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Typewritten Text
NBA I/22; BC A132
15. S. after Trinity (BWV 138, 99, 51)
*Galatians 5:25–6:10 (Exhortation to walk in 
the Spirit)
*Matthew 6:24–34 (Sermon on the Mount: 
Exhortation not to be anxious but to seek the 
kingdom of God)
Librettist: Unknown 
FP: 5 September 1723 (St. Nicholas). This cantata is 
a precursor to his chorale cantata cycle.
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Chorus (Chorale v. 1) & Alto & Tenor Recits.
●Dialogue: Anxious care & sorrow vs. trust in God (138/1).
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Imaginative chorale treatments in Bach's first Leipzig cantata cycle (1723-1724) include the integration of chorale and recitative (37/3, 44/4, 48/1, 60/1, 60/5, 67/1, 70/9, 73/1, 83/2 [Psalm tone], 95/1, 109/6, 119/7, three movements in 138 [since the same chorale is used each time, the cantata foreshadows the works of Cycle II and may represent an exploratory preparation for the chorale cycle), 147/6, and several movements in 190. Instrumentally rendered chorale tunes—an additional hermeneutical layer introduced by the composer—appear in 25/1, 48/1, 70/9, 75/8, and 77/1, as well as in the second movement of the audition cantata, BWV 23. Vocal solo or duet cantus firmus settings, usually enriched with an instrumental obbligato part, include 37/3, 44/3, 86/3, 95/3, and 166/3, while chorale allusions may be found in 67/1 and 119/7.
Christoph Wolff writes, "It is likely that the composition of some large chorale choruses, BWV 138/1 and 95/1 in September 1723 and BWV 73/1 in January 1724, had a stimulating effect on Bach's emerging concept of a chorale cantata cycle." See "Learned Musician," 494n67. See also Wolf, "Bach's Musical Universe," 122-123.

In the introduction to the Carus edition of BWV 138, Uwe Wolf (with translation by David Kosviner) writes, “With its three choral movements in which the verses 1–3 of the eponymous song are set, one could call this a chorale cantata; however, its entirely unusual structure differs clearly from the chorale cantatas of Bach’s second Leipzig annual cycle. In contrast to the chorale cantatas, its madrigal texts do not consist of paraphrases of the remaining chorale verses: rather, the unknown author of the text develops a dialog between recitative and chorale in the opening sentences, in which the chorale takes the part of the optimist, trusting in God, whereas the doubts are expressed in the recitatives. Also from a formal point of view there are not many parallels to the chorale cantatas, since it is only in the final movement that the chorale text is sung without interruptions. In the two opening movements, on the other hand, recitatives are interjected between the lines of the chorale. After this dialog which stretches over two movements, trust in God prevails in the recitative “Ach süßer Trost” (movement 3: Ah, comfort sweet!) and the following aria ‘Auf Gott steht meine Zuversicht’ (movement 4: In God the Lord I put my trust). One last recitative expressing the certainty of faith—‘Euch, Sorgen, sei der Scheidebrief gegeben’ (Ye sorrows, ‘fare-ye-well’ at last I bid you) introduces the final verse of the chorale.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 12, p. 428.
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Instrumentation:
Oboe d'amore I, II
Vln I, II
Vla
SATB
Continuo
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Oboe d'amore I plays chorale phrase 1, while Oboe d'amore II plays descending chromatic line with 8th-note sighing figures and
pauses (3 rhetorical figures: B-B-A#. A-G#-G, F#-E#-E), possibly derived from second vocal phrase).
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Each of the first 3 chorale phrases is treated in the same way: Oboe d'amore 1 plays the melody, accompanied by the other instruments, the tenor voice sings the text in a recitative, the four voices sing the chorale phrase, doubled by the two oboes in unison.
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The tenor sings the first text text phrase of the chorale (but not the 
tune) incorporating the head motive of the ritornello. The oboes d'amore 
respond with the same motive.
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In the Bach Gesellschaft
collected edition, this opening 
movement is called “Concerto.” 
8 cantatas have this heading: 
138, 144, 148, 154, 155, 165, 
179, 182.
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Motive derived from 
vocal opening
treated imitatively
by strings.
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Allusion to
Psalm 42:5 (42:6 in German bible)
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Last changed 18 November 2025.
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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For biblical 
background,
see note.
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*Matthew 6:25–34 [Jesus]: I tell you, do not be anxious about your life, what you shall eat or what you shall drink, nor about your body, what you shall put on. Is not life more than food, and the body more than clothing? Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds them. Are you not of more value than they? And which of you by being anxious can add one cubit to his span of life? And why are you anxious about clothing? Consider the lilies of the field, how they grow; they neither toil nor spin; yet I tell you, even Solomon in all his glory was not arrayed like one of these. But if God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith? Therefore do not be anxious, saying, “What shall we eat?” or “What shall we drink?” or “What shall we wear?” For the Gentiles seek all these things; and your heavenly Father knows that you need them all. But seek first his king­dom and his righteousness, and all these things shall be yours as well. Therefore do not be anxious about tomorrow, for tomorrow will be anxious for itself. Let the day’s own trouble be sufficient for the day.
Psalm 42:3, 42:5/11/43:5. My tears have been my food day and night, while men say to me continually, “Where is your God?”…Why are you cast down (Luther 1545: was betrübst du dich), O my soul, and why are you disquieted within me? Hope in God; for I shall again praise him, my help and my God.
Psalm 6:6. I am weary with my moaning; every night I flood my bed with tears… (Also Psalm 69:3, Jeremiah 45:3.)
Psalm 55:16–17. I call upon God…Evening and morning and at noon I utter my complaint and moan…
Psalm 73:14. For all the day long I have been stricken, and chastened every morning.
Psalm 40:17. As for me, I am poor and needy…Thou art my help and my deliverer; do not tarry, O my God! 
Psalm 70:5. I am poor and needy; hasten to me, O God! Thou art my help and my deliverer; O Lord, do not tarry! 
Psalm 86:1. Incline thy ear, O Lord, and answer me, for I am poor and needy. (Also Psalm 109:21–24.)
Romans 7:24. Wretched man that I am! Who will deliver me from this body of death?
Job 7:15–16. I would choose strangling and death rather than my bones. I loathe my life; I would not live for ever. Let me alone, for my days are a breath.
Job 10:1. I loathe my life; I will give free utterance to my complaint; I will speak in the bitterness of my soul. (Also Job 7:11.)
Psalm 42:5/11/43:5. …Why are you cast down, O my soul, and why are you disquieted within me? Hope in God; for I shall again praise him, my help and my God. 
Psalm 124:8. Our help is in the name of the Lord, who made heaven and earth. (Also Psalm 146:5–6.)
Isaiah 40:28–29. Have you not known? Have you not heard? The Lord is the everlasting God, the Creator of the ends of the earth. He does not faint or grow weary, his understanding is unsearchable. He gives power to the faint, and to him who has no might he increases strength.
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Form: 1) Chorus [Chorale v. 1] & AT Recits. 2) B Recit. 3) Chorale [v. 2] & SA Recits. 4) T Recit. 5) B Aria. 6) A Recit. 7) Chorale [v. 3]. Note: In the NBA, movements 2 & 3 are joined.
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Bach integrates the genres of chorale, chorus, and aria (using a single chorale, thus foreshadowing the works of his chorale cantata cycle and perhaps representing an exploratory effort in preparation for that cycle—for more see note). In movements that combine chorale and recitative, the latter acts as a trope on the chorale. Interestingly, the cantata has only one aria but many recitatives. In Cantata 95, for the following week, he uses 4 different chorales, integrating 2 different chorales with recitative in the first movement and connecting chorales with arias in two other movement pairs. 138/1 is a chromatic chorus based on chorale, with imaginative use of ritornello, chorale, and recitative. For each of the three chorale lines, the string ritornello is joined by Oboe I presenting the chorale melody (while Oboe II plays chromatically descending sighing figures); the tenor follows with material that incorporates the head-motive of the ritornello, which leads into a four-part rendition of the chorale phrase. An accompanied Alto recitative section follows, then the final two lines of the chorale in 4-part setting with animated bass, instruments doubling and embellishing the vocal lines. 
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An Early Experiment with Chorale Cantata Form: Earthly Worries vs. Trust in God.
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Ob d'am I (up 8va)
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In Bach’s day, the underlying chorale of 1541, with 14 stanzas, was attributed to Hans Sachs (1494–1576). The cantata libretto utilizes the first three stanzas. 
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Labored/halting ascending continuo bass. 
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See side note for Alfred Dürr's comments on the libretto.
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Alfred Dürr writes, “Bach’s setting is as unorthodox as the structure of the text. The great opening complex, with its constant alternation of chorale lines and recitative, is designed not as a single scheme but as a free succession. The text structure prompted the composition of the opening as a dialogue—perhaps between Fear (recitative) and Hope (chorale)—similar to that of Cantatas 60 and 66/4–5. However, by assigning the recitatives variously to alto (no. 1), bass (no. 2), and soprano and finally alto again (no. 3), Bach renounces a dramatic confrontation between a single soloist and the chorale chorus. Nor do the chorale passages form a unified contrast with the solo recitative sections; instead, each chorale insertion is differently structured. If the first three movements are conceived as a single overall complex, alternating between chorale and recitative, the following structure emerges (disregarding more detailed formal correspondences, the chorale passages are designated A, A1, etc. and the recitative passages B, B1, etc.):
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Alfred Dürr writes, “This work in many ways resembles a chorale cantata, although it was first performed on 5 September 1723—about a year before the cycle of chorale cantatas— and it does not follow their characteristic textual scheme. Thus of the fourteen-verse hymn only the first three verses are used, and the remainder of the text in no way corresponds with the other verses. On the other hand, it is a single hymn (Nuremberg, 1561; sometimes ascribed to Hans Sachs) whose first three verses are quoted in full in the first, third, and seventh movements. Due to its close link with the substance of the Gospel reading, this hymn had been used from of old for this particular Sunday (as well as for the Seventh Sunday after Trinity).
	“With some skill, the anonymous librettist enriched this chorale framework with a dramatic element: the hymn to trust in God is contrasted with the individual voice of doubting care, and the regular strophic structure of the hymn with the madrigalian freedom of recitative verse (which includes a remarkable number of short lines). Thus the first three movements form a great complex in which the lines of the chorale are constantly interrupted by contrasting recitative insertions. The turning-point occurs in the fourth movement, where the call for trust in God is accepted. At this point a place is found for the only aria in a libretto so rich in recitatives. Yet another short recitative then leads to the concluding chorale, verse 3 of the hymn.
	“The substance of the libretto repeatedly borrows from the Sunday Gospel, as for example in the words ‘God indeed cares for the cattle’ in the third movement. In addition, the librettist has not omitted to interweave various other biblical passages, ranging from vague reminiscences to clearly recognizable quotations. Compare, for example, ‘Who shall deliver me from the body of this …world?’ (no. 1) with Romans 7:24; ‘When sighs are my food and tears my drink’ (no. 2) with Psalm 42:3; ‘He gives the birds their food, He satisfies the young ravens’ (no. 3) with Psalm 147:9; and finally ‘If God would neither leave nor forsake me’ (no. 4) with Hebrews 13:5.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 534.
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The first 3 movements contrast fear (recitatives) and faith (chorales).

Microsoft Account
Text Box
The dichotomy between solo (recitatives expressing doubt and worry) and chorus (chorale statements expressing trust in God) appears to represent a dialogue between individualized, subjective expression and objective cathechismal response rather than one between the individual and the congregation.
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Chorale melody doubled by oboes d'amore in unison
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Descending chromatic lament motive from earlier Ob d'am II
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Chromatically descending bass
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Ob d'am I & II
up 8va
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First movement
A. Hymn verse 1, lines1–3. Each line in the order:
   Independently thematic string introduction (+ continuo) a
   Addition of 2 oboes d’amore, the first with the chorale line b, the second with a chromatically descending lament motive c 
   Entry of tenor with chorale text as arioso; theme a in tenor and oboes with accompanying strings
   Entry of choir with chorale line; chorale melody sung by soprano in (plain, full texture; theme c in the rather more agitated vocal bass
B. Alto recitative accompanied by strings, with the caesuras bridged by oboe figuration
A1 Hymn verse 1, lines 4–5, in plain, full texture with rather more lively bass; no lament theme (see text)

Second movement
B1. Bass recitative (secco) accompanied by continuo

Third movement
A2. Hymn verse 2, lines 1–3, in plain 4-part texture (choir + strings) with brief episodes between the lines (oboes + strings)
B2 Soprano recitative accompanied by strings
A3. Hymn verse 2, lines 4–5, in imitative choral texture (+ instruments) based on theme of 4th chorale line; 5-part texture (violin I independent)
B3. Alto recitative (secco) accompanied by continuo
A3. Reprise of hymn verse 2, lines 4–5 (as above)

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 534–535.
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Ob d'am II
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Tenor line with second text phrase of chorale incorporates the head motive of the ritornello, Oboes d'amore have chromatic descending figure.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ob d'am II

Microsoft Account
Typewritten Text
Ob d'am I

Microsoft Account
Typewritten Text
Vln I, II

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight



J.S. Bach - Church Cantatas  BWV 138

4

Melvin
Typewritten Text
Oboes d'amore double chorale (up 8va).
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Tenor line with third text phrase of chorale, Oboes d'amore have ritornello's head motive.
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Oboes d'amore double the chorale in unison.
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Strings play sustained notes.

Microsoft Account
Text Box
An alto recitative (with responses by oboes d'amore) interjects
a personal, subjective 
lament (compare "Ach Golgatha" in the St. Matthew Passion).
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Oboes d'amore respond with
interludes of parallel 6ths & 3rds.
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Allusion to Romans 7:24 
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Alto is often the voice of intimate/heartfelt faith.
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by 2 beats, while vocal bass
provides 16th notes as pickup
beat.




Melvin
Typewritten Text
Instruments doubling and embellishing the vocal line, strings pulsing 8th notes, lament motive is absent.
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The chorus answers the alto forcefully with a traditional style.
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●Adversity: I’ve been given a bitter cup of tears (138/2).
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(In the NBA the second & third movements are joined.)
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chromatic set in the
voice part (no F). 
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Allusion to Psalm 119:141.
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Allusion to Lamentations 1:12. 
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Psalm 22:6–8. I am a worm, and no man; scorned by men, and despised by the people. All who see me mock at me, they make mouths at me, they wag their heads; “He committed his cause to the Lord; let him deliver him, let him rescue him, for he delights in him!”
Psalm 119:141. I am small and despised…
Lamentations 1:12. Is it nothing to you, all you who pass by? Look and see if there is any sorrow like my sorrow which was brought upon me, which the Lord inflicted on the day of his fierce anger (Luther 1545: am Tage seines grimmigen Zorns). (Also Isaiah 13:13, Lamentations 2:1,  Zephaniah 2:3.)
Ruth 1:20–21. …The Almighty has dealt very bitterly with me. I went away full, and the Lord has brought me back empty…
1 Kings 17:11–12. As [the widow of Zarephath] was going to bring [drink to the prophet Elijah], he called to her and said, “Bring me a morsel of bread in your hand.” And she said, “As the Lord your God lives, I have nothing baked, only a handful of meal in a jar, and a little oil in a cruse; and now, I am gathering a couple of sticks, that I may go in and prepare it for myself and my son, that we may eat it, and die.” 
*Matthew 6:25 [Jesus]: …I tell you, do not be anxious about your life, what you shall eat or what you shall drink…
Matthew 6:11. [O Lord,] give us this day our daily bread. (Also Luke 11:3.)
James 2:15–16. If a brother or sister is ill-clad and in lack of daily food, and one of you says to them, “Go in peace, be warmed and filled,” without giving them the things needed for the body, what does it profit?
Jeremiah 48:33. Gladness and joy have been taken away from the fruitful land of Moab…the wine [ceases] from the wine presses; no one treads them with shouts of joy…
Psalm 42:3. My tears have been my food day and night…
Proverbs 30:8–9. [O Lord]…give me neither poverty nor riches; feed me with the food that is needful for me, lest I be full, and deny thee, and say, “Who is the Lord?” or lest I be poor, and steal, and profane the name of my God.
Mark 14:35–36. …[Jesus] fell on the ground and prayed… “Abba, Father, all things are possible to thee; remove this cup from me; yet not what I will, but what thou wilt.” (Also Mt 20:22–23, Mark 10:38–39.)
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Chorale S.A.T.B. (v. 2) with Soprano & Alto Recits. (In the NBA this 
movement is joined with the previous one. Clearly the chorale's function is to 
answer the question in the previous movement.) 
	●Dialogue: Doubting anxiety vs. trust in God (138/3).
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Hebrews 13:5–6. Keep your life free from love of money, and be content with what you have; for he has said, “I will never fail you nor forsake you.” Hence we can confidently say, “The Lord is my helper, I will not be afraid; what can man do to me?”
Joshua 1:5, 9 [God]: …As I was with Moses, so I will be with you; I will not fail you or forsake you…Be strong and of good courage; be not frightened, neither be dismayed; for the Lord your God is with you wherever you go. (Also Deuteronomy 31:6–8.)
Job 23:10. [God] knows the way that I take; when he has tried me, I shall come forth as gold.
Psalm 31:14–15. I trust in thee, O Lord, I say, “Thou art my God.” My times are in thy hand…
*Matthew 6:26 [Jesus]: Look at the birds of the air: they neither sow nor reap nor gather into barns, and yet your heavenly Father feeds them. Are you not of more value than they?
Psalm 121:2. My help comes from the Lord, who made heaven and earth.
Psalm 124:8. Our help is in the name of the Lord, who made heaven and earth.
Psalm 24:1. The earth is the Lord’s and the fulness thereof, the world and those who dwell therein.
Psalm 147:9. He gives to the beasts their food, and to the young ravens which cry. (Also Job 38:41.)
Psalm 145:15–16. [O Lord,] the eyes of all look to thee, and thou givest them their food in due season. Thou openest thy hand, thou satisfiest the desire of every living thing.
Psalm 50:10–12 [God]: Every beast of the forest is mine, the cattle on a thousand hills. I know all the birds of the air, and all that moves in the field is mine. If I were hungry, I would not tell you; for the world and all that is in it is mine.
*Matthew 6:31–32 [Jesus]: Therefore do not be anxious, saying, “What shall we eat?” or “What shall we drink?” or “What shall we wear?” For the Gentiles seek all these things; and your heavenly Father knows that you need them all.
1 Kings 17:2–12. [When famine came to the land of Israel] the word of the Lord came to [Elijah], “Depart from here and turn eastward, and hide yourself by the brook Cherith…You shall drink from the brook, and I have commanded the ravens (Luther 1545: Raben) to feed you there.” So…he went…And the ravens brought him bread and meat in the evening; and he drank from the brook. And after a while the brook dried, because there was no rain in the land. Then the word of the Lord came to him, “Arise, go to Zarephath…Behold, I have commanded a widow there to feed you.” So he arose and went…and when he came to the gate of the city, behold, a widow was there gathering sticks; and he called to her and said, “Bring me a little water in a vessel that I may drink.” And as she was going to bring it, he called to her and said, “Bring me a morsel of bread (Luther 1545: Bissen Brot) in your hand.” And she said, “As the Lord your God lives, I have nothing baked, only a handful of meal in a jar, and a little oil in a cruse; and now, I am gathering a couple of sticks, that I may go in and prepare it for myself and my son, that we may eat it, and die.”
Proverbs 19:7. All a poor man’s brothers hate him; how much more do his friends go far from him!
Psalm 22:1–2. My God, my God, why hast thou forsaken me? Why art thou so far from helping me, from the words of my groaning? O my God, I cry by day, but thou dost not answer; and by night, but find no rest. (Also Matthew 27:46, Mark 15:34.)
Psalm 71:10–12. My enemies speak concerning me, those who watch for my life consult together, and say, “God has forsaken him; pursue and seize him, for there is none to deliver him.” O God, be not far from me; O my God, make haste to help me! 
Psalm 55:17. Evening and morning and at noon I utter my complaint and moan…
Psalm 73:14. For all the day long I have been stricken, and chastened every morning.
Psalm 90:5–6, 13–14. [O Lord,] thou dost sweep men away; they are like a dream, like grass which is renewed in the morning: in the morning it flourishes and is renewed; in the evening it fades and withers…Return, O Lord! How long? Have pity on thy servants! Satisfy us in the morning with thy steadfast love, that we may rejoice and be glad all our days.
Psalm 37:25–26. I have been young, and now am old; yet I have not seen the righteous forsaken or his children begging bread. He is ever giving liberally and lending, and his children become a blessing.
*Matthew 6:32 [Jesus]: The Gentiles seek all these things; and your heavenly Father knows that you need them all.
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●Trust in God exercised: Patience in adversity (138/4).
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Text painting: Bass pedal probably signifies the promise of God not to leave or forsake (an allusion to 
Hebrews 13:5, itself a quotation from Deuteronomy 31:6 and Joshua 1:5).
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Psalm 130:5–6. I wait for the Lord, my soul waits, and in his word I hope; my soul waits for the Lord more than watchmen for the morning, more than watchmen for the morning.
Psalm 71:10–12. My enemies speak concerning me…”God has forsaken him; pursue and seize him, for there is none to deliver him.”
Hebrews 13:5–6. …[God] has said, “I will never fail you nor forsake you (Luther 1545: dich nicht verlassen noch versäumen).” Hence we can confidently say, “The Lord is my helper, I will not be afraid; what can man do to me?”
Psalm 46:10–11 [God]: “Be still, and know that I am God. I am exalted among the nations, I am exalted in the earth!” The Lord of hosts is with us; the God of Jacob is our refuge.
Isaiah 30:15. Thus [says] the Lord God, the Holy One of Israel, “…In quietness and in trust shall be your strength.”
Luke 21:19 [Jesus]: By your endurance you will gain your lives (Luther 1545: Fasset eure Seele mit Geduld).
Psalm 131:1–2. O Lord, my heart is not lifted up, my eyes are not raised too high; I do not occupy myself with things too great and too marvelous for me. But I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul.
Lamentations 3:25–26. The Lord is good to those who wait for him, to the soul that seeks him. It is good that one should wait quietly for the salvation of the Lord.
Psalm 27:3. Though a host encamp against me, my heart shall not fear; though war arise against me, yet I will be confident.
John 15:18–19 [Jesus]: If the world hates you, know that it has hated me before it hated you. If you were of the world, the world would love its own; but because you are not of the world, but I chose you out of the world, therefore the world hates you. (Also John 17:14, Matthew 5:10–12, 10:24–25, 1 John 3:13.)
1 Peter 5:7. Cast all your anxieties on him, for he cares about you. (Also Philippians 4:6.)
Nahum 1:12. Thus says the Lord, “…Though I have afflicted you, I will afflict you no more.”
Psalm 30:5. His anger is but for a moment, and his favor is for a lifetime. Weeping may tarry for the night, but joy comes with the morning.
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness.
Psalm 127:1–2. Unless the Lord builds the house, those who build it labor in vain. Unless the Lord watches over the city, the watchman stays awake in vain. It is in vain that you rise up early and go late to rest, eating the bread of anxious toil; for he gives to his beloved sleep.
Psalm 4:8. In peace I will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety.
Isaiah 12:2. Behold, God is my salvation; I will trust, and will not be afraid; for the Lord God is my strength and my song, and he has become my salvation. (Also Psalm 56:3–4.)
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●Trust in God exercised: Calmness in suffering (138/5). Opening phrase derived from vocal line, Vln I playing the head motive. Then Vln I starts descant (with figura corta), presumably representing God's attending care as suggested by the words. Rhyme scheme is ABCCDDB. Phrase structure: Rit - 1  - 2  - Rit  - 3  - 4 - Rit - 1  - 5 - 6  - 7  - 1  -   2  -  Rit.
					  Mm. 1   21  30    46   58  66  74   82   91 95 103 119 128  145
 

Melvin
Typewritten Text
Text painting: Arioso melisma on "joy."

Melvin
Typewritten Text
Finally, an aria,
the only one in the
cantata.

Melvin
Typewritten Text
Strings

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
Minuet rhythm

mpeau
Typewritten Text
Modified da capo aria,
accompanied by strings. 
Ritornello reappears in 
m. 46 & m.74. Triple 
meter in which cantabile 
quarter notes alternate 
with a conspicuous 
figure of two 
sixteenths-eighth 
(figura corta), then 
running sixteenths. The 
result is a very positive 
statement of joy and faith. 


Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
B minor

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
D7

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
F# dim.7

Melvin
Typewritten Text
A7

Microsoft Account
Typewritten Text
Allusion to 1 Peter 5:7.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Vln I

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

mpeau
Sticky Note
Figura corta
The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Text Painting: Motto begins with ascending fourth for "upon God," which is later expanded to an octave (see mm. 82, 119). It is reminiscent of "Quoniam" of the Gloria in the B-minor mass). Bach reused this movement in the "Gratias" of the Missa in G major, BWV 236. The text makes some allusions to Chorale vv. 4 & 10 (see note).


Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
D major

Microsoft Account
Sticky Note
Chorale vs. 4:
Der Reich verläßt sich auf sein zeitlich Gut,
Ich aber will vertraun meinm GOTT,
Ob ich gleich werd veracht,
So weiß ich und gläub festiglich,
Wer GOtt vertraut dem mangelt nicht.

Chorale vs. 10:
Ach GOTT, du bist noch heut so reich,
Als du bist gewesen ewiglich,
Mein Vertraun steht gantz zu dir,
Mach mich an meiner Seelen reich,
So hab ich gnug hier und ewiglich.

See Martin Petzoldt, Bach-Kommentar, vol. 1, p. 433.
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Psalm 62:5–8. For God alone my soul waits in silence, for my hope is from him. He only is my rock and my salvation, my fortress; I shall not be shaken. On God rests my deliverance and my honor; my mighty rock, my refuge is God. Trust in him at all times, O people; pour out your heart before him; God is a refuge (Luther 1545: Zuversicht) for us. (Zuversicht: also Psalm 46:1, 61:3, 62:7, 71:5, 7, 91:2, 142:5).
*Matthew 6:31–32 [Jesus]: Therefore do not be anxious, saying, “What shall we eat?” or “What shall we drink?” or “What shall we wear?” For the Gentiles seek all these things; and your heavenly Father knows that you need them all.
Psalm 131:2. I have calmed and quieted my soul, like a child quieted at its mother’s breast; like a child that is quieted is my soul. (Also Lamentations 3:26.)
Psalm 103:13. As a father pities his children, so the Lord pities those who fear him.
Nehemiah 8:10. …The joy of the Lord is your strength.
Philippians 4:4, 6–7, 11–13, 19. Rejoice in the Lord always; again I will say, Rejoice…Have no anxiety about anything, but in everything by prayer and supplication with thanksgiving let your requests be made known to God. And the peace of God, which passes all understanding, will keep your hearts and your minds in Christ Jesus…I have learned, in whatever state I am, to be content. I know how to be abased, and I know how to abound; in any and all circumstances I have learned the secret of facing plenty and hunger, abundance and want. I can do all things in him who strengthens me…And my God will supply every need of yours according to his riches in glory in Christ Jesus.
Psalm 145:14. The Lord upholds (Luther 1545: erhält) all who are falling, and raises up all who are bowed down.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Text painting: Long melisma for faith in God's soverign control ("walten" means to "hold sway over" or "to rule"). The striking text painting on "walten" and "Freude" in this movement emphasize the reason for renewed faith and joy: God's sovereignty, while the repetition of the opening line, emphasizes the poet's determination to believe. 
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them, however, is not only the expected ritornello in the submediant (bars 74–81) but also a reprise of the opening bars of the A section in the tonic (bars 82–90 = 21–9). The return of the beginning of A in the tonic, both here and immediately upon the conclusion of B’ (the ritornello that usually occurs here is omitted), along with its confident, dance-like triple metre, lends the movement something of the flavour of a rondeau.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 505.
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Note: the scanned BGA piano-vocal score was missing mm. 70-74 of the vocal line, which is added here from the full score.
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138/7 (no. 6 in NBA).
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●Trust in God exercised: All cares rejected (138/6) = allusion to the day's Gospel reading ("Therefore do not be anxious...").
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●Trust in God exercised: Earth affords no comfort (138/7).
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background,
see note.
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Sticky Note
*Matthew 6:34 [Jesus]: Therefore do not be anxious about tomorrow, for tomorrow will be anxious for itself. Let the day’s own trouble be sufficient for the day.
1 Peter 5:7. Cast all your anxieties on [God], for he cares about you.
Psalm 4:8. In peace I will both lie down and sleep; for thou alone, O Lord, makest me dwell in safety. (Also Psalm 127:2.)
Philippians 4:7. The peace of God, which passes all understanding, will keep your hearts and your minds in Christ Jesus.
*Matthew 6:28–30 [Jesus]: …Consider the lilies of the field, how they grow; they neither toil nor spin; yet I tell you, even Solomon in all his glory was not arrayed like one of these. But if God so clothes the grass of the field, which today is alive and tomorrow is thrown into the oven, will he not much more clothe you, O men of little faith?
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Chorale-based chorus in which 
oboes d'amore play parallel 
3rds and 6ths, violins 
respond with 32nd-note 
scalar figures, mostly in 
unison. Very elaborate 
chorale setting in 6/8 neter 
(which may be intended to 
convey pastoral 
associations). In the 
ritornello, violins have 
swirls of 32nd notes, which 
alternate with (or are 
punctuated by) the oboes playing in parallel motion. 
Against this exuberant backdrop, the voices present the chorale in a more-or-less straightforward manner of dotted quarters. Martin Petzoldt views such ending chorales as serving a catechismal function and 
suggests that Bach may have had such a function in mind for the closing chorales of his forthcoming chorale cycle. See "Bach-Kommentar" 1:435. 
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see note.
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Sticky Note
*Matthew 6:26, 32 [Jesus]: Look at the birds of the air…your heavenly Father feeds them. Are you not of more value than they?…The Gentiles seek all these things; and your heavenly Father knows that you need them all.
Psalm 103:13–16. As a father pities his children, so the Lord pities those who fear him. For he knows our frame; he remembers that we are dust. As for man, his days are like grass; he flourishes like a flower of the field; for the wind passes over it, and it is gone, and its place knows it no more. (Also Genesis 3:19, Ecclesiastes 3:20, 12:7.)
2 Corinthians 4:7–9. We have this treasure in earthen vessels, to show that the transcendent power belongs to God and not to us. We are afflicted in every way, but not crushed; perplexed, but not driven to despair; persecuted, but not forsaken; struck down, but not destroyed.
2 Corinthians 15:47. The first man [Adam] was from the earth, a man of dust…
Ecclesiastes 3:19–20. The fate of the sons of men and the fate of beasts is the same; as one dies, so dies the other. They all have the same breath…All go to one place; all are from the dust, and all turn to dust again. (Also Genesis 3:19. Ecclesiastes 12:7, Psalm 146:4.)
2 Corinthians 5:1. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heaven.


Microsoft Account
Text Box
Helmuth Rilling writes, "The chorale is not set in the usual form of four-part chorale with orchestra doubling the voices. Instead, Bach composes a dance form for this final verse, with an independent orchestral accompaniment. One would never think that the orchestral introduction will lead to a chorale tune. The text of the chorale speaks of the happy death of a Christian: happy because the pain and suffering of the world will disappear. Bach's musical language depicts troubles disappearing by rapid flourishes in the violins, as the oboes play a beautiful, comforting dance-like melody. To this setting Bach adds the chorus singing the chorale. Between the phrases of the chorale the orchestra continues its joyous dance. At the last word of the chorale Trost [consolation], Bach sustains the chorus's final chord for a long time, symbolizing that God's consolation is everlasting." See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), pp. 76–79.
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Word painting: A sustained note for "Trost" ([God's] "comfort") suggests its enduring quality.
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