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Introduction & updates at melvinunger.com.

NBA 1/3; BC A12

2. Day of Christmas (BWV 40, 121, 57, 248-11)
*Titus 3:4—7 (The mercy of God appeared in Christ)
*Luke 2:15-20 (The shepherds go to the manger)
This day is also celebrated as the festival of

St. Stephen the Martyr.

*Acts 6:8-15; 7:54—60 (Killing of Stephen)
*Matthew 23:34—39 (Jesus’ lament:

Jerusalem kills the prophets sent to her)

Librettist: Unknown

FP: 26 December 1723 (St. Thomas in the morning & St. Nicholas at afternoon
Vespers). In the 9 days from 25 December to 2 January, Bach produced 6 new

Form: Chorus
See side note

- Recit (T) - Chorale (SATB) - Aria (B) - Recit (A) - Chorale (SATB) - Aria - (T) - Chorale.
for a diagram of the symmetrial form of the cantata.)

Dramatic Cantat
Incarnation as

on Satan.

Prophesied Attack

The cantata explores the theme of the incarnation in the context of its
opposition, a theme central to the festival of St. Stephen the Martyr, which
was also celebrated on December 26. Here, the conflict is shown as a
supernatural one, however, as the opening movement, with its text from the
first epistle of John, makes clear. The structure of the cantata is somewhat
unusual for its inclusion of 3 different chorales: in addition to the

a.

Bach

Darzu ist erschienen der Sohn Gottes

works: Cantatas 63, 40, 64, 190, 153, and the E-flat Magnificat.
oChrist came to destroy works of devil: 1 John 3:8 (40/1). This biblical verse has no direct reference to the

(Coro.)

gospel(s) of the day

Cantata No. 40

closing chorale, a chorale stanza is interpolated between each
recitative and aria. The music of the first movement, which Bach reworked
some decades later to use as the final movement
("Cum sancto Spiritu") of his Missa in F major,
BWYV 233, features an energetic ritornello characterized by battle motives,
played in concerto fashion by an instrumental ensemble that includes horns
and oboes in addition to the ususal strings. Much of the motivic material
presented in the instrumental introduction is adopted by the voices as they
they depict the conflict between good and evil.
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Parallel 3rds and 6ths suggest the sweetness

of the opening words. For the significance of F major, Sequential, answering sentence.

see note.
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A "hammering/treading” figure of repeated notes is probably an allusion to the proto-Gospel of Genesis 3:15 (God's prophecy that the seed of woman would tread
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NBA I/3; BC A12
2. Day of Christmas (BWV 40, 121, 57, 248-II)
*Titus 3:4–7 (The mercy of God appeared in Christ)
*Luke 2:15–20 (The shepherds go to the manger)
This day is also celebrated as the festival of 
St. Stephen the Martyr.
*Acts 6:8–15; 7:54–60 (Killing of Stephen)
*Matthew 23:34–39 (Jesus’ lament: 
Jerusalem kills the prophets sent to her)
Librettist: Unknown
FP:  26 December 1723 (St. Thomas in the morning & St. Nicholas at afternoon 
Vespers). In the 9 days from 25 December to 2 January, Bach produced 6 new 
works: Cantatas 63, 40, 64, 190, 153, and the E-flat Magnificat.  
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●Christ came to destroy works of devil: 1 John 3:8 (40/1). This biblical verse has no direct reference to the gospel(s) of the day.
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Corno I, II
Ob I, II
Vln I, II
Vla
SATB
Continuo
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The cantata explores the theme of the incarnation in the context of its opposition, a theme central to the festival of St. Stephen the Martyr, which was also celebrated on December 26. Here, the conflict is shown as a supernatural one, however, as the opening movement, with its text from the first epistle of John, makes clear. The structure of the cantata is somewhat
               unusual for its inclusion of 3 different chorales: in addition to the
               closing chorale, a chorale stanza is interpolated between each recitative and aria. The music of the first movement, which Bach reworked
		         some decades later to use as the final movement
		         ("Cum sancto Spiritu") of his Missa in F major, 
BWV 233, features an energetic ritornello characterized by battle motives, 
played in concerto fashion by an instrumental ensemble that includes horns 
and oboes in addition to the ususal strings. Much of the motivic material 
presented in the instrumental introduction is adopted by the voices as they
they depict the conflict between good and evil. 
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Martin Petzoldt diagrams the symmetrical structure of the cantata, noting that two chorale stanzas frame the core, the fulfillment of the prophecy found in the proto-gospel of Genesis 3:14–15: “The Lord God said to the serpent, ‘Because you have done [deceived Eve]…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.’” 

No. 5. A. Recit. The Savior has taken the poison from the snake.
No. 4. B. Aria. The victor has crushed the head of the snake.

No. 6. Chorale. The Savior rescues me through his passion
No. 3. Chorale. Christ comes and brings comfort.

No. 7. T. Aria. Jesus protects his church.
No. 2. T. Recit. God’s Son comes “sub contrario” (under opposite form).

No. 8. Chorale (Prayer): Receive and bless thy church henceforth.
No. 1. Chorus (Dictum). God’s Son came to destroy the works of the devil.

See Martin Petzoldt, Bach-Kommentar 2:146.

However, the structure can also be seen as three-part:
A. Purpose of Christ's Incarnation:
No. 1. Chorus. F major (circular motive)
No. 2. T. Recit. F major - B-flat major
No. 3. Chorale. G minor (circular motive)

B. Defeat of Satan
No. 4. B. Aria. D minor. 3/8 meter (descending major 6th)
No. 5. A. Recit. B-flat major
No. 6. Chorale. D minor (motive of descending perfect 4th)

C. Consequence: Joy
No. 7. T. Aria. F major. 12/8 meter
No. 8. Chorale. F minor

The inclusion of 3 chorales is unusual; other cantatas from Bach's first Leipzig cycle with 3 chorales include 64 and 153 (all composed during the busy season at the end of 1723). In the 9 days from 25 December to 2 January, Bach performed 
6 new works: Cantatas 63, 40, 64, 190, 153, and the E-flat Magnificat. Perhaps Bach was trying to reduce the workload on his musicians by including more chorales. 

Bach's schedule for the 1723–1724 Advent-Epiphany season included 18 performances. See Christoph Wolff, J. S. Bach. The Learned Musician, table 8.6 on p. 265.
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Parallel 3rds and 6ths suggest the sweetness
of the opening words. For the significance of F major, 
see note.


Microsoft Account
Sticky Note
J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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A cavalry-like signal call is exchanged between horns and strings, then 
repeated on the dominant by the oboes & strings.
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A "hammering/treading" figure of repeated notes is probably an allusion to the proto-Gospel of Genesis 3:15 (God's prophecy that the seed of woman would tread on the head of the snake). Note that, in m. 43, Bach overlaps this figure at the interval of a tritone (the "diabolus in musica"). For the significance of C, see note.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology" (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 ("Symbolum: Christus coronabit crucigeros") and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	
Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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In the introduction to the Carus edition of BWV 40, Uwe Wolf (with translation by David Kosviner) writes, “The text of the cantata has little in common with the readings for St. Stephen’s Day. It portrays Jesus’s coming into the world (movement 2) and Jesus’s victory over sin which is represented in movements 2 and 3 by the image of the snake from Paradise—indeed, the text is crowded with Biblical images and references. Only the text of the opening chorus is taken directly from the Bible (1 John, Epistle 3:8). A reference to the Gospel of St. Stephen’s Day is to be found in movement 7: When hell rages, Jesus takes his chicks in his charge and wants to cover them with his wings; in the Gospel of St. Stephen’s Day (Matt. 23:34–39), verse 37 reads as follows: ‘...how often would I have gathered thy children together, even as a hen gathereth her chickens under her wings, and ye would not!’
	“The large number of chorales is conspicuous: there are no less than three chorales in the 8 movements of the cantata. They are all coherently integrated into the text sequence. The 1st chorale movement ‘Die Sünd macht Leid’ (Sin brings distress), 3rd verse of the Christmas hymn ‘Wir Christenleut haben jetzund Freud’ (We Christian people now have joy) by Kaspar Flüger, 1592) introduces the theme of the cantata: Christ as the victor over sin. The 2nd chorale movement ‘Schüttle deinen Kopf und sprich’ (Shake your head, speak fervently), 2nd verse of ‘Schwing dich auf zu deinem Gott’ (Raise yourself up to your God by Paul Gerhardt, 1653) reflects the text of the pair of sentences which have just been sung, the third chorale ‘Jesu, nimm dich deiner Glieder’ (Jesus, look upon your members) 4th verse of the Christmas hymn ‘Freut euch, ihr Christen alle’ (Rejoice, all you Christians by Christian Keymann, 1645), on the other hand, takes up the ideas of the previous aria (movement 7). The choice of the two well-known Christmas hymns emphasizes the cantata’s association with the second day of Christmas, in spite of the reference to the reading for the martyr feast.
	“The distinctive horn theme lends movement 1 its festive character right from the beginning. Initially, the homophonic setting of the vocal parts makes them subordinate to the instruments, before they present a choral fugue, of which the exposition is unaccompanied, in the middle section. In the final section of the movement, this leads once more into the festive opening music. After a secco recitative and the first expressively chromatic chorale movement, a more martial tone is adopted in the bass aria (movement 4). Violin I’s almost completely uninterrupted 16th note motive is intended to illustrate the writhing of the infernal snake. The snake is also present in the following accompagnato, also as 16th notes in the strings.
	“After the 2nd chorale, the tenor aria—which is dominated by the winds—once again establishes a connection with the opening chorus. The joy concerning the protection that Jesus provides from the infernal snake is expressed in long coloraturas. The third chorale, with its simple setting, closes the cantata.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 4, p. 10 (Uwe Wolf, translation by David Kosviner).
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Dramatic Cantata: Incarnation as Prophesied Attack on Satan.
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 Form: Chorus - Recit (T) - Chorale (SATB) - Aria (B) - Recit (A) - Chorale (SATB) - Aria -   (T) - Chorale. (See side note for a diagram of the symmetrial form of the cantata.)


"In musical substance, the first section of the movement is an expanded reprise of the instrumental prelude, whose opening is interrupted by homophonic choral

interjections and extended by repeats; and the answering sentence of the ritornello incorporates the choir by means of choral insertion.

" (See Dirr/Jones, 109)
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"In musical substance, the first section of the movement is an expanded reprise of the instrumental prelude, whose opening is interrupted by homophonic choral interjections and extended by repeats; and the answering sentence of the ritornello incorporates the choir by means of choral insertion." (See Dürr/Jones, 109)
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1 John 3:8. He who commits sin is of the devil; for the devil has sinned from the beginning. The reason the Son of God appeared was to destroy the works of the devil.
Hebrews 2:14–15. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
John 16:8, 11 [Jesus]: When [the Counselor] comes, he will convince the world concerning sin and righteousness and judgment…concerning judgment, because the ruler of this world is judged.
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The motive introduced by the violins in m. 6 is transformed here.
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For an analysis of BWV 40 as a theological exposition on the Incarnation’s purpose, namely, to defeat evil and the devil (as encapsulated in 1 John 3:8, the text of the opening movement), see Eric Chafe, “Two ‘Johannine’ Cantatas” in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders (Lanham, Maryland: Lexington Books, an imprint of Rowman and Littlefield, 2018), pp. 23–39.  
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Martin Petzoldt links the repeated-note theme to the tune of the closing chorale, which is characterized by repeating quarter notes. See Bach-Kommentar 2:148.
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Martin Petzoldt links the repeated-note theme to the tune of the closing chorale, which is characterized by repeating quarter notes. See Bach-Kommentar 2:148.
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J.S. Bach - Church Cantatas BWV 40
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Second fugal exposition is with (partially independent) instruments and

—— overlapping entries. The main subject is accompanied by the earlier
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Second subject in the oboes.

The bustling bass line is associated with the "works of the devil" (snake). It could be understood as a trampling of Satan as an organist might play the foot pedals.
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1. Lobt Gott, ihr Christen, allzugleich,
in seinem höchsten Thron,
der heut aufschleußt sein Himmelreich,
und schenkt uns seinen Sohn.

Praise God, you Christians, all together,
on his highest throne,
who today unlocks his heavenly kingdom
and gives us his son.

2. Er kommt aus seines Vaters Schooß
und wird ein Kindlein klein;
er liegt dort elend, nackt und bloß
in einem Krippelein.

He comes from his Father's bosom
and becomes a little baby,
he lies there poor, naked, and bare
in a little crib.

3. Er äußert sich all seiner Gewalt,
wird niedrig und gering,
und nimmt an sich eins Knechts Gestalt;
der Schöpfer aller Ding.

He divests himself of all his might,
he becomes humble and small,
and he takes on a servant's form,
the creator of all things.

4. Er liegt an seiner Mutter Brust,
ihr Milch, die ist sein Speis’,
an dem die Engel sehn ihr’ Lust;
denn er ist Davids Reis,

He lies at his mother's breast,
her milk is his food,
(he) in whom angels see their delight,
for he is David's scion.

5. Das aus sein’m Stamm entsprießen sollt
in dieser letzten Zeit,
durch welchen Gott aufrichten wollt
sein Reich, die Christenheit.

That from his lineage was destined to spring
in this last time,
through whom God wanted to set up
his kingdom, Christendom.

6. Er wechselt mit uns wunderlich,
Fleisch und Blut nimmt er an;
und gibt uns in sein's Vaters Reich
die klare Gottheit dran.

He makes a wonderful exchange with us,
he takes on flesh and blood
and in his Father's kingdom gives us,
in return, pure divinity.

7. Er wird ein Knecht, und ich ein Herr;
das mag ein Wechsel seyn!
wie könnt es doch seyn freundlicher,
das herze Jesulein?

He becomes a servant, and I a lord,
what an exchange that is!
How could it be kinder,
dear little Jesus?

8. Heut schleußt er wieder auf die Thür
zum schönen Paradeis,
der Cherub steht nicht mehr dafür:
Gott sey Lob, Ehr und Preis!

Today he again unlocks the door
to the beautiful paradise,
the cherub stands no more in front,
to God be glory, honor, and praise!

Martin Petzoldt traces word-for-word correspondences between the chorale and the cantata recitative. See Bach-Kommentar 2:148.
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John 1:14. The Word became flesh and dwelt among us, full of grace and truth; we have beheld his glory, glory as of the only Son from the Father. (Also John 1:17.)
John 1:9, 15. The true light that enlightens every man was coming into the world…John bore witness to him, and cried, “This was he of whom I said, ‘He who comes after me, ranks before me, for he was before me.’”
John 8:12. Jesus spoke to [the people], saying, “I am the light of the world; he who follows me will not walk in darkness, but will have the light of life.”
John 9:5 [Jesus]: As long as I am in the world, I am the light of the world.
Isaiah 60:1, 3. Arise, shine; for your light has come, and the glory of the Lord has risen upon you…and nations shall come to your light, and kings to the brightness of your rising… (Also Isaiah 9:2.)
Isaiah 40:21–22. Have you not known? Have you not heard? Has it not been told you from the beginning? Have you not understood from the foundations of the earth? It is he who sits above the circle of the earth. (Circle of the earth: also Proverbs 8:27). 
1 John 4:14. We have seen and testify that the Father has sent his Son as the Savior of the world.
Hebrews 1:1–2. In many and various ways God spoke of old to our fathers by the prophets; but in these last days he has spoken to us by a Son, whom he appointed the heir of all things, through whom also he created the world.
1 Timothy 3:16. Great indeed, we confess, is the mystery of our religion: [Christ] was manifested in the flesh…
Philippians 2:5–8. …Christ Jesus, who, though he was in the form of God, did not count equality with God a thing to be grasped, but emptied himself, taking the form of a servant, being born in the likeness of men. And being found in human form he humbled himself and became obedient unto death, even death on a cross.
John 13:5, 12–15. [Jesus] poured water into a basin, and began to wash the disciples’ feet, and to wipe them with the towel with which he was girded…He said to them, “Do you know what I have done to you? You call me Teacher and Lord; and you are right, for so I am. If I then, your Lord and Teacher, have washed your feet, you also ought to wash one another’s feet. For I have given you an example, that you also should do as I have done to done to you.”
2 Corinthians 8:9. You know the grace of our Lord Jesus Christ, that though he was rich, yet for your sake he became poor, so that by his poverty you might become rich.
Matthew 20:28 [Jesus]: The Son of Man came not to be served but to serve, and to give his life as a ransom for many.


Regarding the significance of F major, D minor, and C, see side note.
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Regarding the significance of F major, D minor, and C, see side note.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 

Concerning C major (Ionian), he writes, “Der Ionius ist vom Luciano lustig / vom Apulejo aber geil getauffet / da er doch in Warheit der allernaturlichste / unschuldigste / und nicht der geringste under den Modis ist.” (p. 234)

Translation: Luciano called Ionian merry, but Apuleius called it lascivious; truthfully, though, it is the most natural, innocent and not the least among the modes.

C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.

D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe, Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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The choir, representing the congregation, explicates the theological dimension of the incarnation, ending with an allusion to Romans 8:33-34: "Who shall
bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at

the right hand of God, who indeed intercedes for us?  eChrist is with us, who can condemn us? (40/3).

40/3.

/

Choral. (Mel:,\Wir Christenleut’*)

This is the 3rd stanza of 5 in the 1592 Christmas chorale “Wir
Christenleut hab'n jetztund Freud” by Kaspar Flger (1521-1592).
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The serpentine voice leading of the tenor and alto suggests the serpent as accuser (Revelation 12:7—10).|
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The choir, representing the congregation, explicates the theological dimension of the incarnation, ending with an allusion to Romans 8:33–34: "Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God, who indeed intercedes for us? 
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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Luther's "theology of the cross" emphasized that God often worked under his opposite ("sub contrario"). Thus, the chromatic tetrachord, traditionally a symbol of lament in its descending form is inverted to suggest that Christ's incarnation (humiliation) was actually a victory. The line is in the form of a rhetorical question, which leads to the questioning of the snake in the next movement. 
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Psalm 38:4. My iniquities have gone over my head; they weigh like a burden too heavy for me. (Also Psalm 51:3.)
Romans 6:23. The wages of sin is death, but the free gift of God is eternal life in Christ Jesus our Lord.
Luke 2:10–11. And the angel said to [the shepherds], “Be not afraid; for behold, I bring you good news of a great joy which will come to all the people; for to you is born this day in the city of David a Savior, who is Christ the Lord.” (See Luke 4:18–21.)
Isaiah 7:14. …Behold, a young woman shall conceive and bear a son, and shall call his name Immanuel.
Matthew 1:23. …His name shall be called Emmanuel (which means, God with us).
Psalm 91:15 [God]: When he calls to me, I will answer him; I will be with him in trouble (Luther 1545: Not), I will rescue him…
John 3:17. For God sent the Son into the world, not to condemn the world, but that the world might be saved through him. (Also John 12:47, 10:10.)
Romans 8:33–34. Who shall bring any charge against God’s elect? It is God who justifies; who is to condemn? Is it Christ Jesus, who died, yes, who was raised from the dead, who is at the right hand of God, who indeed intercedes for us?
Revelation 12: 7–10. Now war arose in heaven, Michael and his angels fighting against the dragon…but they were defeated…. And the great dragon was thrown down, that ancient serpent, who is called the Devil and Satan, the deceiver of the whole world—he was thrown down to the earth, and his angels were thrown down with him. And I heard a loud voice in heaven, saying, “Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. 
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With an allusion to Genesis 3:15 (where the serpent is warned that Eve’s heir will crush his head), the bass soloist sings a “rage aria” characterized by
continuous sixteenth notes in the first violin part and a five-note figure that leaps upwards via a dotted rhythm to pounce hammer-like on the next downbeat.

The "stomping" ritornello 40/4_A £ eSerpent, he who will bruise your head is born! (40/4). Alfred Durr explains that Genesis 3:15 "was mterpreted in the
theme by unison oboes T1& . biblical exegesis of Rach's day as a reference to the coming of Christ." (Durr/Jones, "The Cantatas of J. S. Bach, 108.)
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The bass voice is the voice of authority; here perhaps alluding to the voice of God and his representatives, the patriarchs and prophets who foretold the Messiah
(see Petzoldt, "Bach-Kommentar" 2:151).
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●Serpent, he who will bruise your head is born! (40/4). Alfred Dürr explains that Genesis 3:15 "was interpreted in the biblical exegesis of Bach's day as a reference to the coming of Christ." (Dürr/Jones, "The Cantatas of J. S. Bach, 108.)
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With an allusion to Genesis 3:15 (where the serpent is warned that Eve’s heir will crush his head), the bass soloist sings a “rage aria” characterized by continuous sixteenth notes in the first violin part and a five-note figure that leaps upwards via a dotted rhythm to pounce hammer-like on the next downbeat. 
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Genesis 3:15: the seed of 
the woman will crush the 
head of the snake. The
snake is apparently 
represented by Vln I, 
playing running 16ths that 
wriggle upward, like a 
snake rearing its head. The 
other parts fight against this 
line. Triple meter and periodic 
phrase structure (usually 
2+2+4 measures) 
give the movement 
an air of a 
triumphant 
victory dance.
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The bass voice is the voice of authority; here perhaps alluding to the voice of God and his representatives, the patriarchs and prophets who foretold the Messiah 
(see Petzoldt, "Bach-Kommentar" 2:151).
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For biblical
background,
see note. 
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Genesis 3:14–15. The Lord God said to the serpent, “Because you have done [deceived Eve]…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.”
Romans 16:20. …The God of peace will soon crush Satan under your feet…
Revelation 12:9. And the great dragon was thrown down, that ancient serpent, who is called the Devil and Satan, the deceiver of the whole world…
Revelation 20:1–3. Then I saw an angel coming down from heaven, holding in his hand the key of the bottomless pit and a great chain. And he seized the dragon, that ancient serpent, who is the Devil and Satan, and bound him for a thousand years, and threw him into the pit…
Galatians 4:4. When the time had fully come, God sent forth his Son, born of woman…
Luke 2:11. To you is born this day in the city of David a Savior, who is Christ the Lord.
Isaiah 9:6. To us a child is born, to us a son is given; and the government will be upon his shoulder, and his name will be called “Wonderful Counselor, Mighty God, Everlasting Father, Prince of Peace.”
Luke 2:14. Glory to God in the highest, and on earth peace among men with whom he is pleased!
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Helmuth Rilling writes, “The other instruments have a strong, majestic dotted rhythm which is sung by the bass at his entrance as he taunts the serpent ‘Wird dir nicht bange?’ [Are you not afraid?]. The combination of the serpent in the strings and the strong rhythm in the other instruments and bass voice depicts the fight between the opposing forces.” See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000), p. 214. 
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In the middle section of the aria, the snake figure is transferred to the continuo (it ceases in the Vln I part), presumably to depict that it is now downtrodden.
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"Eternal peace" set with a held note on "eternal” and an
extra measure in the periodic phrase structure.
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Continuo alone, see full score.
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"Eternal peace" set with a held note on "eternal" and an extra measure in the periodic phrase structure.
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Upper instruments finish 2 mm. early. Petzoldt suggests it is an indication that the snake has been vanquished (see Bach-Kommentar 2:151).
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in the periodic 
phrase structure (continuo alone).
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In the following alto recitative, rocking motives played by the strings bring the listener’s attention back to the child in the manger. A contrary view is

expressed by Helmuth Rilling who sees in the figure "the snake in the Garden of Eden." See The Oregon Bach Lectures, vol. 1, p. 217.

Chromatic saturation 4

in the vocal part

in 9 mm.

The alto is often the
voice of the believing

soul. See Petzoldt,

"Bach-Kommentar"

1:541.

For biblical
background,
see note.
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D-flat. Flatted note and arioso ending with falling melisma and throbbing bass for "troubled/sorrowful sinner.")
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In the following alto recitative, rocking motives played by the strings bring the listener’s attention back to the child in the manger. A contrary view is expressed by Helmuth Rilling who sees in the figure "the snake in the Garden of Eden." See The Oregon Bach Lectures, vol. 1, p. 217. 
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Absence of basso continuo = bassetto technique (see side note), here apparently a picture of paradise (i.e., Eden).
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Bassetto technique (removing continuo support) is often used by Bach to depict something heavenly, unearthly, incomprehensible, or without foundation. Examples (in chronological order) include 105/3, 46/5, 77/1, 194/1, 64/5, 173/4, 135/1, 133/4, 16/3, 170/3, 35/2, 29/5, 11/8, also the trio “Denn das Gesetz” in the motet Jesu, meine Freude, BWV 227, and the soprano aria “Aus Liebe” in the St. Matthew Passion. 

Microsoft Account
Typewritten Text
Strings

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
C minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
E-flat minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
B-flat major (continuo
enters on "falling of sin's poison") 

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
Continuo provides root to implied dominant
7th chord and then repeats 8ths in arioso manner.

Microsoft Account
Typewritten Text
Long final
note under-
scores the
comfort
referenced
in the text.

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
A dim (functions like an F7 chord without root) is unresolved for 10 beats...

Microsoft Account
Text Box
Continuo bass
enters with the resolution to the diminished chords in the strings.
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Reference to the "woman's seed" in Genesis 3:15. For a discussion of the theological context by theologian Johann Olearius (1611–1684), whose commentary was in Bach's Bach’s personal library, see Petzoldt, Bach-Kommentar 2:152–53; also 1:14–15. 
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Genesis 3:1, 4–6, 14–15, 22–24. Now the serpent was more subtle than any other wild creature that the Lord God had made. He said to the woman, “Did God say, ‘You shall not eat of any tree of the garden’?…You will not die. For God knows that when you eat of it your eyes will be opened, and you will be like God, knowing good and evil.” So when the woman saw that the tree was good for food, and that it was a delight to the eyes, and that the tree was to be desired to make one wise, she took of its fruit and ate; and she also gave some to her husband, and he ate…The Lord God said to the serpent, “Because you have done this…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.”…Then the Lord God said, “Behold, the man has become like one of us, knowing good and evil; and now, lest he put forth his hand and take also of the tree of life, and eat, and live for ever”—therefore the Lord God sent him forth from the garden of Eden…He drove out the man; and at the east of the garden of Eden he placed the cherubim, and a flaming sword which turned every way, to guard the way to the tree of life.
1 Corinthians 15:21–22. As by a man came death, by a man has come also the resurrection of the dead. For as in Adam all die, so also in Christ shall all be made alive.
Luke 2:11. To you is born this day in the city of David a Savior, who is Christ the Lord.
Romans 8:3. God has done what the law, weakened by the flesh, could not do: sending his own Son in the likeness of sinful flesh and for sin, he condemned sin in the flesh.
John 1:14. And the Word became flesh and dwelt among us…
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Just as the bass soloist defied Satan the serpent directly in his aria, so the believing community encourages itself in a hymn to similarly confront him. This is the 2nd
stanza of 17 in the 1653 chorale “Schwing dich auf zu deinem Gott” by Paul Gerhardt (1607-1676). The movement is the counterpart to the chorale, no. 3, in the

cantata's symmetrical structure. Choral by Daniel V. q ¢ 1713 (duri
This chorale stanza a0/6. Choral.(Mel:,,Schwing' dich auf zu deinem Gott*) Bagﬁiﬁﬁgt?ﬁqe)’f anief Vetter dates from (during
alludes to various bible Soprano.
passages. See side = > o —+ ﬂ? =
note. 7 y L 1 1 + ‘E—#——E

1 4 L e l i iAL }

Spome i/ /Sc]mtt.le deinen Kopf und sprich: fleuch,du al te_ Schlan.ge! was erneurst du

Vin | Alto- " — h i o A 4 1
1 . - L . — . | o S § =g ) T e | 3
+Ob Il - 1=
il = ' —o—3—+ W
iche ] -
Compare / Sch tLle demen Kopf und sprich:fleuch,du al_te_ Sc n-g‘:. was erneu‘rst‘ du
descending ey 2 1
gesture of Ik -r +
movement 4.
o
T N -
Bt st Schittle deinen Kopf und sy‘\mh :fleuch,du al - te Schlan ge' was erneurst du
ach sets
this combative A i , J i I T o | l
text with ‘: 1 I =9
aggressive,
even wrenching T L LA t 1
harmonic J. J ' ' J F l gfl 'F ] I
progressions. = _i_ﬁ J = ]
e
\=== 2 L ; =S - R —
At b mﬁr A minor C\m/ajor A minorr\ r i A\Eq:{ajorD minor G minor
) ] Aql - LA F g ﬂ\
2 oo ) — 1 > :L T 1 1 F 5 t_—_v’::#ﬁ—_—_]
A 1 L 1 ! !_ { ) & —1 i 1 D - f; ) §
deinen Stich, machst mir angstund ban . ge? Ist dir doch der XKopf zer_knickt,
P ﬁ L L R m i —_— 3 ﬂj\
e < S cummut 40 & F N 4 ;o T__L 4 i ol 4 4 A |
b L 2 H . } |
= “——

ge" Ist dir doch der Kopf zer- kmckt,

—r—%

Kopf_zerkmckt Descending

bass for
crushing the
snake's head.

Chromaticism
for Satan's
sting.

¥
1

1 g
g
o]
o
~
"E
il
H‘h—-
T

e .
A minor G minor C minor D minor G7 C minor D7

11. E major E-flat major D majorl-.\

B - 1 S a——
TR . P RS Y A _ AR W S ' Y —m—_-:n- Y  JEE T .
AEEENF A AN LE AN Wkt N W— | ——— R . L} D -.l

und ichbindurchs Lei - den meines Hei_lands dir entriickt in d'en Saal der uFreﬁrt dlren.

i [ . 1 P, + .
- r - } S | = i - ot " o SR 1 J_ "y . 1 " — 1 Flgura
corta
& . (see note).
und ichbin durchs Lei - en meines Hei_ lands dxr entriickt in denSaal der_ _ den.
und 1chbm durchs Lei . den meines Heilands dir entr}i:kt in den Saal der_Freu _ den.

. Lo ) ) YRR { -

J o Hyi@_ zi—:a‘:ﬂ
ek Pt

1957 C(") A7 Dminof A7 D minor D major

und ichbindurchsLei - den meines Hei. lands En' entri’igkt in denSaal der_ Freu . den.

A7 D minor
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The da capo aria for tenor is especially demanding for singer, horns, and oboes. Its imagery originates in the gospel for St. Stephen’s Day, also celebrated on


Microsoft Account
Typewritten Text
40/6.

Microsoft Account
Typewritten Text
1.

Microsoft Account
Typewritten Text
●Serpent vanquished by Christ’s passion (40/6).

Microsoft Account
Typewritten Text
6.

Microsoft Account
Typewritten Text
11.

Microsoft Account
Text Box
Just as the bass soloist defied Satan the serpent directly in his aria, so the believing community encourages itself in a hymn to similarly confront him. This is the 2nd stanza of 17 in the 1653 chorale “Schwing dich auf zu deinem Gott” by Paul Gerhardt (1607–1676). The movement is the counterpart to the chorale, no. 3, in the cantata's symmetrical structure. 
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Genesis 3:14–15. The Lord God said to the serpent, “Because you have [deceived Eve]…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.”

John 3:14–15. As Moses lifted up the serpent in the wilderness, so must 
the Son of man be lifted up, that whoever believes in him may have eternal life.

Heb. 2:14–15. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.

1 Corinthians 15:55–56. O death, where is thy victory? O death, where is thy sting? The sting of death is sin…

1 Peter. 3:18. Christ…died for sins once for all, the righteous for the unrighteous, that he might bring us to God…

Luke 23:43. …Today you will be with me in Paradise.

Acts 7:55–56 (from the day's Gospel celebrating St. Stephen the Martyr). But [Stephen], full of the Holy Spirit, gazed into heaven and saw the glory of God, and Jesus standing at the right hand of God; and he said, “Behold, I see the heavens opened, and the Son of man standing at the right hand of God.” (Also Psalm 16:11.)
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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The da capo aria for tenor is especially demanding for singer, horns, and oboes. Its imagery originates in the gospel for St. Stephen’s Day, also celebrated on 


December 26: Matthew 23:34-39. There Jesus foretells a coming destruction and laments that he had often wanted to gather the “children of Jerusalem” like a hen
gathers her chicks under her wings, but they had been unwilling. Like its counterpart in the symmetrical structure (the tenor recitative, no. 2), this aria has a
proclamatory text. See Petzoldt 2:146.

40/7. A PLA. eJesus will gather his children like chicks in hell’'s storm (40/7). .
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December 26: Matthew 23:34–39. There Jesus foretells a coming destruction and laments that he had often wanted to gather the “children of Jerusalem” like a hen gathers her chicks under her wings, but they had been unwilling. Like its counterpart in the symmetrical structure (the tenor recitative, no. 2),  this aria has a proclamatory text. See Petzoldt 2:146.
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Bach’s trimphant setting is unusual 
for its instrumentation: the 
“A” section places an unusual 
emphasis on the wind 
instruments (no strings), 
while the “B” section (the 
second part of which Bach 
apparently added later) 
has the tenor singing with 
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interest are the breathless hiccup-like vocal 
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The aria is reminiscent of the opening chorus, with wind scoring, triadic melody, home key of F major moving to the subdominant.
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Helmuth Rilling calls this movement a gigue. See The Oregon Bach Lectures 1:218.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]

Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

[F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.”] 

C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology” (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach’s matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (“Symbolum: Christus coronabit crucigeros”) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
	Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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This half of the B section (mm. 29-35), which repeats text lines 2—-6, was apparently added

J . S . BaCh - Chu rCh Cantatas BWV 40 later; in the autograph score, it is written on the bottom two staves. See Stephen Crist's essay

in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, p. 132.
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This half of the B section (mm. 29–35), which repeats text lines 2–6, was apparently added later; in the autograph score, it is written on the bottom two staves. See Stephen Crist's essay in J. S. Bach. Oxford Composer Companions, ed. Malcolm Boyd, p. 132.
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Melisma for Jesus "covering" his children like a hen covers her chicks (an allusion

to Jesus' words in the gospel reading for the day, when celebrated as Feast of St. Stephen).
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Text line 1 is again stated 3 times with internal repeats.

. e = ~ e ———
Pt S S s  TE
_ _ - . ken.

Chri.sten.kin. der, freu . et

F X0

(V2
VAN

r

euch,freu _ -

Ritornello overlaps...
+Instruments

jl_
; [} r. X ™ x)
V4 N
7.
- ) - - et euch!

- , 444 pmm [T,
| 7 BN ] [ i ;
W . ..
r 5 ¢ =
Hn | Hn |
£
)
F major
30. '
4 p— N o F;gﬁt:_-’:
AN —_—
[ N - A By 14 [ ]
@ I 1j1-qi T ) Y - JF R r {’ - ]
.J — r’ i S '
Christen_kin . Jer, freu . et euch, freu . et euch, freu - -
Hns Obs
. = = B e —f
: r - .
] a
] R
R.H R.H.
e Y gt 2
— = . = e —
R am— i Tt - f —e—t 1
- RESS =]
F major F7

Hns (see

full score). e T ¥ | p—y one = = =
: o ]
i — v I S — i —
b B il —
B-flat major C7 F major

25

F7


Microsoft Account
Typewritten Text
35.

Microsoft Account
Typewritten Text
37.

Microsoft Account
Typewritten Text
39.

Microsoft Account
Typewritten Text
41.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Hn I

Microsoft Account
Typewritten Text
Hn II

Microsoft Account
Typewritten Text
Ob I, II

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Modified da capo with no intervening ritornello. 
Text line 1 is again stated 3 times with internal repeats.

Microsoft Account
Text Box
Melisma for Jesus "covering" his children like a hen covers her chicks (an allusion
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The closing chorale stanza is a prayer, appropriate for the Christmas season, asking God to bless all Christendom with a peaceful year. This is the 4th stanza of

1

4 in the 1646 chorale “Freuet euch, ihr Christen alle, freue sich...” by Christian Keymann (1607-1662).

Martin Petzoldt notes
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ePrayer: Receive and bless Christendom, grant a
peaceful year (40/8)
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Bach animates 2 phrases particularly, with running 8ths in the bass. Petzoldt suag—ests that this could be a comforting gesture intended to contrast with the "works
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Martin Petzoldt argues that several keywords connect the chorale to foregoing movements: "Glieder," "Brüder," and "Christenschar" to "Christenkinder" (Christian children) of no. 7 and "menschlichen Geschlecht" 
(human race) of no. 2 (thus establishing the ecclesiological observations of the day's Gospel reading); "Freude" (joy) connecting to sentiments in nos. 2, 6, and 7; and Christ's "Leidabwehr" (warding off all sorrow) representing a restrained formulation of the cantata's overall theme. See Bach-Kommentar 2:155. 
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Revelation 12:9. The great dragon was thrown down, that ancient serpent, who is called the Devil and Satan, the deceiver of the whole world—he was thrown down to the earth, and his angels were thrown down with him.
Revelation 20:2. And [the angel] seized the dragon, that ancient serpent, who is the Devil and Satan, and bound him for a thousand years,
Mark 15:29–30. Those who passed by [Jesus on the cross] derided him, wagging their heads (Luther 1545: schüttelten ihre Häupter), and saying, “Aha! You who would destroy the temple and build it in three days, save yourself, and come down from the cross!”
Luke 24:26. Was it not necessary that the Christ should suffer these things and enter into his glory?
Genesis 3:14–15. The Lord God said to the serpent, “Because you have [deceived Eve]…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.”
John 3:14–15. As Moses lifted up the serpent in the wilderness, so must the Son of man be lifted up, that whoever believes in him may have eternal life.
Hebrews 2:14–15. Since therefore the children share in flesh and blood, [Christ] himself likewise partook of the same nature that through death he might destroy him who has the power of death, that is, the devil, and deliver all those who through fear of death were subject to lifelong bondage.
1 Corinthians 15:55–56. O death, where is thy victory? O death, where is thy sting? The sting of death is sin…
1 Peter 3:18. Christ…died for sins once for all, the righteous for the unrighteous, that he might bring us to God…
Luke 23:43. …Today you will be with me in Paradise.
*Acts 7:55–56. But [Stephen], full of the Holy Spirit, gazed into heaven and saw the glory of God, and Jesus standing at the right hand of God; and he said, “Behold, I see the heavens opened, and the Son of man standing at the right hand of God.” (Also Psalm 16:11.)
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Bach animates 2 phrases particularly, with running 8ths in the bass. Petzoldt suggests that this could be a comforting gesture intended to contrast with the "works 
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of the devil" [i.e., the snake]. See Bach-Kommentar 2:155. Bach's harmonization moves contantly between minor and major modes (see note for more) Helmuth
Rilling similarly sees the image of the serpent. See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000, p. 220.
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of the devil" [i.e., the snake]. See Bach-Kommentar 2:155. Bach's harmonization moves contantly between minor and major modes (see note for more) Helmuth Rilling similarly sees the image of the serpent. See The Oregon Bach Festival Master Class Lectures, vol. 1 (Dayton, Ohio: Roger Dean Publishing, 2000, p. 220.
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Bliss,          bliss,          above           bliss!          He        is       the       sun of grace.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen. [ p. 232]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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