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(Chorale v. 1) ●Prayer: Hope is placed in Christ alone; only he can help (33/1).
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Martin Petzoldt observes parallel structure in the cantata's text, with 2 recit/aria pairs framed by ensemble movements that quote the chorale verbatim ("Bach-Kommentar" 1:371):
	No. 5 (T/B duet): God is love through his Spirit.
	No. 3 (A aria): God is comfort through Jesus Christ.
	No. 4 (T recit): Conversation with Jesus, the [Good] Samaritan 
	No. 2 (B recit): Conversation with God, the Judge
	No. 6 (Chorus): Glory to the Trinity
	No. 1 (Chorale): Blessed are they who see and hear.
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Note: The underlying chorale originally had 3 stanzas, to which
the doxological 4th stanza was added around 1540. The 3 
original stanzas all address Jesus. By contrast, the cantata
	addresses Jesus only in the first movement. 
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						The theme of the cantata is the soul's hopelessly sinful
						              condition apart from Christ's mercy and grace.
						              The cantata relates loosely to the Gospel reading which records Jesus saying "Blessed are the eyes which see"; that the key to eternal life lies in keeping the greatest commandment: "to love the Lord your God with all your heart, and with all your soul, and with all your strength, and with all your mind; and your neighbor as yourself." The cantata relates to the Epistle reading by reinforcing the idea that no one can attain eternal life through the law but only through faith in Christ. In this context, the sinful soul is the man lying helpless and beaten on the road, while Jesus is the Good Samaritan, who rescues the repentant and believing soul. 
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Martin Petzoldt argues that the first movement can be understood in light of Jesus' opening words in the 
Gospel reading, "Blessed are the eyes which see what you see!" See "Bach-Kommentar 1:372. More below.
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Although the underlying chorale is not closely related to the day's 
readings, the librettist probably chose it because of a phrase in 
stanza 3 of the hymn: "Vor allen Dingen lieben dich, und meinen 
Nächsten gleich als mich," which paraphrases Jesus' words 
in the gospel reading: "You shall love the Lord 
your God with all your heart, and with all your 
soul, and with all your strength, and with all 
your mind; and your neighbor as yourself 
(Luke 10:27).
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Ritornello is thematically independent except that the opening
notes are a diminution of the chorale tune's opening.
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NBA I/21; BC A127
13. S. after Trinity (BWV 77, 33, 164)
*Galatians. 3:15–22 (The purpose of the Law)
*Luke 10:23–37 (Blessed are those who can see; the greatest 
commandment; parable of the good Samaritan)
Librettist: Unknown
FP: 3 September 1724 (St. Thomas)—Part of the chorale cycle: In usual
fashion, the cantata's first and last movements adopt the respective chorale 
stanzas verbatim; inner movements paraphrase the inner chorale stanzas with 
biblical allusions (see note).
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Ascending progression: C major - D major - E  major
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Continuo punctuates start of
oboe imitation (ascending), 
then the start of the violin 
imitation (ascending), before 
picking up the 16th note scale 
but in opposite direction (descending).
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Concerto-like structure
reminiscent of Vivaldi.
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Last changed: 2 October 2025.
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 Form: Chorus/fantasia - Recit (B) - Aria (A) - Recit (T) - Duet (T/B) - Chorale (note: no soprano solos)
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Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Alfred Dürr writes, “[The cantata] is based on the hymn by Konrad Hubert (1540; verse 4: Nuremberg, 1540), of which the anonymous librettist retained the first and last (fourth) verses literally, paraphrasing the two middle verses to form a recitative-aria pair each (thus verse 2 = nos. 2–3, verse 3 = nos. 4–5). Although the connection between paraphrase and hymn is unmistakable due to the numerous correspondences of substance and the literal adoption of whole phrases, the expansion by two movements and the consequent lengthening of the text resulted in a freer paraphrase of the hymn than in the cantatas for the preceding Sundays.
	“In general, the relationship between Hubert’s hymn—which asks Jesus for release from the oppressive burden of sin—and the Sunday readings is not very close. The main reason for its use was probably the phrase ‘Above all, love You and my neighbour as myself’ from the third verse, a reference to Luke 10:27 paraphrased in the fifth movement. In movements 2–4, however, the librettist does nothing substantial to establish a closer link with the readings. Instead, he interweaves a number of additional biblical references: in no. 2 to Job 9:3 (the man who rails against God can answer Him ‘not one in a thousand’) and in no. 4 to Psalm 51:11 (‘Cast me not away from Your Presence’) and to Galatians 5.6 (‘In Christ Jesus avails…faith that works through love’).” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 515.

In the introduction to the Carus edition of BWV 33, Clemens Harasim (with translation by Peter Palmer) writes, “The hymn should really be associated with the 14th Sunday after Trinity, because the original chorale text begs Jesus for liberation from the heavy burden of sin. Hence it establishes a spiritual link with the gospel for the following Sunday, the gospel of the healing of lepers, more readily than the parable of the compassionate Samaritan for the 13th Sunday after Trinity. It is only with the transformation into the duet No. 5, focusing on the love of one’s enemy, that there is clearly an effort to set the text in a closer, unambiguous relationship to the Sunday readings.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 298 (Clemens Harasim, translation by Peter Palmer).

The cantata explores the purpose and essence of the Law, a theme related to the Epistle and Gospel of the day.
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Chorale Cantata on Purpose of the Law.
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The cantata explores the purpose and essence of the Law, a theme related to the Epistle and Gospel of the day.
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While the (chorale) text emphasizes that the believer has no hope apart from Christ, Bach embeds the hymn tune in a thematically independent orchestral texture 
(although the first notes of the ritornello's motive are a diminution of the chorale's opening). The orchestral material is agitated, with triple meter, imitative textures, motoric sixteenth notes, syncopations, and stubbornly repeated eighth notes. It is noteworthy that the ritornello is given much prominence, appearing even between 
individual phrases of the chorale's Stollen: [20 mm. Rit] [Phr A] [13 mm. Rit] [Phr B] [4 mm. Rit] [Phr C] [13 mm. Rit] [Phr D] [10 mm. Rit] [Phr E] [6 mm. Rit] [Phr F] 
[5 mm. Rit] [Phr G] [8 mm. Rit] [Phr H] [9 mm. Rit] [Phr I] [9 mm. Rit]. As a result, the ritornello constitutes 75% of the music. The orchestral fabric seems to ignore 
the insertions of the chorale lines. Martin Petzoldt suggests that the character and message of the underlying chorale is thus transformed into a new one that 
focuses on the hope and comfort found in Christ, an insight possessed by those who can "see and hear," as referenced at the beginning of the Gospel reading. 
See "Bach-Kommentar" 1:372. It seems more likely that Bach intended to depict an agitated conscience as the context for the chorale's prayer. See side note for 
more.
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First Stollen of the chorale's bar form. 
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Text Box
The chorale is originally in 4/4 meter. Bach treats the first line of the chorale text imitatively, disregarding metrical stress, as if stubbornly or mechanically punching out each syllable. The effect is strengthened with repeated 8th notes.
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The bass leap to the low D (7th of dominant chord)
makes this a climax of the ritornello.
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See full score for contrary motion between
oboes and strings.
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Commentators note that Bach's musical setting seems to be at odds with the underlying chorale's text. The movement is therefore difficult to interpret. A number of elements suggest that Bach is portraying an agitated and accusing conscience. These elements include a frenetic rhythmic energy, a seemingly threatening continuo line (which pauses, then pounces, leaps down to the 7th of a dominant 7th chord, or pulses on a repeated note), rising sequences that may suggest mounting panic, and a text underlay that punches syllables regardless of normal syllabic stress..  
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C major (Repeated Cs in the bass. For the significance of C major, see side note).
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob 



J.S. Bach - Church Cantatas  BWV 33

4

Microsoft Account
Typewritten Text
Second phrase of the first Stollen of the chorale's bar form

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Ob II 

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Typewritten Text
Ob II



J.S. Bach - Church Cantatas  BWV 33

5

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
B7

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
E major

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Continuo simply punctuates for 4 mm.

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Continuo

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Typewritten Text
See full score.

Microsoft Account
Line



J.S. Bach - Church Cantatas  BWV 33

6

Microsoft Account
Typewritten Text
Second Stollen of the chorale's bar form


Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
Oboes unison
Strings tacet...



J.S. Bach - Church Cantatas  BWV 33

7

Microsoft Account
Typewritten Text
Second phrase of second Stollen of the chorale's bar form

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G# dim.7

Microsoft Account
Typewritten Text
E7

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Line

Microsoft Account
Typewritten Text
Vln I

Microsoft Account
Typewritten Text
Vln II

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line



J.S. Bach - Church Cantatas  BWV 33

8

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
E7

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A minor delayed

Microsoft Account
Typewritten Text
A minor

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A major

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
A7

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
B-flat major

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
hemiola

Microsoft Account
Typewritten Text
Rising sequence (perhaps depicting rising sense of panic?)

Microsoft Account
Highlight

Microsoft Account
Line

Microsoft Account
Typewritten Text
Ob I

Microsoft Account
Typewritten Text
Ob II

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln I



J.S. Bach - Church Cantatas  BWV 33

9

Microsoft Account
Typewritten Text
Abgesang of the chorale's bar form

Microsoft Account
Typewritten Text
Ritornello

Microsoft Account
Typewritten Text
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●Prayer: Law shows me guilty; repentance brings forgiveness (33/2).
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In the Gospel reading (Luke 10:26) Jesus asks the religious lawyer, "What is written in the law? How do you read?" In this recitative, the singer reflects that he
would have nothing to say if God questioned him about adherence to the law. Like Job, he admits "How can a man be just before God? If one wished to contend 
with him, one could not answer him once in a thousand times." (Job 9:2–3). (For a word-for-word translation of the libretto, see Unger, "Handbook to Bach's Sacred Cantata Texts."   
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Revelation 3:17: "You are wretched, pitiable, poor, blind, and naked." Psalm 35:4: "My iniquities have gone over my head; they weigh like a burden too heavy for me."
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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2 Timothy 4:1. Christ Jesus…is to judge the living and the dead…
Acts 10:42. …[Christ] is the one ordained by God to be judge of the living and the dead.
Psalm 51:3. I know my transgressions, and my sin is ever before me. 
Psalm 130:3. If thou, O Lord, shouldst mark iniquities, Lord, who could stand?
Psalm 143:2. Enter not into judgment with thy servant; for no man living is righteous before thee.
Galatians 2:16. …A man is not justified by works of the law… because by works of the law shall no one be justified.
Romans 3:20. No human being will be justified in his sight by works of the law, since through the law comes knowledge of sin. (Also Romans 7:7, 13, Galatians 3:11.)
*Galatians 3:19, 22, 24. Why then the law? It was added because of transgressions…But the scripture consigned all things to sin…So that the law was our custodian until Christ came…
Job 9:2–3. …How can a man be just before God? If one wished to contend with him, one could not answer him once in a thousand times.
Revelation 3:17. …You are wretched, pitiable, poor, blind, and naked.
Psalm 35:4. My iniquities have gone over my head; they weigh like a burden too heavy for me.
Romans 2:15. [Men] show that what the law requires is written on their hearts, while their conscience also bears witness and their conflicting thoughts accuse…them…
Romans 3:23. All have sinned and fall short of the glory of God.
Isaiah 53:6. All we like sheep have gone astray; we have turned every one to his own way… (Also Romans 3:10–12.)
1 Timothy 1:15. The saying is sure and worth of full acceptance, that Christ Jesus came into the world to save sinners. And I am the foremost of sinners…
Psalm 32:5. [O Lord,] I acknowledged my sin to thee, and I did not hide my iniquity; I said, “I will confess my transgressions to the Lord”; then thou didst forgive the guilt of my sin.
Psalm 103:12. As far as the east is from the west, so far does he remove our transgressions from us.
1 John 1:8–9. If we say we have no sin, we deceive ourselves, and the truth is not in us. If we confess our sins, he is faithful and just, and will forgive our sins and cleanse us from all unrighteousness. 
Psalm 51:2. [O Lord,] wash me thoroughly from my iniquity, and cleanse me from my sin!
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 (Based on Chorale v. 2) ●Christ’s forgiveness sufficient for great sin (33/3).
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. However, despite this motto's text (cast in the past tense) and the musical elements (enumerated above) that depict the poet's former "wavering steps," Bach achieves a mood of chastened, comforting calm (with muted solo violin and the pizzicato strings), to emphasize the forgiveness experienced by the poet (cast in the present tense). It is significant that past tense and present tense alternate in the text. Note: the "wavering figure" ceases mm. 47–51, 59–61.
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Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Text Box
F major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
A dim.

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G7

Microsoft Account
Text Box
C7

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
B dim.7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
G7

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
C major

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
D7

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
G major

Microsoft Account
Typewritten Text
E7

Microsoft Account
Text Box
"Wavering" is depicted with constant shifting of tonality—dominant
seventh chords
are everywhere.

Microsoft Account
Text Box
Word-painting: The descending melody, with its swaying leaps, synocpated/halting rhythms, and chromatic cross relations, depicts the "fearful, wavering steps" referenced in the text. See Dürr/Jones, "The Cantatas of J. S. Bach," 516. However, this melody is accompanied by a steady plodding of the continuo and lower strings. See note for more.
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Clemens Harasim (with translation by Peter Palmer) writes, “The continuo proceeds in continuous eighth notes, thereby stabilizing the musical activity. Whereas the violin II and viola play eighth notes almost throughout (like the continuo pizzicato), punctuated by eighth-rests, the first violin (with mute) plays a figure groping its way forward in an uncertain, syncopated and chromatic motion. The whole aria is governed by these three rhythmic figures. The stoic forward movement of the continuo is combined with the broken and yet progressive motion of the middle voices and the uncertainty of the first violin’s inherently unstable motion, which is imitated by the alto voice. Only briefly does the music’s character become brighter, at the passage about Christ’s words of comfort: ‘doch hilft mir Jesu Trostwort wieder...’.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 298 (Clemens Harasim, translation by Peter Palmer).
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Right hand of this realization is editorial. In Bach's score, the wavering figure ceases mm. 47–51. 
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Right hand of this realization is editorial. In Bach's score, the wavering figure ceases mm. 59–62. 

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: genung

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
G7

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
B7

mpeau
Typewritten Text
A major

mpeau
Typewritten Text
(F# dim.)

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
E7

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
A# dim.7

mpeau
Typewritten Text
F#7

mpeau
Typewritten Text
B minor

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Highlight

mpeau
Text Box
Descending chromatic line for Christ's propitiation (passion)

mpeau
Typewritten Text
A minor

mpeau
Typewritten Text
C major    F major

mpeau
Typewritten Text
D7

mpeau
Typewritten Text
Chromatic clash

Microsoft Account
Polygonal Line

Microsoft Account
Typewritten Text
Vln I



J.S. Bach - Church Cantatas  BWV 33

23

Microsoft Account
Typewritten Text
33/4.
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 (Based on Chorale v. 3)
●Prayer of confession; faith will produce good deeds (33/4).
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Allusion to Psalm 51:11 (verse 13 in German bible): "Cast me not away from thy presence, and take not thy holy Spirit from me."
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Possible allusion to 1 Jn. 3:19–20: "We...reassure our hearts before him 
whenever our hearts condemn us; for God is greater than our hearts."
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Word painting: Bach sets "transgress" with a note (F) that "transgresses" beyond the chord (E7) to form a G# dim.7.
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Word painting: Sustained note for "halten" with run in continuo ending in leap down of a tritone ("diabolus in musica") to suggest effort followed by failure.

Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
F7

Microsoft Account
Typewritten Text
D major

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Text Box
Chromaticism to depict plea in context of accusing conscience.
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Allusion to Galatians 5:6: "Faith working through love." 
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D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
	Here, in 33/4, D minor coincides with the acknowledgment that the poet can not keep even the smallest of the commandments.
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Psalm 51:10–12. Create in me a clean heart, O God, and put a new and right spirit within me. Cast me not away from thy presence, and take not thy holy Spirit from me. Restore to me the joy of thy salvation, and uphold me with a willing spirit. (Also Jeremiah 7:15.)
Ecclesiastes 7:20. Surely there is not a righteous man on earth who does good and never sins. (Also Romans 3:23, James 3:2.)
Psalm 51:3. I know my transgressions, and my sin is ever before me.
Romans 7:15–18. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate. Now if I do what I do not want, I agree that the law is good. So then it is no longer I that do it, but sin which dwells within me. For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it.
Galatians 2:16. …A man is not justified by works of the law…because by works of the law shall no one be justified.
Acts 15:10–11. Why do you make trial of God by putting a yoke upon the neck of the disciples which neither our fathers nor we have been able to bear? But we believe that we shall be saved through the grace of the Lord Jesus…
Romans 8:1. There is therefore now no condemnation for those who are in Christ Jesus. 
Romans 3:28. For we hold that a man is justified by faith apart from works of law.
1 John 3:19–20. By this we shall know that we are of the truth, and reassure our hearts before him whenever our hearts condemn us; for God is greater than our hearts.
Hebrews 10:35. Therefore do not throw away your confidence, which has a great reward.
John 15:16 [Christ]: You did not choose me, but I chose you and appointed you that you should go and bear fruit and that your fruit should abide…
Matthew 7:16–17. You will know them by their fruits…Every sound tree bears good fruit…
James 2:17. Faith by itself, if it has no works, is dead.
Galatians 5:22–23. The fruit of the Spirit is love, joy, peace, patience, kindness, goodness, faithfulness, gentleness, self-control; against such there is no law.
Galatians 5:6. In Christ Jesus neither circumcision nor uncircumcision is of any avail, but faith working through love.
1 John 3:23. This is his commandment, that we should believe in the name of his Son Jesus Christ and love one another…
1 Corinthians 13:13. So faith, hope, love abide, these three; but the greatest of these is love.
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(Based on Chorale v. 3)
●Prayer to love God with complete devotion (33/5).
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Alfred Dürr notes that, similar to the soprano aria, BWV 77/3 (composed a year before), the soul's love for God's love is depicted here as a tender duet in parallel 
sixths and thirds (first by the oboes, then  by the singers), though here the material is continued in energetic polyphony. In contrast to 77/3, love here also includes one's neighbor (linking to the day's Gospel). See Dürr/Jones, 516; Petzoldt 1:375.
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Like most of the other couplets, Bach sets the beginning of the first one with parallel 6ths and 3rds.
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The "double duet" of 2 oboes, 2 singers, appears intended to portray Jesus' citation in the Gospel lesson of the the dual commandment: "Love God and 
love your neighbor as yourself."
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Allusion to 1 John 4:16: "God is love."
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Alfred Dürr notes, “A distinctive feature of this movement is that the melody of the two oboes is so similar to that of the voices that the movement might be rewritten without any great difficulty as a vocal quartet for soprano and alto (playing the oboe parts), tenor and bass." See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 516.
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement. 
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Bach follows the poem's rhyme scheme (AABBCCDD) by setting it as 4 couplets. 
The text alludes to Jesus' words in the Gospel reading concerning the greatest commandment but also 1 John 1 4:7–8, 11–12: "Beloved, let us love one another; for love is of God, and he who loves is born of God and knows God. He who does not love does not know God; for God is love…Beloved, if God so loved us, we also ought to love one another. No man has ever seen God; if we love one another, God abides in us and his love is perfected in us." 
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Text painting: 16th-note melismas for "kindle." The melodic lines (both oboe and vocal) become increasingly intricate, suggesting that love is being "kindled."
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Martin Petzoldt notes that the second couplet alludes to Luther's paraphrase of the first commandment: "Wir sollen Gott über alle Dinge fürchten, lieben und vertrauen." (We are to fear, love, and trust God above all things). See Petzoldt, "Bach-Kommentar" 1:375. 
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Word painting: Energetic melismas for "dringen" (to penetrate powerfully). 
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Like most of the other couplets, Bach sets the beginning of the third one with parallel 6ths and 3rds.
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In contrast to the first three couplets, Bach sets the beginning of the fourth one polyphonically before concluding with parallel 
6ths and 3rds (reversing the former pattern). Text painting: Rhythmically active imitative polyphony for the enemies who would disturb peace and love.
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Word painting: Melisma begun with syncopation for "disturb."
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Word painting: Sustained notes for "rest"
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Parallel 6ths and 3rds return with plea for help.
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33/6.
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(v. 4)
●Doxology: Glory to Father, Son, and Holy Ghost (33/6).
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This stanza was added around 1540 to the earlier 3-stanza chorale by Konrad Huber (1507–1577).
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This stanza was
added to the chorale
around 1540. Martin
Petzoldt argues that
it is suitable because
all three members of
the Trinity are
involved in fulfilling
God's law (to love
God and one's 
neighbor) through
the soteriological 
work of the Son with
the power of the Holy
Spirit. See Petzoldt,
Bach-Kommentar
1:376. 
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Possible allusion to Ephesians 5:10:"Try to learn 
what is pleasing to the Lord."
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