold, your king is coming to you, humble, and mounted on an ass, and on a colt, the foal of an ass.” The disciples went and did as Jesus had directed them; they brought the ass and the colt, and put their garments on them, and he sat thereon. Most of the crowd spread their garments on the road, and others cut branches from the trees and spread them on the road. And the crowds that went before him and that followed him shouted, “Hosanna to the Son of David! Blessed is he who comes in the name of the Lord! Hosanna in the highest!”
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Helmuth Rilling writes, "The opening chorus has a light, easy going character that is clearly secular in concept. The text 'Schwingt freudig euch empor' is literally translated 'Swing happily into the heights.' The oboes have a swinging motive. They try to get up in the air two times. The third time they are successful. The first violins play a short motive with a similar gesture, going from low range to high. They then join the oboes. Both motives are found throughout the opening movement." See The Oregon Bach Lectures, 3:30. In sections where the choral parts are contrapuntal, the orchestra is relegated to the background; in sections where the choral parts are more homophonic, the orchestral exture is more complex. See Martin Petzold citing Konrad Küster in Bach-Kommentar 2:41.  
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J.S. Bach - Church Cantatas BWV 36

Original secular model has almost the same text: "und dringt bis an die Sternen."

19
, A
 — —
u.. den er . hab.nen Ster . nen, schwingt freu . digeuchem.
to__ reach the stars of—~ heav - en, up joy - ous raise your
i 'y
' 3 ¥ — =
| 4 A < jj
zu den er.hab_nen ter . nen,
to reach the stars of heav - - en,
'y
L} ‘—ﬁ—— P F_" ‘{ 4*' 1,
:% I- u - |
L4 b " - |
gu den er._hab_nen  Ster . nen,
to reach the stars of heav - en,
&
" 1 jl n_ 8 }
1 - + i
zu den er_.hab_nmen  Ster . nen,
to reach the stars of heav - en, 8
= KR >
N 8 1
E7 A major
22 :
. Y —-\ e T T—
B = T =
¥ —F Tt 3
U . . r
por, schwingt frendig euchem . por,
song, up— joy - ous raise your song,
)+ 4
¥ |
{ R4 -
schwingt freu . digeuch em .por schwingtfreu.dig euch em.
up joy - Qus raise your Song, up joy - ous raise your
3
5
—F— z :
schwingt fren . dig euch enr. por, frem . digeuchem.
up joy - ous raise your song, joy - ous raise your
—r— i | -r 1 ﬂ _It
= E = =
N schwingt fren . digeuchem.
2 g up joy - ous raise your
g —
P r -
' .
" P ] F )
) g — ' r — T ¥
F#7 E7
B minor

3


Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
Original secular model has almost the same text: "und dringt bis an die Sternen."
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J.S. Bach - Church Cantatas BWV 36
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Text painting: Voices ascend imitatively in order, with a rising figure for
"to the sublime stars" (similar text to the original secular model).
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Original secular model has almost the same text: "und dringt bis an die Sternen."
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Text painting: Voices ascend imitatively in order, with a rising figure for "to the sublime stars" (similar text to the original secular model).

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob d'am 
I/ II


J.S. Bach - Church Cantatas BWV 36

NBA: itzt

sing

P —— " )
Py e : 2
e -
die ihr§etzt) in_ .. 7i. . onfrohlich seid.
~es_.. whichin ZI - on Sing in sweet ac - cord.
e ;
iir = ]rl - . o » : _-di f
jetzt in  Zi . on fréhlich seid.
Zi on sing_in sweetac- cord.
A —
'Y } > e
jor— " — N 8l ' _}__i— -i
Zi . on— frohlichseid,die ihr in Zi . onfrohlich seid.
in— sweet ac- cord, which joy - ous sing in sweel ac- cord.
Il\ Hﬁ T
= ; e

Zungen,die ihr

in -

Zi

voic - es_.. which

jetzt) in Zi . onfrohlich s

on

eid.

sing. in sweetac - cord.

Ritornello

E7 A major

Y ¥

E# dim.7

F# minor

v

e

5

DmN

B7


Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
E# dim.7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: itzt

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line


J.S. Bach - Church Cantatas BWV 36
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Text Lines 3 & 4: mm. 42-59. The choral writing
suddenly becomes homophonic and unaccompanied
for a forceful "But halt!"
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Oxford Composer Companions, ed. Malcolm Boyd But stay ye—now
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Literal translation: "Yet stop! The sound need not carry far, for the Lord of glory already draws near to you" (a reference to the Advent

message of the incarnation).

Here the text departs somewhat from original secular model.
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Text painting: Instruments and voices
alternately stop at the command to halt
(same text in original secular model).
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Text painting: Instruments and voices
alternately stop at the command to halt
(same text in original secular model).
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Literal translation: "Yet stop! The sound need not carry far, for the Lord of glory already draws near to you" (a reference to the Advent 
message of the incarnation).  
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Nicholas Anderson writes, "In the second half of the movement, clear though unspecific reference is made to the appointed Gospel text relating Christ’s entry into Jerusalem." See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 445.
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J.S. Bach - Church Cantatas BWV 36

Text painting: "Entfernen," i.e., "to distance" (used also in the original secular model)
is stretched with a melisma. Compare mm. 46, 48, 53, 55, 85, 87, 92, 94.
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Helmuth Rilling observes, "Until this point there has not been any indication
from either the text or the music that this is a sacred cantata. But now the
text comes to the central theme of the first Advent Sunday, 'Es naht sich

o . " . - . . selbst zu euch der Herr der Herrlichkeit' ['The Lord of Glory himself is now
49 Text painting: Scalar lines for "drawing near" (similar idea, although different  [approaching towards you?.” See Oregon Bach Lectures 3:36.
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Text painting: "Entfernen," i.e., "to distance" (used also in the original secular model) 
is stretched with a melisma. Compare mm. 46, 48, 53, 55, 85, 87, 92, 94.
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Text painting: Scalar lines for "drawing near" (similar idea, although different 
words in the original secular model). Compare mm. 49, 56–57, 88, 95–96.
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Helmuth Rilling observes, "Until this point there has not been any indication from either the text or the music that this is a sacred cantata. But now the text comes to the central theme of the first Advent Sunday, 'Es naht sich selbst zu euch der Herr der Herrlichkeit' ['The Lord of Glory himself is now approaching towards you']." See Oregon Bach Lectures 3:36.
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J.S. Bach - Church Cantatas BWV 36
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J.S. Bach - Church Cantatas BWV 36

Christological Identifier: Lord of Glory

- ! A
der Herr._lich . keit.
ry- of the Lord

euch der Herr
see the.. glo -

-

Herr der-Herr.lich . keit.

Martin Petzoldt notes that this (1731) version of
the cantata has a textual development not present
in the earlier version—a range of christological
identifications for the one who comes in Advent.
Rudolf Lutz suggests the corresponding affects:
No. 1. Lord of Glory (Affect: jubilant).

No. 2. Savior of the Gentiles, i.e., all nations
(comforting, gentle, unprepossessing)

No. 3. Son of David, the bridegroom (charming,
dance-like, somewhat melancholic)

No. 4. King of all honors (festive)

No. 5. The one who comes to indwell (fervent,
sincere, respectful)

No. 6. One equal to the Father (powerful)

No. 7. One honored as divine (soft, intimate,
tender, subdued)

No. 8. Member of the Trinity (mighty and eternal)
See Bach-Kommentar 2:48, Lutz lecture at https:/
www.youtube.com/watch?v=fOyzLoiWflQ;
accessed 20 September 2022.
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Martin Petzoldt notes that this (1731) version of the cantata has a textual development not present in the earlier version—a range of christological identifications for the one who comes in Advent. Rudolf Lutz suggests the corresponding affects:
No. 1. Lord of Glory (Affect: jubilant). 
No. 2. Savior of the Gentiles, i.e., all nations (comforting, gentle, unprepossessing)
No. 3. Son of David, the bridegroom (charming, dance-like, somewhat melancholic)
No. 4. King of all honors (festive)
No. 5. The one who comes to indwell (fervent, sincere, respectful)
No. 6. One equal to the Father (powerful)
No. 7. One honored as divine (soft, intimate, tender, subdued)
No. 8. Member of the Trinity (mighty and eternal)
See Bach-Kommentar 2:48, Lutz lecture at https://www.youtube.com/watch?v=f0yzLoiWfIQ; accessed 20 September 2022.

Microsoft Account
Typewritten Text
Christological Identifier: Lord of Glory

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Text Lines 1 & 2: mm. 63–75 (entire text repeats, starting at this point).

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob d'am I/II


J.S. Bach - Church Cantatas BWV 36
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J.S. Bach - Church Cantatas BWV 36
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J.S. Bach - Church Cantatas BWV 36
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J.S. Bach - Church Cantatas BWV 36

80 Text Lines 3 & 4: mm. 80-98.
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Doch hal. tet ein! Text painting: Instruments stop during hal _tet ein!
the command to halt, then voices stop
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Text painting: "Entfernen," i.e., "to distance" (used also
in the original secular model) is stretched with a melisma.
Compare mm. 46, 48, 53, 55, 85, 87, 92, 94.
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JS BaCh - ChurCh Cantatas BWV 36 Text painting: Scalar lines for "drawing near" (similar idea, although

different words in the original secular model). Compare mm. 49, 56—
86 57, 88, 95-96.
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Text painting: Scalar lines for "drawing near" (similar idea, although different words in the original secular model). Compare mm. 49, 56–57, 88, 95–96.
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The Advent chorale "Nun komm, der Heiden Heiland" is Luther's 1524
translation of the Ambrosian hymn "Veni redemptor gentium."

2N 2 Choral (Duetto)'
ii(Leni;o p)

This movement is new to this
version (composed
specifically for Advent).
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is coming! (36/2).

Chorale, v. 1) (See also 61/1, 62/1.)
eAdvent: The Savior of the Gentiles

Chorale stanzas added to the 1731 version:

No. 2. Stanza 1 of "Nun komm der Heiden Heiland"

No. 4. Stanza 6 of "Wie schon leuchtet der Morgenstern
No. 6. Stanza 6 of "Nun komm der Heiden Heiland"

No. 8. Stanza 1 of "Nun komm der Heiden Heiland."

v Ritornello

Form:

Rit.: mm. 1-3
Line 1: mm. 4-10
Rit.: m. 10

Line 2+1: mm. 11-20
Rit.: m. 20

figura corta

Line 3: mm. 21-31

Rit.: m. 31
Line 4: mm. 32-46

Note: The sections get
progressively longer.
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.
£—toany,

SS==E

Continuo plays first chorale phrase twice in succession, then plays a richly embellished line characterized by the figura corta.
The tune is heard 4 times in the first 5 measures.

Imitative/canonic setting in which the each line's opening motive is derived from the chorale's respective melodic phrase

(A-S, S-A, A-S, S-A). The tune of the first phrase reappears as a unifying musical and hermeneutical element (for
3u 8 Soprano example, it appears in the continuo before each entry of the chorale).
y qrz |'/ 7 {
Christological Identification: Savior of Gentiles, i.e., all nations. ~ i
g Nunkomm,der Hei_denHei .
Come Thou of wnwun the Sa -
Chorale phrase 1 (A-S).
g Alto ‘ . .
7 1 Y H I X
N 1 g Py 1 '___
% H . ] 7 Y & 1% A
4 7 ) | 38 BN
o 7 + 4
For biblical Nunkomm,derHei.denHei . land,der Hei.den Hei. . .
background, |The oboes d'amore are not ; ’
seenote. |independent: they double | Come Thou of man the-Sa - viour, of man the Sa - - -
the respective voices. Ob d'am |
¥ Ob d'am Il p—— ! L | e
a m | i - Y
hr} I i I } PO | ri
IP ' p
)
- i | ! j F )y l o —
n g == H:ﬁ—hd—m

F# minor

G#7
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Alfred Durr writes, “In its fervour, the following chorale duet may be regarded as one of Bach’s happiest inspirations. Although the link with the chorale is
clearly audible, both in the two voice parts (doubled by oboes d’amore) and in the continuo, the expressivity of each individual figure is enhanced to the
utmost, as in the pleading leaps of a sixth on ‘Nun komm,’ the syncopations on ‘Des sich wundert alle Welt', or the chromatic boldness of ‘Gott solch Geburt
ihm bestellt.”” See Alfred Dirr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 82.

P Expressive devices include leaps of a sixth and repeated sighing/pleading motives on "nun komm."
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Luke 2:30–32 [Nunc Dimittis]. Mine eyes have seen thy salvation which thou hast prepared in the presence of all peoples, a light for revelation to the Gentiles…
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Parallel 3rds and 6ths emphasize the sweetness of the Christchild.
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21 Expressive devices include syncopation for the world's wonderment.
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Evocative chord progression for
"whole world doth marvel": F#7
instead of D minor.
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a7 Patter declamation suggests "gossiping" about the amazing news.
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Expressive devices include chromatic inflection for "ordained such a birth" (i.e., incarnation).

=

o i

Gott solch (5@ -

21

v Chorale phrase 4 (=1),(A-S). ) P bow down in
% s = T —Er
€ == =

T
Gott solch Geburt 1hm_ be.. stellt,solchGe_burt ihm__. be .
i -b bow down in awe at.__ﬂzy birth, are a - zed . at Thy_..
]
1 YI
j" F 35 l? 3 —_ ¥
/ ]
P 47
N e

I - — !

F# minor [—  G#7
F# minor



Microsoft Account
Typewritten Text
Chorale phrase 4 (=1) (A-S).

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Expressive devices include chromatic inflection for "ordained such a birth" (i.e., incarnation).

Microsoft Account
Typewritten Text
1-measure Ritornello

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
(D major)

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
G#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
Patter declamation suggests "gossiping" about the amazing news.


J.S. Bach - Church Cantatas BWV 36
84

e TN
T i L) J
—y—5— an
burt ihm__ bestellt,solcKGe.burt . ihm___ bestellt,solck’ Ge.burt_________
awe at Thy birth, are a - mazed at Thy birth, gre g - mazed
L /M\
? 1 A = jEpy—
- ‘_‘ ‘ % i Py < 0 A
stellt, solch’ . burt ithm be .
birthy e . ate a - mazed at Thy

C# minor C# minor F#7 B minor
356 . Chorale tune in augmentation
e —— . . 1
- t 1 { F Y
EEsS=s—=r == =——
Y ' N—
—  ihm_____ be stellt, Gott  solch’ Ge . burt ihm__
_— at ‘ Thy bzr{ bow down in awe at
1 iy | I H Il [X\
7 7 — :9__‘ k - I
‘ 1 T N ) b ] 1
S ——— - 4+ & #-J
stellt,solcHGe. burt._____ ihm_ be . stellt, Gott solch’ 'Ge _ -
birth, are a - mazed Thy birth, bow down in

I_EF'—'IEH

+ ~—N—F T =]
x = ] ‘a.
J— 2 7
St
", — T e
- 4
E7 A major A7 _ E7 . B# dim.7
(D major) F# minor
Chromatic harmonies to depict the surprising
38 nature of the birth that God ordained for Christ.
1
y—— SIS TE R g
[ e S — ——— Sighing figures S
————b® . - stellt, Gott solch’ return. Ge_burt,
4 Thy birth, bow down in awe,_
7 yJ ] .
ti' r
Gott solck Ge .

bow down in

= — g

ir

C# minor A#dim.7

22 F# major

F#7 (B minor) E7


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Chorale tune in augmentation

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
(B minor)

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
(D major)

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
B# dim.7

Microsoft Account
Typewritten Text
F# major

Microsoft Account
Typewritten Text
A# dim.7

Microsoft Account
Typewritten Text
Chromatic harmonies to depict the surprising 
nature of the birth that God ordained for Christ.

Microsoft Account
Typewritten Text
Sighing figures
return.


J.S. Bach - Church Cantatas BWV 36

40
=== —] o S =5
m 2 —
. \ P 7 —~ =
golch Ge.burt ihm____  be . stellt, Gottsolch Geburt ihm be.
are @ -mazed at_____.___ Thy  birth, bow down in awe at__Thy
] 1 Y + ' -~ A
- ¥ Y 1 N
| : B h}—jﬁﬁﬂ T
v pu g 7 > 1
burt ihm be . stellt,Gottsolch Ge.burt ihm bestellt,solch Ge.burt__
awe.. at_. Thy birth, bow down in awe at_. Thy birth,are  a - mozed—
e LV L&

(A major) C#7 F# minor F# minor
‘ e = A » -
i I L7 i : >
i L L I L . 4 " 4 L . LIV
(el . - , r . r
stellt,solch’ Ge . burt___ ihm_ be . stellt,Gottsolck Geburt thm___ be .
birth, are a - mazed . at Thy birth, bow down in awe at Thy
# p— - . 1
LTy~ 1 | A i\ A
S =S=sEsrE
[ R4 ) 1 4 L4 e —
— ihm bestellt, Gott solck Ge . burt thm _  be.stellt
— at Thy birth, bow down in awe at Thy birth,
‘ } } N
‘ v, 2
j =
' r
l : ¥ —u ¥
) ] E7
F#7 (B minor) E major E major A major
Literal translation: "That God ordained such a birth for him."
a4 I
1 @ 1V sndm 174 ]
-t 'y A L {l‘r i _#rl
stellt, Gott solck Ge . burt ihm be_stellt,________ Gottsolch Ge .
birth, bow down in awe at Thy birth,.—. ... bow down in
Ascending chromatic fourths provide intensification (see note).
I
?'_ N
N | l
[ ¥ - ] LA )
—Gott solchk Ge.burt— ihm bestellt,Gottsolch. Ge .
— bow down______.__ in awe—\ at Thy birth, bow down in

Surprising chromatic harmonies to depict the surprising
nature of the birth thakGod ogdained for Christ.

e =SS ES

F#(7) F#7 B minor F# minor


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Surprising chromatic harmonies to depict the surprising 
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Ascending chromatic fourths provide intensification (see note).
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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(Parody)
●Love draws the heart gently to Jesus like a bride to the bridegroom (36/3), presented in the third person rather than 
as a dialogue. In the original secular model, "love draws the heart to the teacher."
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rhythm in periodic
phrase structure.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the 
aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) 
for the movement.
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The text is reminiscent of biblical passages such as Song of Solomon 1:4 ("Draw me after you, let us make haste...."), Hosea 11:4, Jeremiah 31:3,
John 12:32, as well as the Gospel reading, which notes that "the crowds...went before him and...followed him" (Matthew 21:9).

For biblical
background,
see note.
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The text is reminiscent of biblical passages such as Song of Solomon 1:4 ("Draw me after you, let us make haste...."), Hosea 11:4, Jeremiah 31:3, 
John 12:32, as well as the Gospel reading, which notes that "the crowds...went before him and...followed him" (Matthew 21:9).
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Text painting: Scalar 16th-note figures for "drawing/pulling" (later occasionally in the continuo).
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Text painting: The bass depicts the "soft steps" referenced in the text (same words are used in original secular model).
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Literal translation: "Love draws with soft steps."
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Song of Solomon 1:4 [Bride]: Draw me after you, let us make haste… (Luther 1545: Zieh mich dir nach, so laufen wir).
Hosea 11:4. I led them with cords of compassion, with the bands of love.
Jeremiah 31:3. I have loved you with an everlasting love. 
John 12:30, 32. Jesus answered, “…I, when I am lifted up from the earth, will draw all men to myself.”
John 3:27–29. John answered… “I am not the Christ…He who has the bride is the bridegroom; the friend of the bridegroom, who stands and hears him, rejoices greatly at the bridegroom’s voice; therefore this joy of mine is now full.”
Isaiah 62:5. As the bridegroom rejoices over the bride, so shall your God rejoice over you.
Matthew 25:1. The kingdom of heaven shall be compared to ten maidens who took their lamps and went to meet the bridegroom. (Also Psalm 45:13–15.)
Revelation 21:2, 9. And I saw the holy city, new Jerusalem, coming down out of heaven from God, prepared as a bride adorned for her husband…Then came one of the seven angels…and spoke to me, saying, “Come I will show you the Bride, the wife of the Lamb.”
John 10:27 [Jesus]: My sheep hear my voice, and I know them, and they follow me…
Song of Solomon 6:3 [Bride]: I am my beloved’s and my beloved is mine…
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Text painting: The deceptive cadence and long note suits the sacred text here: "allgemach" = gradually, i.e., persistently. In the secular model, BWV 36c, the word is "liebt"  (loves).
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Text painting: Long melisma on "gradually." In original secular model, the word is "liebt" (loves).
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In original secular model, the word is "Herz" (heart).
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Text of original secular model:
Wo andre auszuschweifen pflegen,
Wird dies behutsam sich bewegen
Weil ihm die Ehrfurcht Grenzen gibt. 

[Where others are prone to stray,
This (heart) will move cautiously
Because reverence gives it limits.]
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Stanza 6 of the 1599 chorale "Wie schon leuchtet der Morgenstern" by Philipp Nicolais

(1556-1608). In the earlier version, Bach used this chorale setting to end the cantata (but Dal Segno
ith the 7th, i.e., last stanza).
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Stanza 6 of the 1599 chorale "Wie schön leuchtet der Morgenstern" by Philipp Nicolais 
(1556–1608). In the earlier version, Bach used this chorale setting to end the cantata (but 
with the 7th, i.e., last stanza). 



Microsoft Account
Highlight

Microsoft Account
Text Box
D major

Microsoft Account
Typewritten Text
Text painting: Continuo imitates voice for "a heart following after Jesus."

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
+Oboe
d'amore I,
Vln I

Microsoft Account
Typewritten Text
+Oboe
d'amore II,
Vln II

Microsoft Account
Typewritten Text
+Vla

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Line

Microsoft Account
Typewritten Text
For biblical 
background,
see note.

Microsoft Account
Text Box
Christological Identification: King of all honors.

As the last movement in part 1 (before the sermon), this chorale functions like a closing chorale. The text (a call to welcoming. musical celebration for a glorious king) links to the Gospel reading as a whole (Jesus’ triumphant entrance into Jerusalem); the reference to Jesus as "bridgroom" links the movement to the preceding aria. 
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*Matthew 21:9. …Hosanna to the Son of David! Blessed is he who comes in the name of the Lord! Hosanna in the highest!
Song of Solomon 3:11. Go forth, O daughters of Zion, and behold King Solomon, with the crown with which his mother crowned him on the day of his wedding, on the day of the gladness of his heart.
Psalm 150:3–6. Praise him with trumpet sound; praise him with lute and harp! Praise him with timbrel and dance; praise him with strings and pipe! Praise him with sounding cymbals; praise him with loud clashing cymbals! Let everything that breathes praise the Lord! Praise the Lord!
Song of Solomon 6:3 [Bride]: I am my beloved’s and my beloved is mine…
Revelation 21:2, 9. I saw the holy city, new Jerusalem, coming down out of heaven from God, prepared as a bride adorned for her husband…Then came one of the seven angels…and spoke to me, saying, “Come I will show you the Bride, the wife of the Lamb.”
2 Corinthians 11:2. …I betrothed you to Christ to present you as a pure bride to her one husband.
Ephesians 5:25–27. …Christ loved the church and gave himself up for her, that he might sanctify her, having cleansed her by the washing of water with the word, that he might present the church to himself in splendor, without spot or wrinkle or any such thing, that she might be holy and without blemish.
Psalm 48:1. Great is the Lord and greatly to be praised in the city of our God! 
Psalm 96:1, 4. O sing to the Lord a new song; sing to the Lord, all the earth!…For great is the Lord, and greatly to be praised; he is to be feared above all gods. (Also 1 Chronicles 16:23–25, 34.)
Psalm 145:1–3. I will extol thee, my God and King, and bless thy name for ever and ever. Every day I will bless thee, and praise thy name for ever and ever. Great is the Lord, and greatly to be praised, and his greatness is unsearchable.
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This part was performed during Communion (after the sermon). The heavenly
wedding celebration referenced in the text is thus linked with the Eucharist.

Instrumentation:
Strings (VIn | leads)
& Continuo

Form:

Rit. (mm. 1-8)
DM-AM

A (line 1, mm.1-20):
DM-AM

Rit. (21-24): AM

B (lines 2-4, mm.25-33):
AM-Bm

Rit. (34)

A' (lines 1-4, mm. 36-56:
Bm-DM

Rit. (57-65): DM

Note that the "recap”
repeats all 4 lines of the
text and that the form
does not follow the rhyme
scheme of AABB.

Like the opening movement, this joyful movement features the
figura corta (here used for the "welcome" motive) and triplets.

"The pre-existing music proves to be particularly wellsuited to the
Seconda Parte jubilant cries of ‘Welcome!" in the Advent text" (Durr/Jones, 83).
365 NOB. Aria eAdvent Welcome, heavenly bridegroom, into my heart! (36/5)./
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A (line 1, mm.1-20):
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Rit. (21-24): AM
B (lines 2-4, mm.25-33):
    AM-Bm
Rit. (34)
A' (lines 1-4, mm. 36-56:
    Bm-DM
Rit. (57-65): DM

Note that the "recap" repeats all 4 lines of the text and that the form does not follow the rhyme scheme of AABB.
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Sticky Note
Ephesians 3:17. [I pray]…that Christ may dwell in your hearts through faith. 
Colossians 1:27. …Christ in you, the hope of glory.
Luke 2:7. [Mary] gave birth to her first-born son and wrapped him in swaddling cloths, and laid him in a manger, because there was no place for them in the inn.
John 14:23. Jesus answered him, “If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him.”
2 Corinthians 6:16. …We are the temple of the living God; as God said, “I will live in them and move among them, and I will be their God, and they shall be my people.”
1 John 2:23–25. …He who confesses the Son has the Father also. Let what you heard from the beginning abide in you. If what you heard from the beginning abides in you, then you will abide in the Son and in the Father. (See also John 14:7.)
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Helmuth Rilling observes, "In the middle section, the text from the secular cantata is changed to fit the Advent theme: love and faith should make a place in my heart so Jesus can enter. But Bach does not change the musical material, most notably continuing with the signal motive." See Oregon Bach Lectures 3:46.
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Written-out "da capo” expanded to include the entire text, summed
up in mm. 54-56: "Willkommen, werter Schatz, zieh bei mir ein."
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Written-out "da capo" expanded to include the entire text, summed 
up in mm. 54–56: "Willkommen, werter Schatz, zieh bei mir ein."
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Written-out "da capo" (beginning at m. 34) expanded to include the entire 
text, summed up in mm. 54–56: "Willkommen, werter Schatz, zieh bei mir ein."
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Chorale stanzas added to the 1731 version:
No. 2. Stanza 1 of "Nun komm der Heiden Heiland"
No. 4. Stanza 6 of "Wie schon leuchtet der Morgenstern

Marked "Molt' allegro” (rare for Bach), this movement is obviously intended to sound No. 6. Stanza 6 of "Nun komm der Heiden Heiland"

aggressive, presumably to underscore the text's reference to God's power overcoming

the weak flesh (i.e., human nature). See more below. No. 8. Stanza 1 of "Nun komm der Heiden Heiland.”
Tenor. Stanza 6 of "Nun komm, der Heiden Heiland" This movement is new to this version. The chosen stanza is
36/6. ePrayer: Conquer flesh so it may hold thy divine power (36/6). suitable for its liturgical placement here during Communion.

lTrllrng?Q: Tonoes NS @.Choral (Mel:,,Nun komm, der Heiden Heiland®)
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Trinity, the choice ; ; Imitation among the 3 lines may symbolize
. Ritornello with Ob. d/amore I v Ve

of oboes d;amore f figura corta L.H. the Trinity (see below and at m. 53).
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aggressive aria), " " 4

may suggest God 4 y 3 w ) 4

tempering the fight i o —e— - » 1 1
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with love. B minor '

Ostinato-like bass. Alfred Durr suggests the lively oboe d'amore figuration "seems to represent the battle and victory of God's Son over the ‘ailing flesh' of
mankind.” (See Durr/Jones, 83). Martin Petzoldt suggests that the ostinato bass figures, dogmatic text, and unembellished chorale melody give the movement
a severe cast, portraying Christs victory over the flesh in his death. See "Bach-Kommentar" 2:48. The imitation between (equality of) the oboes d'amore may
symbolize the equality of Son and Father, referenced in the opening line; together with the energetic continuo line, they may represent the Trinity (see m. 53).
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Continuo bass repeats primary figure like an ostinato. The figure apparently refers to "Gott's Gewalt" (God's might),
- — - as referenced in the third line of the chorale text.
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●Prayer: Conquer flesh so it may hold thy divine power (36/6).
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Ostinato-like bass. Alfred Dürr suggests the lively oboe d'amore figuration "seems to represent the battle and victory of God's Son over the 'ailing flesh' of
mankind." (See Dürr/Jones, 83). Martin Petzoldt suggests that the ostinato bass figures, dogmatic text, and unembellished chorale melody give the movement 
a severe cast, portraying Christs victory over the flesh in his death. See "Bach-Kommentar" 2:48. The imitation between (equality of) the oboes d'amore may 
symbolize the equality of Son and Father, referenced in the opening line; together with the energetic continuo line, they may represent the Trinity (see m. 53).
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Marked "Molt' allegro" (rare for Bach), this movement is obviously intended to sound 
aggressive, presumably to underscore the text's reference to God's power overcoming
the weak flesh (i.e., human nature). See more below.
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Continuo bass repeats primary figure like an ostinato. The figure apparently refers to "Gott's Gewalt" (God's might),
as referenced in the third line of the chorale text. 
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6.
John 1:1, 14. In the beginning was the Word, and the Word was with God, and the Word was God…And the Word became flesh and dwelt among us, full of grace and truth… (Also John 10:30, John 14:11, Colossians 2:9.)
Matthew 26:41. …The spirit indeed is willing, but the flesh is weak. (Also Mark14:38.)
Romans 7:18. For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it. 
Romans 8:3. God has done what the law, weakened by the flesh, could not do: sending his own Son in the likeness of sinful flesh and for sin, he condemned sin in the flesh…
Romans 8:7–9. …The mind that is set on the flesh is hostile to God; it does not submit to God’s law, indeed it cannot; and those who are in the flesh cannot please God. But you are not in the flesh, you are in the Spirit, if in fact the Spirit of God dwells in you…
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Text painting: Held note in the voice part for "holding" or

enfolding" the power of God, with overlapping ritornello (its trio

50 texture possibly representing the Triune God).
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Nicholas Anderson writes, "In the earliest secular version of the work Bach had given the [obbligato] to a viola d’amore, and he was later, in the third

secular version, to give it to a flute." See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 445.
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(Parody) ●Praises that are weak but sincere are heard in heaven (36/7). This movement (with the same text) appeared as movement 4 in the early version of this cantata. The first line of text is identical also to the first line (5 words) in the original secular model. The secular original likewise speaks of an inability to express something adequately. See Petzoldt, "Bach-
	         Kommentar" 2:38–39. 
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Text painting: Held note in the voice part for "holding" or enfolding" the power of God, with overlapping ritornello (its trio texture possibly representing the Triune God).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 
	Regarding G major, he writes,
“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: ‘Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.’ (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” [pp. 243–44]

Translation: "G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters. (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)"
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The muted violin signals the "muted, weak voices" referenced 
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Nicholas Anderson writes, "In the earliest secular version of the work Bach had given the [obbligato] to a viola d’amore, and he was later, in the third secular version, to give it to a flute." See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 445.
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The text's emphasis on weak, inarticulate praises reflects the biblical accounts that it was the children, the weak, the blind, and the lame who praised Jesus. See
Petzoldt, Bach-Kommentar 2:43. Immediately following the day's Gospel reading the writer records, "But when the chief priests and the scribes saw the wonderful
things that he did, and the children crying out in the temple, 'Hosanna to the Son of David!' they were indignant; and they said to him, 'Do you hear what these are
saying?' And Jesus said to them, 'Yes; have you never read, "Out of the mouth of babes and sucklings thou hast brought perfect praise"?™ (Matthew 21:14-16).
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obbligato (rising, then falling back) may also be intended to suggest frailty. Parallel thirds between solo violin and voice suggest
sweetness.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria
as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective)
for the movement. The approach seems particularly appropriate in an aria such as this one with rhyme scheme ABBCC.
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The text's emphasis on weak, inarticulate praises reflects the biblical accounts that it was the children, the weak, the blind, and the lame who praised Jesus. See Petzoldt, Bach-Kommentar 2:43. Immediately following the day's Gospel reading the writer records, "But when the chief priests and the scribes saw the wonderful things that he did, and the children crying out in the temple, 'Hosanna to the Son of David!' they were indignant; and they said to him, 'Do you hear what these are saying?' And Jesus said to them, 'Yes; have you never read, "Out of the mouth of babes and sucklings thou hast brought perfect praise"?'" (Matthew 21:14–16).
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria 
as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) 
for the movement. The approach seems particularly appropriate in an aria such as this one with rhyme scheme ABBCC.
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7.
Hebrews 13:15. …Let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name…
Psalm 100:1. Make a joyful noise to he Lord… (Also Psalm 66:1; 81:1; 95:1, 2; 98:4, 6.)
John 4:23. The hour is coming, and now is, when the true worshipers will worship the Father in spirit and truth, for such the Father seeks to worship him.
Matthew 21:15–17. But when the chief priests and the scribes saw the wonderful things that he did, and the children crying out in the temple, “Hosanna to the Son of David!” they were indignant; and they said to him, “Do you hear what these are saying?” And Jesus said to them, “Yes; have you never read, ‘Out of the mouth of babes and sucklings thou hast brought perfect praise’?” (See Psalm 8:2; also Luke 19:36–40.)
Luke 19:39–40. Some of the Pharisees in the multitude said to him, “Teacher, rebuke your disciples.” He answered, “I tell you, if these were silent, the very stones would cry out.”
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Word painting: Muted violin obbligato ("gedämpft" = muted or subdued) reflects frailty, referenced in the text. The contour of the obbligato (rising, then falling back) may also be intended to suggest frailty. Parallel thirds between solo violin and voice suggest sweetness.
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Word painting: Melismas and echoes for "glorify/honor God's majesty." See below (B section) for more on echo effects.
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2 Word painting: Melisma for "majesty.” Parallel 3rds and 6ths suggest intimate sweetness.
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J.S. Bach - Church Cantatas BWV 36
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In the context of the biblical passage that follows the Gospel reading of the day, Matthew 21:14-16 (But when the chief priests and the scribes saw the
wonderful things that he did, and the children crying out in the temple, "Hosanna to the Son of David!" they were indignant; and they said to him, "Do you

hear what these are saying?" And Jesus said to them, "Yes; have you never read, 'Out of the mouth of babes and sucklings thou hast brought perfect praise?"
[Psalm 8:2]), it appears that "Geist" refers to the human spirit rather than the Holy Spirit. Thus the text references sincere, heartfelt worship as opposed to

mere lip service. If, as Martin Petzoldt argues, the Holy Spirit is meant, the text may be alluding to scriptures such as Galatians 4:6: Because you are sons,
God has sent the Spirit of his Son into our hearts, crying, "Abba! Father!"

B section. Text painting: Echo effects for "schallet" (to resound). The word is the same in the original secular model, though used in a context
G perhaps better suited for echo effects "Es schallet kraftig in der Brust" (It resounds mightily in the breast). See Petzoldt 2:43.
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Text painting: Echo effects for "schallet" (to resound). The word is the same in the original secular model, though used in a context perhaps better suited for echo effects "Es schallet kräftig in der Brust" (It resounds mightily in the breast). See Petzoldt 2:43. 
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In the context of the biblical passage that follows the Gospel reading of the day, Matthew 21:14–16 (But when the chief priests and the scribes saw the 
wonderful things that he did, and the children crying out in the temple, "Hosanna to the Son of David!" they were indignant; and they said to him, "Do you 
hear what these are saying?" And Jesus said to them, "Yes; have you never read, 'Out of the mouth of babes and sucklings thou hast brought perfect praise'?" 
[Psalm 8:2]), it appears that "Geist" refers to the human spirit rather than the Holy Spirit. Thus the text references sincere, heartfelt worship as opposed to 
mere lip service. If, as Martin Petzoldt argues, the Holy Spirit is meant, the text may be alluding to scriptures such as Galatians 4:6: Because you are sons, 
God has sent the Spirit of his Son into our hearts, crying, "Abba! Father!"
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Helmuth Rilling writes, "The text of the middle section says that God will hear our praise in heaven as loud as a mighty shout 'if the spirit sounds with it' ('denn schallet nur der Geist darbei'). To depict this idea, Bach writes a canon between the soprano and violin. The 'spirit' (violin) always resounds with what the soprano sings." See Oregon Bach Lectures 3:50.
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Stanza 8 of "Nun komm, der Heiden Heiland"; See also 62/6.) eDoxology: Praise to Father, Son, and Holy Ghost (36/8), new to this version. With this added
chorale, identifying the one coming in Advent as a member of the Trinity, the textual development of Christological identifications (see above) reaches its zenith.
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Stanza 8 of "Nun komm, der Heiden Heiland"; See also 62/6.) ●Doxology: Praise to Father, Son, and Holy Ghost (36/8), new to this version. With this added 
chorale, identifying the one coming in Advent as a member of the Trinity, the textual development of Christological identifications (see above) reaches its zenith. 



Microsoft Account
Typewritten Text
NBA: ton

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Set a forth higher
than in movement
no. 2, now 
harmonized simply. 

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
B major

Microsoft Account
Typewritten Text
F# major

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Text Box
Christological Identification: King of all honors.

As the last movement in part 1 (before the sermon), this chorale functions like a closing chorale. The text (a call to welcoming. musical celebration for a glorious king) links to the Gospel reading as a whole (Jesus’ triumphant entrance into Jerusalem); the reference to Jesus as "bridgroom" links the movement to the preceding aria. 
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Luke 2:14. Glory to God in the highest…
1 Timothy 1:17. To the King of ages, immortal, invisible, the only God, be honor and glory for ever and ever. Amen. (Also Philippians 4:20.)
Psalm 41:13. Blessed be the Lord, the God of Israel, from everlasting to everlasting! Amen and Amen. (Doxology: also Psalm 72:19, 89:52, 106:48, 150:6, Romans 11:36, Jude 1:25)
Matthew 28:19. …in the name of the Father and of the Son and of the Holy Spirit.
Revelation 7:11–12. And all the angels stood round the throne and round the elders and the four living creatures, and they fell on their faces before the throne and worshiped God, saying, “Amen! Blessing and glory and wisdom and thanksgiving and honor and power and might be to our God for ever and ever! Amen.”
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