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Introduction & updates at melvinunger.com.

NBA 1/5; BC A31
1. S. after Epiphany (BWV 154, 124, 32).
*Romans 12:1-61 (Christian duty: present yourselves
as living sacrifices to God)
*Luke 2:41-52 (The twelve-year-old Jesus in the
temple after his parents have lost him. See note.)
Librettist: Georg Christian Lehms (see note).
FP: 13 January 1726 (St. Nicholas)

Aria.

See side notes regarding Bach's 3rd
32/1. Adagio.(é=58.) evoice of

LiebsterJesu

"Concerto in Dialogo

cycle of cantatas.
Instrumentation:

Cantata No. 32

" See side note.

Form: Aria (S) - Recit (B) - Aria (B) - Recit (S/B) - Duet (S/B) - Chorale

The cantata is in symmetrical form: two outer framing movements present prayers
by the believing soul. Between these movements are two recitative-aria pairs. The
first pair (nos. 2 & 3) presents the voice of Jesus, the second pair (nos. 4 & 5)

J S Bach presents dialogues between Jesus and the believing soul.

The work opens with a striking solo aria for soprano, with oboe
obbligato, strings, and continuo (Durr/Jones, 190; "the overall
expression arises of a concerto slow movement"). To an
accompaniment of soft, detached chords in the strings, the

N 91N oboe spins "broadly sweeping, richly embellished
metodic arches" of 16th and 32nd notes, highly chromaitic,
which the singer takes up, expressing the tender yearning of
the questioning text.
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NBA I/5; BC A31
1. S. after Epiphany (BWV 154, 124, 32).  
*Romans 12:1–61 (Christian duty: present yourselves 
as living sacrifices to God)
*Luke 2:41–52 (The twelve-year-old Jesus in the 
temple after his parents have lost him. See note.)
Librettist: Georg Christian Lehms (see note).
FP: 13 January 1726 (St. Nicholas)
See side notes regarding Bach's 3rd 
cycle of cantatas.
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●Voice of believing soul: Where shall I find thee, Jesus? (32/1).
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"Concerto in Dialogo" See side note.
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For studies on the significance of Bach's dialogue movements see research by Mary Greer, e.g., "Embracing Faith: The Duet as Metaphor in Selected Sacred Cantatas by J. S. Bach," Bach 34/1 (2003), 1–71.

Cantata 32 is the third of three cantatas that Bach wrote for the Sunday after Epiphany, being first performed on Jan. 13, 1726. As such, it reflects the Gospel reading for the day, Luke 2:41–52, which recounts the consternation of Jesus' parents (especially Mary) at losing the twelve-year-old Jesus on a trip to the temple in Jerusalem. The cantata’s libretto (written by the court poet and librarian at Darmstadt, G. C. Lehms) presents a dialog between the believing Soul (soprano) and Jesus (bass) that alludes metaphorically to Mary and Joseph’s search for Jesus. 

Martin Petzoldt notes that the dialogue between Jesus and the believing soul had a pre-Reformation metaphorical tradition that interpreted the relationship between Mary and Jesus, using the love language in the Song of Solomon. Bach had performed a similar dialogue cantata three weeks earlier (Cantata 57). See Bach-Kommentar, 2:427.
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Form: Aria (S) - Recit (B) - Aria (B) - Recit (S/B) - Duet (S/B) - Chorale
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The text of the aria is in chiastic
rhyme scheme (ABC-CBA). Bach
sets it in 3 groups, with many 
word repetitions: AB-CC-BA. He 
thus highlights the middle section (the 
"crux" of the matter), which presents the rhetorical
question (marked with a phrygian cadence) of whether communion with Jesus
can be lost.

Microsoft Account
Typewritten Text
Text lines
1 & 2.
Rhyme: A-B.

Microsoft Account
Typewritten Text
Ob

Microsoft Account
Text Box
Strings play unvarying 3-note figure marked "piano e spiccato," producing a sense of resigned melancholy.
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Bach’s third cycle stretched over two years, some gaps being filled in later with works from Cycle II.  The first surviving new work after BWV 176 is Tue Rechnung,  BWV 168, for the 9th Sunday after Trinity. BWV 137 (a cantata of the per omnes versus type) and BWV 164 (whose duet for soprano and bass is a contrapuntal marvel) followed a few weeks later. For Reformation, Bach produced a surprisingly aggressive work, BWV 79. Bach then turned to librettos by Lehms and one by Neumeister for the Christmas-Epiphany season. The cantata for Christmas Day, BWV 110, has movements adapted from previous works, including its opening chorus, which was originally a concerto movement. Perhaps because Bach was becoming discouraged over his dispute with the University concerning the Old and New Services, the following cantatas include some of the most resigned and melancholy movements in his oeuvre, while minimizing the requirements for chorus. Notable examples include the arias in cantatas for the second and third day after Christmas (see especially 57/1 and 57/3; 151/1). On December 31, he wrote a letter to the Elector (his third), refuting the University officials’ arguments and revealing their obfuscations point by point. More despairing and grief-laden arias followed, notably 32/1 (13 January 1726); 13/1 and 13/5 (20 January). For the third Sunday after Epiphany, he wrote BWV 72, Alles nur nach Gottes Willen, a work on a libretto by Franck, which emphasizes submission to God’s will to the point of obsession. 
	From Purification (2 February 1726), onwards, Bach apparently ceased composing cantatas, offering instead a string of cantatas by a remote cousin who worked at the court of Meiningen, Johann Ludwig Bach. Possible reasons include problems with his performing resources, the need to work on the St. Matthew Passion (performed the following year, and/or general dissatisfaction with his employment situation. Only a few of Bach’s own cantatas were performed, a situation that began to change after Trinity.

Most of the other surviving works from Cycle III (discounting exceptions such as BWV 19, Es erhub sich ein Streit, for St. Michaels Day, 29 September 1726) seem to have been designed to conserve Bach’s time and the energy of his forces. Many have only five movements (BWV 170, 47, 56, 129, 98, 55, 58, 82, 157, 84). Solo cantatas and duet cantatas (sometimes with a simple four-part chorale at the end) abound: BWV 13, 170, 35, 169, 56, 49 (a duet cantata), 55, 52, 58 (a dialogue cantata for soprano and bass with nothing for ensemble), 82, 157 (featuring tenor and bass), and 84. In the cantatas for two voices, arias are sometimes combined with sung chorales (49/6, 58/1, 58/5). Such chorale-arias appear also in later works (156/2,158/2, 159/1). BWV 98 has an opening chorus only and its demands are minimal. Several cantatas open with sinfonias (often substantial) adapted from earlier instrumental works (as had already been the case with 110/1 for Christmas Day). Examples include BWV 146 (which also has at least one vocal movement adapted from the same instrumental model), 35 (two sinfonias and one vocal movement adapted from previous instrumental works), 169, 49, 52, and 188. Organ obbligatos, perhaps played by Bach himself, are also characteristic of Cycle III.  Examples include Cantatas 146, 170, 35, 27, 47, 169, 49, and 188. 
	Many of these works preceded the inaugural performance of the St. Matthew Passion, and it is probable that Bach was preserving his energies and time to complete that masterpiece. Even after the performance of the Passion on 11 April 1727, however, Bach seemed to prefer smaller-scale works, with solo cantatas (BWV 56, 52, 82, 84), dialogue cantatas (57, 32, 49, and 58). Galant and operatic elements seem to appear more often, especially in the solo cantatas and dialogue cantatas.  Perhaps the influence of opera was making itself felt in conservative Leipzig. 

Christoph Wolff writes, " Notable is the relatively frequent occurrence of solo (BWV 52, 84, 35, etc.) and dialogue (BWV 58, 32, 49, etc.) cantatas, but of particular significance in the third cycle—as also in the fourth—is Bach's frequent use of preexisting concerto movements as opening instrumental sinfonias (BWV 156, 174, and 120a); the opening chorus of BWV 110 is a reworking of a concerto movement." See Bach the Learned Musician, 283.

See additional side note for striking cantata movements in Cycle III.
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Among the particularly striking cantata movements from Cycle III (and from contemporaneous occasional works) are 79/1 (an aggressively grand chorus), 57/3 (a highly chromatic soprano aria), 151/1 (an iridescently transparent soprano aria with flute obbligato), 16/3 (a formally inventive movement that joins aria and chorus), 32/1 (an soprano aria of bittersweet longing), 13/5 (a grief-laden bass aria of exceptional expressiveness), 170/3 (an aria for alto, obbligato organ, and bassetto unison strings, which is characterized by extreme contrapuntal chromaticism), 45/4 (an aria that approaches opera buffo), 102/3 (an alto aria with unusual dissonances and syncopations, which Bach reused for the "Qui tollis" of the F major Missa), 102/4 (a bass aria with perfidia word-painting) 102/5 (a restless, even panicked tenor aria), 17/5 (a strikingly galant tenor aria), 27/5 (a bass aria with utterly contrasting affects resulting from the juxtaposition of a drowsy sarabande and passages in stile concitato), 195/1 (a chorus with highly differentiated concertante layering), 195/3 (a bass aria that is about as galant a piece as one will find among Bach’s works), and 120/4 (a soprano aria whose lyricism is characteristic of the cantata as a whole). 
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All 3 of Bach's cantatas for the first Sunday after Epiphany (154, 124, 32) deal with the theme of being separated from Jesus. 
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The cantata is in symmetrical form: two outer framing movements present prayers
by the believing soul. Between these movements are two recitative-aria pairs. The 
first pair (nos. 2 & 3) presents the voice of Jesus, the second pair (nos. 4 & 5) 
	   presents dialogues between Jesus and the believing soul.
    
		The work opens with a striking solo aria for soprano, with oboe
		 obbligato, strings, and continuo (Dürr/Jones, 190; "the overall
		 expression arises of a concerto slow movement"). To an
		 accompaniment of soft, detached chords in the strings, the
			 oboe spins "broadly sweeping, richly embellished
		 melodic arches" of 16th and 32nd notes, highly chromatic, 
		 which the singer takes up, expressing the tender yearning of 
		 the questioning text.
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Georg Christian Lehms (1684–1717).
Alfred Dürr writes, “Georg Christian Lehms was born in 1684 at Liegnitz (now Legnica, Poland), attended school at Görlitz, and studied at the University of Leipzig. At the end of 1710 he took up the post of court poet and librarian at Darmstadt, and before 1713 was appointed to the court council. On 15 May 1717, however, pulmonary tuberculosis brought his life to an untimely end. Lehms is best known for his dictionary Teuschlands galante Poetinnen (Germany’s Galant Poetesses; Frankfurt, 1715), yet he also wrote novels, opera librettos, numerous occasional poems, and several church-year cycles of cantata texts for services at the Darmstadt court, set to music by the resident Capellmeisters Christoph Graupner and Gottfried Grünewald. Bach adopted several texts from the first of these cycles, which appeared in print in 1711 under the title Gottgefälliges Kirchen-Opffer (Church Offering, Pleasing to God). This publication is divided into two parts: a cycle for the morning service, containing only biblical words, arias, and occasional chorales; and another for the evening service, characterized by its predominance of madrigalian verse, including recitatives. This evening cycle is thus a successor to Neumeister’s cycles, and was probably conceived mainly for solo voice. From it, Bach set Cantatas 199 and 54 in Weimar and another seven cantatas later in Leipzig (BWV 57, 151, 16, 32, 13, 170, and 35). From the morning cycle, on the other hand, he set only a single text: Cantata 110 (Leipzig, 1725). An eleventh cantata, Liebster Gott, vergißt du mich, BWV Anh. I 209, originated at an unknown date, perhaps in Weimar, but is no longer extant. Other church-year cycles by Lehms survive, dating from 1712, 1715, and 1716, but as far as we know Bach set no texts from them. See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 16.
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12. Word painting: Sighing figures and chromaticism used to depict "mein Verlangen" (my desire/longing). 14,
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Biblical allusion to Song of Solomon 3:1 [Bride]: "I sought him whom my soul loves; | sought him, but found him not; | called him, but he gave no answer."
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Biblical allusion to Song of Solomon 3:1 [Bride]: "I sought him whom my soul loves; I sought him, but found him not; I called him, but he gave no answer."
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Despite the fact that Jesus is still a child in the biblical account, the bass answers as the Vox Christi, singing Jesus’ words from the day's Gospel reading (biblical
dictum), but changed to second person singular (instead of plural).

Secco Rec‘tativo e\/ox Christi: Why did you seek me? | am found in my Father's house
1 ¢ Luke 2:49 (32/2).
32, Basso. .
. L ~ & - - \
Although Jes_us is only D P A v y) ) 7 ISt AN s
12 years old in the y I a8 W ¥ —— Sy i
Gospel reading, it —— —a z 7
was liturgical tradition :
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ot e ass VOIce'. Bac that, which my Father's |s.l e Karin Wollschlager (with translation by David Kosviner) writes, “The Gospel
prowdes _emphaS|S to ——————————-———-—-‘— — = reading (Luke 2:41-52) reports of Mary and Joseph’s search for their twelve-
the questlon by [ 00 L WA f [ &) year-old son whom they then find in the temple in Jerusalem. The libretto.
repeating the first 2 !L‘jT g L —r~ }r takes up the themes of longing, searching and reconciliation in the form of a
. _ dialogue between the “Soul” and “Jesus"—an allegory of the devout Christian
words with an upward F and the incarnate divine Trinity. Therefore Bach, in the old Vox Christi
inflected leap, almost o ~| ﬂ tradition, logically allocates Jesus to the bass and not, as the Gospel reading
as if the singer is _‘_ S about the twelve-year-old Jesus suggests, to the soprano (at Bach’s time, this
scolding N B L would have been sung by a boy soprano). Musically logical reasons would
’ A WA ! also have caused Bach to do this as the Soul is customarily represented by a
% O soprano, and a double allocation of this register would not only complicate the
. iv6 V; distinction between the Soul and Jesus but would also limit the musical
B minor diversity." See Johann Sebastian Bach. The Sacred Vocal Music Complete

Choosing the low octave adds emphasis (compare low Phrygian cadence
held note on "Statte" in m. 53 of the following aria.

for question

Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 264.
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In the bass aria that follows, the singer (in the voice of Christ) elaborates on his previous statement: a downcast soul can find Jesus in his
Da capo Al'la Father's house. Bach provides a lengthy da capo minuet, in which the singer is accompanied by a solo violin playing an
-
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the opening vocal
motto. Periodic phrase
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give Jesus' words

the manner of a
courtier wooing the
soul.

Minuet-like.

For expressive purpose, Bach chooses not the relative major of B minor but a 6th above. See side note.)

“motto aria.” After the ritornello, the singer ﬁresents the first phrase of the aria as a kind of motto. This is followed by a

This type of aria is called a “Devisenarie”
e literary perspective) for the movement.

short “instrumental bridge before the aria proper begins. The motto sets the tone (and t
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●Vox Christi: Why did you seek me? I am found in my Father's house 
Luke 2:49 (32/2).
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In the bass aria that follows, the singer (in the voice of Christ) elaborates on his previous statement: a downcast soul can find Jesus in his
	         Father's house. Bach provides a lengthy da capo minuet, in which the singer is accompanied by a solo violin playing an
	         intricate, embellishing obbligato, characterized by triplets. The triple meter, triplets, and trio texture suggest the Trinity. 
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 

Regarding G major, he writes on pp. 243–44,
“G dur. (Hyppo Jonicus) der Achte Thon / hat viel insinuantes und redendes in sich; er brillirt dabey auch nicht wenig / und ist sowohl zu serieusen als munteren Dingen gar geschickt: Kirch[er] nennt ihn: 'Amorosum & voluptuosum. Verliebt und wollüstig. Anderswo auch: Honestum & temperantiae custodem, einen ehrlichen Hüter der Mäßigkeit, welches sehr unterschiedene Aussprüche sind. Convenit hic modus jocosis & amatoriis. Corv[in]. Er ist den lustigen und verliebten Sachen zugethan.' (Es scheinet / als wenn vor diesem lustig und verliebt Synonima gewesen / und daß der Alten Amour auff lauter Spaß hinausgelauffen; soviel aber ist bewußt / daß heutiges Tages recht verliebt zu seyn / eine gar serieuse Affaire, und man eben nicht sonderlich lustig sey / wenn man die Zärtlichkeit seiner Seelen auszudrücken suchet.)” 

Translation: G major (Hypoionian), the eighth mode, contains much that is affecting and communicative, in this it excels not a little, and is suited for serious as well as cheerful matters. Kircher calls it “amorosum & voluptuosum” (amorous and voluptuous). Elsewhere also: honestum & temperantiae custodem (an honorable guardian of moderation, which is expressed in many different ways. Convenit hic modus jocosis & amatoriis [This style is suitable for the playful and romantic]. Corvinus: It is associated with merry and amorous matters." (It appears that earlier “lustig” and “verliebt” were synonyms and that the ancients associated amour with pure fun; however, this much is certain: that today being truly in love is a serious affair and one is not particularly funny when trying to express the tenderness of one’s soul.)
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Grove Dictionnary: “Two of the most popular [minuet] patterns were the pas de menuet à deux mouvements, consisting of two demi--coupés and two pas marchés with the steps falling on the first, third, fourth and fifth crotchets of a two-bar unit (Table 1) and the pas de menuet à trois mouvements.”
See "Grove Dictionary," s.vv. "Minuet." 

The A section of BWV 32/3 has periodic, 2-bar phrases with accents on beats 1,3,4,5 (R-LRL-), characteristic of the pas de minuet a deux mouvements. Compare BWV 1/5..

See also Little & Jenne, Dance and the Music
of J. S. Bach, 2nd ed., 229.
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Karin Wollschläger (with translation by David Kosviner) writes, “The Gospel reading (Luke 2:41–52) reports of Mary and Joseph’s search for their twelve-year-old son whom they then find in the temple in Jerusalem. The libretto…takes up the themes of longing, searching and reconciliation in the form of a dialogue between the “Soul” and “Jesus”—an allegory of the devout Christian and the incarnate divine Trinity. Therefore Bach, in the old Vox Christi tradition, logically allocates Jesus to the bass and not, as the Gospel reading about the twelve-year-old Jesus suggests, to the soprano (at Bach’s time, this would have been sung by a boy soprano). Musically logical reasons would also have caused Bach to do this as the Soul is customarily represented by a soprano, and a double allocation of this register would not only complicate the distinction between the Soul and Jesus but would also limit the musical diversity." See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 3, p. 264. 
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the down-
cast soul will
find him in
his Father's
house and
thereby find
comfort

The 3-fold structural repetition and triplets may symbolize the

Basso This type of aria is called a “Devisenarie” (a term coined by Hugo
17. * - N — Riemann) or “motto aria.” After the ritornello, the singer presents
] . . . . .
" - N - 1. ﬂ_f:‘.j the first phrase of the aria as a kind of motto. This is followed by a
»> - H 1 J '%14 short instrumental bridge before the aria proper begins. The motto
o]}~ yI ﬁ—ﬁ sets the tone (and the literary perspective) for the movement.
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major The solo violin and (for a bit), the continuo imitate the Vox Christi; the voice/violin duet
perhaps suggesting the meeting of the soul with Jesus. The 3-fold imitation perhaps suggests
the involvement of all three members of the Trinity in the "unio mystica."
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suggests the comfort of a cradle
—song (more below).
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rinity, expanding Jesus' statement about his identity to include Father, Son, and the Spirit, whom

Jesus called the "Comforter," whom he would send after his death fo dwell within the believer (John 14). The "filioque clause" in the Nicene Creed, which resulted

from the Great Schism between the Eastern and Western Church in 1054, specifies that the Spirit "proceeds from
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The solo violin and (for a bit), the continuo imitate the Vox Christi; the voice/violin duet perhaps suggesting the meeting of the soul with Jesus. The 3-fold imitation perhaps suggests the involvement of all three members of the Trinity in the "unio mystica." 
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The 3-fold repetition (in triple meter) of a swaying, 2-measure unit suggests the comfort of a cradle song (more below).
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The 3-fold structural repetition and triplets may symbolize the Trinity, expanding Jesus' statement about his identity to include Father, Son, and the Spirit, whom 
Jesus called the "Comforter," whom he would send after his death to dwell within the believer (John 14). The "filioque clause" in the Nicene Creed, which resulted 
from the Great Schism between the Eastern and Western Church in 1054, specifies that the Spirit "proceeds from Father and Son." Thus, the ascending and descending scales in the violin (often triplets) may represent the comforting, energizing activity of the Holy Spirit. Significantly, the voice never has the triplets. 
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWYV 32

. _ ter Géist. Ritornello
- e —— ﬂ—@:
% ]

e
{5 Tt -

e e e SaTTE ST
. ——
% L4 D major D major ——L

)&

o F= et b FE pm
%:t?%ﬂ- = e D Y Te
(22 L

’ 3
S

ot <
» » y
i . F = — —
& T
FD major
D major
50. 2 > TN T
» ]
S22 =l et Tt L
" - — = t' Srat + == '
- a . te F - - - - -
1er, r n mel-nes a I's I?efd‘tlow hote on "abode" i reminiscent of thé low noté og"qﬁ dem" of the

|

previous movement, perhaps suggesting God dwelling on earth.

: : = e e i e
! Triple s — E/ ? ] gLF' -3 i
e

Pl

¥ 5. x5
+ ] ‘}‘—t t T
pra f — _;_.A_%_f:t‘g W‘}f_—}
D7 G major G major F
57 . S £ s
u_f’ ! ~ B
D e e e
— 1T T ¥ i
hier, in meines Va . ters Stitte, find't mich ein___ be_
-
‘f_]:/’—“—\\ ff;‘"ﬁ ~ % /5,\?"_‘_,_1 I/{—ﬁ /* - -
S e s T s s ‘ _
¥ '—@ ’ - — =
2] ~ [ g N -y ~
Tm— M Trlple ¢
Earee s
o o i M LY. S T
e e
i _ —
¥ G major E7 A minor D7 D7L
63. b — 2® [
’e -
e £ e e et EE £ e
(Ap— ¥ i i - i 7 e
— |7 i Y S
trib . ter Faist, hier,__ in mel -~ nes___. Va . . ters
) Triple stops ﬁm m
Minor mode ‘ —_ _——
_arflld chrorpati‘ T T s o B e B
inflection for p D ¥ 5 )
"downcast H N .‘ ,1

spirit"

. ad
G minor f : — MR N
C# dim.7 D7 G major P/ I

The 3-fold repetition (in triple meter) of a swaying, 2-measure unit with triplets may symbolize the Trinity, expanding Jesus' statement about his identity to
include the comforting, energizing Spirit (see more above).
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Held low note on "abode" is reminiscent of the low note of "in dem" of the 
previous movement, perhaps suggesting God dwelling on earth.
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In a dancing (gavotte-like) da capo duet, the two lovers sing of their happiness (the two now joined), while the two obbligato instruments heard separately earlier join
together in accompaniment (perhaps a reflection of the symbiotic union of Christ and the believer). The text recalls that of 154/7 (for the same Sunday 2 years before,
which Bach set with unbridled joy). Here in Cantata 32, Bach colors a rustic, folk-like tune with chromatic chords, especially on the downbeat appoggiaturas.
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Like the opening aria text, this text has a chiastic rhyme scheme (ABC-CBA). However, Bach sets it as a da capo aria, in which the A section (consisting of the
first two lines of text) is given more than 3/4 of the allotted music. Furthermore, the contrastlng middle section ends with a "forestatement” of the opening words.

See side note for more.
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Petzoldt notes that the A section paraphrases Isaiah 35:10, which binds Old and New Testament escathology: "The ransomed of the Lord shall return, and come to
Zion with singing; everlasting joy shall be upon their heads; they shall obtain joy and gladness, and sorrow and sighing shall flee away" (Bach-Kommentar 2:431).
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Contrasting B Section. The text is reminiscent of biblical passages such as Genesis 32:26 ([Jacob]:
Solomon 3:4 ([Bride]: "I found him whom my soul loves. | held him, and would not let him go").

"I will not let you go, unless you bless me") and Song of
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The cantata ends with a simple four-part setting of the 12th and final stanza of the 1647 chorale "Weg, mein Herz, mit den Gedanken" by Paul Gerhardt (1607—
1676), added to the libretto by someone—perhaps Bach), representing the corporate response of the congregation. Martin Petzoldt argues that adding a
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The cantata ends with a simple four-part setting of the 12th and final stanza of the 1647 chorale "Weg, mein Herz, mit den Gedanken" by Paul Gerhardt (1607–1676), added to the libretto by someone—perhaps Bach), representing the corporate response of the congregation. Martin Petzoldt argues that adding a 
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chorale to Lehms's libretto provided a necessary theological corrective: instead of understanding the relationship between Jesus and the believer as originating
in a one-time event, it should be understood as the opening of a pathway to union with Jesus. See Bach-Kommentar 2:432.

s26. Choral. (Mel: »¥rey’ dich sehr, o meine Seelef‘) ePrayer: Open to me the portals of thy sweet blessing (32/6).

ﬁoprano-l/\g. Tune:lrFreu' d!ich s?hr, C.) m?ine S(?ele n___ , . _A
Ob, Vin | i ¢ I f - 7 —
¢ Mein Gott,6ff.ne mir die Pforten sol_ cher G‘ngd’ und Gii. tig.keit,
Alto. lass mich all.zeit al_. ler Or_ten schmecken dei. ne Sii.ssig-keit!
£ ) . P
vinil e e b e
n ; + #: = - =
T Mein Gott, 6ff_ne  mir die Pfor.ten  sol. cher Gnad’'und Gii.tig._keit, ;
eNn0re. lass mich all.zeit al. ler Ol'-tEl schmecken dei. ne Si_ssig_keit!
Via e e e o

& Mein Gott, 6ff. ne_ mir die Pforten sol.cher Gnad’und, Gii. tig-keit,
lass mich all. zeit al . ler Or.ten schmecken dei. ne Sii. ssigkeit!

Basso.
For the significance of - T PO ~m
G major, see the note i I f f 1 T ¥ :
on Johann Mattheson's I

view above at 32/3. '\ Mein Gott, 6ff_.ne mir die Pforten sol. cher Gnad’und Gii-tig.keit,
lass mich all.zeit al . ler Or.ten schmecken dei_ ne  Sii_ssigkeit!
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chorale to Lehms's libretto provided a necessary theological corrective: instead of understanding the relationship between Jesus and the believer as originating in a one-time event, it should be understood as the opening of a pathway to union with Jesus. See Bach-Kommentar 2:432.  
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