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*Acts 2:1–13 (Outpouring of the Holy Spirit)
*John 14:23–31 (Jesus’ farewell; he promises to send the 
Holy Spirit and promises his disciples peace.)
Librettist: Unknown. BWV 34 is related to a 7-movement 
wedding cantata BWV 34a (1725–1726?), which 
has in common the music for 34/1, 34/3, and 34/5.  
Time of Composition: ca. 1727. (See note.)
FP: 1727? Also perhaps 21 May 1747 at 
the Marktkirche in Halle under Wilhelm 
Friedemann Bach. In Leipzig, it would have 
been performed at St. Nicholas in the 
morning and at St. Thomas in the 
afternoon Vespers service. See 
Petzoldt, "Bach-Kommentar" 2:993.
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Martin Petzoldt notes that the wedding cantata BWV 34a compares a faithful marital state with the Old Testament's historical and priestly account of Israel as a land blessed by God, with the libretto's wish for "peace be upon Israel" (which summarizes wedding Psalm 128) coming before the aria "Wohl euch." See Bach-Kommentar 2:994. Whichever cantata came first, the music of the reused movements suits either text fairly well.. A comparison of the two librettos bears this out. The libretto of BWV 34 is given below. 

Note: In the wedding cantata, the wish for "peace upon Israel" serves as the basis for the aria "Wohl euch." In the Pentecost cantata, the movement comes at the very end.

Wedding Cantata, BWV 34a,  Part 1

1. Chorus
O ewiges Feuer, o Ursprung der Liebe,
Entzünde der Herzen geweihten Altar.
  Laß himmlische Flammen durchdringen und wallen,
  Ach laß doch auf dieses vereinigte Paar
  Die Funken der edelsten Regungen fallen.

[O eternal fire, O source of love,
kindle the consecrated altar of their hearts.
  Let heavenly flames penetrate and surge,
  Ah, may upon this united pair
  The sparks of most noble impulses fall.]

2. Bass Recitative
Wie, daß der Liebe hohe Kraft
In derer Menschen Seelen
Ein Himmelreich auf Erden schafft?
Was ziehet dich, o höchstes Wesen!
Der Liebe Wirkung zu erwählen?
Ein Herz zur Wohnung auszulesen?

[How is it, that love's lofty power
In those human souls
Creates a heavenly kingdom on earth?
What draws you, O Most High Being,
To choose the operations of love,
To select a heart for your dwelling-place?]

3. Tenor Aria and Alto Recitatives
"Siehe, also wird gesegnet der Mann, der den Herren fürchtet."
   Wo dringt der Geist mit Glaubensaugen hin?
   Wo suchet er des Segens Quellen,
   Die treuer Seelen Ehestand
   Als ein gesegnetes, gelobtes Land
   Vermögen darzustellen?
"Der Herr wird dich segnen aus Zion,"
   Was aber hat dein Gott dir zugedacht,
   Dir, dessen Fleiß in Gottes Hause wacht?
   Was wird der Dienst der heilgen Hütten
   Auf dich vor Segen schütten?
"Daß du sehest das Glück Jerusalem dein Leben lang,"
   Weil Zion Wohl zuerst dein Herze rührt,
   Wird sich auch irdisches Vergnügen
   Nach deines Herzens Wunsche fügen,
   Da Gott ein auserwähltes Kind dir zugeführt,
   Daß du in ungezählten Jahren
   Verneutes Wohlsein mögst erfahren.
"Und sehest deiner Kinder Kinder."
    So rufen wir zur Segensstunde
    Von Herzen mit vereintem Munde:
(Psalm 128:4–6)

["Behold, thus shall the man be blessed who fears the Lord."
   Whereto is the spirit with eyes of faith driven?
   Where does it seek the sources of blessing,
   By which the marriage of faithful souls
   Can be represented
   As a blessed, promised land?
"The Lord shall bless you from Zion,"
    But what has your God destined for you,
    You, who diligently keeps watch in God's House?
    What will service in the holy tabernacles
    Pour down on you by way of blessing?
"So that you shall see the good fortune of Jerusalem all your life long."
   Since Zion's well-being stirs your heart first,
   Earthly contentment shall also
   Follow according to your heart's desire,
   For God has brought you a chosen child,
   So that for countless years
   You might experience renewed well-being.
"And you shall see your children's children."
   So in this blessed hour we call
   From our hearts with united voices: 
(Psalm 128:4–6)

4. Chorus
"Friede über Israel!"
Eilt zu denen heilgen Stufen,
Eilt, der Höchste neigt sein Ohr!
  Unser Wünschen dringt hervor,
  Friede über Israel,
  Friede über euch zu rufen.
(Psalm 128:6)

["Peace be upon Israel."
Hasten to those sacred steps,
Hasten, the Most High bends his ear!
  Our wishes issue forth, calling
  Peace be upon Israel,
  Peace upon you.]
(Psalm 128:6)

See next note for the remaining movements (Part 2 of the cantata).
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PART 2
AFTER THE WEDDING

5. Alto Aria
Wohl euch, ihr auserwählten Schafe,
Die ein getreuer Jacob liebt!
  Sein Lohn wird dort am größten werden,
  Den ihm der Herr bereits auf Erden
  Durch seiner Rahel Anmut gibt.

[Blessed are you, you chosen sheep,
You who are loved by a devoted Jacob!
  His reward will be even greater there
  Than what the Lord has already given him on earth
  With his Rachel's beauty.]

6. Soprano Recitative
Das ist vor dich, o ehrenwürdiger Mann,
Die edelste Belohnung,
So dich vergnügen kann.
Gott, der von Ewigkeit die Liebe selber hieß
Und durch ein tugenhaftes Kind dein Herze rühren ließ,
Erfülle nun mit Segen deine Wohnung,
Daß sie wie Obed Edoms sei,
Und lege Kraft dem Segensworte bei.

[That is for you, O honorable man,
The noblest reward
That you could desire.
May God, who from Eternity was called Love itself
And who let your heart be stirred by a virtuous child,
Now fill your dwelling with blessing,
So that it be like that of Obed-Edom
And lend power to the word of blessing.]
Note: The ark of the covenant rested for a time in the house of Obed-Edom's and brought blessing to the household. See 2 Samuel 6:9—12.

7. Chorus
Gib, höchster Gott, auch hier dem Worte Kraft,
Das so viel Heil bei deinem Volke schafft:
"Der Herr segne dich und behüte dich."
*Es müsse ja auf den zurücke fallen,
Der solches läßt an heilger Stätte schallen:
	(*Older reading: 
	Ein Dancklied soll zu deinem Throhne 
	dringen
	und Ihm davor ein freudig Opffer 
	bringen:)
"Der Herr erleuchte sein Angesicht über dich und sei dir gnädig!"
**Sein Dienst, so stets am Heiligtume baut,
Macht, daß der Herr mit Gnaden auf ihn schaut.
	(**Older Reading:
	Er zeichnet dich in seine Vater Hand,
	die dir so viel vom Seegen zugewandt.)
"Der Herr erhebe sein Angesicht über dich und gebe dir Friede."
***Der Herr, von dem die keuschen Flammen kamen,
Erhalte sie und spreche kräftig amen.
	(***Older Reading:
	Es stamt dein Heyl aus Gottes Hertz und 
	Nahmen,
	so sey beglückt durch sein gesegnet 
	Amen.)
(Numbers 6:24-26)

Older readings: See Werner Neumann, "Johann Sebastian Bach. Sämtliche Kantaten Text," 384.

[Here, too, most-high God, give power to your Word,
Which works so much salvation among your people:
"The Lord bless you and keep you."
*It must indeed redound on him
Who lets this resound in holy places:
	(*Older Reaing:
	A song of thanks shall rise before your throne
	And bring a joyful offering before thee:)
"May the Lord make his face shine upon you and be gracious to you."
**His service, ever cultivated in the sanctuary,
Makes the Lord look upon him with grace.
	(**Older reading:
	He engraves you in his fatherly hand,
	which has extended so much blessing to
	 you.)
"May the Lord lift up his countenance upon you and give you peace."
***May the Lord, from whom chaste flames came,
Preserve them and say a hearty Amen.
	(***Older Reading:
	Your blessing stems from God's heart 
	and name,
	So be delighted through his blessed 
	Amen.]


Biblical Quotations: Psalm 128:4-6 (nos. 3 and 4); Numbers 6:24–26 (no. 7)
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Sticky Note
“Apart from the performance of cantatas for the church year, Bach was also obliged to supply church cantatas for special occasions [in Leipzig]. These include council election cantatas (BWV 119, 193, 120, 29, 69, and several lost works), performed annually at a special service after the new council had been elected. Other occasions of this kind are the jubilee that took place in 1730 to celebrate the bicentenary of the Augsburg Confession (BWV 190a, 120b, and Anh. I 4a), weddings (BWV 34a, 120a, 197, 195, and several lost works, as well as the chorale cantatas mentioned above [earlier]), funerals (BWV 157 and several lost works), and organ consecrations (BWV 194). However, these cantatas do not differ in principle from those previously described.” Alfred Jones, trans. Richard Jones, The Cantatas of J. S. Bach., 43.
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Sticky Note
For many years, it was thought that BWV 34 was composed (as a parody of BWV 34a) in 1746 or 1747, based on the dating of an autograph score. However, the discovery of a 1727 libretto booklet establishes this earlier date. Furthermore, Tatjana Schabalina's analysis of corrections in the performance materials for the two cantatas suggests either that BWV 34 was the model for 34a or that both cantatas derived from an earlier source. See Tatjana Shabalina, "Neue Erkenntnisse zur Entstehungsgeschichte der Kantaten BWV 34 und 34a, Bach-Jahrbuch 96 (2010): 95–109, especially 108. See also Schabalina, "'Texte zur Music' in Sankt Petersburg. Neue Quellen zur Leipziger Musikgeschichte sowie zur Kompositions- und Aufführungstätigkeit Johann Sebastian Bachs," Bach-Jahrbuch 94 (2008), 33–98, especially 65–77; and Richard Jones, The Creative Development of Johann Sebastian Bach, vol. 2, p.193.
	Unfortunately, for BWV 34a, only a few performing parts survive (the four vocal parts, violin 1, viola, and continuo). See Martin Petzoldt, Bach-Kommentar 3:450.  

In the introduction to the Carus edition of BWV 34, Ulrich Leisinger (with translation by David Kosviner) writes, “The genesis of Johann Sebastian Bach’s Pentecost cantata O ewiges Feuer, o Ursprung der Liebe BWV 34 has not been established in detail. In the version that is known today—extant as a fair copy autograph score—it can be determined as belonging to the last years of Bach’s life, after 1745. The cantata is closely related to a wedding cantata with the same title (BWV 34a); the two works share three movements—two festive choral movements and a pastorale aria—but the secco recitatives are fundamentally different. Furthermore, the wedding cantata is in two parts comprising altogether seven movements, whereas the Pentecost cantata is in one part and consists of five movements. Only some of the parts of the wedding cantata have survived; it can be dated to around 1726 on the basis of the watermarks and the constellation of copyists involved in copying the parts. The text gives rise to the supposition that it was intended for the wedding of a pastor. A few years ago, a previously unknown text print from Leipzig was discovered in St. Petersburg which documented that the cantata BWV 34 was already performed in Leipzig in 1727: it was heard during the Pentecost morning service in the church of St. Nikolai and during the vesper service in the church of St. Thomas.[1] Since the text of the Pentecost cantata does not refer to the feast day readings, contenting itself with general Christian topics focusing on God’s love, it may be assumed that the Pentecost cantata was a parody of the wedding cantata. However, an in-depth examination of the surviving sources does not exclude the possibility that both works might have been independently derived from a common precursor.[2]
	“The fair copy of the score was made with painstaking care. Bach gave unusually precise instructions regarding the order of the movements which were—as was usual for the composer—notated so as to save paper: the recitative movement 2 is written on the unused staves of fol. 4r, i. e., before the opening chorus is complete. The instrumentation for all the movements is also precisely noted, which indicates that the set of parts would not have been copied under the composer’s supervision. The score does not bear an indication of authorship and Wilhelm Friedemann Bach’s handwriting can also be recognized: he completed the instrumentation where repetitions had not been completely written out in the final movement. The best explanation for this evidence is that Johann Sebastian Bach gave his son one of his own works for an important occasion while the latter was director of church music in Halle.[3] The most likely date for this would have been 29 May 1746, a few weeks after Bach’s son had been appointed to his new position. There is also evidence that a composition by Wilhelm Friedemann Bach—the cantata Wer mich liebet, der wird mein Wort halten BR-WFB F 12 (Fk 72)—was performed at Pentecost 1746; however, text prints for other occasions have also documented that W. F. Bach performed both his own and works by other composers on the same day, one during the morning service and one during the afternoon service.”

1. Tatjana Schabalina, “‘Texte zur Music’ in Sankt Petersburg. Neue Quellen zur Leipziger Musikgeschichte sowie zur Kompositions- und Aufführungstätigkeit Johann Sebastian Bachs,” in: Bach-Jahrbuch 2008, pp. 33–98. The text print is reproduced in facsimile on p. 93 (“Am ersten heiligen Pfingst= / Feyer=Tag. / Frühe in der Kirche zu St. Nicolai, und in der Vesper zu St. Thomä.”).
2. Tatjana Schabalina, “Neue Erkenntnisse zur Entstehungsgeschichte der Kantaten BWV 34 und 34a,” in: Bach-Jahrbuch 2010, pp. 95–109.
3. Peter Wollny, “Wilhelm Friedemann Bach’s Halle Performances of Cantatas by his Father,” in: Bach-Studies 2, ed. by Daniel R. Melamed, Cambridge 1995, pp. 202–228.
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*Acts 2:1–4. When the day of Pentecost had come, they were all together in one place. And suddenly a sound came from heaven like the rush of a mighty wind, and it filled all the house where they were sitting. And there appeared to them tongues as of fire, distributed and resting on each one of them. And they were all filled with the Holy Spirit and began to speak in other tongues, as the Spirit gave them utterance. (Also John 1:33, Luke 3:16.)
*John 14:23 [Jesus]: If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him.
1 John 4:7–8, 11–12. Beloved, let us love one another; for love is of God, and he who loves is born of God and knows God. He who does not love does not know God; for God is love…Beloved, if God so loved us, we also ought to love one another. No man has ever seen God; if we love one another, God abides in us and his love is perfected in us.
1 Corinthians 3:16–17. Do you not know that you are God’s temple and that God’s Spirit dwells in you?…God’s temple is holy, and that temple you are.
2 Corinthians 6:16. What agreement has the temple of God with idols? For we are the temple of the living God; as God said, “I will live in them and move among them, and I will be their God, and they shall be my people.”
Ephesians 5:10. Try to learn what is pleasing to the Lord. (Also 2 Cor 5:9.)
Hebrews 11:6. Without faith it is impossible to please him…
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Instead of going on with the next phrases of text, Bach repeats the first phrases with

63.
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consitute the da capo). In the B section of the da capo form, Bach covers lines 3-5, at first employing thematic and rhythmic material
text line in the A part (mm. 56—63), featuring duets. See side note for more on the structure of the B section of the da capo form.
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Text Line 4 with its thematic material (derived originally from A section, mm. 56—
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J S BaCh ChurCh Cantatas BWV 34 Forayyord -for-word translation, see Unger, "Handbook to Bach's Sacred Cantata

Secco Texts.
34/2. . = (Newly composed)
ReCItatlveoPrayer: Take up residence in our heart as promised (34/2).
1. Tenor Tenor begins with high note
B i
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: ] 1 !{ " L
o h L ZA | v 'V )4 M T Ll 17 ) | 4
Word painting: (Y Herr! A J . s L. - . .
Held bass pedal to err! unsre Herzen halten dir deinWort der Wahrheit fiir. Du willst bei
ignify th
f)'r%%?,’se ngéJcr)%’ as Lord! Truth andnght’!‘hywordzm-?arts up-hold-ing all ou 13, To mor- tals
referenced in the Allusion to Gospel reading of the day: [Jesus]: "If a man loves me, he will keep my word, and my Father will love him, and we will
opening words (for , E come to him and make our home with him," (John 14:23). Gospel Connections: Word and Indwelling.
a word-for-word H—3 —— - -
translation, see @ U W) " - PN
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Cantata Texts." , —
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The idea of God's elect is taken up in the next movement.
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(Same music as BWV 34a/5, which opened the second part of that wedding cantata, after the union. See side note for pastoral text in BWV 34a.

eGod indwells the elect: what greater blessing is there? (34/3). An idyllic, pastoral mood is attained by mixing the tone color

Flauto traverso |, Il 34/3. Aria of the flutes with that of the violins, supported by a walking rhythm characterized by a repeated syncopated figure and
VIn | (con sordino), (L&I' hetto §)- 100.) repeated pedal tones in the bass. &

Il (con sordino?)

Continuo 1. Fl I

Here Fl 1 and Il 1

double VIn I and 1, 11 i L | S — i

respectively, | ¢/
at the upper octave. Ritornello
See NBA full score.

VIn | (con sordino). Tenths between VIn | & Il
P,

biggest sweetness.
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Riti_23—29 .  —————
FBUQIZES ng): 30-44 A major Throbbing tonic pedal suggests rootedness and assurance.
A' (lines 1-2): 49-66 J_ 4. 4
Rit: 66-72 | NI
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el ] 3 1 T
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34a/5. Alto Aria
Wohl euch, ihr auserwählten Schafe,
Die ein getreuer Jacob liebt!
  Sein Lohn wird dort am größten werden,
  Den ihm der Herr bereits auf Erden
  Durch seiner Rahel Anmut gibt.

[Blessed are you, you chosen sheep,
You who are loved by a devoted Jacob!
  His reward will be even greater there
  Than what the Lord has already given him on earth
  With his Rachel's beauty.]

The libretto suggests that the wedding cantata (BWV 34a) was intended for a minster's wedding ceremony. Here in the aria, Jacob represents the bridegroom, and the sheep may represent the congregation. For further discussion, see Martin Petzoldt, Bach-Kommentar 3:449-50.  
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Psalm 27:8. Thou hast said, “Seek ye my face.” My heart says to thee, ‘Thy face, Lord, do I seek.” (Luther 1645: “Mein hertz helt dir fur dein 
Wort / Ir solt mein Andlitz suchen / Darumb suche ich auch HERR dein Andlitz.”)
John 17:17 [Jesus]: “Sanctify them in the truth; thy word is truth.”
*John 14:23 [Jesus]: If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him. (Also Leviticus 26:11–12.)
Revelation 3:20 [Christ]: Behold, I stand at the door and knock; if any one hears my voice and opens the door, I will come in to him and eat with him, and he with me.
Revelation 21:1–3. Then I saw a new heaven and a new earth…And I saw the holy city, new Jerusalem, coming down out of heaven from God…and I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them.”
Ephesians 3:16–17. [I pray] that according to the riches of his glory he may grant you to be strengthened with might through his Spirit in the inner man, and that Christ may dwell in your hearts through faith…
2 Corinthians 6:16–18. What agreement has the temple of God with idols? For we are the temple of the living God; as God said, “I will live in them and move among them, and I will be their God, and they shall be my people.” Therefore come out from them and be separate from them, says the Lord, and touch nothing unclean; then I will welcome you, and I will be a father to you, and you shall be my sons and daughters, says the Lord Almighty.
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(Cascade of blessing; see later.)
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The movement is dominated by a "stroking" or "caressing" gesture, associated with the words "Wohl euch" (blessed are you).

/Alto™\
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Egéfé?gﬁ?ld ohl euch{ ihr @us - -er - wihl - ten See - len,) dieGott zur Woh . nung

see note. Bless— ye. hearts_  whom God_ has chos - en, to_be His fav -  ored

Alto is often the voice of the believing soul. See Petzoldt, "Bach-Kommentar" 1:541.
tr
1 ~— T g 1
— & ‘
Flutes & VIn | double the voice, then VIn Il doubles.
"\ J 4]
oa Lae s |
) %j emed— | 1 1—]
A major

The aria's theme of God's indwelling reflects the Gospel reading, in which Jesus promises to indwell his disciples (using the plural "we," after saying that he was in
the Father and thleZFather was in him) and the Epistle reading, which presents the Pentacost account of the Holy Spirit's descent.
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Descending lines in 3rds & 6ths like a
cascade of divine blessing.
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Allusion to Gospel reading of the day: [Jesus]: "If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make
our home with him." (John 14:23). Gospel Connection: Divine indwelling.
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Mm. 1-2. Motto (Text line 1: Psalm 128:6b).
3-14. A. Instruments alone.
15-26. A. Instruments with voices on text lines 2—3.

27-57. B(-A)'. Instruments alone; at m. 46, Section A, modified to stay in D major.

58-88. B(-A"). Instruments with voices on lines 4-5 + 1 [motto];
at m. 77, reprise of A with text lines 2—3, modified to stay in D major.
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with you; my peace | give to you; not as the world gives do | give to you. Let
not your hearts be troubled, neither let them be afraid (John 14:26-27).
Petzoldt provides contemporary theological commentary (by Johann
Olearius) on the extensive biblical concept of peace.
The two outer, framing choral movements thus bind together the Pentecost
themes of the Holy Spirit's arrival (God choosing his people for indwelling) and
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The "Word of Blessing" over God's consecrated dwelling is Psalm 128:6b ("Peace
be upon Israel"), is rendered by the chorus. The order of movements is the reverse
of that in Cantata 34a. In Cantata 34a, the chorus closes part 1 (before the sermon
and the marriage vows). There the chorus follows a tenor aria with interpolated
alto recitatives that quote Psalm 128:4—6. In both cantatas, the text of the chorus
begins with Psalm 128:6b and continues with lines that trope this verse.
See Martin Petzoldt, "Bach-Kommentar" 2:998-99.
In the employ of a cantata for Pentecost, this movement alludes to the day's,
Gospel reading, in which Jesus says, "The Counselor, the Holy Spirit, whom
the Father will send in my name, he will teach you all things...Peace | leave

verse.
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Friede über Israel!
Eilt zu denen heilgen Stufen,
eilt, der Höchste neigt sein Ohr!
Unser Wünschen dringt hervor,
Friede über Israel,
Friede über euch zu rufen.

[Peace be upon Israel.
Hasten to the sacred steps,
hasten, the Most High inclines his ear!
Our wishes issue forth,
peace be upon Israel,
calling peace upon you.]

Part II
34a/5. Alto Aria
Wohl euch, ihr auserwählten Schafe,
die ein getreuer Jakob liebt!
Sein Lohn wird dort am größten werden,
den ihm der Herr bereits auf Erden
durch seiner Rahel Anmut gibt.

[Blessed are you, you chosen sheep,
you who are loved by a devoted Jacob!
His reward will be even greater there
than what the Lord has already given him on earth
with his Rachel's beauty.]
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*John 14:23 [Jesus]: If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him.
Zechariah 2:10–11. Sing and rejoice, and I will dwell in the midst of you, says the Lord. And many nations shall join themselves to the Lord in that day, and shall be my people; and I will dwell in the midst of you, and you shall know that the Lord of hosts has sent me to you. (Also Zechariah 8:3, 8:8.)
Revelation 21:3–4. …I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them…”
Ephesians 3:17. …that Christ may dwell in your hearts through faith. 
John 7:37–39. On the last day of the feast, the great day, Jesus stood up and proclaimed, “If any one thirst, let him come to me and drink. He who believes in me, as the scripture has said, ‘Out of his heart shall flow rivers of living water.’” Now this he said about the Spirit, which those who believed in him were to receive…
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Psalm 128:5–6. The Lord bless you from Zion! May you see the prosperity of Jerusalem all the days of your life! May you see your children’s children! Peace be upon Israel!
*John 14:26–27 [Jesus]: The Counselor, the Holy Spirit, whom the Father will send in my name, he will teach you all things…Peace I leave with you; my peace I give to you; not as the world gives do I give to you. Let not your hearts be troubled, neither let them be afraid.
Romans 14:17. The kingdom of God is…righteousness and peace and joy in the Holy Spirit.
Romans 8:6. …To set the mind on the Spirit is life and peace. 
Psalm 85:8–9. [God the Lord]…will speak peace to his people, to his saints, to those who turn to him in their hearts. Surely his salvation is at hand for those who fear him, that glory may dwell in our land. 
Isaiah 52:7, 10. How beautiful upon the mountains are the feet of him who brings good tidings, who publishes peace, who brings good tidings of good, who publishes salvation…all the ends of the earth shall see the salvation of our God.
Psalm 107:1–2, 21–22. O give thanks to the Lord, for he is good; for his steadfast love endures for ever! Let the redeemed of the Lord say so…Let them thank the Lord for his steadfast love, for his wonderful works to the sons of men! And let them offer sacrifices of thanksgiving, and tell of his deeds in songs of joy! (Also 107:8, 15, 31–32.)
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace!
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