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Bach's 3rd Cycle. Part 2
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1. S. after Trinity (BWV 75, 20, 39) J S . BaCh Symmetrical/Chiastic Form:

*1 John 4:16-21 (God is love; we ought also to love) 4. B. Aria (New Testament)
*Luke 16:19-31 (Parable of rich man and Lazarus) C 3 9 3. A Aria 5.S. Aria

Librettist: perhaps Christoph Helm. A Meiningen libretto. antata NO- 2. B. Recit 6. A. Recit

See side notes. o ) B . h d H . d . B t 1. Chorus (Old Testament) 7. Chorale
FP: 23 June 1726, 1st S. after Trinity (St Nicholas): IST1C cm ungrlgen cin ro For more on Bach's use of chiastic form, including

part of Bach's 3rd Leipzig cantata cycle. See side note. ; o h
. the literary parallels in this cantata, see side note.
Instrumentation:
Flauto dolce I, Il; Ob I, II;
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instr. acc. figures. Gm-Dm ndante = 80.) Chordal gesture is passed among 3 instrumental groups: recorders, oboes, strings (see later).
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|For word-for word translations, see Unger, Handbook to Bach's Sacred Cantata Texts. |
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NBA I/15; BC A96
1. S. after Trinity (BWV 75, 20, 39)
*1 John 4:16–21 (God is love; we ought also to love)
*Luke 16:19–31 (Parable of rich man and Lazarus)
Librettist: perhaps Christoph Helm. A Meiningen libretto. 
See side notes.
FP: 23 June 1726, 1st S. after Trinity (St. Nicholas); 
part of Bach's 3rd Leipzig cantata cycle. See side note.
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●Religion acceptable to God helps the poor: Isaiah 58:7–8 (39/1). 
Chordal gesture is passed among 3 instrumental groups: recorders, oboes, strings (see later).
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Instrumentation: 
Flauto dolce I, II; Ob I, II; 
Vln I, II, Vla; 
SATB; Continuo, Organo
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Meiningen Librettos 
This cantata belongs to a group of works whose texts are taken from a cycle also set by Johann Ludwig Bach (1677–1731). Their inclusion of Old and New Testament scriptures for structural demarcation allows for a bipartite design and they favor galant elements, apparently influenced by the Enlightenment/pietistic emphases in their texts.
	From February 1726 (Purification), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year), and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity (16 June 1726).
	From 30 May (Ascension Day—the third anniversary of Bach’s start in Leipzig), Bach began producing new works more regularly, though none exist for the second to fourth weeks after Trinity, perhaps due to his daughter’s death on 29 June. Seven of the new works use Meiningen-style librettos, originating in an anonymous Rudolstadt publication of librettos, Sonntags- und Fest-Andachten… (1704, reprinted 1726; also set by Johann Ludwig Bach), whose inclusion of Old and New Testament scriptures for structural demarcation allowed for a bipartite design (BWV 43, 39, 88, 187, 45, 102, and 17). Of these works, BWV 43 is particularly grand, the standard Meiningen libretto being expanded by the insertion of five strophes of a poem. Almost invariably, these cantatas have expansive opening choruses (BWV 88 is an exception). They also favor galant elements, apparently influenced by the Enlightenment/Pietistic emphases in their texts. 
	Cantatas 39, 88, 187, 45, 102 & 17 have the same basic structure: Each is in two parts with a total of 7 movements (usually 4+3), more or less in the same order of movement types, with part 1 consisting of chorus-recitative-aria. (Overall, BWV 88 and 102 have the most deviations.)
	Alfred Dürr writes, “In the Trinity period of 1726 Bach twice more drew upon Lehms’s 1711 cycle (BWV 170 and 35). Apart from these and a few more cantatas by Johann Ludwig Bach, however, the period from Ascension to the Fourteenth Sunday after Trinity is devoted to a group of works whose librettos are drawn from the same cycle as Johann Ludwig Bach’s cantatas, a cycle notable for its far-reaching formal uniformity. Of the seven cantatas that belong to this group, one, BWV 43, represents the so-called ‘long form’ (Scheide) which has the movement order: biblical text (OT)–recitative–aria–biblical text (NT)–strophic poem–chorale. The other six represent the ‘short form’, in which an aria-recitative pair replaces the strophic poem, giving rise to the following seven-movement order: biblical text (OT)–recitative–aria–biblical text (NT)–aria–recitative–chorale. The overall form may either be conceived as bipartite, since each half is introduced by a biblical text, or else as symmetrical, centred around the New Testament text. The following Bach cantatas exhibit this text structure: BWV 39, 88, 187, 45, 102, and 17.” See Dürr/Jones, The Cantatas of J. S. Bach, 37.
	Martin Petzoldt writes, “Der vertonte Text gehört zu der Gruppe der Meiniger Kantatendichtungen. Sie zeichnen sich nicht nur durch die formale Zweiteiligkeit aus, sondern auch durch zwei Dicta, ein alttestamentliches für den Eingangssatz, ein neutestamentliches zur Eröffnung des zweiten Teiles. Als Dichtungen folgen alle diese Entwürfe einem Makro-schema, das erkennbar einer poetischen und theologischen Symmetrie genügt: In der Mitte steht das neutestamentliche Dictum, das in der Regel aus dem Sonntagsevangelium stammt und als vox Christi oder vox Dei gehalten und verstanden wird. Dieses ist umgeben von zwei Arien, denen nach außen hin zwei Rezitative—meist umfangreicheren Zuschnitts—sowie Eröffnungssatz und Schlußchoral zugeordnet sind.” 

[Translation: The text set to music belongs to the group of Meinigen cantata librettos. They are characterized not only by their formal two-part structure, but also by two dicta, an Old Testament one for the opening movement and a New Testament one for the opening of the second part. As librettos, all of these designs follow a macro-scheme that clearly accomplishes a poetic and theological symmetry: At the center is the New Testament dictum, which usually comes from the Sunday Gospel and is held and understood as vox Christi or vox Dei. This is surrounded by two arias, which is framed by two recitatives—usually of a more extensive nature—as well as an opening movement and a final chorale.] (See Bach-Kommentar 1:124.)
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Aria (B) - Aria (S) - Recit (A) - Chorale


Microsoft Account
Typewritten Text
Symmetrical/Chiastic Form:
		           4. B. Aria (New Testament)
	                3. A. Aria	   5. S. Aria
	        2. B. Recit	           6. A. Recit
	1. Chorus	(Old Testament)	7. Chorale
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For more on Bach's use of chiastic form, including the literary parallels in this cantata, see side note. 

Microsoft Account
Sticky Note
Bach often used chiastic (x-shaped / symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements often meet or are paradoxically inverted. Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 48/4, 58/1, 63/4, 65/4.

Cantata 39 pivots on an aria that presents a biblical dictum (Hebrews 13:16), which links the theme of the foregoing aria (we give to meet others’ needs) with that of the following one (charity represents an offering to God, who needs nothing). The paradox is that the God who needs nothing wants something. 

Martin Petzoldt notes the following literary parallels:

4. Dictum (bass aria representing the Vox Christi or at least a voice of authority): Sharing pleases God.

3. Alto Aria: Showing mercy to others imitates God.
5. Soprano Aria: Charity represents an offering to God.

2.Bass Recitative: Instruction about charity
6. Alto Recitative: Prayer of commitment

1. Chorus: Helping the poor promises reward.
7. Chorale: The merciful shall receive mercy.

See Bach-Kommentar, 1:46.
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3-Part Form of 39/1
3/4. a. Sinfonia: mm. 1-23. Gm
       a. Ph. 1-2: 23-47. Choral
           insertion. Gm
       b. Ph. 1-2: 46-70. Fugato with
           instr. acc. figures. Gm-Dm
       a. Ph. 1-2: mm. 70-94. Dm
4/4. c. Ph. 3: mm. 94-100. Dm-Cm
           Ph. 4: mm. 100-106. Cm 
3/8. d. Ph. 5: mm. 107-137. Cm-Dm
          (fugato with instr. partly doubling)
       e. Ph. 6: mm. 138-149. DM-FM
           (chordal)
           Ph. 7: mm. 150-166. Dm-B♭M
          (chordal) 
      d'. Ph. 8: mm. 167-210. B♭M-Gm
          (fugato)
          Ph. 8: mm. 211-218. Gm-GM
          (chordal coda)
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Bach began his first Leipzig cantata cycle on the first Sunday after Trinity, 1723, with BWV 75. A year later, he began his chorale cantata cycle with BWV 20. While no cantata has survived for this Sunday in 1725, it is possible that the Sunday held significance for Bach and that he therefore devoted particular care in composing BWV 39 (1726).

In the introduction to the Carus edition of BWV 39, Ulrich Leisinger (with translation by John Coombs) writes, “The 1st Sunday after Trinity was of particular significance to Bach; it marked the anniversary of the commencement of his duties and at least in 1723 and 1724 it marked the beginning of a new annual cycle of church cantatas. Furthermore, the order of service in use at Leipzig evidently called for the performance of an extended cantata in two sections on the 1st Sunday after Trinity.
	“The extent of Bach’s ambitions in the field is evident especially in the opening chorus of the present cantata, whose range and diversity were scarcely ever exceeded. Bach set the biblical text (Isaiah 58:7–8) in allusion to the motet style, introducing new thematic material for each different idea expressed in the words. The movement falls into three principal sections, which differ in tonality and time signature, and each of which is sub-divided into smaller episodes. The first entry of the chorus is preceded by a large-scale instrumental introduction, in which a simple motive is passed about between the recorder, oboe and string groups, and which, like the choral music which is interrupted by rests, may perhaps be considered to illustrate the action of breaking bread.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 585.

It is significant that each year, on the first Sunday after Trinity, a 1715 edict by August the Strong outlining measures to alleviate hardships of the poor was read in Leipzig. This tradition was recorded by the sexton of St. Thomas Church, Johann Christoph Rost (sexton from 1722 to 1738). The edict is recorded in Codex des im Königreiche Sachsen geltenden Kirchen- und Schul-Rechts: mit Einschluß des Eherechts und des Rechtes der frommen und milden Stiftungen. rev. ed. by Eduard Schreyer (Leipzig: Tauchnitz, 1864), p. 132.

For a list of cantatas comprising Bach's Leipzig cantata cycles, with discussion, see Christoph Wolff, J. S. Bach. The Learned Musician, pp. 270–285. Concerning the third cantata cycle, he writes, "With the inception of the third annual cycle, the nearly uninterrupted cantata production of the previous year came to an end and, in all likelihood, was never resumed with that degree of intensity. The third Jahrgang (Table 8.10) covered a time span of about two years. As documented by a text booklet for the third to sixth Sundays after Trinity 1725, there are some definite gaps for which compositions by Bach must once have existed. On the other hand, for a major stretch in 1726 Bach performed no fewer than eighteen cantatas from the pen of his cousin Johann Ludwig Bach, capellmeister at the ducal court of Saxe-Meiningen, and on Good Friday of that year, a Passion by Friedrich Nicolaus Bruhns. Altogether, from mid-1725 to early 1727, Bach seems to have composed cantatas only at irregular intervals. Whatever the reason for this change of pace, it allowed him time to prepare his largest composition ever, the St. Matthew Passion, for performance on Good Friday 1727." See p. 281.
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mpeau
Text Box
Rec & Ob exchange scalar figures.

mpeau
Typewritten Text
D pedal...

Microsoft Account
Text Box
Last changed: 30 October 2025.

Microsoft Account
Text Box
For word-for word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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	For a further discussion of the Meiningen libretto cantatas, see Hans-Joachim Schulze, “Johann Sebastian Bachs dritter Leipziger Kantatenjahrgang und die Meininger ‘Sonntags- und Fest-Andachten’ von 1719,” Bach-Jahrbuch
 88 (2002): 193–199. See also Konrad Küster, “Meininger Kantatentexte um Johann Ludwig Bach.” Bach-Jahrbuch 73 (1987): 159–164; “Die Frankfurter und Leipziger Überlieferung der Kantaten Johann Ludwig Bachs,” Bach-Jahrbuch 75 (1989): 65–106. The Meiningen text print was by an anonymous author, published 1704 and republished in Rudolstadt in 1726: Sonn- und Fest-Tags-Andachten über die ordentlichen Evangelia: Aus gewissen Biblischen Texten Alt- und Neuen Testaments, Für die Hoch-Fürstl. Schwartzb. Hof-Capelle zu Rudolstadt, Zur Ehre Gottes aufs neue aufgelegt.

The Text Model for the Meiningen Librettos
Uwe Wolf notes that text model lays out the librettos in a single section. See foreword to BWV 102: in Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 9, p. 472. (Uwe Wolf, translated by John Coombs). He notes, “All that is preserved is the third edition of the libretto from 1719: Sonntags-und Fest-Andachten über ordentliche EVANGELIA, Aus gewissen Biblischen Texten Alten und Neuen Testaments/ In der Hoch-Fürstl. Sachsen-Coburg Meiningisch, Hof-Capelle zur Meiligan Dreyfaltigkeit Deroselben zu Ehren abgesungen. Dritte Auflage. Gedruckt im Jahr 1719 (the only known copy in the Bach-Archiv, Leipzig). The text is also contained in a Rudolstadt printing of 1726 (see Walter Blankenburg, ‘Eine neue Textstelle zu sieben Kantaten Johann Sebastian Bachs und achtzehn Kantaten Johann Ludwig Bachs,’ in: Bach-Jahrbuch 1997, p. 7–25).”
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Recorders & oboes play overlapping figures, mm. 14–16, then sustained chords, mm. 17–20 (see full score).
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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Cantata beginning Bach's 3rd Cycle.
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Text painting: A broken text line and a chordal figure passed among recorders, oboes, and strings like "cori spezzati" (literally, "broken choirs"), depicts "breaking
bread with (or for) the hungry," reflecting the Gospel reading of the day (the parable of poor Lazarus, who longed to eat crumbs falling from the rich man's table).

us inserted into sinfonia, slightly expanded.l
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Albert Schweitzer writes, "Another example of Bach’s representation of movement is to be seen in the first chorus of the cantata Brich dem Hungrigen dein Brot (No. 39). The text runs thus: “Is it not to deal thy bread to the hungry, and that thou bring the poor that are cast out to thy house? When thou seest the naked, that thou cover him, and that thou hide not thyself from thine own flesh?” The music seems at first curiously disjointed. Spitta surmises that it is prompted by the conception of the breaking of bread. He feels bound, indeed, to add a saving clause; “how far,” he says, “Bach is from mere triviality is seen in the sequel, where the same accompaniment continues to quite other words. It simply gives the passage a peculiarly delicate and pliant character; it was this that Bach was chiefly aiming at.” Here both the explanation of the tone-painting and the excuse for it are wrong,—the excuse, because we could not reproach Bach with anything worse than retaining a picture in his music after the necessity for it in the text had gone by; the explanation, because no one who listens to the music can take it to be a picture of the breaking of bread. What then is the meaning of it? The monotonous instrumental accompaniment, with the regular crotchets in the bass, has more the character of a march. A certain unrest enters with the vocal parts; it is as if we heard uncertain, tottering steps defiling past us.... The music thus depicts the wretched ones who are being supported and led into the house. As soon as the words “führe in das Haus” have been uttered, the picture ceases in the accompaniment, which is now constructed of other themes."
See “J. S. Bach,” trans. Newman (Boston: Bruce Humphries, 1962), vol. 2, pp. 46–47.

Michael Marissen and Dan Melamed note, "The words 'in Elend' in older German can mean 'in misery' or 'in exile,' or both. The Calov Bible in Bach’s personal library glosses this part of Isaiah 58:7 with the comment, 'die in Exilio sind, und keine Herberge haben' ('[that is, those] who are in exile, and have no lodging')." See https://bachcantatatexts.org/BWV39.htm, accessed 10 October 2022. However, since the Gospel reading presents the parable of the rich man and Lazarus and since the "Bettler-Mandat" was read on the first Sunday after Trinity in Leipzig (see note above), the reference here is first of all to the poor.
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Isaiah 58:6–9 [God]: Is not this the fast that I choose: to loose the bonds of wickedness, to undo the thongs of the yoke, to let the oppressed go free, and to break every yoke? Is it not to share your bread with the hungry, and bring the homeless poor into your house; when you see the naked, to cover him, and not to hide yourself from your own flesh? Then shall your light break forth like the dawn, and your healing shall spring up speedily; your righteousness shall go before you, the glory of the Lord shall be your rear guard. Then you shall call, and the Lord will answer; you shall cry, and he will say, Here I am.
*Luke 16:19–25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom. The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom. An he called out, “Father Abraham, have mercy upon me, and send Lazarus to dip the end of his finger in water and cool my tongue; for I am in anguish in this flame.” But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.”
James 1:27. Religion that is pure and undefiled before God and the Father is this: to visit orphans and widows in their affliction, and to keep oneself unstained from the world. (Also Matthew 25:35–40.)
Proverbs 4:18. The path of the righteous is like the light of dawn, which shines brighter and brighter until full day.



J.S. Bach - Church Cantatas BWV 39

38 Word painting: "Sequential scalar 16ths in sweet parallel 3rds to depict "leading the hungry into one's house."
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eAbundant blessings are meant to be shared. (39/2.) This recitative lays out an extensive teaching on Christian stewardship. Like its counterpart in the
symmetrical structure (39/6), it features syllabic declamation without arioso (discounting the melisma at the very end).
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●Abundant blessings are meant to be shared. (39/2.) This recitative lays out an extensive teaching on Christian stewardship. Like its counterpart in the symmetrical structure (39/6), it features syllabic declamation without arioso (discounting the melisma at the very end).
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Sticky Note
James 1:17. Every good endowment and every perfect gift is from above, coming down from the Father of lights with whom there is no variation or shadow due to change. 
Psalm 145:15. [O Lord,] the eyes of all look to thee, and thou givest them their food in due season. (Also Psalm 104:27, 111:5.)
Job 12:10. In his hand is the life of every living thing and the breath of all mankind.
Acts 17:28. In him we live and move and have our being…
1 Corinthians 4:7. …What have you that you did not receive? If then you received it, why do you boast as if it were not a gift?
1 Chronicles 29:14. [O Lord]…all things come from thee, and of thy own have we given thee.
1 Timothy 6:17–19. As for the rich in this world, charge them not to be haughty, nor to set their hopes on uncertain riches but on God who richly furnishes us with everything to enjoy. They are to do good, to be rich in good deeds, liberal and generous, thus laying up for themselves a good foundation for the future…
Luke 6:38. Give, and it will be given to you; good measure, pressed down, shaken together, running over, will be put into your lap. For the measure you give will be the measure you get back.
1 John 3:17–18. But if any one has the world’s goods and sees his brother in need, yet closes his heart against him, how does God’s love abide in him? Little children, let us not love in word or speech but in deed and in truth.
Acts 20:35. In all things I have shown you that by so toiling one must help the weak, remembering the words of the Lord Jesus, how he said, “It is more blessed to give than to receive.”
Matthew 10:8. Heal the sick, raise the dead, cleanse lepers, cast out demons. You received without paying, give without pay.
Matthew 26:11. You will always have the poor with you…
Acts 4:34–35. There was not a needy person among [the early believers], for as many as were possessors of lands or houses sold them, and brought the proceeds of what was sold and laid it at the apostles’ feet; and distribution was made to each as any had need. (Also Acts 2:45.)
Malachi 3:10. Bring the full tithes into the storehouse, that there may be food in my house; and thereby put me to the test, says the Lord of hosts, if I will not open the windows of heaven for you and pour down for you an overflowing blessing.
Micah 6:6–8. With what shall I come before the Lord, and bow myself before God on high? Shall I come before him with burnt offerings, with calves a year old? Will the Lord be pleased with thousands of rams, with ten thousands of rivers of oil? Shall I give my first-born for my transgression, the fruit of my body for the sin of my soul? He has showed you, O man, what is good; and what does the Lord require of you but to do justice, and to love kindness, and to walk humbly with your God?
Proverbs 19:17. He who is kind to the poor lends to the Lord, and he will repay him for his deed.
Psalm 40:6–8. [O Lord,] sacrifice and offering thou dost not desire; but thou hast given me an open ear. Burnt offering and sin offering thou hast not required. Then I said, “Lo, I come…I delight to do thy will, O my God; thy law is within my heart.” (Also Psalm 51:16–17.)
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Allusion to Malachi 3:10: "Bring the full tithes into the storehouse, that there may be food in my house; and thereby put me to the
test, says the Lord of hosts, if | will not open the windows of heaven for you and pour down for you an overflowing blessing."
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Lines 1-3: mm. 21-50. FM-CM 39/3.
Rit: mm. 50-66. CM  om A Yig. *Being merciful is to act like God & is a foretaste of heavenly blessing (39/3).
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Text painting: Continuous imitation between oboe and violin reflects the sentiment of the text: to be merciful is to imitate the Creator and is a foretaste of future
heavenly blessing. The idea is supported by the day's Epistle: "Love is of God, and he who loves is born of God and knows God" (1 John 4:7).
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 


C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.

Concerning the Ionian mode (C major), Johann Mattheson wrote, “It is the most natural, innocent, and not the least among the modes.” See Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der  Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 234. 
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Text painting: Continuous imitation between oboe and violin reflects the sentiment of the text: to be merciful is to imitate the Creator and is a foretaste of future heavenly blessing. The idea is supported by the day's Epistle: "Love is of God, and he who loves is born of God and knows God" (1 John 4:7).
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Oboe and violin alternate the figuration, reinforcing the idea of imitation betwee Christian and Creator.
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*1 John 4:7, 11, 19. Beloved, let us love one another; for love is of God, and he who loves is born of God and knows God…Beloved, if God so loved us, we also ought to love one another…We love, because he first loved us.
1 John 3:2. Beloved, we are God’s children now; it does not yet appear what we shall be, but we know that when he appears we shall be like him, for we shall see him as he is.
Matthew 5:7. Blessed are the merciful, for they shall obtain mercy.
Matthew 5:44–45, 48. …Love your enemies…so that you may be sons of your Father who is in heaven…You, therefore, must be perfect, as your heavenly Father is perfect.
Matthew 19:21. Jesus said to [the rich young man], “If you would be perfect, go, sell what you possess and give to the poor, and you will have treasure in heaven; and come, follow me.” (Also Matthew 25:34–36.)
Proverbs 19:17. He who is kind to the poor lends to the Lord, and he will repay him for his deed…
Psalm 126:5–6. May those who sow in tears reap with shouts of joy! He that goes forth weeping, bearing the seed for sowing, shall come home with shouts of joy, bringing his sheaves with him. (Also Galatians 6:7–8, 2 Corinthians 9:6–12.)
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Part Il (performed after the sermon) BWV 39

eSharing ple?ses G9d; do not neglect it: Hebrews 13:16 (39/4).
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s9/4. (Tempo ordinario d-7z.)
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Part Il. 39/4 represents the turning point in a chiastic form. It presents a New
Testament dictum (Hebrews 13:16), which links the theme of the foregoing aria
(we give to meet others’ needs) with that of the following one (charity represents
an offering to God, who needs nothing). As noted above, the central movements in

Bach's chiastic forms often present a paradox of some kind. The paradox here is
that the God who needs nothing wants something.
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Rhyme Scheme: AA-BCCB

Bipartite form:

Rit.: mm. 1-8. BOM

Lines 1-2: mm. 9-26

BO M-FM

Rit.: mm. 27-34. FM

Lines 3-6: mm. 35-42.

FM-Gm

Rit.: mm. 42-46. Gm
Lines 3-6: mm. 47-59.

FM-BO M

Rit.: mm. 59-67. BOOM
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39/5.

eGratitude; all we have is from God; he has need
A l'la..Of nothing (39/5)

(Allegretto 4-- s6.)

unison

Ritornello

Recorders 1

422

Like its counterpart in the cantata's symmetrical form (39/3), this aria
has a concertante obblligato with a song-like voice part. The overall
bipartite structure of the aria is also the same (rhyme scheme, form, and
tonal plan), but Bach divides the text lines differently (2+4), following the
syntactical structure of the poem.
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1 Chronicles 29:12, 14. [O Lord,] both riches and honor come from thee, and thou rulest over all…All things come from thee, and of thy own have we given thee.
1 Corinthians 4:7. …What have you that you did not receive? If then you received it, why do you boast as if it were not a gift?
James 1:17. Every good endowment and every perfect gift is from above, coming down from the Father of lights with whom there is no variation or shadow due to change. 
John 3:27. No one can receive anything except what is given him from heaven…
Psalm 51:15–17. O Lord, open thou my lips, and my mouth shall show forth thy praise. For thou hast no delight in sacrifice; were I to give a burnt offering, thou wouldst not be pleased. The sacrifice acceptable to God is a broken spirit; a broken and contrite heart, O God, thou wilt not despise. (Also Psalm 40:6–8, Micah 6:6–8.)
Psalm 95:2. Let us come into his presence with thanksgiving; let us make a joyful noise to him with songs of praise!
Matthew 9:13 [Christ]: Go and learn what this means, “I desire mercy, and not sacrifice.”… (Also Matthew 12:7.)
Hosea 6:6 [God]: For I desire steadfast love and not sacrifice, the knowledge of God, rather than burnt offerings.
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●Gratitude: What can I do for God’s blessings? I will serve my neighbor, praying that I myself will someday be received with compassion by God. (39/6). Like its counterpart in the symmetrical structure (39/2),the recitative features syllabic declamation without 
		      arioso. Unlike that movement, however, this movement is accompanied with sustained strings.
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Martin Petzoldt notes that Bach often uses the alto voice to represent Mary's faith, the church, and also the Holy Spirit. See Petzoldt, Bach-Kommentar 1:541; 2:824; 3:101, 143. 

Microsoft Account
Typewritten Text
For biblical
background,
see note.

Microsoft Account
Sticky Note
Psalm 41:1. Blessed is he who considers the poor!
Proverbs 14:21. He who despises his neighbor is a sinner, but happy is he who is kind to the poor.
*Luke 16:19–25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom. The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom. And he called out, “Father Abraham, have mercy upon me, and send Lazarus to dip the end of his finger in water and cool my tongue; for I am in anguish in this flame.” But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.” (Also Hebrews 4:9.)
Proverbs 21:13. He who closes his ear to the cry of the poor will himself cry out and not be heard.
Proverbs 14:31. He who oppresses a poor man insults his Maker, but he who is kind to the needy honors him.
*Luke 16:22. The poor man died and was carried by the angels to Abraham’s bosom…The rich man also died…
Psalm 103:14–16. [God] knows our frame; he remembers that we are dust. As for man, his days are like grass; he flourishes like a flower of the field; for the wind passes over it, and it is gone, and its place knows it no more.
Genesis 3:19. …You are dust, and to dust you shall return.
Matthew 5:7. [Christ]: Blessed are the merciful, for they shall obtain mercy.
1 John 2:25. This is what [Christ] has promised us, eternal life.
Matthew 16:25 [Christ]: Whoever would save his life will lose it, and whoever loses his life for my sake will find it.
Hebrews 10:23. Let us hold fast the confession of our hope without wavering, for he who promised is faithful.
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Reference to receiving what God has promised leads to the closing chorale, which references Jesus' 
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The text alludes to themes of the day's Gospel reading: "There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom. The rich man also died and was buried...,"
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This is the 6th stanza of 11 in the 1648 chorale "Kommt und laf3t euch Jesum lehren" by o"Blessed are the merciful; they shall receive mercy." (These

David Denicke (1603-1680), in Bach’s day attributed to Paul Gerhardt (1607-1676). are Jesus' words in Matthew 5:7° from the Beatitudes.) (39/6).
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●"Blessed are the merciful; they shall receive mercy." (These are Jesus' words in Matthew 5:7` from the Beatitudes.) (39/6).
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Sticky Note
Psalm 116:12. What shall I render (Luther 1545: vergelten) to the Lord for all his bounty to me?
Acts 17:25.. [God is not] served by human hands, as though he needed anything, since he himself gives to all men life and breath and everything.
Psalm 13:6. I will sing to the Lord, because he as dealt bountifully with me. (Also Psalm 67:5–7.)
Psalm 116:7. Return, O my soul, to your rest; for the Lord has dealt bountifully with you.
Psalm 37:25–26. I have been young, and now am old; yet I have not seen the righteous forsaken or his children begging bread. He is ever giving liberally and lending, and his children become a blessing.
1 Corinthians 4:7. What have you that you did not receive (Luther 1545: empfangen hast)? If then you received it, why do you boast as if it were not a gift?
Lamentations 3:22–23. The steadfast love of the Lord never ceases, his mercies never come to an end; they are new every morning; great is thy faithfulness.
Romans 2:4. Do you presume upon the riches of his kindness…? Do you not know that God’s kindness is meant to lead you to repentance?
James 4:5. Do you suppose it is in vain that the scripture says, “He yearns jealously over the spirit which he has made to dwell in us”?
Exodus 20:3, 5 [God]: You shall have no other gods before me…I the Lord your God am a jealous God…
Matthew 6:24. No one can serve two masters; for either he will hate the one and love the other, or he will be devoted to the one and despise the other. You cannot serve God and mammon. (Also Luke 16:13.)
Luke 10:27. …You shall love the Lord your God with all your heart, and with all your soul, and with all your strength, and with all your mind; and your neighbor as yourself. (Matthew 22:37–40, Mark 12:30–31, Deuteronomy 6:5, Leviticus 19:18)





Matthew 5:7. Blessed are the merciful (Luther 1545: Barmherzigen), for they shall obtain mercy.
Psalm 41:1. Blessed is he who considers the poor!
Luke 6:30–31. Give to every one who begs from you; and of him who takes away your goods do not ask them again. And as you wish that men would do to you, do so to them. (Also Matthew 7:12.)
Matthew 25:34–40. Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world; for I was hungry and you gave me food, I was thirsty and you gave me drink, I was a stranger and you welcomed me, I was naked and you clothed me, I was sick and you visited me, I was in prison and you came to me.” Then the righteous will answer him, “Lord, when did we see thee hungry and feed thee, or thirsty and give thee drink? And when did we see thee a stranger and welcome thee, or naked and clothe thee? And when did we see thee sick or in prison and visit thee?” And the King will answer them, “Truly, I say to you, as you did it to one of the least of these my brethren, you did it to me.”
Romans 12:13. Contribute to the needs of the saints, practice hospitality.
1 John 3:17–18. But if any one has the world’s goods and sees his brother in need, yet closes his heart against him, how does God’s love abide in him? Little children, let us not love in word or speech but in deed and in truth. (Also James 2:14–16.)
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This is the 6th stanza of 11 in the 1648 chorale "Kommt und laßt euch Jesum lehren" by David Denicke (1603–1680), in Bach’s day attributed to Paul Gerhardt (1607–1676).
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The closing chorale reaffirms the theme of the entire cantata as a catechismal response, set in simple, 4-part harmony.





