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Diminished intervals, tritones, strange voice-leading, and large leaps suggest a "rule-defying" approach, apparently reflecting the text.
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●Persecution of disciples foretold: John 16:2a (44/1). Note: Bach divides the verse from the end of the day's Gospel reading between 2 movements, a technique seldom found in Bach's cantatas but common in Telemann's works (see Dürr/Jones, 342).
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The very definition of canon suggests the possibility of symbolic usage: “The word [canon] means ‘rule’ and, musically, it is applied to that sort of counterpoint in which one melodic strand gives the rule to another.” Percy A. Scholes, The Concise Oxford Dictionary of Music, ed. John Owen Ward (2d ed. London: Oxford University Press, 1964), p. 90.
	With regard to Bach’s symbolic use of strict counterpoint, Robin Leaver writes, “In a number of Bach’s…vocal works the theological distinction between Law and Gospel is expressed in musical form. In the St. John Passion (BWV 245) Law is depicted in the strict counterpoint of “Wir haben ein Gestz,” and the grace of the Gospel is expressed in the much freer imitative counterpoint of “Ich folge dir gleichfalls.” Similarly, in the cantata Gottes Zeit (BWV 106) the demand of Law, expressed fugally by “Es ist der alte Bund,” is contrasted by the freedom of the Gospel, “Ja, komm, Herr Jesu,” in which the soprano floats freely away, unencumbered by the basso continuo.” See Robin A. Leaver, “Johann Sebastian Bach: Theological Musician and Musical Theologian” (BACH. Journal of the Riemenschneider Bach Institute 31/1 (2000): 32. 
	In the fifth movement of Cantata 9, Es ist das Heil uns kommen dar (BWV 9/5), double canon (flute/oboe d’amore and S/A) is apparently used to describe the two types of law described in Romans 7 & 8. More specifically, the instrumental canon may represent the “law of sin and death,” while the vocal canon represents the “law of the Spirit of life in Christ Jesus” (the mystic union of Christ and the believer). Despite the strict counterpoint in this movement, the effect is light and playful. See Martin Petzoldt, Bach-Kommentar, vol. 1, pp. 143–44.
	In the “Confiteor” of the B-minor Mass, canonic procedure was probably intended to signal both dogma (the first voice giving the “rule” to the other) and discipleship (the second voice imitating the first: imitatio Christi).  In the context of a movement written in a style that is academic and archaic, Bach’s introduction of an ancient liturgical cantus firmus, presented immediately in canon, appears to signify the dogmatic and traditional character of the church’s teaching regarding the relationship between Christ and the individual in baptism. 
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Christoph Wolff writes, “We can trace the emergence of three favorite text forms [in Bach’s first annual cantata cycle], although they may not be related to three different authors: (1) biblical dictum (from the Gospel lesson)—recitative—aria—recitative—aria—chorale in BWV 136, 105, 46, 179, 69a, 77, 25, 109, 89, and 104 for the eighth, fourteenth, twenty-first, and twenty-second Sundays after Trinity and for Misericordias Domini; (2) biblical dictum—recitative—chorale—aria—recitative—aria—chorale in BWV 48, 40, 64, 153, 65, and 67 for the nineteenth Sunday after Trinity, four Christmas season feasts, and Quasimodogeniti; and (3) biblical dictum—aria—chorale—recitative—aria—chorale in BWV 83, 144, 66, 104, 166, 166, 86, 37, and 44 for Purification, Septuagesimae, Easter Monday, and Misericordias Domini to Exaudi.” See J. S. Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 270. 
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*John 16:1–4 [Jesus]: I have said all this to you to keep you from falling away. They will put you out of the synagogues; indeed, the hour is coming when whoever kills you will think he is offering service to God. And they will do this because they have not known the Father, nor me. But I have said these things to you, that when their hour comes you may remember that I told you of them…
Luke 21:12 [Jesus]: …They will lay their hands on you and persecute you, delivering you up to the synagogues and prisons, and you will be brought before kings and governors for my name’s sake.
John 9:22. …The Jews had already agreed that if any one should confess him to be Christ, he was to be put out of the synagogue (Luther 1545: in den Bann getan würde).
Galatians 1:13–14 [Paul]: You have heard of my former life in Judaism, how I persecuted the church of God violently and tried to destroy it; and I advanced in Judaism beyond many of my own age among my people, so extremely zealous was I for the traditions of my fathers. (Also Philippians 3:4–6.)
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In the introduction to the Carus edition of BWV 44, Karin Wollschläger (with translation by Neil Coleman) writes, “The form of the movement for the opening of the cantata is somewhat untypical for Bach: The text is delivered first by two soloists and then by the choir, representing a somewhat uncharacteristic procedure for Bach.[11] In the introductory duet accompanied by continuo, two oboes first announce the plaintive theme imitatively before it is taken up by bass and tenor soloists. The movement leads attacca into a brief choral movement in bar form (A-A'-B),[12] which in its intensity is reminiscent of the crowd scenes in the Passions. Bach then links the ensuing alto aria to the opening movement by the use of triple time and a sparse scoring which includes the oboe. This is followed by a movement based on a chorale, which is set as a tenor aria rather than a choral movement, in which the soloist sings the almost unadorned melody over a continuo ostinato derived from the first line of the chorale. In the soprano aria that follows a secco recitative for bass, the tone of suffering and complaint, with much chromaticism, that has been prevalent thus far gives way to a joyful, dancelike and lively character. The cantata ends in optimistic mood with the closing chorale So sei nun, Seele, deine to the tune O Welt, ich muss dich lassen (by Heinrich Isaac in the fifteenth century as Innsbruck, ich muss dich lassen).”

11. In Telemann, on the other hand, this form is more common, for example in the introductory movement of the cantata So du mit deinem Munde bekennest Jesum (from the cantata TVWV 1:1350). The first part, consisting of a duet for soprano and alto, is followed by a choral fugue. Bach adopted this Telemann movement in his cantata BWV 145, which was composed after BWV 44. See: Alfred Dürr, Johann Sebastian Bach. Die Kantaten, 9th edition, Kassel 2005, pp. 328 and 388.
12. A: bars 1–14, A': bars 14–25, B: bars 25–35.

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 4, p. 255, with notes from p. 254 (Karin Wollschläger, translation by Neil Coleman).
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The two voices (representing the persecutors) end in unison,

now in complete agreement.
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J.S. Bach - Church Cantatas BWV 44

embedded voices singing counterpoint.

Oboes and continuo keep on with the ritornello (= mm. 11-22), now with
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J.S. Bach - Church Cantatas BWV 44

Form is quasi bar form
(see Diirr/Jones, 342)

A. Largely homophonic
with independent instruments

a) 2 chordal blocks (1-4)

b) chromatic block,
marked piano (5-7)

c) chordal conclusion,
imitation in outer
voices (8-14)

A'. a-c) transposed, with
exchange of voices

in c) (14-25)

. Largely imitative with
instruments doubling,
rounding off with
material from A (A")

d) imitative (25-30)

c) transposed reprise
of A/A' (31-35).

@

Ob | doubles Vin |
Ob Il doubles Vin II.
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menace of their intent to Kill.
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Alto is often the voice of the believing soul.
See Petzoldt, Bach-Kommentar 1:541, 2:917.

Sarabande rhythm
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largely in the minor
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the significane of
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see side note.

ePersecution awaits true disciples of Christ (44/3):

For Bach, the sarabande appears to have carried special meaning,

Sarabande dance rhythm

able to portray the deepest expression of sad introspection (see, for

example, the famous violin chaconne in BWV 1004 or the sarabandes

in the cello suites). “Bach wrote more sarabandes than any other
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4413 A A.Somoquy on Jesus’\words sn the Gospel reading. achievement in this genre.” See Meredith Little and Natalie Jenne,
: ( dag';o un poco #=so. 2 "Dfé]ce and the Music of J. S. Bach,” expanded ed., pp. 102, 110.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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2 Timothy 3:12. Indeed all who desire to live a godly life in Christ Jesus will be persecuted.
John 15:19–20 [Jesus]: If you were of the world, the world would love its own; but because you are not of the world, but I chose you out of the world, therefore the world hates you. Remember the word that I said to you, “A servant is not greater than his master.” If they persecuted me, they will persecute you.
Matthew 5:10–12. Blessed are those who are persecuted for righteousness’ sake, for theirs is the kingdom of heaven. Blessed are you when men revile you and persecute you and utter all kinds of evil against you falsely on my account. Rejoice and be glad, for your reward is great in heaven, for so men persecuted the prophets who were before you.
1 John 5:4. Whatever is born of God overcomes the world; and this is the victory that overcomes the world, our faith.
Revelation 2:7 [Christ]: …To him who conquers I will grant to eat of the tree of life, which is in the paradise of God. (Also Revelation 2:11, 2:17, 2:26, 3:5, 3:12, 3:21, 21:7.)
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70, and 76—suggest perseverance in the face of the afflictions
listed in the text, the note C appears to signify that these
afflictions come as a consequence of following Christ (the text is
essentially a soliloquy on Jesus’ words in the Gospel reading).
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723, BWV 75 & 76 (see Unger, “Bach’s First Two Leipzig Cantatas: the Question of Meaning Revisited” in BACH – Journal of the Riemenschneider Bach Institute (Spring-Summer/Fall-Winter 1997): 87–125. In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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From the first phrase of
the chorale melody,
Bach derives a
chromatic ostinato

Choral.
Y5 (Moderato .b= 104.)

e Affliction fills the narrow path of pilgrimage (44/4). (See also 58/1, 3/1.)
Chromaticism depicts the grief referenced in the text.

 —— |

This is the first stanza of 18 in the 1587 chorale by Martin Moller (1547-1606), modeled after the Latin hymn “Jesus
“dulcis memoria.” See side note for examples of solo or duet settings of chorales in Bach's first annual cantata cycle.
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From the first phrase of the chorale melody, Bach derives a chromatic ostinato bass, which appears to represent the "narrow path of pilgrimage," referenced in the text. It appears 7 times, the number perhaps used for its traditional biblical symbolic meaning of "completion" or "perfection." 
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Examples of solo or duet settings of chorales in Bach's first annual cantata cycle.
37/3 (S/A imitative duet, chorale slightly ornamented, just continuo accompaniment), 
44/3 (T presents cantus firmus with just continuo accompaniment), 
86/3 (S presents cantus firmus against 2 imitative oboes), 
95/3 (S presents cantus firmus against obbligato of unison oboes), 
166/3 (S presents cantus firmus against unison string obbligato).
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John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world.
Matthew 7:14 [Jesus]: The gate is narrow and the way is hard, that leads to life, and those who find it are few.
Matthew 16:24 [Jesus]: If any man would come after me, let him deny himself and take up his cross and follow me.
1 Peter 4:12–13. Beloved, do not be surprised at the fiery ordeal which comes upon you to prove you, as though something strange were happening to you. But rejoice in so far as you share Christ’s sufferings, that you may also rejoice and be glad when his glory is revealed.
Acts 14:22. …Through many tribulations (Luther 1545: Trübsal) we must enter the kingdom of God.
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Mark Ringer notes, "The continuo's dissonant accompaniment built out of the hymn melody…serves to defamiliarize a hymn the congregation would have known, making them consider afresh the meaning of the words." See Bach’s Operas of the Soul. A Listener’s Guide to the Sacred Cantatas (Lanham, Maryland: Rowman & Littlefield, 2021), p. 100.
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Reference to the Gospel reading of the day: "Indeed, the hour is coming when whoever kills you will think he is offering service to God." (John 16:2)  
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Alfred Dürr writes, “In sermon-like style, the refutation of false teaching—a central concept in the homiletics of the day—now begins, with the aid of an image drawn from the popular symbolism of the baroque age:* the enemies of Christ are in error, for just as palms are hung with weights so that they may grow all the straighter and more upright, so too the Christian will not collapse under the burden of suffering, but will enter into heaven with all the greater certainty. 

*See Albrecht Schòne, Emblematik und Drama im Zeitalter des Barock (Munich, 1964; 2nd ed. Munich, 1968), where illustrations of weighted palms may be found on p. 72 and table 1 (after p. 128), reproduced at the end of this score. 

Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), 341–342. 
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1 John 2:18. Children, it is the last hour; and as you have heard that antichrist is coming, so now many antichrists have come; therefore we know that it is the last hour. (Also 2 Thessalonians 2:3–4.)
1 Peter 5:8. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour.
Hebrews 11:35–37. …Some [heroes of faith were tortured, refusing to accept release, that they might rise again to a better life. Others suffered mockings and scourging, and even chains and imprisonment. They were stoned, they were sawn in two, they were killed with the sword; they went about in skins of sheep and goats, destitute, afflicted, ill-treated…
2 Timothy 4:3–4. The time is coming when people will not endure sound teaching, but having itching ears they will accumulate for themselves teachers to suit their own likings, and will turn away from listening to the truth and wander into myths.
*John 16:2–3 [Jesus]: …Indeed, the hour is coming when whoever kills you will think he is offering service to God. And they will do this because they have not known the Father, nor me. 
Romans 10:2. I bear them witness that they have a zeal for God, but it is not enlightened.
1 Peter 1:6–7. In this you rejoice, though now for a little while you may have to suffer various trials, so that the genuineness of your faith, more precious than gold which though perishable is tested by fire, may redound to praise and glory and honor at the revelation of Jesus Christ.
James 1:2–4. Count it all joy, my brethren, when you meet various trials, for you know that the testing of your faith produces steadfastness. And let steadfastness have its full effect, that you may be perfect and complete, lacking in nothing. 
Psalm 82:12. The righteous flourish like the palm tree…
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The sentiment of palm tree resisting the storm is found in the folksong "Annchen von Tharau” (see side note). Bach does not appear to reference the tune.
See also side note at the beginning of this movement.
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The sentiment of palm tree resisting the storm is found in the folksong "Ännchen von Tharau" (see side note). Bach does not appear to reference the tune. 
See also side note at the beginning of this movement.  
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Ännchen von Tharau

6. Recht als ein Palmenbaum über sich steigt,
Je mehr ihn Hagel und Regen anficht;
7. So wird die Lieb' in uns mächtig und groß
Durch Kreuz, durch Leiden, durch allerlei Noth.

Translation (Unger):
6. Just as a palm tree rises above,
the more hail and rain touch him;
7. So love in us becomes mighty and great
through cross, through suffering, through all kinds of hardship.

See https://en.wikipedia.org/wiki/%C3%84nnchen_von_Tharau, accessed 3 December 2022.
See 1646 tune by Heinrich Albert at https://commons.wikimedia.org/wiki/File:%C3%84nnchen_von_Tharau_Heinrich_Albert.JPG, accessed 3 December 2022.

Note: The tune now associated with the text was written by Friedrich Silcher (1789–1860).
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In the A section, the upper instruments often join the singer in alternate measures, as if divine help is coming 
alongside the believer, as referenced in the text. 
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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Examples of triplets in Bach's first annual cantata cycle. 
Pervasive triplets almost always suggest joy and a more modern demeanor. Examples include 44/3, 44/6, 70/2, 70/3, 104 (2 out of 6 movements have compound rhythms), 134/1, 184/1, 194/8. 
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Jeremiah 14:8. O thou hope (Luther 1545: Trost) of Israel…
Matthew 16:18 [Jesus]: …On this rock I will build my church, and the powers of death shall not prevail against it.
Psalm 121:3. …He who keeps you will not slumber. 
Psalm 30:5. …Weeping may tarry for the night, but joy comes with the morning.
2 Timothy 2:11–12. The saying is sure: If we have died with him, we shall also live with him; if we endure, we shall also reign with him…
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us. (Also 2 Corinthians 4:17.)
1 Peter 5:9–10. Resist [the devil], firm in your faith, knowing that the same experience of suffering is required of your brotherhood throughout the world. And after you have suffered a little while, the God of all grace, who has called you to his eternal glory in Christ, will himself restore, establish, and strengthen you.
Tobit (long version) 3:21–22, vv. 22–23 in German bible (Apocrypha). 
For this I truly know: Whoever serves God will be comforted after the attack and redeemed out of tribulation, and after chastening he will find mercy. For you find no delight in our perishing. For after the storm (Luther 1545: Ungewitter) you let the sun shine again, and after our wailing and crying you shower us with joys.
Matthew 8:24–26. Suddenly a furious storm came up on the lake, so that the waves swept over the boat …The disciples went and woke [Jesus], saying, “Lord, save us! We’re going to drown!”…Then he got up and rebuked the winds and the waves, and it was completely calm. (Also Mark 4:37–39, Luke 8:23–24.)
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J.S. Bach - Church Cantatas BWV 44

Word painting: Long melisma for
"wacht" (to keep watch).
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Martin Petzoldt cites Psalm 121 as the classic biblical passage describing God's role as protector. See Psalm 121: 3—4: "He will not let your foot be moved,
he who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep."
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Martin Petzoldt cites Psalm 121 as the classic biblical passage describing God's role as protector. See Psalm 121: 3–4: "He will not let your foot be moved, 
he who keeps you will not slumber. Behold, he who keeps Israel will neither slumber nor sleep."
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18,
i, = = ; ===
L. Y3 { — |
Fi ! 0
, F 1t T :
es

Y| 7 L

- der  Chri- stenTro;t, ist‘? und bleibt der Chri_sten
r
L g 7| =
n 1 1
—— 3

e — r rr

q +Obs, Str. Continuo alone.
. b e/ 2 —p —
v  E———— - .‘T f H—ﬁ — j

R | SR ¥ |

T 1} ﬁl
u D dim. E-flat major
C minor C minor B-flat 7

— 1 .lll! 1 L ﬁ

b e ER P EE 2
e

¥
Trost, dass  Gott fiir sei - ne Kir . che wacht, fiir seci - ne Kir-che

™

- = A D G
E-flat major F7 B-flat major
22. PN
e = o
LY - | ————| ] ..
wacht, fiir sei - ne Kir.che

+Obs, ]
a1 | Str. ﬁ
4 U7 1 D
T ? = 3 s [
A L
oé ? = ~T n j::r]

P

1 > T
o) —b —xr— = -
L o - T |
B-flat major (E-flat major) B-flat major F7 B-flat 7 C minor weal
24, B-flat major F7
} A 7 — S ¥
é 5 —» 1 4 [ o *® -
o i s r 172 v
he wacht. +ObspStr.

mf Riornello

i
—— C o
——
; F7 B-flat major 2 B-flat major
G minor 3 b4
decePtive 27. 2 ﬁ-
&
] ! Y li::-.
]t . —— i
J T T2 44’
— ""‘ - H 1 ;' In
e S S = == =
— 3 T | S — T ;%‘ + + -
M . d —— | ]
B-flat major F major R
C major

18


mpeau
Typewritten Text
18.

mpeau
Typewritten Text
20.

mpeau
Typewritten Text
22.

mpeau
Typewritten Text
24.

mpeau
Typewritten Text
27.

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
+Obs, Str.

Microsoft Account
Typewritten Text
Continuo alone.

Microsoft Account
Typewritten Text
+Obs,
Str.

Microsoft Account
Text Box
Continuo alone.

Microsoft Account
Typewritten Text
+Obs,
Str.

Microsoft Account
Typewritten Text
Continuo alone.

Microsoft Account
Typewritten Text
+Obs, Str.

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
D dim.

Microsoft Account
Typewritten Text
E-flat major

Microsoft Account
Typewritten Text
(E-flat major)

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
B-flat 7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
G minor
deceptive

Microsoft Account
Typewritten Text
C major

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 44

e B
o
[\_____/

o
)
i
-

G major C minor

e =

o g

]
: = [ 1
Cmajor C7 F e F major B-flat major F major B-flat 7
major E-flat major B-flat major
A33. ; B Section
y A Tt s
I vV | o z LI L |
3 — % P =
Denn wenn sich gleich die Wet _ ter
L AN
b h - V" S m— ¥ -—py—o T
N —
' r. d P Continuo alone.
I I "
: ' & —— —f—p "
: Sk Y — L P
E-flat major F major B-flat major B-flat major
Word painting: Rising chords for "pile up."
35_ — i - p g g p p
e R ;ﬁ
iv ~—’

thilr _ - - - - - - - men,dieWetter thir - - - -
+Obs, Str.

(_ v g I ‘
Triplet moti‘\;é — f ‘-? l %
appears in

continuo in b4 " 7
descending ——— o t? - e S e T T
sequence. [T T S e FQ‘

i

1
e = j’@j'—‘—i:a
G minor L4 L4

D pedal...
37.
¢ ¥  —
. —f——F F—a 2
- - - - men,die Wet.ter thiir . men, g denn

Continuo has repeated 8ths as pedal tones and rising chromatic 16ths.


mpeau
Typewritten Text
29.

mpeau
Typewritten Text
31.

mpeau
Typewritten Text
33.

mpeau
Typewritten Text
35.

mpeau
Typewritten Text
37.

Microsoft Account
Typewritten Text
B Section


Microsoft Account
Typewritten Text
Rising storm depicted...

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Continuo alone.

Microsoft Account
Typewritten Text
+Obs, Str.

Microsoft Account
Text Box
Continuo has repeated 8ths as pedal tones and rising chromatic 16ths.
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Apparent allusion to Tobit (long version) 3:21-22, vv. 22—-23 in German bible (Apocrypha): "For this | truly know: Whoever serves God will be comforted after
the attack and redeemed out of tribulation, and after chastening he will find mercy. For you find no delight in our perishing. For after the storm (Luther 1545:
Ungewitter) you let the sun shine again, and after our wailing and crying you shower us with joys." See side note for German original in Luther's 1545
translation of the bible. Perhaps also an allusion to Jesus calming the stormy sea (Matthew 8:24-26, Mark 4:37-39, Luke 8:23-24).
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Apparent allusion to Tobit (long version) 3:21–22, vv. 22–23 in German bible (Apocrypha): "For this I truly know: Whoever serves God will be comforted after the attack and redeemed out of tribulation, and after chastening he will find mercy. For you find no delight in our perishing. For after the storm (Luther 1545: Ungewitter) you let the sun shine again, and after our wailing and crying you shower us with joys." See side note for German original in Luther's 1545 translation of the bible. Perhaps also an allusion to Jesus calming the stormy sea (Matthew 8:24–26, Mark 4:37–39, Luke 8:23–24).
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Tobit (long version) 3:21–22, vv. 22–23 in German bible (Apocrypha). 
DAS weis ich aber furwar / wer Gott dienet / der wird nach der anfechtung getröst / und aus der trübsal erlöset / und nach der züchtigung findet er gnade / Denn du hast nicht lust an unserm verderben. Denn nach dem ungewitter lesst du die Sonnen wider scheinen / und nach dem heulen und weinen / uberschüttestu uns mit freuden...
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This is the 9th stanza of either 9 or 15 in the 1642 chorale by Paul Fleming (1609-1650). See Petzoldt, Bach-Kommentar 2:949.
eExhortation to trust sovereignty of God (44/7). See also 13/6, 97/9.

The closing chorale serves as a catechismal statement of trust in the
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Stephen Crist notes that this is the same tune as “Wer hat dich so geschlagen” from the St. John Passion, “which had received its premiere just a few weeks earlier, on

good Friday (7 April).” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 451.


mpeau
Typewritten Text
44/7.

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
9.

Microsoft Account
Typewritten Text
+Ob I,
Vln I

Microsoft Account
Typewritten Text
+Ob II,
Vln II

Microsoft Account
Typewritten Text
+Vla

Microsoft Account
Typewritten Text
The closing chorale serves as a catechismal statement of trust in the face of the trials and persecutions referenced in earlier movements.
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Martin Petzoldt notes that this expression was common as early as the 1500s. It is a German rendering of the classical phrase "quocunque res cadent." See Bach-Kommentar 2:951.
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Sticky Note
Luke 21:19 [Jesus]: By your endurance you will gain your lives (Luther 1545: Fasset eure Seele mit Geduld).
Psalm 11:1. In the Lord I take refuge (Luther 1645: Ich traue auf den Herrn.
Psalm 62:1–2. For God alone my soul waits in silence; from him comes my salvation. He only is my rock and my salvation, my fortress; I shall not be greatly moved. (Also Psalm 62:5–6.)
1 Peter 4:19. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator.
Isaiah 64:8. …O Lord, thou art our Father; we are the clay, and thou art our potter; we are all the work of thy hand.
Luke 22:41–42. And [Jesus] withdrew from them about a stone’s throw, and knelt down and prayed, “Father, if thou art willing, remove this cup from me; nevertheless not my will, but thine, be done.”
John 5:30 [Jesus]: …I seek not my own will but the will of him who sent me.
James 5:10–11. As an example of suffering and patience, brethren, take the prophets who spoke in the name of the Lord. Behold, we call those happy who were steadfast. You have heard of the steadfastness of Job, and you have seen the purpose of the Lord, how the Lord is compassionate and merciful.
Psalm 73:24. [O Lord,] thou dost guide me with thy counsel (Luther 1545: Rat), and afterward thou wilt receive me to glory.
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Stephen Crist notes that this is the same tune as “Wer hat dich so geschlagen” from the St. John Passion, “which had received its premiere just a few weeks earlier, on good Friday (7 April).” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 451.
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This is the 9th stanza of either 9 or 15 in the 1642 chorale by Paul Fleming (1609–1650). See Petzoldt, Bach-Kommentar 2:949. 
●Exhortation to trust sovereignty of God (44/7). See also 13/6, 97/9. 
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Image of weighted palm trees in
Albrecht Schone, Emblematik und
Drama im Zeitalter des Barock
(Munich, 1964; 2nd ed. Munich,
1968), table 1 (after p. 128), taken
from Eikon Basilike (Latin: Vel Imago
Regis Caroli, in illis suis serumnis et
solitudine); English: Portrait of King
Charles in his Sorrows and Solitude),
the supposed autobiography of King
Charles I, compiled by John Gauden
and published in 1649 upon the
King's execution.
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Image of weighted palm tree in Albrecht
Schone, Emblematik und Drama im
Zeitalter des Barock (Munich, 1964; 2nd
ed. Munich, 1968), p. 72. Taken from
Andreas Gryphius, Gesamtausgabe der
deutschsprachigen Werke, vol. 4 -
Trauerspiele |, edited by Hugh Powell
(Tubingen: Max Niemeyer Verlag,
1964), p. 286f.
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Image of weighted palm trees in Albrecht Schòne, Emblematik und Drama im Zeitalter des Barock (Munich, 1964; 2nd ed. Munich, 1968), table 1 (after p. 128), taken from Eikon Basilike (Latin: Vel Imago Regis Caroli, in illis suis ærumnis et solitudine); English: Portrait of King Charles in his Sorrows and Solitude), the supposed autobiography of King Charles I, compiled by John Gauden and published in 1649 upon the King's execution.
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Image of weighted palm tree in Albrecht Schòne, Emblematik und Drama im Zeitalter des Barock (Munich, 1964; 2nd ed. Munich, 1968), p. 72. Taken from Andreas Gryphius, Gesamtausgabe der deutschsprachigen Werke, vol. 4 -Trauerspiele I, edited by Hugh Powell (Tübingen: Max Niemeyer Verlag, 1964), p. 286f.
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