Last chanaged: 14 November 2025. yCh Cantatas Form: Recit (T/A) - Aria (T) - Recit (T/A) - Duet (A/T) - Recit (T/A) - Chorus.

Introduction & updates at melvinunger.com.
NBA 1/10; BC A59a/b

3. Easter Day (BWV 134, 145, 158)

*Acts 13:26-33 (Paul preaches of Christ’s death
and resurrection in synagogue at Antioch)
*Luke 24:36-47 (Jesus appears to disciples in
Jerusalem after his resurrection)

Librettist: Unknown. Much of the cantata is a

Martin Petzoldt notes that by omitting movements 5 and 6 of the secular model, Bach achieved a more-or-less symmetrical form (see note).

Since no figural music was performed in Leipzig churches on the Sundays of Lent, Bach had a temporary reprieve from his hectic schedule during
his first year in Leipzig. For the Easter season, he reworked two secular works from his Céthen years, both of which featured character duets. In
"Erfreut euch, ihr Herzen," BWV 66, the original dialogue between Fame and Happiness became a conversation between Fear and Hope. In "Ein
Herz, das seinen Jesum lebend weil3," BWV 134 (which Bach revised more than once for subsequent performances), the roles (originally, Time
and Divine Providence) are not identified, but nevertheless assume a "character” function.Dialogue/duet writing occurs throughout the cantata.
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s For a discussion of the tonal plan, see Eric Chafe, Tonal Allegory in the Vocal Music
€cco of J. S. Bach (Berkeley: University of California Press, 1991), pp, 160-162.
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3. Easter Day (BWV 134, 145, 158)
*Acts 13:26–33 (Paul preaches of Christ’s death 
and resurrection in synagogue at Antioch)
*Luke 24:36–47 (Jesus appears to disciples in 
Jerusalem after his resurrection)
Librettist: Unknown. Much of the cantata is a 
parody of BWV 134a, a 1719 cantata for New 
Year's Day, composed in Cöthen. 
Bach reused its movements 1–4,
7 and 8. BWV 134 belongs to 
Bach's first cantata cycle in Leipzig 
(see note). 
FP: 11 April 1724 (St. Nicholas) 
Bach performed it again in 1731 
and 1735. In 1731 he wrote new
music for the recitative texts (nos. 
1, 3, and 5) and prepared a new 
score (see note and the example
at the end of the score for 
details).
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Cantata Cycle I.
Regarding Bach’s first cantata cycle, Karin Wollschläger writes, “For 23 of the altogether approximately 60 cantatas of this annual cycle, Bach fell back on works from his time in Weimar and Köthen, revising them to a greater or lesser extent for the renewed performances in Leipzig. The text models for the new compositions were taken from various poets who, however, can only be identified in very few instances.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 274 (Karin Wollschläger, translated by David Kosviner).
	Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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Since no figural music was performed in Leipzig churches on the Sundays of Lent, Bach had a temporary reprieve from his hectic schedule during his first year in Leipzig. For the Easter season, he reworked two secular works from his Cöthen years, both of which featured character duets. In "Erfreut euch, ihr Herzen," BWV 66,  the original dialogue between Fame and Happiness became a conversation between Fear and Hope. In "Ein Herz, das seinen Jesum lebend weiß," BWV 134  (which Bach revised more than once for subsequent performances), the roles (originally, Time and Divine Providence) are not identified, but nevertheless assume a "character" function.Dialogue/duet writing occurs throughout the cantata.

Microsoft Account
Typewritten Text
Martin Petzold notes that the absence of a biblical chorus at the beginning and a chorale verse at the end is due to the origins of the work. See note for Alfred Dürr's synopsis. 
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Sticky Note
Alfred Dürr writes, "Like BWV 66, this cantata is a sacred parody of a Cöthen congratulatory cantata, BWV 134a. In this case, however, the sources survive in greater numbers, which enables us to follow more clearly the history of the work’s origin. Its secular model originated as a New Year cantata for 1 January 1719. During his first year in Leipzig, on 11 April 1724, Bach took the opportunity of performing the Cöthen music (without its fifth and sixth movements [He used nos. 1–4, 7, 8]) to a sacred text during divine service. Essentially, the necessary alterations involved the adaptation of the vocal parts to the newly written text. Therefore Bach first had the vocal parts of the congratulatory cantata (except for the excluded movements) copied out without text. He then entered the new text himself, while at the same time making the necessary alterations to the music. The instrumental parts of the secular work could be reused (they were merely supplemented by duplicates), and Bach did not even need to write out a score: with a few cues added, the score of the New Year cantata provided the composer with an adequate tool for directing the performance (probably due to shortage of time, the effort to produce a new score did not extend beyond the copying out of the first sheet).
	"It is evident that, in the long run, such a superficial adaptation of a secular work into a church cantata could not satisfy the composer. In particular, the almost note-for-note taking over of the recitatives with new text must have seemed to him inadequate. Therefore, for a later performance—probably that which, according to a printed libretto, took place on 27 March 1731—Bach composed the recitatives nos. 1, 3, and 5 afresh, covering the old sheets among the performing parts with replacements. Finally, Bach seems to have wanted to enshrine the work, together with the improvements made to it in the interim, within a new score. Accordingly, after 1731 (perhaps for 12 April 1735) an autograph fair copy came into being which contained a new version: not only did it include the newly composed recitatives, but the arias and the closing chorus underwent numerous improvements. These changes are mostly unimportant in themselves, but taken together they yield a fundamentally revised version of the cantata. This version alone is of interest to present-day performers, and the alterations represent genuine improvements throughout.
	"Although, in the course of its history, this work became a festive church cantata of high quality, it is nonetheless unable to conceal its secular origin. Particularly striking is the absence of biblical text and chorale. For, unlike in Cantata 66, Bach retained the choral finale instead of replacing it with a chorale. The text makes no reference at all to the readings of the day. It brings to mind the Resurrection of Christ, stirs us to songs of thanksgiving, recalls Christ’s Passion and descent into hell, mentions the comfort felt by the Church Militant and by each individual till the very end of his life due to Christ’s Resurrection, and closes with a chorus of thanksgiving to Christ as victor. The frequent dialogue character of Bach’s setting recalls the interaction of the allegorical characters ‘Time’ and ‘Divine Providence’ in the secular original. This applies to all three recitatives and especially to the closing chorus, whose duet passages—as in the opening chorus of Cantata 66—should no doubt be conceived in terms of solo singing."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005),, pp. 284–285


Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
Secco

Microsoft Account
Typewritten Text
A     heart    that         its                       Jesus      (as) alive     knows,        experiences

Microsoft Account
Typewritten Text
Jesus'                 new               kindness                     and                 devises    nought-but for             its                   Savior's

Microsoft Account
Typewritten Text
praise.

Microsoft Account
Typewritten Text
How                         rejoices                             -

Microsoft Account
Typewritten Text
how

Microsoft Account
Typewritten Text
rejoices                            -                                       a                      believing              disposition!

Microsoft Account
Typewritten Text
Alto is often the voice of faith.

Microsoft Account
Typewritten Text
The text alludes to the Gospel reading (see note), the singers apparently represent 2 disciples.
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The reference to seeking the Savior's glory points to the following movements.
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 Martin Petzoldt notes that by omitting movements 5 and 6 of the secular model, Bach achieved a more-or-less symmetrical form (see note).
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Form: Recit (T/A) - Aria (T) - Recit (T/A) - Duet (A/T) - Recit (T/A) - Chorus.
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Symmetrical Form
Martin Petzoldt notes that by omitting movements 5 and 6 of the secular model, BWV 134a, Bach achieved a more-or-less symmetrical form in which no. 4 is the center.

4. A/T Duet. Der lebende Heiland erscheint, tröstet und stärkt die streitende Kirche

3. T/A Recit. Jesu Dornenkrone erwirbt die Siegeskrone ewigen Lebens
5. T/A Recit. Jesu Auferstehung gibt Leben trotz zeitlichenTodes

2. T. Aria. Dem lebenden Heiland sollen die Gläubigen singen
6. Chorus, T/A Aria. Dem lebenden Heiland sollen auch Himmel und Erde singen

1. T/A. Recit. Wer Jesus lebend weiß, erfährt Jesu Güte

***
4. A/T Duet. The living Savior appears, comforts, and strengthens the Church Militant. 

3. T/A Recit. Jesus' crown of thorns yields the victorious crown of eternal life.
5. T/A Recit. Jesus' resurrection gives life despite temporal death.

2. T. Aria. Let the faithful sing to the living Savior.
6. Chorus, T/A Aria. Let heaven and earth also sing to the living Savior.

1. T/A. Recit. Whoever knows Jesus is alive experiences Jesus' goodness.

See Martin Petzoldt, Bach-Kommentar 2:746.
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A cantata for Easter Tuesday whose form, style, and laudatory text betray its origin in a secular cantata.
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For a discussion of the tonal plan, see Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), pp, 160–162.
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Tobias Rimek writes, “The cantata Ein Herz, das seinen Jesum lebend weiß BWV 134 was first performed on the 3rd day of Easter, 11 April 1724 in the year 1724 and was performed again seven years later on 27 March 1731, this being once again the 3rd day of Easter. Both performances were documented with printed texts. These inform us not only of the year and the day, but also the location of the relevant church services: the Nikolaikirche in Leipzig.
	"The Easter cantata, as we know it today, is the result of a genesis and development that took place over a number of years. This was not a new composition, but a parody of the 8 movement cantata of congratulatory music Die Zeit, die Tag und Jahre macht (Time, which makes days and years) BWV 134a that was composed in Köthen for the court there, and was first performed on 1 January 1719. Bach adopted the musical text of the original without any changes, perhaps as a result of the large workload in Leipzig, particularly at the beginning of his tenure there. Only movements 5 and 6 were omitted Now the sacred occasion had to be taken into account and a new libretto had to be written. The unknown librettist saw himself confronted with the difficulty of matching the new text metrically exactly to the model so that, apart from the new vocal parts that had to be extracted and the transposition of the organ part, the original Köthen performance material was used for the church service on 11 April 1724 in Leipzig. He decided on a pragmatic solution. Wherever possible, he kept the new libretto very close to the original. Occasionally single words were substituted and the librettist even left one passage unchanged. The last two lines of both the original as well as the parody read “Auf, Seelen, ihr müsset ein Opfer bereiten, bezahlet dem Höchsten mit Danken die Pflicht!”
	"However, soon the composer seemed no longer satisfied with this version that had, most probably, been composed under a deadline. For the subsequent performance at Easter 1731, he radically revised the recitative. The score and parts of the original performance were used again to save paper, work and time, and Bach glued the sections containing the newly-composed recitatives into the score.
	"Some years later, around 1735, Bach produced a new fair copy of the score. In so doing, he altered the musical text yet again. He not only made changes to the recitative, but also to the arias and closing choral movement. How-ever, parts that correspond to this score are not extant. It therefore remains doubtful as to whether this last version, authorized by Bach, was ever performed.” 

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 12, p. 262 (Tobias Rimek, translated by David Kosviner). 

Hans-Joachim Schulze writes “concerning the pair of works Die Zeit, die Tag und Jahre macht (BWV 134a, text by Christian Friedrich Hunold, 1719) and Ein Herz, das (seinen) Jesum lebend weiß (BWV 134). Here, the precise, meticulously accurate re-texting enabled the Thomaskantor to render the first performance of the Easter cantata in Leipzig with virtually no changes to the score. Seven years later, however, while preparing the music for Easter Monday 1731, he must have had concerns about the agreement between text and music in the three recitatives and therefore replaced these movements in the first Köthen-Leipzig version with newly composed settings. A comparison of the opening of movement 3 in both versions illustrates the issues that motivated the revisions, as seen in Example 9.1. Bach eliminated a number of defects, such as the less fitting melodic climaxes on “dich” (m. 2), “Eigentum” (m. 3), and “Hölle” (mm. 7–8); the hasty sixteenth notes on “zu deinem Heil” (m. 5) and “der Heiland dir zu gut” (mm. 9–10); the absence of harmonic change on “Satan” (m. 6) or dissonance on “Hölle” (mm. 7–8); as well as the melody that is too pale on “Gott” (m. 1), “Heiland” (m. 4), and “siegt” and “Macht” (mm. 4–5). Although the author of the parody text certainly did his best, the inadequacy of the 1724 version is evident from the improvements made in 1731. While these revisions document the high quality Bach demanded in a recitative, the earlier version, on account of its blatant weaknesses, could have attracted the odium of illegitimacy, had it not been preserved in an autograph source. It is worth noting that Bach, in the later performance, did not replace the parody text worked out earlier with new poetry. Instead, he merely removed the compositional discrepancy that existed between the text and music.”

See Hans-Joachim Schulze, “Parody and Text Quality in the Vocal Works of J. S. Bach,” translated by Reginald Sanders in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), p. 170. 
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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*Luke 24:36–47. As [the disciples] were saying this, Jesus himself stood among them. But they were startled and frightened, and supposed that they saw a spirit. And he said to them, “Why are you troubled, and why do questionings rise in your hearts? See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have.” And while they still disbelieved for joy, and wondered, he said to them, “Have you anything here to eat?” They gave him a piece of broiled fish, and he took it and ate before them. Then he said to them, “These are my words which I spoke to you, while I was still with you, that everything written about me in the law of Moses and the prophets and the psalms must be fulfilled.” Then he opened their minds to understand the scriptures, and said to them, “Thus it is written, that the Christ should suffer and on the third day rise from the dead, and that repentance and forgiveness of sins should be preached in his name to all nations, beginning from Jerusalem.” 
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning…
*Acts 13:32–33. We bring you the good news that what God promised to the fathers, this he has fulfilled to us their children by raising Jesus…
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(Parody, i.e., new text fitted to pre-existing music) eResurrection light has come: Offer praise to God! (134/2).
A comparison of the text with the original model for New Year's Day shows many similarities (see note).
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Ritornello derived from vocal line (call to awake).
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Arise,     arise, arise, arise,          believers!
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BWV 134a (Christian Friedrich Hunold)
Auf, Sterbliche, lasset ein Jauchzen ertönen;
Euch strahlet von neuem ein göttliches Licht!
Mit Gnaden bekröne der Himmel die Zeiten,
Auf, Seelen, ihr müsset ein Opfer bereiten,
Bezahlet dem Höchsten mit Danken die Pflicht!

[Arise, mortals, let rejoicing resound; 
On you a light shines anew!
Let heaven crown the times with grace,
Arise, souls, you must prepare a sacrifice,
Pay your duty to the Most High with thanksgiving!]

BWV 134 (Anonymous)
Auf, Gläubige, singet, die lieblichen Lieder,
Euch scheinet ein herrlich verneuetes Licht.
Der lebende Heiland gibt selige Zeiten,
Auf, Seelen, ihr müsset ein Opfer bereiten,
Bezahlet dem Höchsten mit Danken die Pflicht.

[Arise, believers, sing the lovely songs,
A gloriously renewed light shines upon you.
The living Savior brings blessed times,
Arise, souls, you must prepare a sacrifice,
Pay your obligation to the Most High with thanksgiving.]
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(Parody, i.e., new text fitted to pre-existing music) ●Resurrection light has come: Offer praise to God! (134/2). A comparison of the text with the original model for New Year's Day shows many similarities (see note). 
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Isaiah 60:1–3. Arise, shine; for your light has come, and the glory of the Lord has risen upon you. For behold, darkness shall cover the earth, and thick darkness the peoples; but the Lord will arise upon you, and his glory will be seen upon you. And nations shall come to your light, and kings to the brightness of your rising. 
Acts 26:22–23. …What the prophets and Moses said would come to pass: that the Christ must suffer, and that, by being the first to rise from the dead, he would proclaim light both to the people and to the Gentiles. (Also Ephesians 5:14.)
2 Corinthians 6:1–2. We entreat you not to accept the grace of God in vain. For he says, “At the acceptable time I have listened to you, and helped you on the day of salvation.”Behold, now is the acceptable time; behold, now is the day of salvation. (See Isaiah 49:8.)
Psalm 50:14, 23 [God]: Offer to God a sacrifice of thanksgiving, and pay your vows to the Most High…He who brings thanksgiving as his sacrifice honors me; to him who orders his way aright I will show the salvation of God! (Also Psalm 22:25, 61:8, 66:13–14, 116:14, 17–18, Jon. 2:9.)
Hebrews 13:15. Through [Christ] then, let us continually offer up a sacrifice of praise to God, that is, the fruit of lips that acknowledge his name. (Also Psalm 51:15–17.)
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J.S. Bach - Church Cantatas BWV 134

Cantabile melisma for "Lieder" ("songs").
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The theme of Christ's death and resurrection as a victory over sin, Satan, death, and
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Psalm 98:1–3. O sing to the Lord a new song, for he has done marvelous things! His right hand and his holy arm have gotten him victory. The Lord has made known his victory, he has revealed his vindication in the sight of the nations. He has remembered his steadfast love and faithfulness to the house of Israel…
Deuteronomy 14:2. For you are a people holy to the Lord your God, and the Lord has chosen you to be a people for his own possession (Luther 1545: Eigentum), out of all the peoples that are on the face of the earth. (Also 1 Peter 2:9–10.)
Exodus 14:14. The Lord will fight for you, and you have only to be still.
Deuteronomy 1:30. The Lord your God…will himself fight for you…
Romans 6:4, 9. Christ was raised from the dead by the glory of the Father…We know that Christ being raised from the dead will never die again; death no longer has dominion over him.
Romans 8:11. If the Spirit of him who raised Jesus from the dead dwells in you, he who raised Christ Jesus from the dead will give life to your mortal bodies also through his Spirit which dwells in you.
1 Corinthians 15:55. O death, where is thy victory?…
Psalm 98:3. …All the ends of the earth have seen the victory of our God.
Revelation 1:17–18 [Christ]: …Fear not, I am the first and the last, and the living one; I died, and behold I am alive for evermore, and I have the keys of Death and Hades.
1 Peter 1:21. Through [Christ] you have confidence in God, who raised him from the dead and gave him glory, so that your faith and hope are in God.
Revelation 12:10–11. …Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. And they have conquered him by the blood of the Lamb…
James 2:19. …The demons believe—and shudder.
Ephesians 4:9–10. In saying, “He ascended,” what does it mean but that [Christ] had also descended into the lower parts of the earth? He who descended is he who also ascended far above all the heavens, that he might fill all things.
1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil.
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers…with the precious blood of Christ, like that of a lamb without blemish or spot. (Also Ephesians 2:13, 1 John 1:7, Hebrews 13:12, Revelation 5:9.)
Revelation 12:11. [Our brethren] have conquered…by the blood of the Lamb…for they loved not their lives even unto death.
Hebrews 12:4. In your struggle against sin you have not yet resisted to the point of shedding your blood.
Romans 8:35–37. Who shall separate us from the love of Christ? Shall tribulation, or distress, or persecution, or famine, or nakedness, or peril, or sword? As it is written, “For thy sake we are being killed all the day long; we are regarded as sheep to be slaughtered.” No, in all these things we are more than conquerors through him who loved us.
Romans 8:17. …[We are] fellow heirs with Christ, provided we suffer with him in order that we may also be glorified with him.
1 Peter 4:1. Since therefore Christ suffered in the flesh, arm yourselves with the same thought, for whoever has suffered in the flesh has ceased from sin.
Song of Solomon 2:4. His banner (Luther 1545: Panier) over me was love.
Song of Solomon 8:6. Love is strong as death.
Isaiah 11:10. ….The root of Jesse shall stand as an ensign (Luther 1545: Panier) to the peoples; him shall the nations seek…He will raise an ensign for the nations…
2 Timothy 4:6–8. …The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord…will award to me on that Day, and not only to me but also to all who have loved his appearing. (Also Isaiah 28:5, 1 Peter 5:4, James 1:12, Revelation 2:10.)
Philippians 2:8–9. …[Christ] humbled himself and became obedient unto death, even death on a cross. Therefore God has highly exalted him… (Also Hebrews 12:2.)
Matthew 27:26, 28–29. …Having scourged Jesus, [Pilate] delivered him to be crucified…And they stripped him and put a scarlet robe upon him, and plaiting a crown of thorns they put it on [Jesus’] head… (Also Mark 15:17, John 19:2, 5.)
*Acts 13:28, 30. Though [the rulers in Jerusalem] could charge [Jesus] with nothing deserving death, yet they asked Pilate to have him killed…But God raised him from the dead. (Also Acts 2:24.)
John 20:27–28. [After his resurrection, Jesus] said to Thomas, “Put your finger here, and see my hands; and put out your hand, and place it in my side; do not be faithless, but believing.” Thomas answered him, “My Lord and my God!”
Ephesians 1:19–22. …The immeasurable greatness of his power [is at work] in us who believe, according to the working of his great might which he accomplished in Christ when he raised him from the dead and made him sit at his right hand in the heavenly places, far a
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The reference to the strength of Christ's love as a banner alludes to biblical passages such as Song of Solomon 2:4, "His banner (Luther 1545: Panier) over me was
love" and Song of Solomon 8:6, "For love is strong as death." With respect to the comparison between Jesus' crown of thorns and the crown of victory, see note.
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The reference to the strength of Christ's love as a banner alludes to biblical passages such as Song of Solomon 2:4, "His banner (Luther 1545: Panier) over me was love" and Song of Solomon 8:6, "For love is strong as death." With respect to the comparison between Jesus' crown of thorns and the crown of victory, see note. 
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Matthew 27:26, 28–29. …Having scourged Jesus, [Pilate] delivered him to be crucified…And they stripped him and put a scarlet robe upon him, and plaiting a crown of thorns they put it on [Jesus’] head… (Also Mark 15:17, John 19:2, 5.)
2 Timothy 4:6–8. The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord…will award to me on that Day, and not only to me but also to all who have loved his appearing. (Also Isaiah 28:5, 1 Peter 5:4, James 1:12, Revelation 2:10.)
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The last tenor phrase alludes to 1 Corinthians 15:25-26. [Christ] must reign until he has put all his enemies under his feet. The last enemy to be
destroyed is death. (Also Isaiah 25:8, 2 Timothy 1:10, 1 Corinthians 15:55-56.) Bach sets the text with appropriate melodic contours and harmonies.

30, , Alto.

4 . L )
-} L s 1 3
Y s T [ L4V Y1 ﬁ . R J ™
ot 1 / 4 } g‘ F J 11 T 1 ¥
) . . 4 r = LA~
Feind istGrab und Tod. Gott machtauchdenzum En.de uns.rer Noth.
A 1 foe is (the) grave and  death. God makes  even it Io—be—the;end of-our woe. m
1 7 " ‘l[ N T
b— T Z et : I
(t'.i | S| 1
s e 1 f T
L br-\ | o | _p—
. <= iz 7 = '
DAL 2 v 2 :
A dim.7 B-flat minor G dim. (F minor) E7 B-tlat major \Ss

NO 4 Duet‘to. E-flat major

134/4 (Parody) ePraise to God for reappearance of victorious Christ (134/4).
' (Moderato ‘-5 )

o == @%
i -

- \RBE v e g if’—‘f‘

Ritornello derived | K J

_ LAk 7 ¥ 4
from vocal line. mf-Flgura Cortq (see note), used here in a figuration of perpetuum mobile.

i
-
e ]

Strings . T— - = &
) . | ;]
- 1 2 — P
- I 1 T m_a ! T—T—T
E-flat major ‘ \4 |- E-flat major S
Effective use of parallel thirds and sixths Alfred Durr descri

cribes the original context of this aria in the Céthen model, a lively dialogue/contest between time past and a providential future
(see note). Now the tumult motives celebrate Christ's resurrection victory but also depict the flames of "God's ardent loving" (bruinstiges lieben").

i, I = —
=T Ares e - :

-
i T

: — ptr 4o
S ETYY E: T2
£ —
7 . I L
bh e ¥ e ——
bt !B-ﬂat 7 E-flat major 1B—ﬂat 7 E-flat major
10;\ ] ﬁ l’
kI .
— =
m——
Z 2 rilL Y
PEEPPSFEILS: v g2 L
£ e o — T
S 7 1 EA i e e
F7 B-flat major B-flat 7 E‘—_fIat maj(;r |
13,

F T
H 2 X

I A o i i i o
E-flat7  Aflat major B-flat 7

E-flat major
11

-Te


mpeau
Typewritten Text
134/4.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
(Parody) ●Praise to God for reappearance of victorious Christ (134/4). 

mpeau
Typewritten Text
E-flat major

mpeau
Typewritten Text
Effective use of parallel thirds and sixths 

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
(F minor)

Microsoft Account
Typewritten Text
A dim.7

Microsoft Account
Typewritten Text
B-flat minor

Microsoft Account
Typewritten Text
G dim.

Microsoft Account
Text Box
foe                    is (the) grave     and      death.             God         makes      even        it         to-be-the-end                of-our                   woe.

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Sticky Note
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The last tenor phrase alludes to 1 Corinthians 15:25–26. [Christ] must reign until he has put all his enemies under his feet. The last enemy to be destroyed is death. (Also Isaiah 25:8, 2 Timothy 1:10, 1 Corinthians 15:55–56.) Bach sets the text with appropriate melodic contours and harmonies.
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J.S. Bach - Church Cantatas BWV 134

Parallel 3rds suggest the sweetness of God's love referenced in the text, while the figura corta suggests joy..

For biblical
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see note.
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Parallel 3rds suggest the sweetness of God's love referenced in the text, while the figura corta suggests joy.. 

Microsoft Account
Oval

Microsoft Account
Oval

Microsoft Account
Text Box
The description of God's love as "brünstig" uses language from God's declaration in Hosea 11:8 (Luther 1545): "Meine Barmherzigkeit ist zu brünstig" ("My compassion is too fervent").
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Romans 5:8. God shows his love for us in that while we were yet sinners Christ died for us.
Hosea 11:8 (God): My compassion grows warm and tender (Luther 1545: meine Barmherzigkeit ist zu brünstig).
*Acts 13:30. But God raised [Christ] from the dead.
Hebrews 13:15. Through him then, let us continually offer up a sacrifice of praise to God (Luther 1545: lasset uns nun opfern durch ihn das Lobopfer Gott), that is, the fruit of lips that acknowledge his name. (Also Psalm 51:15–17, 119:108.)
*Luke 24:36–39. As [the disciples] were saying this, Jesus himself stood among them. But they were startled and frightened, and supposed that they saw a spirit. And he said to them, “Why are you troubled, and why do questionings rise in your hearts? See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have.”
Deuteronomy 1:30. The Lord your God who goes before you will himself fight for you…
Ephesians 6:10–12. Finally, be strong in the Lord and in the strength of his might. Put on the whole armor of God, that you may be able to stand against the wiles (Luther 1545: listigen Anläufe) of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places. (Also 1 Peter 5:8, 2 Corinthians 10:3–4, Philippians 1:28–30.)
Matthew 16:18 [Jesus]: I will build my church, and the powers of death[d] shall not prevail against it. 
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The text alludes to Hebrews 13:15: Through him then, let us continually offer up a sacrifice of praise to God (Luther 1545: lasset uns nun opfern durch ihn
das Lobopfer Gott), that is, the fruit of lips that acknowledge his name. (See also Psalm 51:15-17, 119:108.)
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The text alludes to Hebrews 13:15: Through him then, let us continually offer up a sacrifice of praise to God (Luther 1545: lasset uns nun opfern durch ihn das Lobopfer Gott), that is, the fruit of lips that acknowledge his name. (See also Psalm 51:15–17, 119:108.)
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J.S. Bach - Church Cantatas BWV 134

Parallel melismas for "danken" ("thank") gives the word rhetorical weight.
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The comforting reappearance of Jesus (referenced in the text) is recorded in the day's Gospel reading: Luke 24:36—39: As [the disciples] were saying this, Jesus

himself stood among them. But they were startled and frightened, and supposed that they saw a spirit. And he said to them, “Why are you troubled, and why do

questionings rise in your hearts? See my hands and my feet, that it is | myself; handle me, and see; for a spirit has not flesh and bones as you see that | have.”
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The comforting reappearance of Jesus (referenced in the text) is recorded in the day's Gospel reading: Luke 24:36–39: As [the disciples] were saying this, Jesus himself stood among them. But they were startled and frightened, and supposed that they saw a spirit. And he said to them, “Why are you troubled, and why do questionings rise in your hearts? See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have.”
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The idea of the "church militant" is bassed on biblical passages such as Jesus words in
Matthew 16:18, "I will build my church, and the powers of death shall not prevail against it."
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The idea of the "church militant" is bassed on biblical passages such as Jesus words in Matthew 16:18, "I will build my church, and the powers of death shall not prevail against it." 
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The reference to being held in Jesus' hand appears to refer to Jesus' words in John 10:28: | give them eternal life, and they shall never perish, and no one shall
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Two intervening movements in the original model, BWV 134a, are omitted here.
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The declaration not to forget God's works is reminiscent of Psalm 103:2: Bless the Lord, O my soul, and forget not (Luther 1545: vergiß nicht) all his benefits.
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The reference to being held in Jesus' hand appears to refer to Jesus' words in John 10:28: I give them eternal life, and they shall never perish, and no one shall
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Psalm 40:3. [The Lord] put a new song in my mouth, a song of praise to our God. Many will see and fear, and put their trust in the Lord. (Also Isaiah 51:16, 59:21.)
Psalm 34:1. I will bless the Lord at all times; his praise shall continually be in my mouth. (Also Psalm 63:3, 71:8, 109:30, 145:21, Hebrews 13:15.)
Psalm 104:33–34. I will sing to the Lord as long as I live; I will sing praise to my God while I have being. May my meditation be pleasing to him, for I rejoice in the Lord.
Psalm 19:14. [O Lord,] let the words of my mouth and the meditation of my heart be acceptable in thy sight…
Psalm 51:15. O Lord, open thou my lips, and my mouth shall show forth thy praise.
Psalm 105:4–5. Seek the Lord and his strength, seek his presence continually! Remember the wonderful works that he has done… (Also 1 Chronicles 16:11–12.)
Psalm 106:7. [O Lord,] our fathers, when they were in Egypt, did not consider thy wonderful works; they did not remember the abundance of thy steadfast love…
Psalm 106:13, 21. They soon forgot [God’s] works; they did not wait for his counsel…They forgot God, their Savior, who had done great things in Egypt. (Also Psalm 78:10–11.)
Psalm 103:2. Bless the Lord, O my soul, and forget not all his benefits.
2 Corinthians 6:1. …We entreat you not to accept the grace of God in vain.
Philippians 2:13. God is at work in you, both to will and to work for his good pleasure.
James 1:4. Let steadfastness have its full effect, that you may be perfect and complete, lacking in nothing.
1 John 1:4. We are writing this that [your] joy may be complete.
Psalm 4:7. [God has] put more joy in my heart than…when…grain and wine abound.
John 10:28 [Jesus]: I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand. 
Luke 24:39 [Jesus]: See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have.
Ephesians 1:16–23. I…[pray]…that the God of our Lord Jesus Christ, the Father of glory, may give you a spirit of wisdom and of revelation in the knowledge of him, having the eyes of your hearts enlightened, that you may know what is the hope to which he has called you, what are the riches of his glorious inheritance in the saints, and what is the immeasurable greatness of his power in us who believe, according to the working of his great might which he accomplished in Christ when he raised him from the dead and made him sit at his right hand in the heavenly places, far above all rule and authority and power and dominion, and above every name that is named, not only in this age but also in that which is to come; and he has put all things under his feet and has made him the head over all things for the church, which is his body, the fulness of him who fills all in all.
Luke 24:26. Was it not necessary that the Christ should suffer these things and enter into his glory (Luther 1545: zu seiner Herrlichkeit eingehen)?
Romans 6:4. …As Christ was raised from the dead by the glory of the Father, [so] we too [may] walk in newness of life.
John 11:25–26. Jesus said to [Martha], “I am the resurrection and the life; he who believes in me, though he die, yet shall he live, and whoever lives and believes in me shall never die. Do you believe this?” (Also John 8:51.)
Revelation 20:6. Blessed and holy is he who shares in the first resurrection! Over such the second death has no power…
Psalm 103:1–2. Bless the Lord, O my soul; and all that is within me, bless his holy name! Bless the Lord, O my soul, and forget not all his benefits.
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning…
Acts 5:30–31. The God of our fathers raised Jesus…[and]…exalted him at his right hand as Leader and Savior, to give repentance to Israel and forgiveness of sins.
Romans 8:33–34, 37. Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God?…In all these things we are more than conquerors through him who loved us.
1 Corinthians 15:57. Thanks be to God, who gives us the victory through our Lord Jesus Christ.
2 Timothy 1:10. …Our Savior Christ Jesus…abolished death and brought life and immortality to light… (Also 1 Corinthians 15:25–26.)
1 Corinthians 6:14. God raised the Lord and will also raise us up by his power.
Romans 8:11. …He who raised Christ Jesus from the dead will give life to your mortal bodies also through his Spirit which dwells in you.
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snatch them out of my hand" and possibly also to a passage in the Gospel reading, where Jesus assures his disciples that his resurrection is real: "See my hands and
my feet, that it is | myself; handle me, and see; for a spirit has not flesh and bones as you see that | have" (Luke 24:39).
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The text alludes to John 11:25-26. Jesus said to [Martha], “I am the resurrection and the life; he who believes in me, though he die, yet shall he
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The text alludes to John 11:25–26. Jesus said to [Martha], “I am the resurrection and the life; he who believes in me, though he die, yet shall he
live, and whoever lives and believes in me shall never die. Do you believe this?” (Also John 8:51.)
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snatch them out of my hand" and possibly also to a passage in the Gospel reading, where Jesus assures his disciples that his resurrection is real: "See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have" (Luke 24:39).   
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Alfred Durr writes, "The cheerfully animated 3/8 rhythm is related to that of the first aria, no. 2, so that a suggestion of formal rounding-off is given."
See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 815.

NO 6 DCa:;ipo INote: No final chorale. The frequent passages for two voices betrays the movement's origin in the dialogue of BWV 134a. I
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*Acts 13:32–33. We bring you the good news that what God promised to the fathers, this he has fulfilled to us their children by raising Jesus…
Isaiah 49:13. Sing for joy, O heavens, and exult, O earth; break forth, O mountains, into singing! For the Lord has comforted his people, and will have compassion on his afflicted.
Psalm 89:5. Let the heavens praise thy wonders, O Lord…
Psalm 148:1, 7, 11–12. Praise the Lord! Praise the Lord from the heavens, praise him in the heights!…Praise the Lord from the earth…Kings of the earth and all peoples, princes and all rulers of the earth! Young men and maidens together, old men and children!
Psalm 34:8. O taste and see that the Lord is good!…
1 Peter 2:3. You have tasted the kindness of the Lord.
*Luke 24:36–40. As [the disciples] were saying this, Jesus himself stood among them. But they were startled and frightened, and supposed that they saw a spirit. And he said to them, “Why are you troubled, and why do questionings rise in your hearts? See my hands and my feet, that it is I myself; handle me, and see; for a spirit has not flesh and bones as you see that I have.”
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afflicted. The text also calls to mind the Gospel of the day,
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himself stood among them. But they were startled and
frightened, and supposed that they saw a spirit. And he
said to them, “Why are you troubled...See my hands and
my feet, that it is | myself..."
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Figure by Hans-Joachim Schulze showing Bach's revisions in BWV 134/3. See “Parody and Text Quality in the Vocal Works of J. S.
Bach,” translated by Reginald Sanders in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A.
Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), p. 174.
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Flgure 9.1. (a) BWV 134/3 (1724), with added text from BWV 134a, mm 1-9 (m. 10,
partial); (b) 134/3 (1731) mm. 1-8 (m. 9, partial)


Microsoft Account
Text Box
Figure by Hans-Joachim Schulze showing Bach's revisions in BWV 134/3. See “Parody and Text Quality in the Vocal Works of J. S. Bach,” translated by Reginald Sanders in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), p. 174.
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