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Introduction & updates at melvinunger.com.

NBA 1/32; BC B1

Change of Town Council in Mihlhausen (BWV 71, 119, 193, 120, 29,
69) The sitting council was replaced by a dormant council (see notes).

No specific lessons

Librettist: Unknown; perhaps Georg Christian Eilmar
FP: 4 February 1708 (St. Mary’s in Muhlhausen). Presumed re-
performance on Sunday, 5 February 1708 at St. Blasius Church at Vesper

Christoph Wolff writes that this cantata, written a year after
Buxtehude's death, reflects that composer's "compositional
design and instrumental splendor” ("Bach the Learned Musician,
99). "The tutti ensemble..is heard only in the first and last
movements. The inner movements, meanwhile, display a variety
of vocal-instrumental combinations that closely match the

Coro (Divisi a due Cori)
711. Animoso

expressive needs of the text“i
(Wolff, p. 110). Wolff also o
notes Bach's "overall tonal

scheme," "wide-ranging rhythmic

patterns in duple and triple meters,’,

and his varying "affective
designations"

(Wolff, 111).  Soprano

Large Instrumentation:
Tromba I, 11, 11l
Timpani

Vinl, I

Via

Violone

Oboe I, I
Bassono

Flauto dolce I, Il
Violoncello
SATB +ripieno  Tenore
Organ obbligato

Alto

With regard to ripieno parts,
see note.
Basso

In BWV 71, the bassoon is
present in some movements

usually doubling the continuo.
In the sixth movement (71/6),
it adds rhythmic configuration
to the continuo line.

Form: Chorus - Aria/Chorale (T/S) - Chorus - Arioso (B) - Arioso (Alto) - Chorus - Chorus.

"The printed libretto has the title "Motetto." Features (typical of Bach's early period and
much like Buxtehude's works) include motet-like sectionalization of the movements, no
recitatives, and no da capo arias. It was the only church cantata published in Bach's own
time (by the Mihlhausen town Council). It is explicitly polychoral (with ripieno parts) but
not so in the version published during Bach's time. Several movements are in C major,
although 71/6, a chorus that imitates the turtledoves of its mournful text, is in C minor.
Like Bach's other Muhlhausen cantatas, BWV is built on a psalm as backbone. Bach is
s] S BaCh not yet influenced by Italian recitative or ritornello principle. For

comments by Alfred Diirr, see note.
Cantata No. 7

o0Old age reminisces about God’s help: Psalm 74:12 (71/1).

Early "Council
Election" Cantata

This verse is the central line in the original Hebrew psalm
text. The literary device of placing a key thematic line at the
very center of a psalm was common. See N.1.V. Study Bible,

GO'['[ ISt mein KOnlg note to Psalm 6:6.

The first movement is sectional (a characteristic of Bach's early cantatas) in the style of a
polychoral, concertante motet with 4 instrumental choirs (trumpets/timpani, strings,
woodwinds, and recorders with violoncello), 2 vocal choirs (SATB, and optional SATB
ripieno), and organ. The first phrase of the scriptural text occurs 3 times as a homophonic tutti (motto),
which helps unify the movement. These tutti statements contrast with two contrapuntal sections sung by
solo voices doubled by strings. The result is an arch form: A (1-7) - B (8-13) - a (14-15) - C (16-29) -
A' (29-38). The 3-fold statement is probably a Trinitarian reference.
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Measured trill, the oscillation adding to the sense of quivering power and energy. For other uses of such figures, see later reference to old age in this cantata.

See also Cantata 150/6. .
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NBA I/32; BC B1
Change of Town Council in Mühlhausen (BWV 71, 119, 193, 120, 29, 
69) The sitting council was replaced by a dormant council (see notes).
No specific lessons
Librettist: Unknown; perhaps Georg Christian Eilmar
FP: 4 February 1708 (St. Mary’s in Mühlhausen). Presumed re-
performance on Sunday, 5 February 1708 at St. Blasius Church at Vespers.
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Large Instrumentation:
Tromba I, II, III
Timpani
Vln I, II
Vla
Violone
Oboe I, II
Bassono
Flauto dolce I, II
Violoncello
SATB + ripieno
Organ obbligato
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●Old age reminisces about God’s help: Psalm 74:12 (71/1). This verse is the central line in the original Hebrew psalm 
text. The literary device of placing a key thematic line at the 
very center of a psalm was common. See N.I.V. Study Bible, note to Psalm 6:6.
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Typewritten Text
The printed libretto has the title "Motetto." Features (typical of Bach's early period and 
much like Buxtehude's works) include motet-like sectionalization of the movements, no 
recitatives, and no da capo arias. It was the only church cantata published in Bach's own 
time (by the Mühlhausen town Council). It is explicitly polychoral (with ripieno parts) but 
not so in the version published during Bach's time. Several movements are in C major, 
although 71/6, a chorus that imitates the turtledoves of its mournful text, is in C minor. 
Like Bach's other Mühlhausen cantatas, BWV is built on a psalm as backbone. Bach is 
		not yet influenced by Italian recitative or ritornello principle. For
		comments by Alfred Dürr, see note.
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	  The first movement is sectional (a characteristic of Bach's early cantatas) in the style of a
	   polychoral, concertante motet with 4 instrumental choirs (trumpets/timpani, strings,
	   woodwinds, and recorders with violoncello), 2 vocal choirs (SATB, and optional SATB ripieno), and organ. The first phrase of the scriptural text occurs 3 times as a homophonic tutti (motto), which helps unify the movement. These tutti statements contrast with two contrapuntal sections sung by solo voices doubled by strings. The result is an arch form: A (1–7) - B (8–13) - a (14–15) - C (16–29) - A' (29–38). The 3-fold statement is probably a Trinitarian reference.



Melvin
Typewritten Text
Fanfare by 3 trumpets & 
timpani symbolizes God's 
     majesty, perhaps even Trinity. 
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Chordal motto statement
(tutti voices).
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Measured trill, the oscillation adding to the sense of quivering power and energy. For other uses of such figures, see later reference to old age in this cantata. See also Cantata 150/6.  . 
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Bach undoubtedly established his reputation as a composer of vocal music with Gott ist mein König (BWV 71). Called a "congratulatory church motet" on its title page ("New Bach Reader, no. 27), it was written for the annual inauguration of the Mühlhausen town council at St. Mary’s Church on 4 February 1708 (a Saturday) and evidently repeated the next day at St. Blasius’s (Bach’s home church), this splendid work completely eclipsed the inaugural pieces of his predecessor, Johann Georg Ahle (1651–1706). Both libretto and music were subsequently printed at the council’s expense; and its success led to invitations to submit cantatas in the two next years, even though Bach had moved to Weimar by that time. Unfortunately, neither of these two works have survived.
	Set lavishly for four instrumental choirs (trumpets and timpani, strings, woodwinds, and recorders with violoncello), two vocal choirs (SATB, and optional SATB ripieno), and organ, BWV 71 may well have been modeled after Buxtehude’s Abendmusiken, which employed the polychoral style masterfully in the six galleries of the Marienkirche in Lübeck. More specifically, Bach would have heard (perhaps even participated in) the spectacular 1705 performances of Castrum doloris and Templum honoris. While Bach’s full ensemble is heard only in the opening and closing movements of BWV 71, the inner movements use imaginative combinations of instruments and contrasting meters and tempos for the diverse moods of the individual texts. 
	The work was originally called a "Congratulatory Church Motet" and it demonstrates Bach’s command of a wide range of structural designs and techniques: polychoral/concertante motet (71/1, 71/7), integration of aria and embellished chorale (71/2), use of obligato organ (71/2, 71/7), permutation fugue (71/3, 71/7), chaconne (71/4), and homophonic, ‘French-style’ choral writing, with a unison, litany-like ending for the voices (71/6). Movement 4 might be seen as one of the earliest examples of an aria in da capo form, though it employs a Psalm text instead of freely composed poetry. 

Konrad Küster notes that Bach pays tribute to the church music traditions of northern Germany with his incorporation of permutation fugues (in nos. 3 and &) and obbligato organ (in nos. 2 and 7). See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 199.

Concerning the text, see Daniel Melamed, “The Text of ‘Gott ist mein König, BWV 71,” in Bach 32/1 (2001).

"The 'council piece' impressed the Mühlhausen authorities so deeply that even after he moved away, they invited Bach to provide the cantatas for the two subsequent years ... and brought him back from Weimar to perform them." See Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 111.


Melvin
Inserted Text

Melvin
Typewritten Text
C major

Melvin
Typewritten Text
In BWV 71, the bassoon is 
present in some movements 
(though sometimes intermittently), 
usually doubling the continuo. 
In the sixth movement (71/6), 
it adds rhythmic configuration 
to the continuo line. 
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See Chafe, "Analyzing 
Bach Cantatas," 68.
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Christoph Wolff writes that this cantata, written a year after
Buxtehude's death, reflects that composer's "compositional
design and instrumental splendor" ("Bach the Learned Musician,"
99). "The tutti ensemble..is heard only in the first and last 
movements. The inner movements, meanwhile, display a variety 
of vocal-instrumental combinations that closely match the 
expressive needs of the text" 
(Wolff, p. 110). Wolff also 
notes Bach's "overall tonal
scheme," "wide-ranging rhythmic
patterns in duple and triple meters,"
and his varying "affective 
designations"
(Wolff, 111).
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With regard to ripieno parts,
see note.
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Sticky Note
Dürr Jones, Cantatas, p. 50: “Only in nine cases are additional copies preserved for Bach’s singers, over and above the concertist’s copy: BWV 21, 29, 63, 71, 76, 110, 195, 201, and 245." See also Parrott, The Essential Bach Choir, p. 61, Table 3a.
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Note: Here the cantata is notated in "Chorton." The NBA notates the cantata a tone higher (i.e., in "Kammerton"). See Dürr/Jones, 721.
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Last changed: 16 October 2025.

Microsoft Account
Text Box
 Form: Chorus - Aria/Chorale (T/S) - Chorus - Arioso (B) - Arioso (Alto) - Chorus - Chorus.

Microsoft Account
Sticky Note
Chorton (choir pitch) vs. Kammerton (chamber pitch)
Alfred Dürr writes, “Chorton (‘choir pitch’) [is a] pitch standard a tone to a minor 3rd higher than the Kammerton (‘chamber pitch’) introduced from France. Up to the beginning of the eighteenth century the notation of church music was generally based on Chorton. The fact that organs, due to the length of their pipes, could not be retuned in the modern Kammerton induced Bach and his contemporaries to employ double notation in their church compositions: either the woodwind instruments (in Kammerton) received a part notated higher than the rest of the ensemble (Bach’s practice before 1723) or the organ received a part notated lower (Bach’s practice in Leipzig). The problems for present-day performance practice that arise from this state of affairs are at times hard to resolve. Evidence of surviving organs at Chorton suggests that they were pitched at an average of a1 = 465 hertz (the modern pitch standard is a1 = 440). By about 1700, the more common level of Kammerton was a1 = 415, but a1 = 403 and even a1 = 390 (known as tief-Kammerton, or deep chamber pitch) were also of frequent occurrence.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 953. 
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Regarding Chorton, see note.

Microsoft Account
Sticky Note
Alfred Dürr writes, “As organist of the Blasiuskirche in the imperial free city of Mühlhausen from 1707 to 1708, Bach was responsible for providing a cantata for the annual service that took place on 4 February, the day after the council elections, to celebrate the change of council. As a rule, this composition was afterwards published, though in a small issue for display purposes only. Bach composed two such council election cantatas for Mühlhausen, the first in 1708 while organist of the Blasiuskirche, and the second in 1709 after his move to Weimar, and both were published. Only the earlier of the two works has survived, however; of the second (BC [B2]) we possess neither autograph nor original edition, and consequently it is impossible to ascertain whether the music might have been transferred to a work for a different occasion (the New Year’s Day cantata BWV 143 comes to mind, for example) or whether it is entirely lost.
	“In keeping with the older style of church cantata, the text of the surviving work of 1708 is largely assembled from biblical words, to which a chorale verse is added in the second movement. The use of strophic verse in the finale also accords with the older cantata type, whereas a single strophe of freely versified text such as we find in the fifth movement occurs in both the older and the more modern type. It is not known who was responsible for the text. An obvious candidate is the Mühlhausen minister Georg Christian Eilmar, at whose request Cantata 131 was composed perhaps a few months before the present cantata. Or perhaps Bach himself assembled the text, a thesis espoused above all by Rudolf Wustmann, to which it might be objected that Bach could have had no motive for writing a bi-strophic poem for the finale and then disregarding its strophic structure when setting it to music.
	"The librettist’s theme is derived from the occasion of the service: the handing over of office from the old to the new council. Consequently, he organizes the first half of his text around the age-youth antithesis. The opening movement already refers to it implicitly: ‘of old’ God has proved Himself to be our King and supported us, but now His servant, the old council, is too old and will return in order to die in its own city (no. 2). The theme reaches its culmination in the third movement, ‘May your old age be like your youth’, in which similar support is entreated for the new council. The movements that follow include praise (nos. 4 and 5), supplication (no. 6), and congratulations to the ‘new government’ (no. 7).” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 722–723.
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Early "Council Election" Cantata

Microsoft Account
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For a discussion of the tradition of Ratstück (cantata for change of town council) that Bach inherited in Mühlhausen, see “In Honor of God and the City” in Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of and Littlefield, 2018), pp. 3–22.


J.S. Bach - Church Cantatas BWV 71

Contrapuntal section (without ripieno voices & winds). Here, the second part of
the first text phrase is set contrapuntally, with strings doubling the voices. The

ri soprano sings long, repeated notes (similar to a chorale) to signify the eternal
’ Senza Rlplen1 nature of God.
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Contrapuntal section (without ripieno voices & winds). Here, the second part of 
the first text phrase is set contrapuntally, with strings doubling the voices. The 
soprano sings long, repeated notes (similar to a chorale), to signify the eternal 
nature of God. 
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Trumpet fanfare
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Strings double the voices.
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J S BaCh _ ChurCh CantataS BWV 71 Contrapuntal section (without ripieno voices & winds, strings doubling the voices)

Chordal motto statement using both phrases
of the text (tutti).

Coro pleno

with a new tempo indication. The second sentence of the scriptural text is set
contrapuntally with a climbing line an dotted rhythm, depicting God's determined,

lifting help.
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Chordal motto statement using both phrases 
of the text (tutti). 
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Contrapuntal section (without ripieno voices & winds, strings doubling the voices) with a new tempo indication. The second sentence of the scriptural text is set contrapuntally with a climbing line an dotted rhythm, depicting God's determined, lifting help. 
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Strings double voices.
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E major sustained
(reinforces the text's
reference to ages past).
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Melvin
Typewritten Text
C major

Melvin
Typewritten Text
C major


J.S. Bach - Church Cantatas BWV 71
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Antiphonal treatment of "so auf Erden" (which on earth), a descending motive
that emphasizes helping coming down "on earth."
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Antiphonal treatment of "so auf Erden" (which on earth), a descending motive 
that emphasizes helping coming down "on earth."
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J.S. Bach - Church Cantatas BWV 71 Chordal motto section (tutti), repeating the opening phrase

of text, provides cyclic unity.

28 @Coro pleno

p_tr ‘ tr

»

i\, o = E— ﬂ:ﬁé&::&q ;r —=
> r——9— —F — — r— —
Er.den, auf Erden,so auf | Er.den ge.schieht.||Gott ist mein| K&.nig,

v

peo_ples, @l peoples, for all |peoples on Earth. ||TheLord my |Kingis,

1N .Y

k- A

7 Y L
1Y & K 1Y N 1.} Y
) N :

(Y

A

- 3 & >  F Y -
Er.den,so auf Er.den,so auf | Er.den ge_schieht.||Gott ist mein| K&_nig,
peo.ples, for all peo_ples, for all |peoples on Earth. ||The Lord my |Kingis,

. — 3 = K . | —
[ ¥} l} 1 ¥ 3 L 4 1Y ‘R Il L l, \ Y) _ l) € -
S SRS e . 7 _§_¢ =
auf Er.den, so- auf | Er.den ge_schieht.||Gott ist mein| K6_nig,
all peo_ples, Jor all |peo_ples on Karth. ||TheLord my [King is,
Text painting: Low sustained bass represents {Erden" (earth). N L - - N
B e
- ‘7 ‘7 P L4 i - - Y
N Er - den, so auf . Er.den geschieht. Gott ist mein Ko.nig,
peo - ples, for  all peoples on Earth. TheLordmy Kingis,
@ : Trumpet fanfare
{ . LY el :

T =

Pl
"

|

Z

P!

C major
I r I r-§
Gott, Gott,
God, God,
= — =
Gott, Gott,
God, God,
Gott, Gott,
GOd, GOd)
— .
Gott, Gott,
God, : God,
Viol., Va.
1 ) |

F o [ Y20 AR N S t 'l .
T T e e e el [ o e e B P

Echo-like statement
™ Y] 1 7]
i H:ﬁ:&:ﬁ:% REaE

Ve., Violone, Pag., Org.

5

My

L VIR RN

A minor



mpeau
Typewritten Text
Chordal motto section (tutti), repeating the opening phrase 
of text, provides cyclic unity. 

mpeau
Typewritten Text
Trumpet fanfare

Melvin
Typewritten Text
Text painting: Low sustained bass represents "Erden" (earth).

Melvin
Typewritten Text
Echo-like statement

Melvin
Typewritten Text
A minor

Melvin
Typewritten Text
C major...

Melvin
Typewritten Text
C major


J.S. Bach - Church Cantatas BWV 71

35

. . i .

- - ! K—F ¥ : "=

© Gott, Gott ist, Gott| ist mein Ké - nig!
God, the Lord, the |Lord @y!ﬁng 1s!

e i e = =

® Gott, Gott ist, Gott| ist mein K6 . nig!
God, the Lord, the |LordmyKing 1s!

¥ Gott, Goit ist,  Cott|istmemKb_nigl
God, the Lord, the |LordmyKing is!
; ” b 3

== S — w 7=d =
GOtt, (r)tt iSt, GrOtt istm'ei.n Ka-nig! The movement ends softly, the shaking string figure emerging from the
God, the Lm~d, the Lm'dmy King 1s! trumpet fanfare motive, followed by oboe and flute echoes of the fanfare

Tr

b, motive.

F major

2. 2 Aria con Corale in Canto
The tenor's text is the response by Alld&llte

an elderly man named
Barzillai to King David,
who had invited the man

-

e —

U» s

oOld age too feeble for new tasks: 2 Samuel 19:35, 37 (71/2).

This is an early example of Bach experimenting with the integration of chorales with other types of movements,

to accompany him to

Jerusalem as he
reestablished his

court after a crushed
rebellion led by David's

plus organ obbligato. enore
e - f - - iL  — Descending
i 1 t L |(nterv|e|1I
A descending, walking organ continuo line suggests the decline of age i usually on
? mentioned ingthe text.glt s?arts as a ground ba%g but then changes. ¢ Ich bin ‘nun . the word
Now four-score years "warum")
. will dominate

son Absalom. Barzillai

had helped David while
the king was in exile.

Now he declines David's
invitation (encouraging
David to offer the ~
royal opportunity to his
servant Chimham
instead). Bach's listeners

would probably have
related this story to

E minor Organ continuo alone.

1% £

L4

E minor

| organ line.

the change of ¢4
leadershipon ~ A 4
the Leipzig . The 3-fold descending scale of a 12th may be a Trinitarian reference to
\t/\%‘ilghcﬁqlijsnc”' ¥ Psalm 90:3, 10 & 12: "Thou turnest man back to the dust...The years of our
cantata g ' " . life are threescore and ten, or even by reason of strength fourscore [80]...So
E?Slfebr{gﬁgd- Jahr, ich bin nunacht-zig Jahr;  |icach us to number our days....
may have I, now fourscoreyearsam I = —
recognized ﬂ' _[ e P—— P _—— N o~
the reference i X 4
to "80 years A5) ~ sl o =
old" as P T 14 ¥
applylfn to ot
one of the
new mayors, ™ 4 #
édolf{( Q [_m—
trecker
1624-1720). —{—Lt5
foerema(}ﬁ';‘ﬁﬂ?odrrﬂ‘;i?on E minor Text painting: Melismas and upward leaps emghasize "beschweren"
: (complain): S\/Vh\/ should thy servant complain?"
¥ R " — /—_ D S
M L E/ | L : | A % 1.1
war_um soll deinKnecht sich mehrbeZschwe 2 - 2 Iiren; war-
where_foreshould thy slave __ be yet a bur - - - - - den, where
Positiv |
N _‘hl . e S A T ™~ i
—— =
Qj [ A=~ Y / ~—
P Organ Obbligatos Py nm
A , ]
- E - 1 - i - 1 1 1
E minor G major B minor



Melvin
Typewritten Text
71/2.

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
The movement ends softly, the shaking string figure emerging from  the trumpet fanfare motive, followed by oboe and flute echoes of the fanfare motive.

Melvin
Highlight

Melvin
Typewritten Text
The tenor's text is the response by
an elderly man named 
Barzillai to King David,
who had invited the man 
to accompany him to 
Jerusalem as he
reestablished his  
court after a crushed
rebellion led by David's
son Absalom. Barzillai
had helped David while
the king was in exile.
Now he declines David's
invitation (encouraging
David to offer the
royal opportunity to his
servant Chimham
instead). Bach's listeners
would probably have 
related this story to
the change of 
leadership on 
the Leipzig
town council,
which this
cantata
celebrated. 
Listeners
may have 
recognized 
the reference 
to "80 years
old" as 
applying to 
one of the
new mayors,
Adolff 
Strecker
(1624–1720).
See attached note
for more information.

Melvin
Typewritten Text
E minor

Melvin
Typewritten Text
A descending, walking organ continuo line suggests the decline of age 
mentioned in the text. It starts as a ground bass but then changes.

Melvin
Highlight

Melvin
Typewritten Text
This is an early example of Bach experimenting with the integration of chorales with other types of movements, plus organ obbligato.

Melvin
Typewritten Text
Text painting: Melismas and upward leaps emphasize "beschweren" 
(complain): "Why should thy servant complain?" 

Melvin
Highlight

Melvin
Typewritten Text
Organ Obbligato

Melvin
Highlight

Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
Descending
interval (usually on
the word "warum")
will dominate 
organ line.


Melvin
Highlight

Melvin
Highlight

Melvin
Typewritten Text
Organ continuo alone.

Melvin
Highlight

Melvin
Sticky Note
Details about the election are found in Christoph Wolf, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 109; Ruth Tatlow, Bach’s Numbers: Compositional Proportion and Significance (Cambridge: Cambridge University Press, 2015), 321–325; and Daniel Melamed, "The Text of 'Gott ist mein König.'" Bach 32/1 (2001): 1–16).

Two mayors were elected each year from 48 council members (elected for life). The title page of the published music presented the names of the two newly elected mayors in larger type, "suggesting that the inauguration focused on them." (Melamed, 14.) One of the new mayors, Adolph Strecker (1624–1708), was being elected mayor for the fifth time. In his mid-80s, he died a few months later. The other newly elected member was Georg Adam Steinbach, who died 7 May 1720). Steinbach had been a council member since 1684 but this was his first term as mayor. (See Bach Dokumente II, 552, and Ruth Tatlow, Bach's Numbers, 322.) 

Konrad Küster notes that another colleague, “Conrad Meckbach (1637–1713, apparently one of Bach’s most important patrons in Mühlhausen) was 70.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 199.

For a discussion of the numerical relations in this cantata, and details about the two newly elected mayors, see Tatlow, Bach's Numbers, 321–325.
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The 3-fold descending scale of a 12th may be a Trinitarian reference to Psalm 90:3, 10 & 12: "Thou turnest man back to the dust...The years of our life are threescore and ten, or even by reason of strength fourscore [80]...So teach us to number our days....
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IFor word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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Bach lines up the soprano's line about sin and shame with the bass's line about dying (see Martin Petzoldt, "Bach-Kommentar," vol. 3, p. 186.
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Bach lines up the soprano's line about sin and shame with the bass's line about dying (see Martin Petzoldt, "Bach-Kommentar," vol. 3, p. 186.
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allusion to Psalm 90:10: "The years of our life are threescore and ten, or even 
by reason of strength fourscore [80]; yet their span is but toil and trouble; they 
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e0Old age: Blessing to/on old age: Deuteronomy 33:25b; Genesis 21:22 (71/3). In the context of commemorating the change of the Leipzig town council, this
text may be addressed to the newly elected mayors. It would have had relevance for the listeners as well.
Substantial but basic permutation fugue for voices without ripieno singers supported by continuo alone. Interestingly, Bach

7173. 3. 001‘0 does not add instrumental doublings or ripieno singers to build a climax. Nor does he use extensive modulation or
. independent continuo part to heighten effect (see Durr/Jones 724). The subject begins with descending quarter notes for old

3 Expositions P . W o e v :
‘ ; age ("dein Alter"), then moves to rising eighths for youth ("deine Jugend'): "may your old age be like your
T-B-S-A COI'O senza Rlplenl ygutr(1"). Eric Chgfe cites this moveme%t ags represe%ting e(m "antithegsis ca)mtata,y' ¥ypica| of Bach's /
1?:2:3 Muhlhausen and Weimar cantatas. See "Tonal Allegory,” 125.
) " bl § L.
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Text painting: Quarter notes for old age; eighth notes for youth; descending steps for old age, ascending steps for youth.
T -
Subject Part A (Deuteronomy 33:25b) r Subject Part B (Gen 21:22)
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A permutation fugue allows several musical and textual ideas to be presented simultaneously. Here Bach uses the same text for subjects B & C. His intent
seems to be to stress God's blessing at all ages and in all endeavors. The effect is strengthened with circular melismas on the word "all." After 3 expositions,
the bass gets one extra entry of Subject 1, followed by a coda that emphasizes the "allem" melisma (which the bass gets last) and descending quarter notes
in tenor and bass, presumably representing old age.
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Contrasting middle section: Different meter, rhythmic character, and orchestration (continuo alone). Martin Petzoldt argues that this contrast serves to emphasize
God's involvement in every-day human affalrs in contrast to the contemporary emphasis on natural theology and philosophy. See "Bach-Kommentar" 3:189.
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Daniel Melamed writes, "Two texts in the work, the free poem 'Durch mächtige Kraft / Erhälstu unsre Gräntzen' [71/5], set as an aria, and the second Psalm verse, which ends 'Du setzest einem jeglichem Lande seine Gräntze' [71/4], are linked by their reference to borders. This theme may have been emphasized because Mühlhausen, as a proud Free Imperial City, was especially conscious of its dominion over some twenty small towns in its vicinity—not a vast realm by any means, but probably a source of pride. But in 1708 Mühlhausen had good reason to be concerned about its borders and about 'the storm of war' that the aria also mentions. In that year, Emperor Joseph I was at war with France over the succession to the Spanish throne and the fate of its possessions. These had been thrown into question by the death of the childless Charles II, the last Hapsburg monarch of Spain. Mülhlhausen was as near to the enemy France (and to the electoral cities of Cologne and Bavaria, which had sided with it) as it was to the seat of the Empire in Vienna." See Melamed, “The Text of ‘Gott ist mein König,' BWV 71,” Bach 32/1 (2001), 11–12.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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ePraise to God for mighty power, which keeps our land (71/5).

. 5- Arla 3-part form: The beginning and end are in triple meter, middle section in common time. This metrical scheme was

Vivace probably chosen because of the natural rhythm of the respective poetic texts. To provide unity, Bach repeats the
motto opening at the end.
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Daniel Melamed writes, "Two texts in the work, the free poem 'Durch mächtige Kraft / Erhälstu unsre Gräntzen' [71/5], set as an aria, and the second Psalm verse, which ends 'Du setzest einem jeglichem Lande seine Gräntze' [71/4], are linked by their reference to borders. This theme may have been emphasized because Mühlhausen, as a proud Free Imperial City, was especially conscious of its dominion over some twenty small towns in its vicinity—not a vast realm by any means, but probably a source of pride. But in 1708 Mühlhausen had good reason to be concerned about its borders and about 'the storm of war' that the aria also mentions. In that year, Emperor Joseph I was at war with France over the succession to the Spanish throne and the fate of its possessions. These had been thrown into question by the death of the childless Charles II, the last Hapsburg monarch of Spain. Mülhlhausen was as near to the enemy France (and to the electoral cities of Cologne and Bavaria, which had sided with it) as it was to the seat of the Empire in Vienna." See Melamed, “The Text of ‘Gott ist mein König,' BWV 71,” Bach 32/1 (2001), 11–12.
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JS BaCh - ChurCh Cantatas BWV 71 ePrayer for protection from enemies: Psalm 74:19 (71/6).
Substantial movement. The trill on the dotted note of the pervasive motive mimics the sound of a turtledove
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Sven Hiemke (with translation by David Kosviner) writes, “Bach’s composition of the 6th movement of the cantata (Ps. 74:19) is tremendously elaborate: the staccato eighth notes (followed by eighth rests) with which violone and organ accompany the homophonic four-part choral setting (reinforced by strings playing colla parte) are framed by bassoon figures and resolved an octave higher in the flowing sixteenth-note figures of the violoncello. Flutes and oboes dominate the short interludes separating the choir entries, and the movement closes with a forceful choral unison."

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 6, p. 394.
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The rising/falling semitone of this litany-like line forms the basis of the underlying motive in this movement.
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ePrayer for continued blessing on new government (71/7). Martin Petzoldt suggests that this movement was not
in the original printed libretto and may have originally been a self-standing work. See Martin Petzoldt, "Bach-
71/7. 7_ COI‘O Kommentar," vol. 3, p. 179 (more above). The text consists of two stanzas with rhyme scheme ABBCCA.

Section 1: Chordal, motto-like statement
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Section 2: Homophonic section in triple meter, allegro (French style homophony).
Allegl'o Antiphonal treatment of voices and instruments.
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Section: 3: Homophony in common time, andante. Antiphonal treatment of voices and instruments.
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Section 5: Permutation fugue, triple meter, allegro. The reference to Joseph indicates Emperor Joseph I (see attached
Alle ro note). Triple meter is emphasized by the shape of fugue subject's A section, reinforcing the idea of "rejoicing." Trumpets
g and timpani enter at end. Unlike the earlier permutation fugue, this one builds intensity by adding forces, culmmatmg with
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Section 6: Return to chordal texture, with eventual trumpets and timpani. Antiphonal treatment of voices and instruments.
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Section 7: "Glick, Heil" section returns,
providing cyclic unity.
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