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The manuscript title identifies this | Form: Duet (A/S) - Recit (A/T) - Duet (A/T) - Recit/arioso (A/B) - Chorale (SATB).The
cantata as a dialogue between cantata is in chiastic form. In Bach’s chiastic forms, center movements (where the

Fear and Hope. However, the mirror image begins) often provide the crux of the matter. There antithetical elements
center duet adds a dialogue

between Fear and Christ.

meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or
turning in the text).

24. S. after Trinity (BWV 60, 26)

*Colossians 1:9-14 (Paul's prayer for the Colossians) h

*Matthew 9:18-26 (Jesus raises Jairus's daughter from the dead; J. S . Bac aspects death's hard reality referenced: eternity as judgment,
on the way, he heals the woman who touched his garment)
Librettist: Unknown

FP: 7 November 1723 (St. Nicholas)

For Alfred Durr's description, see side note.
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals ("Madrigali guerrieri ed amorosi," 1638). It
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24. S. after Trinity (BWV 60, 26)
*Colossians 1:9–14 (Paul’s prayer for the Colossians)
*Matthew 9:18–26 (Jesus raises Jairus’s daughter from the dead; 
on the way, he heals the woman who touched his garment)
Librettist: Unknown
FP: 7 November 1723 (St. Nicholas)
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The manuscript title identifies this cantata as a dialogue between Fear and Hope. However, the center duet adds a dialogue between Fear and Christ.
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Stile concitato (“agitated style”) was invented (or “rediscovered”) by Claudio Monteverdi for his eighth book of madrigals ("Madrigali guerrieri ed amorosi," 1638). It 
is characterized in particular by a “combat motive” of repeated 16th notes. Later examples may be found in Johann Sebastian Bach’s St. Matthew Passion (“Sind Blitze, sind Donner”) and in Handel’s "Dixit Dominus" (“implebit ruinas…”). 
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Form: Duet (A/S) - Recit (A/T) - Duet (A/T) - Recit/arioso (A/B) - Chorale (SATB).The cantata is in chiastic form. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). 
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Stile concitato in strings here expresses the quaking heart ("Herze bebt", m. 58), cf. BWV 105/6; maybe also thundering word of eternity. Vln I is related to the chorale tune's first phrase "-keit, du Donnerwort."

Microsoft Account
Typewritten Text
The fear of facing eternity after death, described in the first movement, relates loosely to the Gospel reading of the day, which recounts the death of a young girl. Martin Petzoldt notes aspects death's hard reality referenced: eternity as judgment, pain, timelessness, sadness, inability to flee, terror, and unquenchable thirst. See "Bach-Kommentar" 1:656.
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For Alfred Dürr's description, see side note.
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Alfred Dürr writes, "The anonymous librettist refers to the Sunday Gospel read out before the cantata performance. As in the cantatas for the Sixteenth Sunday after Trinity, the raising of the dead by Jesus is felt as a symbol of our own resurrection, which the person confronting death awaits with doubt and hope. This wavering between despair and confidence forms the theme of the cantata, which is fashioned as a ‘Dialogue between Fear and Hope’. In these two allegorical figures the divided soul of man is reflected.
	"The text displays a systematic and symmetrical structure. It is framed by two chorales: the first verse of Johann Rist’s hymn O Ewigkeit, du Donnerwort (1642) and the fifth verse of the hymn Es ist genung, so nimm, Herr, meinen Geist by Franz Joachim Burmeister (1662). Two biblical passages also function as a frame: ‘Lord, I wait for Your Salvation’ (Genesis 49.18) is the response of Hope to the chorale sung by Fear in the first movement; and ‘Blessed are the dead . . .’ (Revelation 14:13) in the penultimate movement is another response to the objections of Fear who, on the strength of it, casts aside his anxieties once and for all. Thus the first biblical text follows from the opening chorale, and the concluding chorale from the second biblical text. The middle movements are freely versified. At the centre is a duet-aria, around which are grouped two recitatives (of which the second alternates with biblical words, as noted above)." See Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones, 631.
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Eric Chafe has written a whole chapter on this cantata.See note.
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Eric Chafe writes extensively on BWV 60 in his book Analyzing Bach Cantatas (New York: Oxford University Press, 2000). Placing Cantata 60 in the context of the liturgical year, he writes, 

“In 1723 . . . the change from the last weeks of Trinity to Advent involved a series of cantatas in which fears of eternity, death, and judgment give way to hope and Trost. This is especially apparent in the last three Trinity cantatas, in which forms of Anfang/Ende (beginning/ending) symbolism figure prominently. That symbolism links the turning of the liturgical year to the distant past (usually represented by an Old Testament viewpoint) and the future as embodied in the believer’s fear of judgment and hopes for eternal life. Thus, “O Ewigkeit, du Donnerwort” (O Eternity, thou word of thunder, BWV 60), for the twenty-fourth Sunday after Trinity, is a dialogue between “Fear” and “Hope, in which Hope finally overcomes Fear. At the outset the chorale verse sung by the alto (Fear) depicts eternity as a beginning without end (“O Anfang sonder Ende”) while the figure of Hope (tenor) awaits God’s salvation—”Herr, ich warte auf dein Heil” (Lord, I await Thy salvation: Genesis 49:18)—in a reference to Jacob’s last words to his sons before his death, his announcement of what would befall them in the “last days” (Genesis 49:1), now, metaphorically, the last weeks of the liturgical year. The counterpart of Jacob’s “testament” is the comforting words from Revelation (14:13)—”Selig sind die Toten, die in dem Herren sterben, von nun an” (Blessed are the dead who die in the Lord, from henceforth)—which Bach assigns to the figure of Jesus instead of Hope in the final dialogue, thereby confirming the onset of a new era (“von nun an”). This symbolic progression from the first to the last book of the Bible  prepares for the eschatological final chorale, “Es ist genung,” which represents in a single setting the transformation from fear of death to the anticipation of a blessed death.”

	Chafe discusses Cantata 60 in greater detail in chapter 9, focusing especially on tonal shifts. He outlines the tonal relationships among the movements in Table 9.1 and writes, 

“The relationship of the beginning and ending chorale settings articulates a very meaningful change of key at the end . . . to the dominant of the original key, for the purpose of representing an inner change associated with the believer’s increasing confidence and faith” (p. 222). He later writes, “In Cantata 60, one of Bach’s most important goals is to render the dominant of the final A into such a strong point of arrival that the establishing of the new tonic itself, when it comes, will not only be very secure but will also draw earlier tonal events into perspective” (p. 232). 
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Oboes d'amore & parallel 3rds & 6ths suggest the sweetness of Hope's yearning prayer ("Lord, I wait for thy salvation"), the motive's shape & imitation perhaps the swiveling of the head in waiting.
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This is the older of 2 cantatas by this name.
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In the collected edition of Bach's vocal works published by Carus Verlag, the editor notes that the figured bass markings in the continuo parts suggest that double continuo (harpsichord and organ) may have been used, with harpsichord alone playing chords in movement 2 and organ alone playing chords in movement 4. (The untransposed part has only "tasto solo" at the beginning of movement 1 and precise figuring for movement 2, while the transposed organ part has precise figuring in movements 1 and 4.) See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition (Stuttgart: Carus Verlag, 2017), vol. 5, p. 186. 
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Unlike Cantata 20, the chorale provides the text only for the first movement. I
The chorale stanza is the first of 16 in the 1642 hymn by Johann Rist (1607-1667). Combining the psalm

S;ollelrl .l ?)f f A Ch.orale Textphrase 1. verse with this hymn text was probably by consultation between the librettist and Bach.
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The chorale stanza is the first of 16 in the 1642 hymn by Johann Rist (1607–1667). Combining the psalm 
verse with this hymn text was probably by consultation between the librettist and Bach.
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Unlike Cantata 20, the chorale provides the text only for the first movement.
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Hebrews 9:27. …It is appointed for men to die once, and after that comes judgment.
Psalm 18:4–5. The cords of death encompassed me, the torrents of perdition assailed me; the cords of Sheol entangled me, the snares of death confronted me. (Also 2 Samuel 22:5–6.)
Hebrews 2:14–15. …[Christ]…partook of [human] nature, that through death he might…deliver all those who through fear of death were subject to lifelong bondage.
Psalm 22:11. [O Lord,] be not far from me, for trouble is near and there is none to help.
Matthew 28:20 [Christ]: …Lo, I am with you always to the close of the age.
Psalm 28:7. The Lord is my strength and my shield; in him my heart trusts; so I am helped, and my heart exults, and with my song I give thanks to him.
2 Corinthians 1:5. As we share abundantly in Christ’s sufferings, so through Christ we share abundantly in comfort too.
Psalm 116:3. The snares of death encompassed me; the pangs of Sheol (Luther 1545: Angst der Hölle) laid hold on me; I suffered distress and anguish.
Psalm 69:1–3. Save me, O God! For the waters have come up to my neck. I sink in deep mire, where there is no foothold; I have come into deep waters, and the flood sweeps over me. I am weary with my crying; my throat is parched. My eyes grow dim with waiting for my God…
1 Peter 4:19. Let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
Romans 12:1. I appeal to you…to present your bodies as a living sacrifice, holy and acceptable to God, which is your spiritual worship.
1 Peter 4:12. Beloved, do not be surprised at the fiery ordeal which comes upon you to prove you, as though something strange were happening to you. (Also Sirach 2:5, James 1:2–4, 12, 1 Peter 5:10.)
Daniel 3:21. [Daniel’s three friends] were bound…and they were cast into the burning fiery furnace.
1 Peter 1:6–7. In this you rejoice, though now for a little while you may have to suffer various trials, so that the genuineness of your faith, more precious than gold which though perishable is tested by fire, may redound to praise and glory and honor at the revelation of Jesus Christ. (Also Proverbs 17:3, 25:4, Malachi 3:3.)
1 John 3:19–20. By this we shall know that we are of the truth, and reassure our hearts before him whenever our hearts condemn us; for God is greater than our hearts…
Romans 2:15–16. …What the law requires is written on [men’s] hearts, while their conscience also bears witness and their conflicting thoughts accuse or perhaps excuse them on that day when…God judges the secrets of men by Christ Jesus.
1 Timothy 1:15. …Christ Jesus came into the world to save sinners. And I am the foremost of sinners…
Romans 6:23. The wages of sin is death, but the free gift of God is eternal life in Christ Jesus our Lord.
1 John 3:14. We know that we have passed out of death into life…
1 Corinthians 10:13. …God…will not let you be tempted beyond your strength, but with the temptation will also provide the way of escape, that you may be able to endure it.

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Corno

Microsoft Account
Typewritten Text
+Corno

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Typewritten Text
Oboes d'amore

Microsoft Account
Typewritten Text
 

Microsoft Account
Typewritten Text
+Corno

Microsoft Account
Typewritten Text
Ritornello


J.S. Bach - Church Cantatas BWV 60

The horn doubles the chorale tune.
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Cantatas of J. S. Bach, trans. Jones, p. 632.
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In the second Stollen the music moves to the relative minor, presumably because of the |B minor

text's references to sadness and fright. Regarding major vs. minor, see side note.
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In the second Stollen the music moves to the relative minor, presumably because of the 
text's references to sadness and fright. Regarding major vs. minor, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” [p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Hope enters as counterpoint to the second Stollen of 
the chorale, continuing almost without pause. Dürr calls it a "freely moving arioso made up of extensive melodic arches, occasionally including ritornello motives." See Cantatas of J. S. Bach, trans. Jones, p. 632. 
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J.S. Bach - Church Cantatas BWV 60
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Descending scales related to ritornello.
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BWV 60

Chorale Text phrase 6.
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J.S. Bach - Church Cantatas BWV 60

IAbgesang of chorale's bar form. I
Chaorale Text phrase 7.
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J.S. Bach - Church Cantatas BWV 60

6+ , 4 Tenor rises above the alto's fear at the end. Text painting: Long note in the alto to depict the tongue "sticking" to the palate.
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Text painting: sustained D in alto and continuo bass to depict the immobility referenced in the text (especially "wait").
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Alfred Durr writes, "The . . . dialogue-recitative begins as secco, but in two places it changes into arioso: at the word ‘martert’ (‘tortures’), where we hear a
chromatic melisma with brief supporting chords; and at the close on ‘ertragen’ (‘bear’), which is sung to a wide-ranging melisma accompanied by complementary
figures in the continuo. The first arioso passage is assigned to Fear, the second to Hope." See The Cantatas of J. S. Bach, trans. Richard Jones, 632.
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Arioso (J = 60)

Text painting: Long, descending chromatic melisma with sustained notes on the word "ertragen” (endure).
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eDialogue: Fear vs. Hope as | consider death: Three exchanges (60/3). This is the central movement in the

60/3. Ne8 P uettocantata’s chiastic form, where the antithetical elements of Fear and Hope in a conflicted soul meet most clearly.
e The principle o{ dialectic contrast is seen especially in the profiles of the 2 obbligato lines.
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_7 The violin's scalar lines stiggest panic and fear; the oboe d'amore's jerking rhythm appears to relate to the alto's line
B minor at m. 23 but may also be intended to portray a limping gait, recalling Hope's promise that Jesus will help carry the
load (see center couplet).
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	"The dialogue character of the movement extends to the instrumental themes, though not in the form of alternating entries but rather that of simultaneous contrast. Thus the oboe d’amore and continuo have, for the most part, an emphatically rhythmic motive made up of dotted rhythms, while the solo violin intersperses flowing scale passages. In form, then, the movement is closer to the open form of the motet than to the closed form of the aria. Its course is directional rather than symmetrical and its melodic writing motivically rather than thematically imprinted."
See The Cantatas of J. S. Bach, revised and translated by J. S. Bach, 632–33.
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A Die Fureht

Fear & Hope have thematically related lines in all 3 sections of the movement.
Text painting: Leap to low note for "final resting place."
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*Matthew 9:18, 23–25. While [Jesus] was thus speaking to them, behold, a ruler came in and knelt before him, saying, “My daughter has just died; but come and lay your hand on her, and she will live.”…And when Jesus came to the ruler’s house, and saw the flute players, and the crowd making a tumult, he said, “Depart; for the girl is not dead but sleeping.” And they laughed at him. But when the crowd had been put outside, he went in and took her by the hand, and the girl arose.
Job 17:13–15. If I look for Sheol as my house, if I spread my couch in darkness, if I say to the pit, “You are my father,” and to the worm, “My mother,” or “My sister,” where then is my hope? Who will see my hope?
1 Corinthians 15:26. The last enemy to be destroyed is death.
Romans 8:19–24. For the creation waits with eager longing for the revealing of the sons of God; for the creation was subjected to futility, not of its own will but by the will of him who subjected it in hope; because the creation itself will be set free from its bondage to decay and obtain the glorious liberty of the children of God. We know that the whole
creation has been groaning in travail together until now; and not only the creation, but we ourselves, who have the first fruits of the Spirit, groan inwardly as we wait for adoption as sons, the redemption of our bodies. For in this hope we were saved…
Revelation 14:13. And I heard a voice from heaven saying, “Write this: Blessed are the dead who die in the Lord henceforth. “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!”
Isaiah 5:14. Sheol (Luther 1545: Hölle) has enlarged its appetite and opened its mouth beyond measure (Luther 1545: Rachen aufgetan ohne alle Maß)…
1 Peter 5:8–10. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour (Luther 1545: verschlinge). (Also Psalm 22:12–13, 21.)
Numbers 16:31–33. And as [Moses] finished speaking all these words, the ground under them split asunder; and the earth opened its mouth and swallowed them up, with their households and all the men that belonged to Korah and all their goods. So they and all that belonged to them went down alive into Sheol (Luther 1545: Hölle); and the earth closed over them, and they perished from the midst of the assembly.
Hebrews 10:26–27. If we sin deliberately after receiving the knowledge of the truth, there no longer remains a sacrifice for sins, but a fearful prospect of judgment, and a fury of fire which will consume the adversaries. 
John 3:18. He who believes in him is not condemned; he who does not believe is condemned already, because he has not believed in the name of the only Son of God.
Revelation 14:13. And I heard a voice from heaven saying, “Write this: Blessed are the dead who die in the Lord henceforth.” “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!”
Job 21:23, 25–26. One dies in full prosperity…Another dies in bitterness of soul…They lie down alike in the dust, and the worms cover them.
Job 19:25–26. I know that my Redeemer lives…and after my skin has been thus destroyed, then from my flesh (Luther German: in meinem Fleisch) I shall see God.
1 Corinthians 15:49–50. Just as we have borne the image of the man of dust, we shall also bear the image of the man of heaven. I tell you this, brethren: flesh and blood cannot inherit the kingdom of God, nor does the perishable inherit the imperishable.
Colossians 3:24. …From the Lord you will receive the inheritance as your reward…
*Colossians 1:11–12. May you be strengthened with all power, according to his glorious might, for all endurance and patience with joy, giving thanks to the Father, who has qualified us to share in the inheritance of the saints in light. (Also Ephesians 1:13–14, Hebrews 9:15.)
1 Peter 1:3–5. Blessed be the God and Father of our Lord Jesus Christ! By his great mercy we have been born anew to a living hope through the resurrection of Jesus Christ from the dead, and to an inheritance which is imperishable, undefiled, and unfading, kept in heaven for you, who by God’s power are guarded through faith for a salvation ready to be revealed in the last time.
Revelation 14:13. And I heard a voice from heaven saying, “Write this: Blessed are the dead who die in the Lord henceforth.” “Blessed indeed,” says the Spirit, “that they may rest from their labors, for their deeds follow them!”
1 Corinthians 15:17–20. If Christ has not been raised, your faith is futile and you are still in your sins. Then those also who have fallen asleep in Christ have perished. If for this life only we have hoped in Christ, we are of all men most to be pitied. But in fact Christ has been raised from the dead, the first fruits of those who have fallen asleep. (Also John 6:40/44/54, 8:11.)
2 Corinthians 5:6–8. So we are always of good courage; we know that while we are at home in the body we are away from the Lord, for we walk by 


The bass (the Vox Christi) sings verbatim from Revelation 14:13. [And | heard a voice from heaven saying,] “Write this: Blessed are the dead who die in

the Lord from now on.” Compare settings of this verse by other composers, e.g., Heinrich Schitz in his Musikalische Exequien (1636).
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J.S. Bach - Church Cantatas BWV 60

The third arioso completes the biblical verse in a much expanded variant. It is now in C major (for the significance

(Arivso) of C major, see side note).
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Melvin Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). In BWV 47/2, high Cs in the obbligato and a cadence in C major at m. 54 are associated with Jesus’ example and kingdom. Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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J.S. Bach - Church Cantatas BWV 60

(Recit.)

With the words "from now on," the alto is reassured and responds accordingly.
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The closing chorale's text is reminiscent of biblical passages such as Genesis 45:28: "
It is enough; now, O Lord, take away my life...";

| Kings 19:4: “

It is enough; Joseph my son is still alive; | will go and see him before | die”;
Luke 2:29: “Lord, now lettest thou thy servant depart in peace” (Nunc dimmittis). Compare BWV 82.

cos. N B.Choral (Eigene Melodie )

eHope's response to Christ's word: Death not feared (60/5). This is the 5th (and last)

Stollen 1 stanza of the 1662 chorale "Es ist genung, so nimm, Herr, meinen Geist" by Franz
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d'amore |, VIn | {8 — 3 ¥ =
B4 ! ! ) S Y i P T .}, b Hi L___J 1 1 g |
The first 4 notes recall U ) 3 1s o ! . , CHl
part of the first phrase s 1st ge . nug:| Herr,wenn es dir ge . fillt, so span_nemichdoch |
of "O Ewigkeit" (no. 1), BA: genung "
but rise above it with Altd\" H ﬁ| 3 1 %\  w— T mi T3 :Ir'_qj ﬂ"! ;ﬂ
the 4th note, outlining a TG ——J————— T —a—gc—g—t—gs ﬁ#ﬁiﬁﬁ:ﬁ&&pﬂiﬂ %
tritone. ; o & }.‘l b 4 b S e 1 7 q
+Oboe d'amore I, Vin 1| Es ist ge . nug:| Herr,wenn 28 dir_ge _ fillt, so span_nemich doch X
gudl Temore , 72N ~
‘ "HLLH > 4 ) 7.4 " T P f ! = —
"\ijv 1 i * S i | G p—— — t +— I+ B et s + :'1 1
+WVia Es ist ge . nug:| Herr,wenn es dir ge . filli, so span.nemichdoch
For comments Basso ~ .
by Alfred Diirr W 5 & e,
and Chafe, § % I
see note. 3
<
# ﬂ\ ] e
( Id> 3
Tin
‘v 1
Bach's opening part l'_:f P ! I Alban Berg
writing (whole tone A TS| fauxbourdon incorporated the
scale in S, parallel . i “ M __J_; _é‘ i | |chorale into his
. . T # 3 d 1935 violin
motion in B) and =4 a7 3 T 1 ’—-%H concerto. (See
. . ﬁﬁm‘o =T ) i t t (
harmonic progression [Zi§ 187 — T ——— 1 - —— t —1— note.)
is daring for the time . ) B T ;
, - F#6 o E7 - - _ Adim.7
and obscures the | A major E6 G#g | C#minor E major E(7) A n‘ﬁgj"or A major ¢

tonality.

(E major)



mpeau
Typewritten Text
60/5.

mpeau
Typewritten Text
●Hope’s response to Christ’s word: Death not feared (60/5). This is the 5th (and last) 
stanza of  the 1662 chorale "Es ist genung, so nimm, Herr, meinen Geist" by Franz 
Joachim Burmeister (1633–1672); 	melody by Johann R. Ahle (see note).
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The closing chorale's text is reminiscent of biblical passages such as Genesis 45:28: "It is enough; Joseph my son is still alive; I will go and see him before I die”; 
I Kings 19:4: “It is enough; now, O Lord, take away my life…"; Luke 2:29: “Lord, now lettest thou thy servant depart in peace” (Nunc dimmittis). Compare BWV 82.
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Alfred Dürr wrote, "The finale comprises Burmeister’s hymn to the melody by Johann Rudolf Ahle [1625–1673], father of Johann Georg Ahle, both of whom were Bach’s predecessors as organist of the Blasiuskirche, Mühlhausen. The opening, with its sequence of three whole tones, forming a tritone (the so-called ‘Diabolus in musica’) might have been felt as outrageous in Ahle’s time, only justified as a musical figure depicting the soul’s crossing over from life into death. This image becomes still clearer within Bach’s composition if we compare it with the initial motive of the whole work, derived from the chorale O Ewigkeit, du Donnerwort: the opening figure a-b-c♯1-d1 becomes in the finale a1-b1-c♯2-d♯2. This whole-tone sequence fascinated Alban Berg, who wove this very Bach chorale into his Violin Concerto. No doubt he would have been no less fascinated by Bach’s setting itself, whose harmonization and loosening up into polyphony allows the text to become, as it were, transparent— something that not even Bach always achieved." See The Cantatas of J. S. Bach, revised and translated by Richard Jones, 634.

Eric Chafe writes, "The additional sharps make the 'schwerer Gang" of course, the way of the cross. . , , In Cantata 60, the ancient association of sharps with the various meanings of the word durus is clearly expressed." See Tonal Allegory in the Vocal Music of J. S. Bach, 195.
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Berg wrote his violin concerto in 1935 to mourn the tragic death of Manon Gropius, the 18-year-old daughter of his friend Walter Gropius and wife Alma Mahler. While composing the work, Berg realized that the last four notes of his tone row corresponded to the opening of the chorale “Es ist genug,” and he subsequently incorporated the chorale into his work. Ultimately he dedicated the concerto “to the memory of an angel.”
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see note. . sense of increased chromaticism. See Petzoldt, citing Konrad Kuster, Bach-Kommentar 1:659.
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Bach's imaginative writing continues by giving Stollen 2 a different harmonization—an approach he also employs in the Abgesang by giving similar phrases different treatments. The result is a sense of increased chromaticism. See Petzoldt, citing Konrad Küster, Bach-Kommentar 1:659.
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Martin Petzoldt notes that Bach is able to recall the internal tensions of the entire cantata in one short chorale stanza, moving from daring chroma-ticism in the first text phrase to a peaceful harmonic progression at the end when that text phrase returns. See Bach-Kommentar
1:659.
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1 Kings 19:4. It is enough; now, O Lord, take away my life… 
Mark 14:41–42. [Jesus] came the third time [to his disciples], and said to them, “Are you still sleeping and taking your rest? It is enough; the hour has come; the Son of man is betrayed into the hands of sinners. Rise, let us be going…”
Mark 14:35–36. And going a little farther, [Jesus] fell on the ground and prayed that, if it were possible, the hour might pass from him. And he said, “Abba, Father, all things are possible to thee; remove this cup from me; yet not what I will, but what thou wilt.”
Job 30:11. God has loosed my cord… (Luther 1545: Sie haben meine Saelen ausgespannen…)
*Matthew 9:24. [Jesus] said [to the crowd], “Depart; for the girl is not dead but sleeping.” And they laughed at him. 
John 11:11–15. …[Jesus] said to them, “Our friend Lazarus has fallen asleep, but I go to awake him out of sleep.” The disciples said to him, “Lord, if he has fallen asleep, he will recover.” Now Jesus had spoken of his death, but they thought that he meant taking rest in sleep. Then Jesus told them plainly, “Lazarus is dead; and for your sake I am glad that I was not there, so that you may believe. But let us go to him.”
Luke 2:28–29. [Simeon] took [Jesus] up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace, according to thy word.”
2 Corinthians 5:1–4. We know that if the earthly tent we live in is destroyed, we have a building from God, a house not made with hands, eternal in the heavens. Here indeed we groan, and long to put on our heavenly dwelling, so that by putting it on we may not be found naked. For while we are still in this tent, we sigh with anxiety; not that we would be unclothed, but that we would be further clothed, so that what is mortal may be swallowed up by life.
Revelation 21:4. …Death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away. (Also Revelation 7:15–17.)
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