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C major (The work was conceived in Weimar in Chorton (see note). 
The prevalence of C major in the work is significant (see note).
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NBA I/9; BC A55a/b
Easter Sunday (BWV 4, 31, 249)
*1 Corinthians 5:6–8 (Christ, our paschal lamb, has been sacrificed)
*Mark 16:1–8 (The resurrection of Christ)
Librettist: Salomo Franck (see notes)
FP: 21 April 1715 (Weimar Palace Chapel) 
Performed again in Leipzig 9 April 1724 (St. Nicholas in the
morning  and St. Thomas at afternoon Verspers), after the
St. John Passion on Good Friday. Also 1731.
In Weimar, it was notated in Tief Kammerton, 
where A = ca. 390, so notated in E-flat major. 
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Instrumentation (changed in later versions, though
details are unclear. See Dürr/Jones, 269):
Tromba I, II, III
Timpani
Ob I, ad lib. Ob. d'amore
Ob II, or ob. d'amore ad. lib.
Taille ad lib.
Bassono ad lib.
Vln I, II
Vla I, II
Cello in ripieno
SSATB
Continuo
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Form: Sonata/Sinfonia - Chorus - Recit (B) - Aria (B) - RECIT (T) - Aria (T) - Recit (S) -Aria/Chorale (S) - Chorale 
This is a chiastic form. For the significance of chiastic form for Bach, see note at movement 5.
Bach composed this work after his promotion in Weimar to "Konzertmeister," which required providing a church cantata every four weeks. For background, including Vivaldi's influence on Bach during Bach's Weimar years, see side note. 
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Written while Bach was in Weimar, and first performed there on Easter Sunday, 1715, Cantata 31 shows the influence of Vivaldi, “who exercised what was probably the most lasting and distinctive influence on Bach from about 1712–1713, when a wide range of the Italian repertory became available to the Weimar court orchestra. Bach drew from Vivaldi his clear melodic contours, the sharp outlines of his outer parts, his motoric and rhythmic conciseness, his unified motivic treatment and his clearly articulated modulation schemes” (Christoph Wolff in the online New Grove Dictionary). Several of these characteristics are obvious in Cantata 31: most immediately striking is the opening unison theme of the Sinfonia sounds particularly “Vivaldian.” Italianate melodies and an emphasis on major keys gives this Easter cantata—especially the earlier movements—an appropriately sunny character. 

The text is by Salomo Franck, court poet in Weimar. Using a wide array of biblical allusions, Franck expounds some theological dimensions of the Easter story. The first four movements celebrate the risen Jesus and the liberation of creation. In the following movement, the poet turns to the individual believer, who also must experience resurrection—by laying off dead works, sin, and the old nature, and allowing the life of Jesus to produce its spiritual fruit. In movement 7 the poet takes yet another literary turn: to enter Christ’s glory, the disciple must also suffer with him. This idea awakens a yearning for death, with which the work closes: the “final hour” signifies not only death but also future resurrection through Christ. This is confirmed in the final chorus. (See Alfred Dürr/Jones, The Cantatas of J. S. Bach, 268.) 

The libretto (movements 2 to 8) appears in Franck's Evangelischem Andachtsopfer of 1715, pp. 75–78. Bach made several of his own touches, however. He added movement 1 (the Sonata), gave the first vocal movement (labeled aria by Franck) to choir, and anticipated the final chorale with an instrumental quotation in movement 8. See Petzoldt, Bach-Kommentar 2:680.

Martin Petzoldt interprets Franck's libretto as three thematic stages:

Nos. 3–4: Christological (the risen Christ)
Nos. 5–6: Anthropological-Theological (the new man)
Nos. 7–8: Eschatological (Eternal Life)
Nos. 2–9: Frame of Creation/Creator and Eternal Life/Blessed Hope

He notes Bach's symmetrical (chiastic) structure:

No. 5 (T Recit): Resurrection faith and the freed life of the believer

No. 6 (T Aria): God's new person
No. 4 (B Aria): Jesus, the Son of God

No. 7 (S Recit): Resurrection of the believer
No. 3 (B Recit): Resurrection of Jesus

No. 8 (S Aria with instr. chorale): Blessed dying of the created
No. 2 (Choir): Creation and Creator

No. 9 (Chorale): Summary
No. 1 (Sonata): Opening

The scale and instrumentation of Bach's Weimar cantatas vary widely. For high feasts, Bach composed large-scale works with festive scoring: Erschallet, ihr Lieder, BWV 172 (Pentecost 1714), Christen, ätzet diesen Tag, BWV 63 (Christmas Day, 1714), and Der Himmel lacht, BWV 31 (Easter, 1715). The last of these works employs three choirs of instruments: four trumpets and timpani, double reeds in five parts (three oboes, taille, and bassoon), strings likewise in five parts  (divided violas), and continuo. However, most of Bach’s Weimar cantatas are chamber-like works, whose modest forces are nevertheless employed in colorful combinations.

With regard to Bach's collaboration with the Weimar court poet Salomo Franck, Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach the Learned Musician, 165. “The cantatas from Franck’s 1715 text collection Evangelisches Andachts-Opffer distribute over [two] years with BWV 80a, 31, 165, 185, 163, and 132 apparently belonging to 1715 and BWV 155, 161, and 162 to the following year, toward the end of which Bach turned to Franck’s Evangelische Sonn- und Festtages-Andachten, published in 1717 (BWV 70a, 186a, and 147a). So for twenty-four minus three months, only twelve works have survived.” See Johann Sebastian Bach the Learned Musician, 164.

When Bach began his tenure in Leipzig, he initially presented two-part cantatas or double cantatas (the second part or the second cantata coming after the sermon). Cantatas that follow this pattern include BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, as well as BWV 22+23 (his Leipzig audition cantatas, repeated on 20 February 1724).  Not surprisingly, Bach sometimes drew on Weimar church cantatas and Cöthen secular works to meet weekly deadlines, along with Cantata 4, one of his earliest cantatas.
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In contrast to the earnest beginning of Cantata 4, BWV 31 begins directly with the full joy of Easter. The full orchestration reinforces the mood of celebration, encompassing 3 choirs of instruments: trumpets and timpani, double reeds (in 5 parts!), strings (with divided violas, likewise in 5 parts) with continuo. A unison fanfare-like theme (very much like Vivaldi) leads into a second, more figurative one; next the two are combined and, at the end, the opening sections reappear in reverse order (also something Vivaldi does). 
It ends with the unison, Vivaldi-like theme. The movement is a kind of free concerto.
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Theme 1: Fanfare theme (Intrada) is like a wakeup call, its rising theme perhaps a representation of resurrection. All instruments in unison, 
like Vivaldi. 
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Theme 2: Trumpets lead; the theme's busy, animated character suggesting excitement.
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16th-note theme passed to oboes and violins.
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Two themes are combined.
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Despite the full, festive orchestration,
the music is given a light character
with 6/8 meter. 
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The interplay inherent in concerto style suggests the comprehensive involvement in celebrating Easter, as referenced in the libretto of the opening choral movement: heaven and earth rejoice.
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C seems to represent Christ for Bach. Eric Chafe writes that C minor “is the burial key of Christ in the Passions and the preferred key of the ‘sleep of death’ of Lutheran eschatology (see Tonal Allegory, 139). Compare the key of the central recitatives in Bach's matching debut cantatas when he started in Leipzig in 1723 (BWV 75 & 76). In BWV 12, the C scales ascend in the violin, descend in the bass, to provide a chi (cross) figure and “illustrate the antithesis behind the text” (Chafe, Analyzing Bach Cantatas, p. 57). Compare also the significance of C and line inversion in the riddle canon BWV 1077 (Symbolum: Christus coronabit crucigeros) and the (apparently) related title of the Chaconne in manuscript, with its circled “i” and 3 grouped Cs: “Iesu Christus coronabit crucigeros”: Christ crowns the cross-bearers. Compare also the prevalence of C major in the Easter cantata, BWV 31.
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For additional notes on the cantata's literary theme, 
see side note.
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It may seem strange that an Easter cantata should end with a longing for death. Yet the ars moriendi (the art of dying well) was a common theme at the time. One wonders whether the librettist hoped the text would influence Duke Wilhelm Ernst (19 October 1662–26 August 1726), who, at age 52.5, must have been an unhappy man. 

Wilhelm Ernst had become reigning duke in 1683 and had married Charlotte Marie of Saxe-Jena (who had not yet reached her 15th birthday) the same year. The marriage was marked by conflict and was dissolved in 1690. Charlotte Marie died on 6 January 1703 at the age of 33. Wilhelm Ernst never remarried and died without heirs. 

The Duke was "rigidly conservative and zealously religious" (Christoph Wolff, Bach the Learned Musician, 119). In his rule, he was autocratic and even despotic. Ultimately, Bach also clashed with him and was jailed for about one month (6 November–2 December 1717) when trying to leave the post for Cöthen. 
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	"Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	"In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Last changed: 28 October 2025.
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Chorton (choir pitch) vs. Kammerton (chamber pitch)
Alfred Dürr writes, “Chorton (‘choir pitch’) [is a] pitch standard a tone to a minor 3rd higher than the Kammerton (‘chamber pitch’) introduced from France. Up to the beginning of the eighteenth century the notation of church music was generally based on Chorton. The fact that organs, due to the length of their pipes, could not be retuned in the modern Kammerton induced Bach and his contemporaries to employ double notation in their church compositions: either the woodwind instruments (in Kammerton) received a part notated higher than the rest of the ensemble (Bach’s practice before 1723) or the organ received a part notated lower (Bach’s practice in Leipzig). The problems for present-day performance practice that arise from this state of affairs are at times hard to resolve. Evidence of surviving organs at Chorton suggests that they were pitched at an average of a1 = 465 hertz (the modern pitch standard is a1 = 440). By about 1700, the more common level of Kammerton was a1 = 415, but a1 = 403 and even a1 = 390 (known as tief-Kammerton, or deep chamber pitch) were also of frequent occurrence.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 953. 
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Figura corta (see note)
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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For more about intrada themes, see note.
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Intrada theme 
In relation to themes such as the one played here by the trumpet, Eric Chafe writes, “Just as the major triad was taken in the Lutheran tradition to symbolize the Trinity, the symmetrical ascent-descent [intrada] figure…has associations with God in majesty…often in pronouncedly eschatological contexts.” See Analyzing Bach Cantatas (New York: Oxford University Press, 2000), pp. 67–68 and note 34 on pp. 252–253. 
	He also writes, This theme was a well-known trumpet Intrada fanfare, used by many composers before Bach. Bach uses it either exactly or with some variation in Cantatas 70, 21, 127, 130, 147, and others; it is the theme of the middle section of the aria “Es ist vollbracht” from the John Passion, setting the words of Jesus’s victory, “Der Held aus Juda siegt mit Macht.” This theme appears in a considerable number of cantatas, and even in instrumental music (the first Brandenburg Concerto in particular), where it always suggests an extramusical intention. In Cantata 70, it is associated with God’s judgment, in Cantata 127 with the “Posaune” of the last judgment, in Cantata 130 with the envy of Satan for God’s omnipotence (“Der alte Drache brennt vor Neid”). See Eric Chafe, “Two ‘Johannine’ Cantatas: Darzu ist erschienen der Sohn Gottes (BWV 40) and Sehet, welch eine Liebe (BWV 64), in Compositional Choices and Meaning in the Vocal Music of J. S. Bach, edited by Mark A. Peters and Reginald L. Sanders, p. 47n16. See also Eric Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 40.
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Early Easter Cantata
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Fanfare in continuo
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The  2 themes appear in reverse order.
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All intruments in unison on Fanfare theme (like Vivaldi).
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The mood continues in the opening chorus, where Bach adds a vocal choir in 5 parts to the full orchestra. The opening words are set fugally. After some intervening material, the opening music reappears for “Der Schöpfer lebt” (“the Creator lives”). The tempo slows abruptly at “He who chose the grave for his rest...”), then returns to allegro at “The most holy One cannot experience decay.” At the close, the instruments repeat the initial phrase (without voices) to round out the structure. 
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●Resurrection of Christ: Heaven and earth rejoice (31/2).
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Text painting: Melisma for "laugh."
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Rhyme Scheme:
ABABCC

Musical Form (bar form with reprise but
relatively independent sections like a 
motet):
A (mm. 1–21, text lines 1 & 2). 
   Permutation fugue
   with free polyphony at end
A (mm. 22–42, text 
   lines 3 & 4). Fugue section repeated
B (mm. 42–50, text lines 5 & 6).
   Adagio, mostly homophonic
C (mm. 51–63, text line 6).
   Allegro, canonic texture
A' (mm. 63–71).
   Reprise of mm. 1–8.
The instrumental parts are partly inde-
pendent but do not lead in the vocal 
sections.
See Dürr/Jones 269–70.
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Five-part choral writing is unusual in Bach's cantatas.
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Permutation Fugue Subject Part A
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Permutation Fugue Subject Part B
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Fugues in Bach's Weimar cantatas are often of the permutation type (BWV 21/6, 21/11, 31/2, 54/3, 71/3, 71/7, 150/6, 196/2, 182/2, 182/8, 63/7, 152/1, 165/1).
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1 Chronicles 16:31. Let the heavens be glad, and let the earth rejoice (Luther 1545: Es freue sich der Himmel, und die Erde sei fröhlich), and let them say among the nations, “The Lord reigns!” (Also Psalm 96:11, Isaiah 49:13.)
Revelation 12:12. Rejoice then, O heaven and you that dwell therein! 
Isaiah 44:23. Sing, O heavens, for the Lord has done it; shout, O depths of the earth; break forth into singing, O mountains, O forest, and every tree in it!
*Mark 16:6. [The angel] said to [the women who had come to the tomb], “Do not be amazed; you seek Jesus of Nazareth, who was crucified. He has risen, he is not here…”
Luke 24:34. …The Lord has risen indeed…!
Acts 2:31. [The patriarch David] foresaw and spoke of the resurrection of the Christ, that he was not abandoned to Hades, nor did his flesh see corruption. (See Psalm 16:10.)
Psalm 18:4–5. The cords of death (Luther 1545: des Todes Bande) encompassed me, the torrents of perdition assailed me; the cords of Sheol entangled me, the snares of death confronted me. (Also 2 Samuel 22:5–6.)
Psalm 16:10. [But] thou dost not give me up to Sheol, or let thy godly one see the Pit.
Acts 2:24. God raised [Christ] up, having loosed the pangs of death, because it was not possible for him to be held by it.
John 1:1–4. In the beginning was the Word, and the Word was with God, and the Word was God. He was in the beginning with God; all things were made through him, and without him was not anything made that was made. In him was life, and the life was the light of men. (Also Colossians 1:15–16, Hebrews 1:2.)
1 Corinthians 15:54–55. …Death is swallowed up in victory. O death, where is thy victory? O death, where is thy sting?
Psalm 16:10. [O Lord,] thou dost not give me up to Sheol, or let thy godly one see the Pit (Luther 1545: daß dein Heiliger verwese).
Acts 2:31. [David] foresaw and spoke of the resurrection of the Christ, that he was not abandoned to Hades, nor did his flesh see corruption.
Acts 13:37. He whom God raised up saw no corruption.
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Martin Petzoldt notes that the altar in the St. Nicholas church (until 1789) had an altar with the inscription "Requies ejus gloriosa," a phrase based on Isaiah 11:10 ("his rest/resting place will be glory"). See "Bach-Kommentar" 2:681–82. Adagio, with instruments doubling 
	  (motet-style) used to depict the grave. The tonality is in minor, trumpets and timpani are silent.
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Allusion to Psalm 16:10 "[O Lord,] thou dost not give me up to Sheol, or let thy godly one see the Pit (KJV: "neither wilt thou suffer thine Holy One to see corruption"; Luther 1545: "daß dein Heiliger verwese"), to which Peter refers in his Pentecost sermon (Acts 2:31): "[David] foresaw and spoke of the 
resurrection of the Christ, that he was not abandoned to Hades, nor did his flesh see corruption."
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D minor is of particular interest, since Martin Luther equated the second tone (apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum, 2002): 61. Eric Chafe understands the term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory, 39. See also Chafe Analyzing Bach Cantatas, p. 267n33 and p. 98 (where he writes “hypodorian”).
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Bach expounds repeats the last line of text, repeating it in an allegro fugato, instruments doubling. The opposition to the natural process of decay (as referenced in the text) is depicted with accents opposed to the meter: syncopated accents on beats 2 and 4. The fast tempo suggests life in opposition to the natural decomposition of death. The order of entries is downward, until the last, extended statement in the top voice.
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The alternation of fast and slow tempos continues in the lengthy and imaginative (even operatic) recitative for bass, reflecting the antithetical concepts expressed in the text (continuo recitative with arioso sections, typical Bach's Weimar cantatas). Allusion to Revelation 1:8, 11, 17–18, 22:13, Colossians 1:18, etc.
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Fanfare-like allusion to passages such as Revelation 22:13: "I am the Alpha and the Omega, the first and the last, the beginning and the end."
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Allusion to Revelation 1:18: "I died and behold I am alive..."
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Luke 18:31–33. Taking the twelve, [Jesus had] said to them, “Behold, we are going up to Jerusalem, and everything that is written of the Son of man by the prophets will be accomplished. For he will be delivered to the Gentiles…They will scourge him and kill him, and on the third day he will rise.”
John 16:20, 22 [Jesus]: Truly, truly, I say to you, you will weep and lament…you will be sorrowful, but your sorrow will turn into joy…I will see you again and your hearts will rejoice, and no one will take your joy from you.
Matthew 28:6. …[Christ] has risen, as he said…
Revelation 5:5. …Lo, the Lion of the tribe of Judah, the Root of David, has conquered…
Revelation 22:13. [He is]…the Alpha and the Omega, the first and the last, the beginning and the end. (Also Revelation 1:8, 21:6, Isaiah 44:6.)
Romans 6:23. The wages of [our] sin is death…
Romans 5:8. But God shows his love for us in that while we were yet sinners Christ died for us.
Isaiah 53:5, 10. He was wounded for our transgressions, he was bruised for our iniquities …It was the will of the Lord to bruise him; he has put him to grief; when he makes himself an offering for sin…
2 Corinthians 5:21. For our sake he made him to be sin who knew no sin, so that in him we might become the righteousness of God.
Revelation 2:8. [He is]…the first and the last, who died and came to life…
Matthew 28:6. …[Christ] has risen, as he said.
Acts 2:24. God raised [Christ] up, having loosed the pangs of death, because it was not possible for him to be held by it.
Romans 6:9. We know that Christ being raised from the dead will never die again; death no longer has dominion over him.
1 Corinthians 15:20, 23. …Christ has been raised from the dead, the first fruits of those who have fallen asleep…Christ the first fruits, then at his coming those who belong to Christ. (Also John 6:40/44/54, Romans 8:11.)
Colossians 1:18. He is the head of the body, the church; he is the beginning, the first-born from the dead… 
Revelation 1:17–18 [Christ]: …Fear not, I am the first and the last, and the living one; I died, and behold I am alive for evermore, and I have the keys of Death and Hades. (Also Revelation 20:1.)
1 Corinthians 15:25–26. He must reign until he has put all his enemies under his feet. The last enemy to be destroyed is death.
Hebrews 2:9. …He [has tasted] death for every one.
Isaiah 63:2–3. Why is thy apparel red, and thy garments like his that treads in the wine press? I have trodden the wine press [of God’s wrath] alone, and from the peoples no one was with me…Their lifeblood is sprinkled upon my garments, and I have stained all my raiment.
Isaiah 53:5–6. He was wounded for our transgressions…
1 Peter 2:24. …By his wounds [we] have been healed.
Luke 22:44. …[When Jesus prayed in the garden of Gethsemane before his crucifixion,] his sweat became like great drops of blood…
John 19:34. [When] one of the soldiers pierced his side with a spear…at once there came out blood and water.
Hebrews 2:9. [Now] we see Jesus…crowned with glory and honor because of the suffering of death…
Philippians 2:8–11. …He humbled himself and became obedient unto death, even death on a cross. Therefore God has highly exalted him and bestowed on him the name which is above every name, that at the name of Jesus every knee should bow, in heaven and on earth and under the earth, and every tongue confess that Jesus Christ is Lord…
Revelation 3:4–5 [Christ]: …[The righteous] shall walk with me in white, for they are worthy. He who conquers shall be clad thus in white garments…
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Text painting: Canons between singer & continuo (with figura corta) to depict that the resurrection of Christ (head) is followed by that of his members ("Glieder"). For word-for-word translation see Unger "Handbook." 
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Figura corta was defined as an ornament by W.C. Printz 1689 and by Johann Gottfried Walther in his lexicon of 1732. “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244). It could be long-short-short or short-short-long (this latter is like a written-out ornament). Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), vol. 2, pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Text painting: Suave arioso melody for "being clothed with adornment and honors."
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The bass vocalist continues with a da capo aria, which is accompanied by a lively continuo line alone—repeated as an “ostinato” for the sake of unity. The 
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●Christ exalted because he suffered and died (31/4).
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rhetorical significance of the aggressive dotted rhythm played by the instrumental bass may be inferred; while Bach used it in the St. Matthew Passion to signify the action of scourging (by the soldiers, here it depicts the triumph of a princely warrior. The very presence of recitatives and arias in this work makes it more “modern” than Cantata 4, composed some seven or eight years earlier. The style seems operatic in its exaggeration.
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Acts 3:14–15. You…killed the Author of life (Luther 1545: Fürsten des Lebens), whom God raised from the dead. 
1 Corinthians 15:54. Death is swallowed up in victory. (Also Hebrews 2:14.)
Revelation 17:14. …He is Lord of lords and King of kings…
John 12:24. Unless a grain of wheat falls into the earth and dies, it remains alone; but if it dies, it bears much fruit.
Genesis 28:12. And he dreamed that there was a ladder set up on the earth, and the top of it reached to heaven; and behold, the angels of God were ascending and descending on it! 
John 3:14–15. As Moses lifted up the serpent in the wilderness, so must the Son of man be lifted up, that whoever believes in him may have eternal life.
John 12:32 [Jesus]: And I, when I am lifted up from the earth, will draw all men to myself.
Philippians 2:8–11. …He humbled himself and became obedient unto death, even death on a cross. Therefore God has highly exalted him and bestowed on him the name which is above every name, that at the name of Jesus every knee should bow, in heaven and on earth and under the earth, and every tongue confess that Jesus Christ is Lord, to the glory of God the Father.
Hebrews 2:9. We see Jesus, who for a little while was made lower than the angels, crowned with glory and honor because of the suffering of death, so that by the grace of God he might taste death for every one. (Also Hebrews 12:2.)
Ephesians 1:20–22. …[God] raised him from the dead and made him sit at his right hand in the heavenly places, far above all rule and authority and power and dominion, and above every name that is named, not only in this age but also in that which is to come; and he has put all things under his feet…
Mark 15:17. And [the soldiers] clothed [Jesus] in a purple cloak…and they began to salute him, “Hail, King of the Jews!”
2 Corinthians 3:18. We all, with unveiled face, beholding the glory of the Lord, are being changed into his likeness from one degree of glory to another …
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Contrasting B section poses 3 rhetorical questions depicting the cross as the path to Christ's glorification (essentially, Luther's theology of the cross).
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Text painting: Ascending, twisting line with suspensions (ties) for the cords that bound Christ becoming his adornment. 
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Text painting: The paradox of the cords that bound Christ becoming his adornment 
shown now by a descending, twisting line with ties (in contrast to the previous ascending line).
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Martin Petzoldt argues that the "ladder of the cross" alludes to Jacob's ladder in Genesis 28:12 and that Luther already made that connection. Furthermore, Petzoldt notes that the theologian Johann Olearius interpreted the stone that Jacob used as a pillow as pointing to Christ, the cornerstone of the church. See Bach-Kommentar 2:684.
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A Section returns, modified to stay in C major.
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Text painting: Descending arpeggio 
for "wounds of purple."
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Petzoldt notes the connection to 2 Corinthians 3:18: "We all, 
with unveiled face, beholding the glory of the Lord, are being changed into his likeness from one degree of glory to another..." (See Bach-Kommentar 2:684.)
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For Johann Mattheson's view of the significance of F major, 
see side note. 
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchester (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections) [p. 231ff.]. 

Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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●Resurrected with Christ: We flee sin and bear fruit (31/5).
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Set syllabically for the most part, the tenor recitative highlights the words “flieht” (“flees”) and “eilend” (“speedily”) with melismas as the thought turns to the 
response of the individual believer, with textual references to John 15 (“I am the vine, ye are the branches...”), and the “stone” and “burial cloths” of Christ’s grave 
(used metaphorically). 
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This is the central (pivot)
movement in a chiastic
form (see note at 31/1).
Here antithetical concepts 
of death and life meet. It is 
also marks the center pair 
of recitative/aria 
movements, which are 
framed by 2 choruses. 


For the significance of 
chiastic form for Bach, 
see side note. 
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). Some examples include BWV 4/5, 5/4, 7/4, 9/4, 17/4, 19/4, 24/3, 28/3, 29/5, 31/5, 45/4, 47/3, 48/4, 58/1, 63/4, 65/4, 75/4, 75/11, 78/4, 140/4, among many others.
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Martin Petzoldt notes that this recitative, like 31/3, alludes to various biblical passages. For a word-for-wordl translation, see Unger, "Handbook 
to Bach's Sacred Cantata Texts." 
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Allusion to biblical passages such as Colossian–2:12, 3:1, Romans 6:1–5, 12, Hebrews 9:14. 
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Chromatic saturation in the vocal part in 10 mm.; Text painting: rising line for rising with Christ; falling lines for fleeing the grave.
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Antithesis between new life and dead works: Allusion to Hebrews 9:14: "The blood of Christ [shall]…purify your conscience from dead works to serve the living God."
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Pause in the continuo serves to underscore that the question is 
perhaps not entirely rhetorical but awaiting an answer.
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background,
see note.
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Romans 6:1–5, 12. What shall we say then? Are we to continue in sin that grace may abound? By no means! How can we who died to sin still live in it? Do you not know that all of us who have been baptized into Christ Jesus were baptized into his death? We were buried therefore with him by baptism into death, so that as Christ was raised from the dead by the glory of the Father, we too might walk in newness of life. For if we have been united with him in a death like his, we shall certainly be united with him in a resurrection like his…But if we have died with Christ, we believe that we shall also live with him…Let not sin therefore reign in your mortal bodies… (Also Colossians 2:12–13.)
Colossians 3:1–2. If then you have been raised with Christ, seek the things that are above, where Christ is, seated at the right hand of God. Set your minds on things that are above, not on things that are on earth. (Also Ephesians 2:12–13.)
Hebrews 9:14. …The blood of Christ [shall]…purify your conscience from dead works to serve the living God.
Galatians 2:20. I have been crucified with Christ; it is no longer I who live, but Christ who lives in me; and the life I now live in the flesh I live by faith in the Son of God who loved me and gave himself for me. (Also Ephesians 3:17.)
John 15:1–2, 6, 8. [Jesus said,] “I am the true vine, and my Father is the vinedresser. Every branch of mine that bears no fruit, he takes away, and every branch that does bear fruit he prunes, that it may bear more fruit…If a man does not abide in me, he is cast forth as a branch and withers; and the branches are gathered, thrown into the fire and burned…By this my Father is glorified, that you bear much fruit, and so prove to be my disciples.”
Sirach (Apocrypha) 2:2. Flee from sin as from a snake…
*Mark 16:8. And [the women] went out and fled from the tomb…
2 Peter 2:20–23. If, after [having] escaped the defilements of the world through the knowledge of our Lord and Savior Jesus Christ, [men] are again entangled in them and overpowered, the last state has become worse for them than the first. For it would have been better for them never to have known the way of righteousness than after knowing it to turn back from the holy commandment delivered to them. It has happened to them according to the true proverb, The dog turns back to his own vomit, and the sow is washed only to wallow in the mire.
Hebrews 12:1–2. …Let us…lay aside every weight, and sin which clings so closely, and let us run with perseverance the race that is set before us, looking to Jesus the pioneer and perfecter of our faith, who for the joy that was set before him endured the cross, despising the shame, and is seated at the right hand of the throne of God.
John 20:1, 3, 6–7. On the first day of the week Mary Magdalene came to the tomb early…and saw that the stone had been taken away from the tomb…Peter then came out with the other disciple…He saw the linen cloths lying, and the napkin, which had been on his head…
Isaiah 64:6. …All our righteous deeds are like a polluted garment.
Romans 6:4. …As Christ was raised from the dead by the glory of the Father, we too [can now] walk in newness of life.
Luke 24:5. And [the two men in dazzling apparel] said to [the women at the tomb], “Why do you seek the living among the dead?”
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The metaphor of Christ as the grape vine alludes to biblical passages such as John 15:1, 6, 8. [Jesus said,] “I am the true vine, and my Father is the vinedresser....If a man does not abide in me, he is cast forth as a branch and withers....By this my Father is glorified, that you bear much fruit, and so prove to be my disciples.”
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Allusion to the day's Gospel reading: "[The women] went out and fled from the tomb.... (Mark 16:8).
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The stone and grave cloths are 
mentioned in John 20 (Luther 1545,
John 20:7: "Schweistuch.") 
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●Spiritual resurrection after 
death: old life vs. new life
in Christ (31/6).
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After 3 movements accompanied by continuo alone, the strings (in 5 parts) join the tenor in an aria. Aspects of symmetry and inversion (e.g., material in the first two mm. is freely inverted in the following two, and the overall structure of this 2-part aria reveals symmetrical correspondences) perhaps symbolize the textual idea of the divine image reflected in humankind. Style: Vivaldi-like "string sawing" with many pedal points and scales.
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Rhyme Scheme
AAB-CCB
Bach sets each 3-line unit
twice.

Form:
Rit
Lines 1-3 x 2
Rit
Lines 4-6 x 2
Rit
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Martin Petzoldt argues that "soll der neue Mensch genesen" is an allusion to Jacob's speech after wrestling with God: "I have seen God face to face, and yet my life is preserved" (Luther 1545: "meine Seele ist genesen." (Genesis 32:30). See "Bach-Kommentar 2:685.
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Generally, the sentiment alludes to biblical passages such as Colossians 3:5, 9–10: "Put to death therefore what is earthly in you…seeing that you have put off the old nature with its practices and have put on the new nature, which is being renewed in knowledge after the image of its creator." 
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Vln I leads with animated 16th notes, apparently depicting a flourishing new life."
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Material from mm. 1–2 is inverted in mm. 
3–4, signifying the antithesis: the old man (Adam) must die for the new one to live.
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Possible text painting:
Putting down the old nature.
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background,
see note.
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Genesis 32:30. [Jacob said,] “I have seen God face to face, and yet my life is preserved” (Luther 1545: “meine Seele ist genesen”).
1 Corinthians 15:22. As in Adam all die, so also in Christ shall all be made alive.
Romans 5:12. Therefore…sin came into the world through one man and death through sin, and so death spread to all men because all men sinned.
Ephesians 4:22–24. Put off your old nature which belongs to your former manner of life and is corrupt through deceitful lusts, and be renewed in the spirit of your minds, and put on the new nature, created after the likeness of God in true righteousness and holiness.
Colossians 3:5, 9–10. Put to death therefore what is earthly in you…seeing that you have put off the old nature with its practices and have put on the new nature, which is being renewed in knowledge after the image of its creator.
Romans 6:11. So you also must consider yourselves dead to sin and alive to God in Christ Jesus.
2 Cor 4:16. Though our outer nature is wasting away, our inner nature is being renewed every day. (Also 1 Corinthians 15:42.)
1 Corinthians 6:15. Do you not know that your bodies are members of Christ?
1 Corinthians 12:27. Now you are the body of Christ and individually members of it. (Also Ephesians 5:30.)
Colossians 3:1–2. If then you have been raised with Christ, seek the things that are above…
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The sentiment alludes to biblical passages such as Romans 6:11: "So you also must consider yourselves dead to sin and alive to God in Christ Jesus."
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Text painting: Descending lines for fleeing sin's grave; ascending, struggling line for rising (and being recreated) with Christ.
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Helmuth Rilling writes, “The text seems to convey a rather harsh commandment Adam muß in uns verwesen, soll der neue Mensch genesen [Adam must decay within us so the new man can flourish], yet Bach writes very sweet music to this text. The wafting melody of the first violins is accompanied by simple chords of the other string instruments.…The whole movement sounds like the type of music Bach writes when the text speaks of shepherds and their flock. We may think of Christ as the Good Shepherd, who with His resurrection has taken away all sorrows, soothing His flock with the vision of their own resurrection.” See The Oregon Bach Festival Master Class Lectures, vol. 2 (Dayton, Ohio: Roger Dean Publishing, 2001), pp. 212, 215.   
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●Union with Christ in suffering and exaltation (31/7).
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31/7.
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In the soprano recitative, the soprano introduces the thought of the necessity for the believer to identify with Christ in his death and resurrection. 
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Martin Petzoldt suggests that this text alludes to Jesus' words in John 12:32: "I, when I am lifted up from the earth, will draw all men to myself.” See "Bach-Kommentar" 2:686.
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The sentiment here alludes to biblical passages such as 2 Timothy 2:11–12: "The saying is sure: If we have died with him, we shall also live with 
him; if we endure, we shall also reign with him...." Also 1 Peter 4:13, Romans 8:17, etc.
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Microsoft Account
Line

Microsoft Account
Line

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Typewritten Text
D# dim.7

Microsoft Account
Typewritten Text
E minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Chromatic inflection for
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Ascending line and diminished 7th chord for "the head pulling its limbs/members," i.e., Christ drawing believers.
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Changes to arioso: Continuo becomes animated to depict the resurrection life anticipated by the believer, with a rising arpeggiated figure. The singer imitates the bass to suggest the believer's resurrection follows that of Christ. 
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Continuo finishes alone, as if to suggest that the singer's anticipation continues.
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The poetry changes
to the first person 
perspective.
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Werner Neuman ("Johann Sebastian Bach Sämtliche Kantatentexte," 117), notes that the sentiment of the risen Christ as the head drawing his members occurs 
in the second stanza of the chorale "Jesus meine Zuversicht" (in the Abgesang of the chorale).
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The soprano now sings a mystical aria of yearning for death. In contrast to the warm accompaniment of strings in the earlier tenor aria, this aria—with its 
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John 12:32 [Jesus]: I, when I am lifted up from the earth, will draw all men to myself.
Ephesians 5:23, 30. Christ is the head of the church, his body…We are members of his body.
Romans 8:38–39. I am sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord.
2 Timothy 2:11–12. The saying is sure: If we have died with him, we shall also live with him; if we endure, we shall also reign with him…
1 Peter 4:13. Rejoice in so far as you share Christ’s sufferings, that you may also rejoice and be glad when his glory is revealed.
Romans 8:17. …[We are] fellow heirs with Christ, provided we suffer with him in order that we may also be glorified with him.
Romans 5:2. Through him we have obtained access to this grace in which we stand, and we rejoice in our hope of sharing the glory of God.
Philippians 3:10–11. [My goal is] that I may know him and the power of his resurrection, and may share his sufferings, becoming like him in his death, that if possible I may attain the resurrection from the dead.
Romans 8:17. If children, then heirs, heirs of God and fellow heirs with Christ, provided we suffer with him in order that we may also be glorified with him.
1 Corinthians 15:51–52. Lo! I tell you a mystery. We shall not all sleep, but we shall all be changed…at the last trumPeter For the trumpet will sound, and the dead will be raised imperishable, and we shall be changed.
Job 19:25–26. For I know that my Redeemer lives, and at last he will stand upon the earth; and after my skin has been thus destroyed, then from my flesh I shall see God (Luther 1545: in meinem fleisch Gott sehen). 
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●Yearning for death and light 
of heaven (31/8).
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accompaniment of oboe d’amore, high vocal range, and textless chorale played by strings in low range—achieves an otherworldly, mystical tone (Dürr/Jones, 270). The chorale presumably represents congregational agreement. The words imagined by Bach’s listeners might have been the title stanza, “Wenn mein Stündlein vorhanden ist” (“When my final hour is come”) or, as Petzoldt suggests, the final stanza (the same one as the one sung in the next (final) movement. 
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Style: Lots of echo-like repetitions: oboe/oboe; soprano/oboe, with cello and violone pizzicato—for striking of death’s hour. The descending eighth-note motive in
the oboe: C-G-A-F is somewhat like the swinging of a clock’s pendulum, the ringing of bells (though cast in the lilt of triple meter with hemiolas) or perhaps a 
clock's chime (e.g., the 4th quarter in one of the versions of Whittington chimes). Its descending cross-like shape is an approximate inversion of the figure ending
no. 7.
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Rhyme Scheme of
ABABAA
allows for the 
bar form (Stollen-
Abgesang) of the
instrumental chorale.
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[So                          depart             I, 
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Martin Petzoldt suggests that consonances between the aria text and the chorale's last stanza (the one used to end the cantata) suggest that it is this same stanza that should be imagined here (more below). He argues that the biblical source for both texts (whose theme is to die blessedly) is the Nunc dimittis (Luke 2:29–30:
		"Now let thy servant depart in peace..." See Petzoldt, "Bach-Kommentar" 2:687–88.
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The interval of a descending 4th inverts the continuo/bass figure of the previous movement.
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C major pedal (like a dominant for F major)...    
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hemiola stresses pressing eyes shut.
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Lines 1 & 2 presented twice.
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It seems significant that the "letzte Stunde" figure is cross-like, the phrase is reminiscent of 1 John 2:18: "Children, it is the last hour (Luther 1545: 'letzte stund'); and as you have heard that antichrist is coming, so now many antichrists have come; therefore we know that it is the last hour." For the possible significance of C major and F major, see notes at 31/1 & 31/4. 
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See note regarding clocks.
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According to the seventh edition of Britten's Old Clocks and Watches and Their Makers (New York: Bonanza, 1956), 

"Nearly all bracket clocks before 1675 strike the hour, and sometimes the half hour, indicated by a single stroke on the bell or another bell. Quarter-striking is rare in this early period (p. 88). 

"By 1675 the bracket clock had become established in all the essential characteristics which were to continue in production for more than a century" (p. 89). 

"The various forms of striking set out in the section on bracket clocks are all found in long-case clocks..." (p. 110).
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1 John 2:18. Children, it is the last hour…
1 Corinthians 15:51–53. We shall all be changed…at the last trumPeter For the trumpet will sound, and the dead will be raised imperishable…
Philippians 1:21. To me to live is Christ, and to die is gain.
2 Corinthians 5:6–8. So we are always of good courage; we know that while we are at home in the body we are away from the Lord, for we walk by faith, not by sight. We are of good courage, and we would rather be away from the body and at home with the Lord.
John 8:12. Again Jesus spoke to them, saying, “I am the light of the world…”
Matthew 17:2. And [Jesus] was transfigured before them, and his face shone like the sun, and his garments became white as light.
Revelation 21:23, 24. The [heavenly] city has no need of sun or moon to shine upon it, for the glory of God is its light, and its lamp is the Lamb. By its light shall the nations walk…
1 John 3:2. It does not yet appear what we shall be, but we know that when he appears we shall be like him…
Matthew 22:30. In the resurrection they…are like angels in heaven.
Luke 20:36. They cannot die any more, because they are equal to angels and are sons of God, being sons of the resurrection.
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Higher tessitura, embellishment and melisma for Jesus' "ray of gladness."
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The Abgesang of the chorale starts early, 
highlighting the word "denn," which serves to 
point to the foregoing ideas. Martin Petzoldt 
notes that the word in this case means "other than." See "Bach-Kommentar" 2:688, 690. 
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Martin Petzoldt notes the correspondence between a blessed death, in which "Christ opens heaven's gate" (chorale text), and "becoming like the angels" (aria text).
	           See "Bach-Kommentar" 2:690.
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Allusion to biblical passages such as Matthew 22:30: "In the resurrection they…are like angels in heaven." 
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●Yearning for death’s sleep: Christ will awaken me (31/9). This is the 5th (and final) stanza of the hymn.
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Having been prepared in the previous movement, the listeners now hear the chorale again, set in simple four-part harmony (an octave higher 
here) with “celestial” descant by trumpet and violin, depicting the transfigured soul (becoming like the angels as referenced in the previous movement). The 
chorale serves a 
catechismal
function, even if
the congretation did 
not sing along.
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Octave jumps serve to emphasize the text: stretching out the arm / no person (other than Christ).
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Petzoldt argues that the 5-fold repetition of the "letztze Stunde" figure occurring at just the point where the last stanza of the chorale has "eternal life" supports his contention that it was this stanza that Bach was implying with the instrumental citation. See "Bach-Kommentar" 2:688.
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Ending on the third of the chord suggests anticipation.

Microsoft Account
Oval

Microsoft Account
Text Box
This is the fifth (supplementary) stanza to the 1560 chorale “Wenn mein Stündlein vorhanden ist” by Nilolaus Herman (1500–1561).
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Luke 2:28–29. [Simeon] took [Jesus] up in his arms and blessed God and said, “Lord, now lettest thou thy servant depart in peace, according to thy word.”
2 Timothy 4:6–8. …The time of my departure has come. I have fought the good fight, I have finished the race, I have kept the faith. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day…
1 Thessalonians 4:13–14. We would not have you ignorant, brethren, concerning those who are asleep, that you may not grieve as others do who have no hope. For since we believe that Jesus died and rose again, even so, through Jesus, God will bring with him those who have fallen asleep. 
1 Corinthians 15:20. …Christ has been raised from the dead, the first fruits of those who have fallen asleep.
2 Peter 1:10–11. Therefore, brethren, be the more zealous to confirm your call and election, for if you do this you will never fall; so there will be richly provided for you an entrance into the eternal kingdom of our Lord and Savior Jesus Christ.
Matthew 25:34. Then the King will say to those at his right hand, “Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world.”
Matthew 25:21. [The] master said to [his] servant, “Well done, good and faithful servant…enter into the joy of your master.”
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Text painting: Martin Petzoldt notes that "entrance to eternal life" is depicted with an animated web of voice-leading (especially in the bass) supporting the [normal] elongated soprano line, while the descant holds a note, then ascends to high C. See Bach-Kommentar 2:690.




