Last changed: 27 October 2025. hur‘Cantata about Mercy I BWYV 89 Form: Aria (B) - Recit (A) - Aria (A) - Recit (S) - Aria (S) - Chorale.
Introduction & updates at melvinunger.com. The cantata explores themes in Jesus' parable in the Gospel reading: the immensity of human guilt,
NBA 1/26: BC A155 humanity's ironically common unforgiving spirit, and God's grace.

22. S. after Trinity (BWV 89, 115, 55) With BWV 89, Bach began a string of 4 cantatas that employ SATB chorus only in the closing chorale
*Philippians 1:3—11 (Paul’s prayer for the church at Philippi) (BWV 89, 163, 60, 90).

*Matthew 18:23-35 (The parable of the unforgiving servant) J S . Bach

Librettist: Unknown
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Concerning the names Ephraim, Admah, and Zeboiim, see note.
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22. S. after Trinity (BWV 89, 115, 55)
*Philippians 1:3–11 (Paul’s prayer for the church at Philippi)
*Matthew 18:23–35 (The parable of the unforgiving servant)
Librettist: Unknown
FP: 24 October 1723 (Leipzig: St. Nicholas). This cantata is
part of Bach's first cantata cycle in Leipzig (see note).
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Concerning the names Ephraim, Admah, and Zeboiim, see note.
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Sticky Note
Martin Petzoldt writes, “»Ephraim«, sonst Bezeichnung des wenig zahlreichen Stammes, der im Norden Palästinas siedelte, tritt in der prophetischen Überlieferung oft an die Stelle des ganzen Nordreiches, bzw. als Synonym für Israel. »Adama« und »Zeboim« sind zwei Städte der transjordanischen Pentapolis (Gen 10,19; 14,2.8; Dt 29,22), die wahrscheinlich in der elohistischen Überlieferung an die Stelle von Sodom und Gomorra der jahwistischen Überlieferung traten (Jes 1,9-10).”

[“Ephraim,” otherwise the name of the small tribe that settled in the north of Palestine, is often used in the prophetic tradition in place of the entire northern kingdom, or as a synonym for Israel. “Admah” and “Zeboiim” are two cities of the Transjordanian Pentapolis (Genesis 10:19; 14:2, 8; Deuteronomy 29:22), which the Elohist transmission probably took in place of the Yahwist source’s “Sodom and Gomorrah” (Isaiah 1:9–10).]

See Martin Petzoldt, Bach-Kommentar 1:614.
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Cantata Cycle I.
For common text forms in Bach’s first Leipzig cycle, see side note. 
Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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With BWV 89, Bach began a string of 4 cantatas that employ SATB chorus only in the closing chorale (BWV 89, 163, 60, 90).
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Hosea 11:8–9 [God]: How can I give you up, O Ephraim! How can I hand you over, O Israel! How can I make you like Admah! How can I treat you like Zeboiim! My heart recoils within me, my compassion grows warm and tender. I will not execute my fierce anger, I will not again destroy Ephraim; for I am God and not man, the Holy One in your midst, and I will not come to destroy. (Also Hosea 6:4.)
Deuteronomy 29:23. The whole land [will be] brimstone and salt, and a burnt-out waste, unsown, and growing nothing, where no grass can sprout, an overthrow like that of Sodom and Gomorrah, Admah and Zeboiim, which the Lord overthrew in his anger and wrath.
Genesis 19:24–25. The Lord rained on Sodom and Gomorrah brimstone and fire from the Lord out of heaven; and he overthrew those cities, and all the valley, and all the inhabitants of the cities, and what grew on the ground.
Psalm 103:8–13. The Lord is merciful and gracious, slow to anger and abounding in steadfast love. He will not always chide, nor will he keep his anger for ever. He does not deal with us according to our sins, nor requite us according to our iniquities. For as the heavens are high above the earth, so great is his steadfast love toward those who fear him; as far as the east is from the west, so far does he remove our transgressions from us. As a father pities his children, so the Lord pities those who fear him.


Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Hn up 8va

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Hn up 8va

Microsoft Account
Text Box
Cantata about Mercy


J.S. Bach - Church Cantatas BWYV 89

12
D i -
M/ J L - Y 3]/1 -
[ — 7 i;'—-«l +—F }1 v a ]

Was soll ich ans dir machgn, was

: 3 N7

i

VS Ve eIg 4 i‘i“jggg

C minor C minor
-~ Rhetorical Question 1.
K - v - /——_\\
1411 bl ‘) £ hg The music _l?_ﬂ -]
® a “—falt th :
1T - I} i lr" l a erg aS. € i 7
¥ ¥ 7 question is ai
goll ich aus dir machen, E . phraim? \?Vmga;’:ues‘l_ Solt ich dick schiit - .
I ~ ] by L o
- i bz
") = :——9% ) o 143
. I 1 1 i— o 4
¢ ! f / Vokaleinbau
" I_j ! (Vokal insertioni)
n |
o % — Ja}? : gi e — —
t - -  w—— * 1 - 1 H’H_J 1 Y
= =y s ™ & - & &
B dim.7 C minor E-flat major
e e R . sepfolef
%;; -+ A 1 T i FSSE I I EI_Y:“:
- E | i H e

Word painting: Sustained note, then long melisma for schitzen" ("protect”). zen.soll ich dich schiit
- - - - - - - - - .. N -

=S St

E_ T T 1
Rt gL
™ vy —
: e e —F
e et A =
E-flat major
o £obore, e, o rer, £ Eo
: == E o ﬁ:ﬁ:%
L 1 o & 7 g e = 3 {
o e
: ¢ ! H 4 T i
iﬁ:;::;i £ 7 "b e 7 )) 1 - - >
{9 i ; F—h;? —{'——wLJL. 7 '1(’ ] 7 ! T Y M-~



Microsoft Account
Typewritten Text
Rhetorical Question 1.

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
B dim.7

mpeau
Typewritten Text
Vokaleinbau
(Vokal insertioni)

Microsoft Account
Text Box
The music falters as the question is
emphasized with a pause.

Microsoft Account
Typewritten Text
Word painting: Sustained note, then long melisma for schützen" ("protect").

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Hn

Microsoft Account
Polygonal Line

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWYV 89

Rhetorical Question 2.
22 o i
_ . e — —# # o p'R o .
. - s = e s e s
25 —é falters as the T f T i - 1 y —
guestion #
-zew, I _ sra_el?[semphasized Soll ich nicht billigein A . . .
with a pause. Str

J¥ £ in N
Wi

N —— Py —

N

Obl&ll

1

z

be b

Lo

=

H
) J hiﬁ Ob &Il

EES_,___;_.;_ - I —T 3
2 ——¢ ' Z I s .
¥ - o’ i & -+ 1

E-flat major F minor F minor E dim.
T
/—'\

: A — A S== -

-dama aus dir

»)

unddickwieZe _ ho .

e

I.is7 P »$
=

, i
( ; R e R . o
IEX e ——= : L.j ; A .
% L&i 1 ‘1;“— b#
LIZ i | H X 3 A 1 lh
S T e e "
F minor
27 . . b , » b o
4 Y $
i M % ‘JF'}F:'—'" | -
- - Im zu.rich. - _%_ - - - - - - - .ten?
o The music falters
y '7 as the question
. is emphasized
% 5 L 4 with a pause.
1
J Hn
o

F minor
ﬂ he tr P
30 —~ i 5 e © 5 ?-Eig <,
] k™3 X
Z T y4 ¥
A _bermeinHerzist anders Sin. - - - - -1 meinHerzist an.ders
But my heart is of-different mind. Vokaleinbau
i o VInI&l ' (Vocal insertion) /ﬂ
* 1 -
T oy ‘ ? IR ;
1 BV 1 e
Tritone ifterval between singer and r’ Obl &l H
bass signals reversal. J- 7 i/
I r f >
r T 7 7 )
= " T siatEt———r
Lo=— ( N H 7
F# dim.7 G minor i G minor

The idea that God is of a different mind, offering love instead of harsh judgment, is portrayed with a harmonic progression that travels in a different direction.
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89/2. Recitativo. eJudgment well-deserved; man himself shows no mercy (89/2).
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Ezekiel 20:21–22 [God]: [My people] rebelled against me; they did not walk in my statutes…I thought I would pour out my wrath upon them and spend my anger against them in the wilderness. But I withheld my hand…
Ezra 9:6. …Our iniquities have risen higher than our heads, and our guilt has mounted up to the heavens. (Also Revelation 18:5.)
Jeremiah 5:1, 3. Run to and fro through the streets of Jerusalem, look and take note! Search her squares to see if you can find a man, one who does justice and seeks truth… [God has] smitten them, but they felt no anguish… They refused to take correction. They have made their faces harder than rock; they have refused to repent.
Psalm 74:10. How long, O God, is the foe to scoff? Is the enemy to revile thy name for ever? 
*Matthew 18:23–35 [Jesus]: The kingdom of heaven may be compared to a king who wished to settle accounts with his servants. When he began the reckoning, one was brought to him who owed him ten thousand talents; and as he could not pay, his lord ordered him to be sold, with his wife and children and all that he had, and payment to be made. So the servant fell on his knees, imploring him, “Lord, have patience with me, and I will pay you everything.” And out of pity for him the lord of that servant released him and forgave him the debt. But that same servant as he went out came upon one of his fellow servants who owed him a hundred denarii, and seizing him by the throat he said, “Pay what you owe.” So his fellow servant fell down and besought him, “Have patience with me, and I will pay you.” He refused and went and put him in prison till he should pay the debt. When his fellow servants saw what had taken place, they were greatly distressed, and they went and reported to their lord all that had taken place. Then his lord summoned him and said to him, “You wicked servant! I forgave you all the debt because you besought me; and should not you have had mercy on your fellow servant, as I had mercy on you?” And in anger his lord delivered him to the jailers, till he should pay all his debt. So also my heavenly Father will do to every one of you, if you do not forgive your brother from your heart. 
Romans 2:4–5. Or do you presume upon the riches of his kindness and forbearance and patience? Do you not know that God’s kindness is meant to lead you to repentance? But by your hard and impenitent heart you are storing up wrath for yourself on the day of wrath when God’s righteous judgment will be revealed.
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*Matthew 18:32–35 [Jesus]: Then [the servant’s] lord summoned him and said to him, “You wicked servant! I forgave you all that debt because you besought me; and should not you have had mercy on your fellow servant, as I had mercy on you?” And in anger his lord delivered him to the jailers, till he should pay all his debt. So also my heavenly Father will do to every one of you, if you do not forgive your brother from your heart.
Matthew 5:7 [Jesus]: Blessed are the merciful, for they shall obtain mercy.
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Galatians 5:19–21. Now the works of the flesh are plain: fornication, impurity, licentiousness, idolatry, sorcery, enmity, strife, jealousy, anger (Luther 1545: Zorn), selfishness, (Luther 1545: Zank) dissension (Luther 1545: Zwietracht), party spirit, envy, drunkenness, carousing, and the like. I warn you, as I warned you before, that those who do such things shall not inherit the kingdom of God.
Ephesians 4:31–32. Let all bitterness and wrath (Luther 1545: Grimm) and anger (Luther 1545: Zorn) and clamor and slander be put away from you, with all malice, and be kind to one another, tenderhearted, forgiving one another, as God in Christ forgave you. (Also Colossians 3:8, 1 Corinthians 1:10.)
*Philippians 1:9. …It is my prayer that your love may abound more and more, with knowledge and all discernment.
Acts 13:38–39. Let it be known…that through [Jesus] forgiveness of sins is proclaimed to you, and by him every one that believes is freed from everything from which you could not be freed by the law of Moses. (Also Revelation 1:5.)
Romans 10:4. Christ is the end of the law (Luther 1545: Gesetzes Ende), that every one who has faith may be justified.
Galatians 3:23–26. Now before faith came, we were confined under the law, kept under restraint until faith should be revealed. So that the law was our custodian until Christ came, that we might be justified by faith. But now that faith has come, we are no longer under a custodian; for in Christ Jesus you are all sons of God, through faith.
Matthew 5:17 [Jesus]: Think not that I have come to abolish the law and the prophets; I have come not to abolish them but to fulfil them.
Mark 10:45 [Jesus]: The Son of man came…to give his life as a ransom (Luther 1545: Bezahlung) for many. (Also Matthew 20:28.)
1 John 1:7. …The blood of Jesus…cleanses us from all sin…If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness.
Colossians 2:13–14. And you…God made alive together with him, having forgiven us all our trespasses, having canceled the bond which stood against us with its legal demands; this he set aside, nailing it to the cross…


Microsoft Account
Typewritten Text
Secco


J.S. Bach - Church Cantatas BWYV 89

7 Al 1 n A ! B { "
YD i K \ 4 1) S A
L] L]
— : e ——3 i b s S
[y v 7
Le _ben, dass ich vor Gott in Schul _den bin! Doch Je . su
life, that/because | before  God in debts am! Yet Jesus’
] ; |
s Y T
:@ hr 72 7
e/ [ r ‘ 1~
— be - =
e f + ;
O Y ! T -3 I L
Lig 1 N I
E minor B dim.7 C minor
A-flat
9 ng e\
) \ N ] i — N—N - i
o — N—a— 38— 14 1/ A . . | "
¥ y ) 7 T i 4 AR 2 et T
(YR 1§ ! ' 4 r
Blut macht dic_se Rechnung gut, wenn ich zu ihm, als des Ge.setzes En.de, mich
blood makes this account good, if | to him, as the law's (appointed) end myself
! [9' H 'lﬂ I N
7 P o 1
/. ! S |
— 52 — z
I i T
‘ The reference to "Jesus as the end of the law" comes from Romans 10 (see note).
]
| 7 1
S | 5 ,f i
Ty = 3 T
B b T .
F# dim.7 D7 G minor B-flat major E-flat major
1 i Adﬂ'glgr‘io(sé = 50.)E Word painting: Change to arioso with long melisma for "glaubig wende" ("turn [to Jesus] in faith").
A b e - ———
. [] -
i '_ A 3
%—b—— A I S § | i — g-‘i;:mtg 3
5 T - | — - I ; (1
gliu . big wen._ - - - -de
in-faith
l A J h } K — N ﬂ.
LD — 4 i L i 1
o ea— z
o) i 1] kil
L 2 5 l
L_b U e ' | 1
! I o p— — -
c7 . B-flat major D7 G minor B-flat majorF7 B-flat major
Aria. E dim.7

s05. (Allegretto J-:sq.)

1.
Oboe |
41 X @—J
LD
' [ X

) '}
Ritornello (an ornamented
version of the vocal line).

mf

Form (Rhyme: ABBACC)

eSin’s account paid by Jesus’ drops of blood (89/5).

o
Ritornellﬂ?
$

(

Ritornello (mm. 1-8) BO M 7 _'___!_
Lines 1-3 (9-23) BLl M-FM b5 4 i ;
Rit (24-27) FM J= i
Line 4 (28-31) D7-Cm
Rit (32-33) Cm h
Lines 5-6 (34-39) Cm-Gm B-flat major
Rit (40-43) Gm
Lines 4-6 (44-51) F7-BO M
Rit (1-8) B M
4 ! , =
+
.
b =
4 D p!
-I'* ]L\ —
] 2z " ]
- ; = i
L ! L rr %

B-flat major



mpeau
Typewritten Text
89/5.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
●Sin’s account paid by Jesus’ drops of blood (89/5). 

mpeau
Typewritten Text
E

mpeau
Typewritten Text
A-flat

mpeau
Typewritten Text
B

Microsoft Account
Text Box
The reference to "Jesus as the end of the law" comes from Romans 10 (see note).

Microsoft Account
Sticky Note
Romans 10:4. Christ is the end of the law (Luther 1545: Gesetzes Ende), that every one who has faith may be justified.

Microsoft Account
Typewritten Text
Word painting: Change to arioso with long melisma for "gläubig wende" ("turn [to Jesus] in faith").

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Ritornello (an ornamented version of the vocal line).

Microsoft Account
Typewritten Text
Oboe I

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F# dim.7

Microsoft Account
Typewritten Text
F minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
E dim.7

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
Arioso

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Form (Rhyme: ABBACC)
Ritornello (mm. 1-8) B♭M
Lines 1-3 (9-23) B♭M-FM
Rit (24-27) FM
Line 4 (28-31) D7-Cm
Rit (32-33) Cm
Lines 5-6 (34-39) Cm-Gm
Rit (40-43) Gm
Lines 4-6 (44-51) F7-B♭M
Rit (1-8) B♭M

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
life,                  that/because     I         before      God             in                     debts                            am!                                                      Yet                   Jesus’ 

Microsoft Account
Typewritten Text
blood           makes             this                   account         good,                if            I        to               him,            as       the                 law’s  (appointed)  end,               myself 

Microsoft Account
Typewritten Text
in-faith                                           do-turn.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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A dance-like theme with syllabically  declaimed text suggests the image of "counting" referenced in the text and child-like confidence of reconciliation with God.
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Psalm 130:1–3. Out of the depths I cry to thee, O Lord! Lord, hear my voice! Let thy ears be attentive to the voice of my supplications! If thou, O Lord, shouldst mark iniquities, Lord, who could stand! 
Psalm 76:7. [O Lord,] terrible art thou! Who can stand before thee when once thy anger is roused?
Nahum 1:6. Who can stand before his indignation? Who can endure the heat of his anger? His wrath is poured out like fire, and the rocks are broken asunder by him.
Malachi 3:1–2. Who can endure the day of his coming, and who can stand when he appears?
2 Corinthians 5:19. In Christ God was reconciling the world to himself, not counting their trespasses against them (Luther 1545: Gott…rechnete ihnen ihre Sünden nicht zu). 
1 John 1:7. …The blood of Jesus his Son cleanses us from all sin.
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers, not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot. (Also Revelation 5:9.)
Ephesians 3:17–19. [I pray]…that you, being rooted and grounded in love, may have power to comprehend with all the saints what is the breadth and length and height and depth, and to know the love of Christ which surpasses knowledge…
Matthew 26:28 [Jesus]: This is my blood of the covenant, which is poured out for many for the forgiveness of sins.
1 Peter 4:8. Love covers a multitude of sins.
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Before repeating lines 5 & 6, Bach goes back to line 4: "Ah, put to my account that sum [of droplets of Jesus' blood]." In this way, he emphasizes the doctrine of substitutionary atonement.
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This is the 7th stanza of 11 in the 1630 chorale "Wo soll ich fliehen hin" by Johann Heermann (1585-1647).
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This is the 7th stanza of 11 in the 1630 chorale "Wo soll ich fliehen hin" by Johann Heermann (1585–1647).
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Five Enemies of Christ. 
Martin Petzoldt notes that tradition named 5 enemies of Christ: World, Devil, Death, Hell, and Sin. See Bach-Kommentar 1:550, 2:915.
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Romans 7:18. Nothing good dwells within me…I can will what is right, but I cannot do it.
Romans 3:28. …A man is justified by faith apart from works of law.
Romans 5:9–11. Since…we are now justified by his blood, much more shall we be saved by him from the wrath of God.
Ephesians 2:8–9. By grace you have been saved through faith…it is the gift of God—not because of works…
Titus 3:5–7. …He saved us, not because of deeds done by us in righteousness, but in virtue of his own mercy, by the washing of regeneration and renewal in the Holy Spirit, which he poured out upon us richly through Jesus Christ our Savior so that we might be justified by his grace and become heirs in hope of eternal life.
Colossians 2:13–15. You, who were dead in trespasses and the uncircumcision of your flesh, God made alive together with him, having forgiven us all our trespasses, having canceled the bond which stood against us with its legal demands; this he set aside, nailing it to the cross. He disarmed the principalities and powers and made a public example of them, triumphing over them in him.
Romans 8:33–34, 37. Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God, who indeed intercedes for us?…We are more than conquerors through him who loved us.
Revelation 12:10–11. …Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. And they have conquered him by the blood of the Lamb… 




