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*1 John. 5:4-10 (Overcoming the world through faith; God’s

witness concerning his Son)

*John 20:19-31 (Jesus appears twice to his disciples
after his resurrection; unbelieving Thomas)
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the central/pivot movement in a chiastic form. For more on Bach's use of chiastic form 
and Martin Petzoldt's diagram of the cantata's symmetrical form, see side note.
              Although Cantata 42 belongs to Bach's second annual cycle in Leipzig 
                (1724–1725), it falls after he discontinued with chorale cantatas. See
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 48/4, 58/1, 63/4, 65/4.
	Bach’s decision to borrow 29/2 for the “Gratias” movement of the mass and his decision then to re-use it for the “Dona nobis” was probably prompted by the fact that he had highlighted chiastic form in Cantata 29 by re-using 29/3 in 29/7.

Martin Petzoldt diagrams the symmetrical form of Cantata 41 as follows:

4. S/T duet. Believers in the risen one are threatened.

6. Bass aria. Jesus is the shield of persecuted believers.
3. Alto aria. Jesus has promised his presence to the body of believers

5. Bass recit. Jesus testifies by protecting the community. 
2. Tenor recit. Jesus proves his presence with the fearful.

7. Chorale. Prayer for peaceful times for the community
1. Sinfonia

See Petzoldt, Bach-Kommentar 2:779.
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See Christoph Wolff, Johann Sebastian Bach. The Learned Musician, 277.
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In the introduction to the Carus edition of BWV 42, Felix Loy (with translation by Marina Eisentraut) writes, “BWV 42 exists in an autograph score as well as a complete, original set of parts revised by Bach himself. It is notable that the continuo consists of a total of five parts. Only three of them are included in the original set of parts: the bassoon, an untransposed continuo part, and a transposed part for the organ tuned to choir pitch. For the later performances, Bach wrote a new organ part (1731 or 1742) as well as a part for the violone (for the second known performance of 1742). Both sources contain, with some deviations in the details, differing (simplified) voice leading in numbers 2 and 4, which are meant to be played in addition to the continuo part in the full score and the parts for instruments used in the first performance.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 4, p. 156.
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The libretto opens with a quotation from the day's Gospel reading. For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts. I
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Joshua Rifkin suggests that this aria and the sinfonia were drawn from a lost secular cantata, BWV 66a. See note for citation.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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Instead of quoting the rest of the verse begun in the previous movement (Jesus' greeting, "Peace be with you"), the poet recalls Jesus' words in Matthew 18:20: "Where two or three are gathered in my name, there am I in the midst of them.”
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2 Corinthians 1:20. For all the promises of God find their Yes in [Jesus]. That is why we utter the Amen through him, to the glory of God.
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The singer presents the opening text 3 times in all, perhaps signifying the 3 gathered disciples referenced in the text.
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The singer presents the opening text 3 times in all, perhaps signifying the 3 gathered disciples referenced in the text.
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The singer repeats the complete opening text (3 times in all), perhaps signifying the 3 gathered disciples referenced in the text.
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The singer repeats the complete opening text (3 times in all), perhaps signifying the 3 gathered disciples referenced in the text.
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"Speaking an amen" is probably an allusion to 2 Corinthians 1:20: "For all the promises of God find their Yes in [Christ]. 
That is why we utter the Amen through him, to the glory of God."
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It is characterized by a skipping rhythm and upward leaps (including ones of a 7th), suggesting joy. 12/8 meter is often associated with pastoral texts; here, it is perhaps a reference to Jesus as Good Shepherd.
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Scalar melisma for the Almighty's "order" suggests God's creative order running as if on rails, as stated in BWV 17/2: "Luft, Wasser, Firmament, und
Erden, wenn ihre Ordnung in Schnuren geht... [Air, water, firmament, and earth, when their ordering runs as if on rails [i.e., like clockwork]..."
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Romans 11:5. …At the present time there is a remnant, chosen by grace.
Luke 12:32. Fear not, little flock, for it is your Father’s good pleasure to give you the kingdom.
*John 20:19. On the evening of that day, the first day of the week, the doors being shut where the disciples were, for fear of the Jews…
John 15:20 [Jesus]: Remember the word that I said to you, “A servant is not greater than his master.” If they persecuted me, they will persecute you…
Psalm 11:2. For lo, the wicked bend the bow, they have fitted their arrow to the string, to shoot in the dark at the upright in heart. (Also Psalm 13:3–4, 25:19, 27:2, 136:23–24.)
Psalm 27:12. Give me not up to the will of my adversaries (Luther 1545: Gib mich nicht in den Willen meiner Feinde).
Psalm 37:1–2, 10, 12–13. Fret not yourself because of the wicked, be not envious of wrongdoers! For they will soon fade like the grass, and wither like the green herb…Yet a little while, and the wicked will be no more; though you look well at his place, he will not be there…The wicked plots against the righteous, and gnashes his teeth at him; but the Lord laughs at the wicked, for he sees that his day is coming. (Also Psalm 37:14–15, 20, 32–33, 35–38.)
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Text painting: Second half of the first text line is set with
parallel thirds for sweetness ("O little band [of believers]").
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Text painting: Second half of the first text line is set with parallel thirds for sweetness ("O little band [of believers]"). 
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Simultaneous patter diction emphasizes the

28 ~ T . agitation of the beleaguered singers.
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Source: "Evangelisches Gesangbuch" at http://www.l4a.org/cgi-bin/4lieder?lookupMode=liedaufschlagen&lookup=Evangelisches%20Gesangbuch+249, accessed
16 November 2022 (but different from EG 1868. Different tunes are given in Johannes Zahn, "Die Melodien der deutschen evangelischen Kirchenlieder." 6 vols.
(Gutersloh, 1§§9—1893)./S\ee nos. 2516, 2542. D. Dewitt Wasson gives the same tune as Zahn's no. 2516. See "Hymntune Index" 3:2459 (no. 31187).
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For the printed text in a 1632 publication, see "Epicedion Lamentabile iuxta ac gratulabundum, Manibus piissimis..." at https://digital.staatsbibliothek-berlin.de/

werkansicht?PPN=PPN778147444&PHYSID=PHYS_0014&DMDID=DMDLOG_0003, accessed 17 November 2022.
Section 2: Chorale text phrases 4-6)
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For more on the chorale tune see https://www.bach-cantatas.com/CM/Kommt- und su
her-zu-mir.htm
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Source: "Evangelisches Gesangbuch" at http://www.l4a.org/cgi-bin/4lieder?lookupMode=liedaufschlagen&lookup=Evangelisches%20Gesangbuch+249, accessed 
16 November 2022 (but different from EG 1868. Different tunes are given in Johannes Zahn, "Die Melodien der deutschen evangelischen Kirchenlieder." 6 vols. (Gütersloh, 1889–1893). See nos. 2516, 2542. D. Dewitt Wasson gives the same tune as Zahn's no. 2516. See "Hymntune Index" 3:2459 (no. 31187).
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For the printed text in a 1632 publication, see "Epicedion Lamentabile iuxta ac gratulabundum, Manibus piissimis..." at https://digital.staatsbibliothek-berlin.de/werkansicht?PPN=PPN778147444&PHYSID=PHYS_0014&DMDID=DMDLOG_0003, accessed 17 November 2022.
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The chorale gesture is inverted, repeated canonically at the 4th above, to depict the stalking threat of the enemy, then inverted again to depict the "downfall" intended, as referenced in the text. Martin Petzoldt notes similar canonic treatment of the two false witnesses in movement 33 of the St. Matthew Passion (see Bach-Kommentar 2:782).
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Microsoft Account
Text Box
The so-called Gustav-Adolf Liedes was reportedly sung before the king of Sweden went into the battle of Lützen, 19 km. southwest of Leipzig in 1632 (part of the Thirty Years War). For notes on the chorale's disputed origins, see Petzoldt 2:781–82.
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The "Neu Leipziger Gesangbuch of 1682 has 5 stanzas, headed with "in seiner bekannten Melodey" (in its known melody). See side note.
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The Neu Leipziger Gesangbuch of 1682 has 5 stanzas for the hymn (pp. 823–24), headed with 
"Hertzfreudiges Trost=Liedlein / 
Auff das von der Evangelischen Armee / in der Schlacht
vor Leizpig/ am 7 Septembris Anno 1631 geführte 
Kriegslosungs-Wort: 
Gott mit uns.
Gestellet von M. Johanne Altenburg / Pfarrer zu grossen 
Sömmern in Thüringen. In seiner bekannten Melodey.

[Heartfelt song of consolation on the watchword for the Protestant army in the Battle of Leipzig on 7 September 1631: "God with us." 
Set by M Johanne Altenburg,/ pastor at Großen-Sömmern in Thuringia.
To its known melody.]

The Battle of Leipzig, now known as the Battle of Breitenfeld, was fought just northwest of Leipzig on 17 September (Gregorian calendar), or 7 September (Julian calendar), 1631. It was “the first major Protestant victory of the Thirty Years’ War, in which the army of the Roman Catholic Habsburg emperor Ferdinand II and the Catholic League, under Johan Isaclaes, Graf von Tilly, was destroyed by the Swedish-Saxon army under King Gustav II Adolf of Sweden. The battle marked the emergence of Sweden as a great power and the triumph of the new Swedish flexible linear tactics over the old massive infantry formations that had long dominated European warfare.
	This first Battle of Breitenfeld was the first major Catholic defeat of the Thirty Years’ War. The winning general, King Gustavus Adolphus of Sweden, showed exceptional skill as a commander. His victory boosted Protestant hopes, which had been dashed by the loss at the Battle of Magdeburg.” (Encyclopedia Britannica at
https://www.britannica.com/event/Battle-of-Breitenfeld, accessed 27 November 2022. 
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by repeating the text line many times. First it is hammered home with repeated notes, then sung to the motivic material of the previous text line with the
voices switched.
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Seccc.) . eJesus appears to the gathered disciples: a lesson for us (42/5). This movement recalls the
225 Recitativo quasi-evangelist's recitative, no. 2, and explains what is to be learned from the gospel account.

1 Basso \
Bass is the voice of ) T — r—r 1 H— 3 H
authority, such as a ) o—F Y = a—
preacher. 4 ) . 4 -
Man kann hier.von einschénEx.em.pel se_hen an dem, was zu Je _
For biblical Me - thinks we all can learn a2 good-ly les - son  from that which at Je -
background, = o LJ ,
see note. +—c . o
XY
</ o .
Continuo alone...
el £
| . 42 A W)
I 1 — #
. D7 T
D major B major "
r_ { i —R
e e e e
{ 1 ¥
ru._sa_ lem ge_sche_hen; denn, da die. Jiin_ger sich ver_ samm _ let
ru - sa - lem thus hap - pened; for, the dis - c¢i - ples be - ing there as -
(== 3 ]
UF F s
————
o= :
11 1 =
ﬁz < =
- B7 \~__——/’
E minor These 2 lines of text are almost verbatim from the Gospel reading, John 20:19.
5 T 2 ) Y i
- ‘]} 17 |17 AN A AME Sl
T 24 ¥ P [ Y r—r— v 4
hat_ten in fin_stern{Schat_ten aus Furcht de_nenq so trat mein
sem - bled, in black-est dark - ness, for  fear per -se - cu - ton, they saw the
%‘% - ——NBA: firr...Jiiden —
| 1 P Kl o
+» — ~———_T P W b
T - bl | = .
\§~_—____—-’
5, CF  — ==
Text painting: move to minor for "dark .
ﬁ%—_—[:shadows” (compare no. 1: "when it was evening." ] _
- 1kl = Pl 1
LS V) o L 1
F#7 B minor S G# dim. ~—— P
For significance of C#7
) inor key, see side note.
7 fe £ ~ E? \
] S
L L bl 1
r L L L -
Heiland mitten ein zum Zeugniss, dass er seinerKirche Schutzwill sein. Drum
Sav -iowr stand-ing there to show them, that He for His chyrch would ev - er  care. So
'—ﬂ’"ﬁmn'[ I | ——1 T
. 1 i 1 rF 1
1/ [ ol { .9 1 | - |
== =+
i —T
\_-/1 Still continuo annK. # . ”r E\_/
FE— — ! T —
2 2 e ’ g —
N’ F# minor D% dim. GH#7 % minor C# minor
[Arioso] - Animose
B o be L =
L a8 :
o Y i iz 7 v | 4 17 LI F - <ﬂ
. I | W 17 17 I L L 4 ¥ r I
T Y v f ! ¥
lasst die Fein_de (wii _ then, lasstdie Fein . de  wii _ then!

let the foes be rag - ing, Jet the fo rag - ing.
—— r— )
] 1 RN - J
1t i QF » i T
!) f‘; 3 1
F Still continuo alone... Right hand here is an editorial realization. ‘ l E #P -
S’
BEr=z ‘
- - ry +
1L e : | I -
o’/

] I
- 1] ]
& ﬂ . - .
D# dim.7 E7 A (minor?)
Text painting: Animated tempo (arioso) and continuo line for the enemy's raging, with repeated text for emphasis.

£
(

E7


Microsoft Account
Typewritten Text
42/5.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
●Jesus appears to the gathered disciples: a lesson for us (42/5). This movement recalls the 
quasi-evangelist's recitative, no. 2, and explains what is to be learned from the gospel account.
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Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
F#7

Microsoft Account
Typewritten Text
For significance of
minor key, see side note.

Microsoft Account
Sticky Note
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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*John 20:19. On the evening of that day, the first day of the week, the doors being shut where the disciples were, for fear of the Jews, Jesus came and stood among them and said to them, “Peace be with you.”
Matthew 18:19–20 [Jesus]: I say to you, if two of you agree on earth about anything they ask, it will be done for them by my Father in heaven. For where two or three are gathered in my name, there am I in the midst of them.
Psalm 28:8. The Lord is the strength of his people, he is the saving refuge of his anointed.
Matthew 16:18 [Jesus]: I tell you…on this rock I will build my church, and the powers of death shall not prevail against it.
John 16:33 [Jesus]: I have said this to you, that in me you may have peace. In the world you have tribulation; but be of good cheer, I have overcome the world.
John 1:5. The light shines in the darkness, and the darkness has not overcome it. 
*1 John 5:4–5. For whatever is born of God overcomes the world; and this is the victory that overcomes the world, our faith. Who is it that overcomes the world but he who believes that Jesus is the Son of God?
Psalm 46:7/11. The Lord of hosts is with us; the God of Jacob is our refuge (Luther 1545: Schutz). 
Matthew 28:16–20. Now the eleven disciples went to Galilee, to the mountain to which Jesus had directed them. And when they saw him they worshiped him; but some doubted. And Jesus came and said to them, “All authority in heaven and on earth has been given to me. Go therefore and make disciples of all nations, baptizing them in the name of the Father and of the Son and of the Holy Spirit, teaching them to observe all that I have commanded you; and lo, I am with you always to the close of the age.”


Virtuosic movement for 2 equal violins and continuo with cantabile vocal bass. Highly energetic tumult motives depict the continued battle, but the mood is
now joyous. Parallel thirds suggest sweetness and repeated use of the figura corta suggests exuberance. Meanwhile, the bass sings more calmly of the
metaphorical sunshine resulting from the pronouncement that Jesus is protector of the faithful (a contrast to the darkness referenced in nos. 1 & 5).

For another description
of this aria, see note.
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ATIA. §jesus is a shield for believers in persecution (42/6).

The poem has 4 lines plus the first 2 lines repeated but Bach
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lower violin part. See https://www.bach-digital.de/rsc/viewer/BachDigitalSource_derivate_00005747/db_bachst0003_pa027.jpg, accessed 17 November 2022.
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Nicholas Anderson writes, “[The aria] contrasts three aspects of Christian belief: the impotence of Christ's enemies is depicted once again, now in restless
violin figures, while the vocal line expresses the reassurance imparted by faith, and assertive rhythms in the continuo symbolize persistence and strength.”
See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 12.
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Virtuosic movement for 2 equal violins and continuo with cantabile vocal bass. Highly energetic tumult motives depict the continued battle, but the mood is now joyous. Parallel thirds suggest sweetness and repeated use of the figura corta suggests exuberance. Meanwhile, the bass sings more calmly of the metaphorical sunshine resulting from the pronouncement that Jesus is protector of the faithful (a contrast to the darkness referenced in nos. 1 & 5).
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The poem has 4 lines plus the first 2 lines repeated but Bach does not write a da capo, instead incorporating the repeated lines in the B section (see below).
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Felix Loy (with translation by Marina Eisentraut) writes, “The …aria is a typical heroic bass aria. Here, it is expressed with certitude that Jesus protects his followers. Both solo violins (divisi first violins) vividly illustrate the restlessness of the world, while the vocal line holds its ground against it steadfastly in clear motives the peace of those who believe in Jesus. Only on the word ‘Verfolgung’ (persecution) turbulent 16th notes are used in contrast once more.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 4, p. 156.
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Nicholas Anderson writes, “[The aria] contrasts three aspects of Christian belief: the impotence of Christ's enemies is depicted once again, now in restless violin figures, while the vocal line expresses the reassurance imparted by faith, and assertive rhythms in the continuo symbolize persistence and strength.” See J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd (New York: Oxford University Press, 1999), p. 12.
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The bass voice continues as the voice of authority. His opening motive is fanfare-like and wide-ranging, projecting strength and confidence.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the

aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective)

for the movement.
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The bass voice continues as the voice of authority. His opening motive is fanfare-like and wide-ranging, projecting strength and confidence. 
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Psalm 46:7/11. The Lord of hosts is with us; the God of Jacob is our refuge. 
Psalm 84:11. For the Lord God is a sun and shield…
Psalm 18:30 / 2 Samuel 22:31. …He is a shield for all those who take refuge in him. (Also Psalm 33:20, 115:9–11, Proverbs 30:5.)
Psalm 28:7. The Lord is my strength and my shield; in him my heart trusts; so I am helped, and my heart exults, and with my song I give thanks to him.
*1 John 5:4–5. For whatever is born of God overcomes the world; and this is the victory that overcomes the world, our faith. Who is it that overcomes the world but he who believes that Jesus is the Son of God?
John 19:19. Pilate also wrote a title [Luther 1545: Uberschrift] and put it on the cross; it read, “Jesus of Nazareth, the King of the Jews.”
Matthew 10:28. Do not fear those who kill the body but cannot kill the soul; rather fear him who can destroy both soul and body in hell.
Acts 18:9–10. The Lord said to Paul one night in a vision, “Do not be afraid, but speak and do not be silent; for I am with you, and no man shall attack you to harm you…”
John 10:27–29 [Jesus]: My sheep hear my voice, and I know them, and they follow me; and I give them eternal life, and they shall never perish, and no one shall snatch them out of my hand. My Father, who has given them to me, is greater than all, and no one is able to snatch them out of the Father’s hand.
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Word painting: Bass becomes energized with virtuosic melisma for "persecution."
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Allusion to biblical passages such as Psalm 84:11: "For the Lord God is a sun and shield...."
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Possible allusion to biblical passages such as John 19:19: "Pilate also wrote a title [Luther 1545: Uberschrift] and put it on the cross; it read, 'Jesus of Nazareth, the King of the Jews.'” 
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Here the poem repeats the first two lines. Bach includes these in the B section instead of writing a da capo. Martin Petzoldt, citing Konrad Kuster, argues that the
reason for this is that the repeated lines have a syntactically different function—they are now identified in the text as an "Uberschrift" (superscription). See
Petzoldt, "Bach-Kommentar" 2:784. To emphasize the connection, Bach repeats the entire text of the B section (including the lines identified as "Uberschrift."
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Here the poem repeats the first two lines. Bach includes these in the B section instead of writing a da capo. Martin Petzoldt, citing Konrad Küster, argues that the reason for this is that the repeated lines have a syntactically different function—they are now identified in the text as an "Überschrift" (superscription). See Petzoldt, "Bach-Kommentar" 2:784. To emphasize the connection, Bach repeats the entire text of the B section (including the lines identified as "Überschrift."
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The first statement of the B section text is predominantly in the minor mode; the second statement moves to the original major key of
the movement, suggesting increasing confidence in the promise. For the significance of minor vs. major mode see side note at 42/5.
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The first statement of the B section text is predominantly in the minor mode; the second statement moves to the original major key of the movement, suggesting increasing confidence in the promise. For the significance of minor vs. major mode see side note at 42/5.
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Sirach (Apocrypha) 50:23–24 (50:25–26 in German bible). May he give us gladness of heart, and may there be peace in our days in Israel, as in the days of old. May he entrust to us his mercy, and may he deliver us in our days! (Luther 1545: Er verleihe immerdar Friede zu unser Zeit in Israel, und dass seine Gnade stets bei uns bleibe).
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace! (Also Psalm 122:6–7, 128:5–6, Isaiah 26:1–3.)
Isaiah 55:12. For you shall go out in joy, and be led forth in peace; the mountains and the hills before you shall break forth into singing, and all the trees of the field shall clap their hands. (Also Leviticus 26:6.)
Exodus 14:13–14. And Moses said to the people, “Fear not, stand firm, and see the salvation of the Lord, which he will work for you today…The Lord will fight for you, and you have only to be still.” 
Deuteronomy 3:22. You shall not fear them; for it is the Lord your God who fights for you. (Also Exodus 15:3, Deuteronomy 1:30.)
Psalm 124:1–3. If it had not been the Lord who was on our side, let Israel now say—if it had not been the Lord who was on our side, when men rose up against us, then they would have swallowed us up alive, when their anger was kindled against us.

1 Timothy 2:1–2. First of all, then, I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way.
Romans 13:1–2. Let every person be subject to the governing authorities. For there is no authority except from God, and those that exist have been instituted by God. Therefore he who resists the authorities resists what God has appointed, and those who resist will incur judgment. (Also Titus 3:1.)
1 Peter 2:13–14. Be subject for the Lord’s sake to every human institution, whether it be to the emperor as supreme, or to governors as sent by him to punish those who do wrong and to praise those who do right.
Psalm 29:11. May the Lord give strength to his people! May the Lord bless his people with peace!
Psalm 147:12–14. Praise the Lord, O Jerusalem! Praise your God, O Zion! For he strengthens the bars of your gates; he blesses your sons within you. He makes peace in your borders…


The second strophe of this chorale is an un-rhymed paraphrase of 1 Timothy 2:2 (added by Johann Walter to Luther's first stanza): "l urge that supplications,
prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly
and respectful in every way."
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dual virtues of "godliness" and "honorabiﬁty."


Microsoft Account
Text Box
The second strophe of this chorale is an un-rhymed paraphrase of 1 Timothy 2:2 (added by Johann Walter to Luther's first stanza): "I urge that supplications, prayers, intercessions, and thanksgivings be made for all men, for kings and all who are in high positions, that we may lead a quiet and peaceable life, godly and respectful in every way."


Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
C# minor

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F# major

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
B minor

Microsoft Account
Typewritten Text
Separate cadences for two half-lines emphasize
dual virtues of "godliness" and "honorability."


Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Text painting: pedal point for "peaceful and quiet life."

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Gib

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: aller

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
16.

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
C#7

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
F# minor

Microsoft Account
Typewritten Text
(E7)

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
C# major

Microsoft Account
Typewritten Text
E major




