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NBA I/13; BC A83
Pentecost (BWV 172, 59, 74, 34)
*Acts 2:1–13 (Outpouring of the Holy Spirit)
*John 14:23–31 (Jesus’ farewell: He promises to send the Holy Spirit)
Librettist: Christiane Mariane von Ziegler (libretto modified). The libretto
is one of 9 that Bach used at the end of his chorale cantata cycle
(BWV 103, 108, 87, 128, 183, 74, 68, 175 and 176). See notes. 
The first two movements are based on 
BWV 59, performed a year earlier (see note).
FP: 20 May 1725 (St. Nicholas in 
the morning & St. Thomas at
afternoon Vespers) (Second 
Leipzig cantata cycle but after
the chorale cantatas).
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Festive Instrumentation:
Tromba I, II, III
Timp
Ob I, II
Ob da caccia
Vln I, II
Vla
SATB
Continuo
Organo
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Form: Chorus - Aria (S) - Recit (A) - Aria (B) : Aria (T) - Recit (B) - Aria (A) - Chorale. The cantata has a chiastic structure in an even number of movements (ABCD-DCBA).
Bach often used chiastic (x-shaped/symmetrical) forms in which central movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). This cantata has an even number of movements (no pivot movement) but the central Pentecost theme of the Sunday (Jesus' promise that
	     after he left he would return to indwell them by the Holy Spirit) is
	     expounded in the 2 central arias (nos. 4 & 5). Martin Petzoldt sees the
chiastic form differently. For comments by Petzold and Alfred Dürr, see side note. 
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Martin Petzold sees parallels between movements of invitation (nos. 2 & 5) and those of pledge/assurance (nos. 3 & 6). He therefore diagrams the form essentially as A-BCD-BCD-A. See Bach-Kommentar 2:984–985.

Alfred Dürr writes, "For at least two of the movements he made use of earlier music: nos. 1 and 2 are drawn from Cantata 59 (nos. 1 and 4), with which, in its existing form, the composer was no doubt dissatisfied in the long run. It is not known whether the other movements also include parodies: if so, their model is lost. With Picander, Bach was accustomed to reach agreement on parody schemes that suited the metre of the original, but this was apparently not the case with Mariane von Ziegler. Although Bach made several alterations to the wording, as in the other Ziegler texts, neither he nor Ziegler made any attempt to assimilate the verse structure of the second movement to that of its parody model, Cantata 59, no. 4.
	"As in Cantata 59, the freely versified text is prefaced by a passage from the Gospel for Whit Sunday (John 14:23). To this the faithful Christian adds the prayer that Jesus will make His dwelling in his heart, too, and nevermore depart from him (nos. 2 and 3). Christ answers this prayer with another passage from the Gospel reading (no. 4): ‘I go away and come back to you again. If you loved Me, you would rejoice’ ( John 14:28); and the following aria, no. 5, celebrates in joyful sounds this promise of the Second Coming of Christ. Meanwhile, we are told in the middle section of the aria that many temptations from Satan are to be withstood in faith. A third biblical passage, Romans 8:1, dispels this reflection also: ‘There is no condemnation for those who are in Christ Jesus’ (no. 6). Even ‘hellish chains’ can no longer harm the Christian, who is appointed heir of heaven through Jesus’s Blood (no. 7). The cantata concludes with the second verse of Paul Gerhardt’s hymn Gott Vater, sende deinen Geist (1653). 
	"The opening chorus is a skilful expansion of the opening duet from Cantata 59. The instrumental texture is enriched by a third trumpet and a three-part choir of oboes (two oboes and oboe da caccia); and the music that was formerly assigned to strings only is effectively divided between strings and oboes, which sometimes play independently of each other and elsewhere together. The structure of the model, together with its length in number of bars, is essentially maintained. Even the expansion of the five vocal duet passages in terms of fourpart choir is done without altering the basic scheme, as is clear from the longer duet passages which are simply transferred to the new version. Nevertheless, Bach succeeds in enriching the voice parts in various ways: by vocalizing former instrumental parts, by transferring formerly independent bass passages to the alto or making the new bass part double the continuo, and by adding newly composed parts.
	“It also proved possible to adopt the second movement from Cantata 59, no. 4, without making radical alterations. The transposition to F major goes hand in hand with the replacement of solo violin by oboe da caccia and of bass voice by soprano, but the overall number of bars and formal structure remain unaltered.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 353–354. 
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in Bach – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. See also pp. 240–241 for more on C major (Ionian) specifically. 
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Though the text is is the Vox Christi, Bach sets it for four-part chorus (in BWV 59, he set it as a dialogue between the Soul and Christ). Here, in BWV 74, tutti statements are followed by 2 voices in canon or imitation. The text is the opening statement in the day's Gospel reading. Bach sets the complete text 5 times, the first 4 times as canons. Whereas Bach often used canons to depict discipleship (the imitatio Christi), here they are perhaps better understood as a representation of the interdependency of the relationship. The multifarious combinations of voices appear to imply that Jesus' words ("whoever loves love me...") can receive varying responses from individuals. 
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Vln I & II have sequentially descending lines.
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The concertante/antiphonal treatment of the head motive "Wer mich liebet" by voices and instruments (unfortunately obscured in the piano reduction) underscores the relational/conditional nature of Jesus' promise. Similarly, the constant tonal oscillation between a major key and its dominant (especially C major and G major), is perhaps representative of the conditional nature of Jesus' promise.
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duet in BWV 59/1 (which has the same text): adding a third trumpet, 2 oboes, and oboe da caccia, expanding the voice parts to SATB and reassigning material in various ways (see Dürr's comments in note).
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Hans-Joachim Schulze writes, "Bach’s composition—based on an eight-movement, relatively extended text—mirrors in a certain manner the problems presented by church music on high feast days as the necessity of supplying both main churches with concert music on three consecutive days, as well as the university church on the first feast day, overwhelmed the Thomaskantor and his performers. It is thus not surprising that the number of pieces taken over from earlier compositions for these feast day works is relatively high, the present cantata being no exception. Its opening movement can be substantially traced back to the cantata for Whitsun bearing the same name that Bach had prepared, at the latest, in 1724 but possibly also in May 1723, i.e., before his official assumption of the Thomaskantor position. This older composition of the Johannine text “Whoever loves me will keep my Word” makes use of a relatively modest ensemble of two trumpets with timpani, string instruments and basso continuo. The vocal part, a duet for soprano and bass, appears almost as a reminiscence of the Köthen compositional style (before early 1723) in which the duet dominated in vocal-instrumental ensembles. In this adaptation of the older cantata movement, Bach enriches the instrumental part with a third trumpet as well as a three-voice oboe choir and two singing voices are added to the vocal part. Although the layout of the movement was retained, so many details were modified that the question arises as to whether the Thomaskantor’s task was made any easier."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 6, p. 586 (Hans-Joachim Schulze, translated by David Kosviner). 
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Ziegler, Christiana Mariana von Ziegler (1695–1760). 
The libretto is one of 9 that Bach used at the end of his chorale cantata cycle: BWV 103, 108, 87, 128, 183, 74, 68, 175 and 176). Von Ziegler published the librettos that Bach used in Versuch in gebundener Schreib=Art (Leipzig, 1728). Bach chose these texts for ending his second liturgical cycle of cantatas in Leipzig (1724–25). Unlike the other works in the so-called “chorale cantata cycle,” however, the nine cantatas are not each unified with an underlying hymn. Instead the heterogenous origins of Von Ziegler’s texts (which include scripture, newly created poetry, and hymn stanzas) allowed Bach to depart from more normal patterns. Interestingly, Bach’s librettos differ significantly from the versions published by Von Ziegler in her collection of 1728, Versuch in gebundener Schreib-Art, leading scholars to suggest that someone (perhaps Bach himself) adjusted the texts. Since the published version of these texts came several years later, however, it is possible that Bach’s cantatas render the librettos in their original form, and that Von Ziegler herself later revised them. 

Martin Petzoldt argues that Von Ziegler’s 1728 texts, while biblical, carry a modernizing piousness that makes them less sound theologically than the revisions (whether the revisions were done by Bach or someone else), even while acknowledging that the revisions are poetically inferior to Von Ziegler’s 1728 versions. See Bach-Kommentar 2:858. 

Dates and Liturgical Designations of the Cantatas with Von Ziegler Librettos 

BWV 103, Ihr werdet weinen und heulen (Jubilate, 22 April 1725)

BWV 108, Es ist euch gut, daß ich hingehe (Cantate, 29 April 1725)

BWV 87, Bisher habt ihr nichts gebeten in meinem Namen (Rogate, 6 May 1725

BWV 128, Auf Christi Himmelfahrt allein (Ascension Day (10 May 1725)

BWV 183, Sie werden euch in den Bann tun, II (Exaudi, 13 May 1725)

BWV 74, Wer mich liebet, der wird mein Wort halten, II (Whitsunday, 20 May 1725)

BWV 68, Also hat Gott die Welt geliebt (2nd Day of Pentecost, 21 May 1725)

BWV 175, Er rufet seinen Schafen mit Namen (3rd day of Pentecost, 22 May 1725)

BWV 176, Es ist ein trotzig und verzagt Ding (Trinity Sunday, 27 May 1725)

See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 277–278.

The cantatas of the Von Ziegler group show considerable variety in compositional approach. Some make almost no use of the chorus (BWV 87, 183, 175). Some begin with an aria or recitative (BWV 108, 87, 183/1, 175/1). Three works have movements that were adapted from earlier works (BWV 74, 68, 175). Several include fugues: BWV 103/1, 108/4, 68/5, and 176/1. The first of these examples is a profoundly symbolic setting in which three fugal blocks present antithetical ideas (‘Ihr werdet weinen...aber die Welt wird sich freuen’), which are first contrasted, then combined. Striking instrumentation includes the use of the piccolo recorder (BWV 103/1), an unexpected introduction of the trumpet (103/5), writing for two horns (128/1), writing for 4 oboes (2 oboes d’amore and 2 oboes da caccia: 183/1 and 183/3), the use of the violoncello piccolo (183/2, 68/2, and 175/4), festive instrumentation involving three trumpets, timpani, and three oboes (74/1), the use of 3 recorders (175/1 and 175/7), and writing for two (rather than three) trumpets (175/6).

Christoph Wolff notes that “two of [the cantatas], BWV 128 and 68, open with a chorale chorus. Whether this happened by coincidence or by Bach’s request, Ziegler did not pursue the chorale cantata concept.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 495n70. See also Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), p. 147. 


Martin Petzoldt notes the disposition of the movements:
103 (Jubilate): Dictum - Recit - Aria - Recit - Aria - Chorale
108 (Cantate): Dictum - Aria - Recit - Dictum - Aria - Chorale
87 (Rogate): Dictum - Recit - Aria - [Recit] - Dictum - Aria - Chorale
128 (Ascension): Chorale - Recit - Aria/Recit - Aria - Chorale
183 (Exaudi): Dictum - Aria - Recit - Aria - Chorale 
74 (Pentecost 1): Dictum - Aria - Recit - Dictum - Aria - Dictum - Aria - Chorale
68 (Pentecost 2): Chorale - Aria - Recit - Aria - Dictum
175 (Pentecost 3): Dictum - Aria - Recit - Aria - Dictum/Recit/Arioso - Aria - Chorale
176 (Trinity): Dictum - Recit - Aria - Recit - Aria - Chorale

See Bach-Kommentar 2:901.
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	Regarding Christiane von Ziegler [1695–1760], Alfred Dürr writes, “This poet, née Christiane Mariane Romanus, was born in Leipzig in June 1695 as daughter of a court councillor who later became a Leipzig burgomaster. As early as 1711 she married Heinrich Levin von Könitz, who, however, died soon afterwards. In 1715 she married again, but her second husband, Captain Georg Friedrich von Ziegler, also died not long afterwards, as did her children from both marriages. In 1722 she surfaces once more in her parents’ house in Leipzig; and at this time she began to devote herself zealously to her love of the arts. She wrote poetry and played the clavier, lute and transverse flute. Her house became a centre for local artists, as well as those from elsewhere. When Johann Christoph Gottsched (1700–66) came to Leipzig in 1724, her literary interests grew keener; she published her poems in 1728 and 1729, and a collection of letters followed in 1731. In 1733 she was chosen as poet laureate by the Wittenberg philosophy faculty. In 1741 she married yet again, her third husband being Wolf Balthasar Adolf von Steinwehr, former secretary of the German Society and professor at Frankfurt-on-Oder. She died there on 1 May 1760.	
	“Although the librettos of Mariane von Ziegler are deft and lively, Bach set none of them unaltered, and the changes made are not always altogether felicitous. Evidently he was intent on tightening the substance of the text, and in doing so he shows a striking tendency to lists of words without conjunctions, for example ‘Teufel, Tod’ (‘devil, death’) in place of ‘Sünd und Tod’ (‘sin and death’). Another notable feature of the alterations is a preference for words that refer to singing, or even acoustic images. Although it cannot be ruled out that the poet herself made a few changes for publication, many of Bach’s readings can be shown to be secondary (because rhyme is destroyed in them), so Bach might be regarded as responsible for most of the alterations.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 33.

Unger note: Christiane Mariane von Ziegler grew up in a grand Leipzig home but soon suffered much tragedy. On 16 January 1705, her father was put in jail for financial irregularities amid political miscalculations, and he remained there for the rest of his life. Christiane Mariane married at age 16 but then lost 2 husbands and two children (daughters) before age 30, whereupon she moved back into her childhood home. There she established a musical and literary salon and became an ardent champion of women’s rights. See Katherine Goodman, Amazons and Apprentices: Women and the German Parnassus in the Early Enlightenment (Rochester, New York: Camden House, 1999), Mark A. Peters, A Woman’s Voice in Baroque Music: Mariane von Ziegler and J.S. Bach (Abingdon, Oxfordshire: Routledge, 2017).
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Pentecost Cantata that borrows from BWV 59.
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Statement 2. CM-Am. The bass (Vox Christi) leads, as if to remind the Soul.
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ePrayer claiming God’s promise to indwell our hearts (74/2). Adaptations from BWV 59/4 (which had a different text) include changing the voice from bass to
soprano, the key from C major to F major, and the obbligato instrument from solo violin to oboe da caccia. The structure of the 10-line poem is changed from
ABABCCDDEE (9898988899) to ABABCDCD(CD) (98989898(98), though Bach again treated the first 5 lines like a song in bar form (2 Stollen followed by an

74/2.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Martin Petzold argues that, while most of the few emendations to von Ziegler’s original text were probably for the purpose of making the syllables phonetically more singable, the change from “würcklich” (really) to “itzo” (now) is more significant, since it matches the tendency inherent in the Johannine farewell monologues to emphasize the presence of the Word of Christ. See Bach-Kommentar 2:987.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
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Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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John 1:12. To all who received [Christ], who believed in his name, he gave power to become children of God.
Matthew 10:40 [Jesus]: …He who receives me receives him who sent me. (Also Matthew 10:40, 18:5, Mark 9:37, Luke 9:48, John 13:20.)
Revelation 3:20 [Christ]: Behold, I stand at the door and knock; if any one hears my voice and opens the door, I will come in to him and eat with him, and he with me.
Song of Solomon 5:2 [Bride]: I slept, but my heart was awake. Hark! my beloved is knocking, “Open to me, my sister, my love, my dove, my perfect one…”
*John 14:23. Jesus [said]… “If a man loves me, he will keep my word, and my Father will love him, and we will come to him and make our home with him.” (Also John 14:21.)
Matthew 22:37–38. [Jesus] said… “You shall love the Lord your God with all your heart, and with all your soul, and with all your mind. This is the great and first commandment.” (See Deuteronomy 6:5.)
1 John 4:13, 15–16. By this we know that we abide in him and he in us, because he has given us of his own Spirit…Whoever confesses that Jesus is the Son of God, God abides in him, and he in God…He who abides in love abides in God, and God abides in him. (Also John 15:4, 6; 17:21–23, 1 John 3:24.)
Ephesians 3:17, 19. …that Christ may dwell in your hearts through faith…that you may be filled with all the fulness of God.
John 14:16–17. I will pray the Father, and he will give you another Counselor (Luther 1545: Tröster), to be with you for ever, even the Spirit of truth…
1 Corinthians 3:16. Do you not know that you are God’s temple and that God’s Spirit dwells in you?
1 John 5:14–15. This is the confidence which we have in him, that if we ask anything according to his will he hears us. And if we know that he hears us in whatever we ask, we know that we have obtained the requests made of him.
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Ending the recitative in the minor mode may be prompted in part by the concern expressed in the text: "I will never allow you to
leave me" (an allusion to Jesus' farewell in the day's Gospel reading). Concerning the contrasting affective properties of major versus minor mode, see side note.
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[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase as a kind of
motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The quasi-ostinato ritornello is related to the motto or "devise," a rising scalar figure followed by a descending one to depict the words of Jesu,
"l go thither and return to you again." The steady stream of eighth notes suggest "treading."
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See, for example, John 12:24–25, 32: “Truly, truly, I say to you, unless a grain of wheat falls into the earth and dies, it remains alone; but if it dies, it bears much fruit. He who loves his life loses it, and he who hates his life in this world will keep it for eternal life…and I, when I am lifted up from the earth, will draw all men to myself.” 
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Word painting: Long melismas for "rejoice” with hocket technique imitating
the breathlessness of irrepressible joy (Petzoldt, Bach-Kommentar 2:989).
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Word painting: Long melismas for "rejoice" with hocket technique imitating the breathlessness of irrepressible joy (Petzoldt, Bach-Kommentar 2:989).
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Movement 5 begins the second half of the cantata's symmetrical form. Jesus' admonition in the preceding movement leads to a change of attitude; lament over Jesus' departure changes
to joyful anticipation of his return. "The string texture...is dominated by the first violin...The generally joyful tone of the text is reflected in the extended coloraturas of the voice and in the
lively instrumental parts" (Alfred Durr, The Cantatas of J. S. Bach, trans. Richard Jones (Oxford: Oxford University Press, 2005), 354.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Here Bach's libretto is significantly different from von Ziegler's Von Ziegler's 1728: “Ich aber glaub an dir

original, as published in 1728. For a discussion, see side note. Drum hat er gar kein Theil an mir."
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Christiane Mariane von Ziegler (as published in 1728):
5. Der Satan wird indeß versuchen
   [Meanwhile, Satan will attempt]
6. Den Seinigen zu fluchen,
   [To curse thine own people]
7. Ich aber glaub an dir,
   [But I believe in thee,]
8. Drum hat er gein Theil an mir.
   [Therefore he has no part in me.]

Cantata 74:
5. Der Satan wird indes versuchen,
   [Meanwhile, Satan will attempt]
6. Den Deinigen gar sehr zu fluchen.
   [To curse greatly thine own people]
7. Er ist mir hinderlich,
   [He is a hindrance to me,]
8. So glaub ich, Herr, an dich.
   [But I believe, O Lord, in thee.]

	While it is impossible to know for certain why Bach and/or his librettist made the changes to the end of the poem in the fifth movement of Cantata 74 (assuming that von Ziegler did not make the changes herself sometime between 1725 when the cantata was composed and 1728 when she published the libretto), a number of observations can be made. Von Ziegler’s libretto alludes to Jesus’ farewell discourse in John 13, where Peter initially refuses to let Jesus wash his feet. Jesus responds, “If I do not wash you, you have no part in me.” Von Ziegler inverts Jesus’ statement by applying it to Satan.  Bach’s libretto removes this line and, instead, inserts a line that strengthens the description of Satan’s opposition: “He is a hindrance to me.” This line may allude to Jesus’ words to Peter in Matthew 6:23: “Get behind me, Satan! You are a hindrance [Luther 1545: ergerlich = ärgerlich] to me; for you are not on the side of God, but of men.” To further emphasize Satan’s opposition, the word “greatly” is added to the previous line. 
	It is possible that the increased focus on Satan’s opposition in 74/5 reflects Bach’s attitude toward a growing conflict in his professional life at the time. When Bach composed Cantata 74, he was in the middle of a dispute with officials regarding authority over and payment for the “Old” and “New” Services at the University. Christoph Wolff summarizes the situation Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), pp. 311–313.
	A month before—on 19 April 1725—the university had formally rejected Bach’s petition, stating that he must be satisfied with half of the salary allotted for the university services, the other half going to the organist Johann Gottlieb Görner (see Bach-Dokumente, vol. 2, no. 189). Bach may have seen the conflict in spiritual terms, leading him to make the textual changes to BWV 74/5. This speculation is supported by subsequent events.
	Bach appealed the university’s decision with letters to the Elector of Saxony (King of Poland) dated 14 September 1725 and 3 November 1725. The cantatas after Christmas in 1725 include some of the most resigned and melancholy movements in his oeuvre, while minimizing the requirements for chorus. Notable examples include the arias in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1). On December 31, he wrote a letter to the king (his third), refuting the University officials’ arguments and revealing their obfuscations point by point. More despairing and grief-laden arias followed, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany (27 January 1726), he wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. Six days earlier, the king had rejected Bach’s petition, ending his letter of 21 January with the words “This is Our Will.” A record of Bach’s correspondence with the king concerning this dispute is found in the New Bach Reader, no. 119. The king’s rejection is found at no. 120. See The New Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents, rev. and enlarged by Christoph Wolff (New York: W. W. Norton, 1998).  
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity.
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The mention in the previous movement of Satan's accusations leads to a biblical dictum that reassures the Christian believer. Romans 8:1: There is therefore now
no condemnation for those who are in Christ Jesus. Compare Bach's setting of this biblical verse in BWV 227 (the motet "Jesu, meine Freude" (movement 2).

74/6. Heci‘tativo_oVox Dei. andemnation removeq for those in Christ: Romans 8:1 (74/6).
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This operatic movement may perhaps be interpreted as a Totentanz (Dance of Death), since victory is achieved through Jesus' blood. Compare the bourrée in
BWV 26/4, for bass, 3 oboes, and continuo.

Text lines 1-3. iB‘L'A'A],tO.
%

Lia

. C major
Text painting: Virtuosic/jagged arpeggios in the solo violin, periodic stile concitato in oboes and strings, convoluted melismas in
the voice and chained supsensions all point to the "hellish ghains" referenced in the text.

Sos

‘chains.”

k. Y s
= e S
o ! 1 1
(3} . L * 5 ¢ . e e e,
‘t Nichts kannmicher . ret < ten von hol_li.schen Ket . /; - - - - -
: i Solo vin interject
.z N ]F‘ Strings !_T__j olo vin interjects 4
Ty t i F—# — ]
-'—!!—#—F—J%%:f—#**l——ti =
J _-: Melismas of arpeggiated chords depict
%} = " = v
| e e o £t :
C major C major . }
23
Y
'____
t o o - - — j B ™ — - T
v T T T & o ¥ g 1T 4 |7 Y 7
¢ emim— - -+
PO - - - - - - - - - - - ten, als,
Solo|VIn plays triple stops...
e . 2z » b ha
o - S e e ]
Mr ® i, 4 -
Oboes & strings & Obs & str. CTresce.
interject with stile interject. i é
concitato figures. F E - P
] Y] [
u;;ga 1 T = ?
C major et .
97 Text lines 1-3 repeated.
A i
171 b Y T
. A 2 Fa % — va ”i
¢/ + . 4
Je - su, den filut, nichts
. * » gr_ 2 - » » * s i i
:ﬁ;’ ——@ — o—9—9 99—
T 17 i T
2
Obs & str. L T g
interject. P Obs & str dim.
‘ i~ |nIerLect.‘;'_£'_#__; =
X g —F—te y & —
w 1 1] 7 1
D7 w G major
31‘L N N
7 X .
— I = Ty e —+ —
_....Lﬁl__._.__:#i’ —— ] r 17 ] I -

kann mich er

ret _ten_von hol.li.schen Ket . ten, von
Dynamic markings are original; the dynamic contrasts reinfo

Chains of suspensions

G major

—— ] et — : | Ob
e b
- -
Continuo alone ) Str.
e i
‘ — o
|

hol_1i - sehen Ket for hell's binding chains.
rce the concertante interplay.



Microsoft Account
Typewritten Text
Text painting: Virtuosic/jagged arpeggios in the solo violin, periodic stile concitato in oboes and strings, convoluted melismas in 
the voice and chained supsensions all point to the "hellish chains" referenced in the text.  

Microsoft Account
Text Box
Melismas of arpeggiated chords depict "chains."

Microsoft Account
Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Dynamic markings are original; the dynamic contrasts reinforce the concertante interplay.

Microsoft Account
Text Box
Ob I

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Typewritten Text
Solo vln interjects.

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Polygonal Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Obs & str.
interject.

Microsoft Account
Typewritten Text
Obs & str.
interject.

Microsoft Account
Typewritten Text
Obs & str.
interject.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
D pedal...

Microsoft Account
Typewritten Text
Chains of suspensions for hell's binding chains.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Solo Vln plays triple stops...

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Text Box
Oboes & strings interject with stile concitato figures.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Text Box
Continuo alone

Microsoft Account
Text Box
Strings: Stile concitato

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Str.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
Text lines 1-3.

Microsoft Account
Typewritten Text
Text lines 1–3 repeated.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

mpeau
Typewritten Text
hemiola

mpeau
Text Box
This operatic movement may perhaps be interpreted as a Totentanz (Dance of Death), since victory is achieved through Jesus' blood. Compare the bourrée in BWV 26/4, for bass, 3 oboes, and continuo.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight


See full
score.

J.S. Bach - Church Cantatas BWV 74

Text painting: Text painting: Continuo alone
for [nothing] but Jesus' blood. B

et

ﬁ_—.

Ak t

-

i

_n-

\Y
A’ 13 I X 7}
7

7

—&— L |

5 ==

- ten, als._

- su.dein

Blutl « Oboes

Y

Il N
{ 1

=

Pyyrrr

— g —

P

(g
So==

tinuo alone

F

;

&

P Con

o —

4

S —

w7
Solo vin plays triple st ps oboes play stile concitato (16ths): see full

score.

U S——

¢/
Ritornello

.
L

J_‘

Str.

G major—

9 —9

=

Str interject

==

—.—p——p

L %2

o~

-1

of

r A

G major

Str. interject.

o e S

\rf’

-

&
[T
I

=

Oboes sustain...

1

Strings...

N4 B

—

hemiola

1

Text lines 1-3 repeated.

!

-3

I
| N

’ T

K n o e it X k
2 ™ ™ i i e e T—g
o —r—0—7 7 o ——¢ %
I

r
Nichts kann mich er -

ret -ten von

hol - 1i . sehen

Ketten, nichtskann m1ch er

G7 C major

s

Oboes Strings
Hl' T
S »
e p——

C major


Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Oboes

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Str.

Microsoft Account
Typewritten Text
Str interject.

Microsoft Account
Typewritten Text
Str.

Microsoft Account
Typewritten Text
Str. interject.

Microsoft Account
Text Box
Strings interject.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Oboes

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Text Box
Continuo alone

Microsoft Account
Typewritten Text
Text painting: Text painting: Continuo alone
for [nothing] but Jesus' blood.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Line

Microsoft Account
Typewritten Text
Solo vln plays triple stops, oboes play stile concitato (16ths): see full score.

Microsoft Account
Typewritten Text
♯

Microsoft Account
Typewritten Text
Strings sustain...

Microsoft Account
Typewritten Text
Oboes sustain...

Microsoft Account
Typewritten Text
Strings...

Microsoft Account
Typewritten Text
Solo Vln

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
See full
score.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Low D sustained pedal (long dominant preparation; see full score)...

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Text lines 1–3 repeated.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C(7)

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

mpeau
Typewritten Text
hemiola

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 74

66
A
)

ret.ten von hol-li-schen Ket -
Solo Vin

——
71 H —_ : Ti___ J'E‘L'L

- Solo Vin plays triple stops, Ob | plays continuous stile concitato (see full score).

P CN”

P2,
==

Obs & Str.
interject. E #
1
Y] 1 [
e i i ! £
¥ Cmajor c7 F major
T, e
A I\
1 1 Y I =
e : :
o ‘ +
- - - - - - -ten,_ als, Je - su,__ dein Blut;
—1 D - "d ~= ol G- ol
ﬁ @E SCagiaty
=
Obs & Str. interject. Obs & Str. interject.
> o o o £ j__f_w:_w,‘__}[
3 ¥ ? [ . ! 3 i " i &
e of 1. I ya [V 1N L
w ! — i —r i ———
w JL____‘% G7
75 D
A fl i I\ i i L
7 - ¥ " — Py H 3 ™ b3 ) ™
% I A— - ‘.L_;’r;;_Jx_lu;:D:‘—‘jﬁ—‘E{r!]—— > [ "}
nichts kann mich er . ret . ten von hol - 1i - schen
Solo VI
) olo VIn -
Ll |
W@? =¥ P A 3@ 1
o E ; | ! Y ‘ M
PP Strings: Stile concitato
Obs & Str. interject /‘ ﬁ
| e | /S SS -
2 T ’
¢ )
\ i A
C major ?_,\\‘—_—/-_f. c7 . Fmajor
— P
C pedal...
80  Chains of suspensions for "hells binding chains.”
G ' ’ U VA i .8 "
] ” S N NV A A ; Ty i
<~ S ; == ‘:— } "’L‘_
Ket _ 2 2 z o - ten, als, Je.su,dein Blut; nichts kann mich er .
SN i frm—— | Ob |
~$ P =
. - » .—_:‘_f -+ i#i—— !
L—-dy— l I ~— | — f E— 1 -P- F [ i Ir = 1{ P
: i g Strings: Stile concitato
==? F ﬁ Y S Tutti: stil itat #
- ' ’ utti: Stile concitato
[ TEeEES eree o :%tﬁ:
g + —
= - S

_®. @7
S

r— C major

C major D7

G major

\’\__......-—-’

C major


Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Solo Vln

Microsoft Account
Typewritten Text
Obs & Str. 
interject.

Microsoft Account
Typewritten Text
Obs & Str. interject.

Microsoft Account
Typewritten Text
Obs & Str. interject.

Microsoft Account
Typewritten Text
C pedal...

Microsoft Account
Text Box
Strings: Stile concitato

Microsoft Account
Typewritten Text
Solo Vln

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Text Box
Tutti: Stile concitato

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Text Box
Continuo alone

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
Solo Vln plays triple stops, Ob I plays continuous stile concitato (see full score).

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Line

Microsoft Account
Typewritten Text
Chains of suspensions for "hells binding chains."

Microsoft Account
Polygonal Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Text Box
Obs & Str. interject.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Text Box
Strings: Stile concitato

Microsoft Account
Typewritten Text
C major

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
(G7)

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 74

86 Convoluted harmonic progression for [hell's] chains, which resolves to C major at "Jesus."
4 e = :
i ; N t o
5 A\ — i - T i~
{f - ! ~—F" ) A 7 ] i
v - T "2
ret ~ten von  hol - li. schen @®et'2 - - - - - tem,als, Je . su,dein
— Text painting: Continuo alone
" f-—r--’ /_\r ! q' TN | }\ for [nothing] but Jesus' blood.
/‘—' 1
L . > _

/f::r:r\,

T

harmonic clash

i—-d
—

= #‘#—

Continuo alone

v e et

"r. r "ﬁ ‘ 7 E—— —
\\"‘—'67—/ Cmaror eyl F# dim. A dim. G7
C major (For the significance of C,
see note above.
92, B
e & - - - - -
T p—
Oboes g Oboes play stile concitato 16ths (see full
FI - — ‘\ ' T Solo VIn... score)...
] - S ———_ S
E—### ! ! ] E 1 T E ]
itornelllo - L:"‘ﬁ F"H mf Str. inte.rject.
e | o £ ;
o t:l:l : #:M
H '_F 1 7 v 1 T
T H y 4 ; T F

Solo VIn plays dotted quarter ltrlple stops on downbeats.

$
1

Sﬁ |n§erjec

%P-
== ==

s 3

Str. interject.

2

-y
»

Z !
- ¥ o i i ¥ -
Z T et ]
| c7 F major D7

C major

Oboes

I

Solo VIn plays triple stops on downbeats, then 8ths (see full score).

> —

—-

=

e

~8e

iy

ii\iv

==

Strings play arpeggiated 16ths
against sustained oboe notes.

G major Low G pedal
(see full score)...

|

G7 (long dominant preparation...)

See full score. Solo VIn ﬁ ;——-3
106 . . o Eum = F
I” &
—® » J//" i T i !
U’E/ e hemiola
L.H. ——
g .8
 E———
“— T T + ? —?

28

<

C major


Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Oboes

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Str.

Microsoft Account
Typewritten Text
Solo Vln...

Microsoft Account
Typewritten Text
Str. interject.

Microsoft Account
Typewritten Text
Str. interject.

Microsoft Account
Typewritten Text
Str. interject.

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Typewritten Text
Solo Vln plays dotted quarter   triple stops on downbeats.

Microsoft Account
Typewritten Text
Solo Vln plays triple stops on downbeats, then 8ths (see full score).

Microsoft Account
Typewritten Text
Solo Vln

Microsoft Account
Typewritten Text
Oboes

Microsoft Account
Typewritten Text
Oboes play stile concitato 16ths (see full score)...

Microsoft Account
Typewritten Text
Strings play arpeggiated 16ths
against sustained oboe notes.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
♭

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
♯

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Typewritten Text
.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
See full score.

Microsoft Account
Text Box
Continuo alone

Microsoft Account
Typewritten Text
Text painting: Continuo alone
for [nothing] but Jesus' blood.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
G major  Low G pedal 
(see full score)...

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Highlight

Microsoft Account
Text Box
Ritornelllo

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major (For the significance of C,
see note above.

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7 (long dominant preparation...)

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
harmonic clash

Microsoft Account
Typewritten Text
F# dim. A dim.

Microsoft Account
Typewritten Text
Convoluted harmonic progression for [hell's] chains, which resolves to C major at "Jesus."

mpeau
Typewritten Text
hemiola

Microsoft Account
Highlight

Microsoft Account
Highlight


In the B section, concertante exchange among instrument groups ceases at first, replaced by short supporting chords, allowing the text (Jesus suffering and death
makes the believer an heir) appropriate space. (See Petzoldt, Bach-Kommentar 2:991.) Biblical allusions include Galations 4:4—7 and Romans 8:15-17 (see note).

The sparse instrumentation, change of mode to minor, and the chortling triplet melismas for laughter convey a
110 F B Section (Text lines 4-6).  Certain seriousness. The B section constitutes only 16% of the movement's length.
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Christ's triumph over Satan through the cross (referenced here in the libretto) alludes to biblical passages such as Colossians 2:15: "He
128 disarmed the principalities and powers and made a public example of them, triumphing over them in him."
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In the B section, concertante exchange among instrument groups ceases at first, replaced by short supporting chords, allowing the text (Jesus suffering and death makes the believer an heir) appropriate space. (See Petzoldt, Bach-Kommentar 2:991.) Biblical allusions include Galations 4:4–7 and Romans 8:15–17 (see note).
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Galatians 4:4–7. When the time had fully come, God sent forth his Son…to redeem those who were under the law, so that we might receive adoption as sons. And because you are sons, God has sent the Spirit of his Son into our hearts, crying, “Abba! Father!” So through God you are no longer a slave but a son, and if a son then an heir. 

Romans 8:15–17.  …You have received the spirit of sonship. When we cry, “Abba! Father!” it is the Spirit himself bearing witness with our spirit that we are children of God, and if children, then heirs, heirs of God and fellow heirs with Christ, provided we suffer with him in order that we may also be glorified with him.
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eSalvation is a gift of which no one is worthy. This is the 2nd of 16 stanzas in the 1648 hymn "Gott Vater, sende deinen Geist" by Paul Gerhardt (1607-1676). Martin
Petzoldt notes that the emphasis on Lieb' (love) and Gnad' (grace) capture the essence of movements 2—-4 and 5-7, respectively. See Bach-Kommentar 2:991.

In the chorale, "edlen Gabe" (noble gift) refers to the Holy Spirit
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●Salvation is a gift of which no one is worthy. This is the 2nd of 16 stanzas in the 1648 hymn "Gott Vater, sende deinen Geist" by Paul Gerhardt (1607–1676). Martin Petzoldt notes that the emphasis on Lieb' (love) and Gnad' (grace) capture the essence of movements 2–4 and 5–7, respectively. See Bach-Kommentar 2:991.
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In the chorale, "edlen Gabe" (noble gift) refers to the Holy Spirit. Here, the words relate to "salvation through the blood of Christ" (no. 7) and the "merit of Christ" (no. 6). (See Petzoldt 2:991.
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Ephesians 1:7–8, 2:8–9. In [Christ] we have redemption through his blood, the forgiveness of our trespasses, according to the riches of his grace which he lavished upon us…For by grace you have been saved through faith…it is the gift of God—not because of works, lest any man should boast.
Romans 3:10–12, 23–25. As it is written: “None is righteous, no, not one; no one understands, no one seeks for God. All have turned aside, together they have gone wrong; no one does good, not even one.” …All have sinned and fall short of the glory of God, they are justified by his grace as a gift, through the redemption which is in Christ Jesus, whom God put forward as an expiation by his blood, to be received by faith…
Romans 5:11, 17. …We rejoice in God through our Lord Jesus Christ, through whom we have now received our reconciliation…If, because of one man’s trespass, death reigned through that one man, much more will those who receive the abundance of grace and the free gift of righteousness reign in life through the one man Jesus Christ. (Also Romans 5:21.)
Philippians 3:8–9 …[My desire is] that I may gain Christ and be found in him, not having a righteousness of my own, based on law, but that which is through faith in Christ, the righteousness from God that depends on faith.
1 John 2:2. He is the expiation (Luther 1545: versönung = Versöhnung) for our sins. (Also 1 John 4:10.)




