Chorale Cantata on Form: Chorale Fantasia - Recit (T) - Aria (A) - Recit (B) - Aria (T) - Chorale.
Psalm 12 Paraphrase.| The first recit-aria pair deals with heresy relying on reason, the second pair with the lot of the persecuted.

ILast changed: 31 October 2025. }

Introduction and updates at melvinunger.com The archaic style of 2/1 was probably intended to indicate tradition and conservative theology in
contrast to Enlightenment philosophy (see, for example, the reference to "foolish reason”
NBA 1/16; BC A98 substituting for biblical truth in 10/2). Eric Chafe observes that "the message of Cantata 2...is pure
3- S. after Trinity (BWV 76, 2) . . "theologia crucis" [theology of the cross], the only true theology according to Luther.... Bach
*1 John 3:3-18 (Whoever does not do right or love his brother respresents the believer's life of tribulation and persecution in the
is not of God) J S BaCh world by means of modulation into flat-minor tonal regions, associating

“Luke 14:16-24 (Parable of the great banquet) the flat-minor are with the 'subdominant' quality of the modal melody of

Librettist: Unknown " See "Tonal Allegory," 128. For other

: '‘Ach Gott, vom Himmel.
FP: 18 June 1724 (St. Thomas). This cantata belongs to ‘ N ! ; ;
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Ach Gott, vom Himmel sieh darein

Chorus (Chorale v."1 (The hymn is Luther's paraphrase of Psalm 12). Renaissance-like motet style with continuo,
the other instruments doubling the voices (in the style of Pachelbel). Medieval cantus firmus in the Phrygian mode.
2/1. COI‘O- No sinfornia or ritornello. The trombones (sackbuts), alla breve meter, and "white note" notation add to the archaic

Instrumentation: character. See side note for information on Bach's chorale cantata cycle.
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8. down and bestow mercy (see mm. 27-29). The descending 4th is derived directly from the chorale (see "sieh darein").
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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NBA I/16; BC A98
2. S. after Trinity (BWV 76, 2)
*1 John 3:3–18 (Whoever does not do right or love his brother 
is not of God)
*Luke 14:16–24 (Parable of the great banquet)
Librettist: Unknown
FP: 18 June 1724 (St. Thomas). This cantata belongs to 
Bach’s chorale cantata cycle (see notes).
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Ob I, II
Tbn I, II, III, IV
Vln I, II
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Trombone  I.
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Trombone II.
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For Bach’s second annual cycle (1724–1725) , he turned to the chorale as a unifying device, perhaps inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. 
	Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas. The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	The first cantata of Bach’s second cycle was an ambitious, bipartite cantata, O Ewigkeit, du Donnerwort, BWV 20, performed on the first Sunday after Trinity, 11 June 1724. Almost all of the following 19 cantatas employ six- or seven-movement structures, in more or less equal measure. Two works, Cantatas 94 and 113, are in eight movements. Thereafter, Bach and his unknown librettist(s) settled almost exclusively on the six-movement form.
	The opening choruses of the chorale cantatas are their chief glory—elaborate fantasias for voices and instruments of great variety and invention. The final movements, on the other hand, are usually four-part cantional settings of the foundational chorale, with instruments doubling the vocal lines. Where librettos retain a chorale stanza verbatim (rather than paraphrasing it, and without textual troping), Bach wrote solo cantus firmus settings. Most often, the chorale is presented by a single vocalist, while instruments provide contrapuntal accompaniment (92/4, 113/2, 114/4, 178/4). In 10/5 and 93/4, however, these roles are reversed. 
	The cycle began 11 June 1724 and continued uninterrupted for 40 works. Bach clearly had a systematic plan that included presenting the chorale cantus firmus successively in different voices in his works of the cycle:
1. S. after Trinity (11 June 1724): BWV 20 (Soprano)
2. S. after Trinity (18 June 1724): BWV 2 (Alto)
St. John's Day (24 June 1724): BWV 7 (Tenor)
3. S. after Trinity (25 June 1724) BWV 135 (Bass)
Feast of Visitation (2 July 1725) BWV 10 (Soprano/Alto)
See Christoph Wolff, Bach's Musical Universe, pp. 124, 134–135.
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Cantus firmus is foreshadowed by counterpoint 
based on first phrase of chorale.
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Harmonic tension is increased by adding 
chromatic note for "erbarmen" (have mercy).
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The archaic style of 2/1 was probably intended to indicate tradition and conservative theology in
contrast to Enlightenment philosophy (see, for example, the reference to "foolish reason" 
substituting for biblical truth in 10/2). Eric Chafe observes that "the message of Cantata 2...is pure
"theologia crucis" [theology of the cross], the only true theology according to Luther.... Bach
		             respresents the believer's life of tribulation and persecution in the 
		             world by means of modulation into flat-minor tonal regions, associating
		             the flat-minor are with the 'subdominant' quality of the modal melody of
			          'Ach Gott, vom Himmel.'" See "Tonal Allegory," 128. For other
			          examples of archaic style in the chorale cantata cycle, see 
			          BWV 38 & BWV 101. 
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Chorus (Chorale v. 1 (The hymn is Luther's paraphrase of Psalm 12). Renaissance-like motet style with continuo, the other instruments doubling the voices (in the style of Pachelbel). Medieval cantus firmus in the Phrygian mode. No sinfornia or ritornello. The trombones (sackbuts), alla breve meter, and "white note" notation add to the archaic character. See side note for information on Bach's chorale cantata cycle.
	         ●Apostasy: A prayer for aid in time of apostasy (2/1).
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Text painting: Lamento bass (descending chromatic 4th) 
for "have mercy."
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Descending 4ths from tonic to dominant (and reverse), sometimes with intervening chromatic tones,
characterize the counterpoint, to illustrate the text image of looking up to God, and asking him to looking 
down and bestow mercy (see mm. 27–29). The descending 4th is derived directly from the chorale (see "sieh darein").
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Text painting: Upward leap for "heaven."
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Last changed: 31 October 2025.
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Text Box
                                     Form: Chorale Fantasia - Recit (T) - Aria (A) - Recit (B) - Aria (T) - Chorale. 
  The first recit-aria pair deals with heresy relying on reason, the second pair with the lot of the persecuted.
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Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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Text Box
Chorale Cantata on Psalm 12 Paraphrase.
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For comments by Alfred Dürr, see note. 
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Sticky Note
Alfred Dürr writes, “This chorale cantata is based on Martin Luther’s adaptation of Psalm 12 (1524), which laments that mankind turns away from God and is led astray into godless living by heretical teaching. The first and last verses are retained word for word (nos. 1 and 6), but each of the inner verses is paraphrased to form a recitative or aria (nos. 2–5). Several lines from verses 2 and 4, however, are adopted literally, or almost so, in the second and fourth movements. In general, the anonymous text editor follows Luther’s hymn very accurately. The image of the graves that ‘contain only stench and rot’ in the second movement is drawn from Matthew 23:27; but specific allusions to the Sunday Gospel are nowhere to be found. However, the fundamental concept of Luther’s hymn is in itself an adequate exegesis of the Sunday Gospel with its account of the absence of the guests invited for supper.
	"Bach’s composition, the second of the cycle of chorale cantatas, was written for 18 June 1724. A contributory factor in the shaping of the opening chorus was Bach’s intention of marking the start of the cycle by varying the character of the opening movements. This particular first movement is the locus classicus of the cantus firmus motet: the chorale melody is delivered by the alto in long notes, with each line first prepared by fugal treatment of its melody in the other voices. The constant change in the number of parts that thereby arises, with its progressive increase in each line up to the entry of the alto, lends the movement a special structurally conditioned dynamic. On the other hand, due to the lack of obbligato instrumental parts, the chorus evokes an antiquated, archaic impression: only the continuo is at times given an independent part; the other instruments simply double the voices.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 403–404.
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Text Box
Mozart used the chorale tune as a cantus firmus for the "Song of the Armored Men" in the Act 2 finale of The Magic Flute (words: "Der, welcher wandert diese Strasse voll Beschwerden").
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For biblical
background,
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Sticky Note
Lamentations 4:49–50. My eyes will flow without ceasing, without respite, until the Lord from heaven looks down and sees (Luther 1545: vom Himmel herabschaue und sehe darein). (Also Psalm 33:13, 102:19–20.)
Psalm 12:1, 8. Help, Lord; for there is no longer any that is godly; for the faithful have vanished from among the sons of men…On every side the wicked prowl, as vileness is exalted among the sons of men.
*1 John 3:10. By this it may be seen who are the children of God, and who are the children of the devil: whoever does not do right is not of God, nor he who does not love his brother.
Micah 7:2. The godly man has perished from the earth, and there is none upright among men… (See also Matthew 7:14, Luke 13:23, 1 Peter 3:20.)
1 Kings 19:10. [Elijah] said, “I have been very jealous for the Lord, the God of hosts…and I, even I only, am left; and they seek my life, to take it away.”
Job 20:19. For [the godless] has crushed and abandoned the poor Luther 1545: unterdrückt und verlassen den Armen)…
1 Timothy 4:1–2. Now the Spirit expressly says that in later times some will depart from the faith by giving heed to deceitful spirits and doctrines of demons, through the pretensions of liars… (Also Luke 18:8.)
1 Timothy 6:20, 21. …Avoid the godless chatter and contradictions of what is falsely called knowledge, for by professing it some have missed the mark as regards the faith…
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For word-for-word translations, see Unger, Handbook to Bach's Sacred Cantata Texts.


Cantus firmus in long notes in Alto. For Bach's systematic plan for treating the cantus firmus in his first cantatas of the Chorale Cantata Cycle see note above.
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Cantus firmus foreshadowed by counterpoint based on 2nd phrase of chorale.
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Ascending 4th (looking up to God) followed 
by descending 4th (God looking down).
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Text painting: Upward leaps for "heaven."
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Cantus firmus in long notes in Alto. For Bach's systematic plan for treating the cantus firmus in his first cantatas of the Chorale Cantata Cycle see note above.
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Music for first 2 chorale phrases is repeated

49.
J (compare mm. 3-51)
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' *eApostasy: False teachers are like whited sepulchres (2/2). The lamenting sentiment of this recitative leads to the
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*1 John 3:7–8. Little children, let not one deceive you. He who does right is righteous. He who commits sin is of the devil; for the devil has sinned from the beginning. The reason the Son of God appeared was to destroy the works of the devil.
Jeremiah 5:31. the prophets prophesy falsely…
1 John 4:1. Beloved, do not believe every spirit, but test the spirits to see whether they are of God; for many false prophets have gone out into the world. 
2 Peter 3:17. You therefore, beloved…beware lest you be carried away with the error of lawless men and lose your own stability.
2 Timothy 3:8, 13. …So these men also oppose the truth, men of corrupt mind and counterfeit faith…Evil men and impostors will go on from bad to worse, deceivers and deceived.
2 John 1:7. For many deceivers have gone out into the world, men who will not acknowledge the coming of Jesus Christ in the flesh; such a one is the deceiver and the antichrist.
Romans 1:21–22, 25. …[Men] became futile in their thinking and their senseless minds were darkened. Claiming to be wise, they became fools…they exchanged the truth about God for a lie…
2 Peter 2:15. Forsaking the right way they have gone astray; they have followed the way of Balaam…who loved gain from wrongdoing.
1 Corinthians 3:19–21. The wisdom of this world is folly with God. For it is written, “He catches the wise in their craftiness,” and again, “The Lord knows that the thoughts of the wise are futile.” So let no one boast of men…
Colossians 2:8. See to it that no one makes a prey of you by philosophy and empty deceit, according to human tradition, according to the elemental spirits of the universe, and not according to Christ. (Also Matthew 11:25, Luke 10:21, 2 Peter 2:1.)
Matthew 23:27, 28 [Jesus]: …You are like whitewashed tombs, which outwardly appear beautiful, but within they are full of dead men’s bones and all uncleanness. So you also outwardly appear righteous to men, but within you are full of hypocrisy and iniquity.
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Psalm 36:1. Transgression speaks to the wicked deep in his heart; there is no fear of God before his eyes. (Also Psalm 55:19.)
Psalm 22:16. Yea dogs are round about me; a company of evildoers Luther 1545: Bösen Rotte) encircle me…
2 Peter 2:10. Bold and wilful, they are not afraid to revile the glorious ones…
Jude 1:8, 10. …These men…reject authority, and revile the glorious ones…These men revile what they do not understand…
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J.S. Bach - Church Cantatas BWV 2
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J.S. Bach - Church Cantatas BWV 2

Bach incorB
[We say,]"
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in the vocal part in

J.S. Bach - Church Cantatas BWV 2

65. . Harmonic instability in mm. 66—69 to depict "Wort verkehren" (pervert thci Word).
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2/4. Reeitativo

Chromatic Saturation

Bass Recitative flowing into arioso, accompanied by strings. (Based on Chorale v. 4; highlighted phrases are

verbatim chorale text but unrelated musically.) eGod hears the oppressed when they cry to him (2/4).
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from Stanza 4.
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approaches arioso.” See Alfred Durr, The
Cantatas of J. S. Bach, revised and
translated by Richard Jones (Oxford:
Oxford University Press, 2005), p. 404.
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2/4.
*1 John 3:12–13. [Do] not be like Cain who was of the evil one and murdered his brother. And why did he murder him? Because his own deeds were evil and his brother’s righteous. Do not wonder, brethren, that the world hates you.
John 15:18–19 [Jesus]: If the world hates you, know that it has hated me before it hated you. If you were of the world, the world would love its own; but because you are not of the world, but I chose you out of the world, therefore the world hates you. (Also John 17:14, Matthew 5:10–12, 10:24–25.)
Isaiah 57:1–2. The righteous man perishes, and no one lays it to heart; devout men are taken away, while no one understands. 
Matthew 16:24. If any man would come after me, let him deny himself and take up his cross and follow me. (Also Matthew 10:38.)
Matthew 5:4, 10. Blessed are those who mourn, for they shall be comforted…Blessed are those who are persecuted for righteousness’ sake, for theirs is the kingdom of heaven.
*Luke 14:21. So the servant came and reported this to his master. Then the householder in anger said to his servant, “Go out quickly to the streets and lanes of the city, and bring in the poor and maimed and blind and lame.”
Sirach (Apocrypha) 35:17 (= Sirach 35:21 of the German Bible). The prayer of the humble pierces the clouds, and he will not be consoled until it reaches the Lord; he will not desist until the Most High visits him, and does justice for the righteous, and executes judgment. 
Psalm 9:9. The Lord is a stronghold for the oppressed…
Psalm 69:33. For the Lord hears the needy, and does not despise his own that are in bonds.
Psalm 12:5. “Because the poor are despoiled, because the needy groan, I will now arise,” says the Lord…
Hebrews 13:6. Hence we can confidently say, “The Lord is my helper, I will not be afraid; what can man do to me?”
*1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil. (Also Hebrews 2:14.)
Exodus 3:7. Then the Lord said, “I have seen the affliction of my people who are in Egypt, and have heard their cry…” (Also Exodus 6:5.)
Isaiah 40:28–31. Have you not known? Have you not heard? The Lord is the everlasting God, the Creator of the ends of the earth. He does not faint or grow weary, his understanding is unsearchable. He gives power to the faint, and to him who has no might he increases strength. Even youths shall faint and be weary, and young men shall fall exhausted; but they who wait for the Lord shall renew their strength, they shall mount up with wings like eagles, they shall run and not be weary, they shall walk and not faint.
1 Corinthians 1:18. The word of the cross is folly to those who are perishing, but to us who are being saved it is the power of God.
Psalm 119:25. [O Lord,] my soul cleaves to the dust; revive me according to thy word!
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J S BaCh - ChurCh Cantatas BWV 2 Possible allusion to Sirach 3:21: "The prayer of the humble pierces the clouds, and it

will not rest until it reaches its goal; it will not desist until the Most High responds."
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Musical elements of the Movement:
JS BaCh - ChurCh CantataS BWV 2 -flickering figure for "fire" (rather than a joyous figura corta—see
Tenor Ritornello (Da Capo) Aria (Based on Chorale v. 5) note)

2/5. A]'lﬂ. e Affliction purifies the Christian; be patient! (2/5). -contrary motion to symbolize "cross." (See Chafe, "Analyzing
Bach Cantatas," 131.)
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figura corta) with scale perhaps the flowing molten silver. part accompaniment of unusual harmonic density is also crucial for the

-Contrary motion to create “chi" figure, symbolizing the "cross." |tenor aria...although no particular motivation for the use of the ambitious
four and five-part writing can be discerned. The admonition that a Christian

Tl' l[ !3 } Ik\ 11 3 should bear his cross and afflictions in patience is performed without the
1 5 9 shielding of the instrumental sounds, and is thus strikingly highlighted.” See

Johann Sebastian Bach. The Sacred Vocal Music Complete Edition.
Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 1, p. 116.
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Musical elements of the Movement:
-flickering figure for "fire" (rather than a joyous figura corta–see note)
-contrary motion to symbolize "cross." (See Chafe, "Analyzing Bach Cantatas," 131.)
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-Flickering figure for "fire" (rather than interpreted as a joyous
       figura corta) with scale perhaps the flowing molten silver.
-Contrary motion to create "chi" figure, symbolizing the "cross."
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Biblical Allusion: E.g., 1 Peter 1:6–7.
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This is a “Devisenarie” or “motto aria" (see above). The motto sets the tone and perspective for
			      the movement.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Alfred Dürr writes, “The aria ‘Durchs Feuer wird das Silber rein,' no. 5, is supported by a decidedly chordal and periodically articulated instrumental texture for two oboes and strings. It is possible that the constantly recurring, counter-rotating melodic lines—admittedly more striking to the eye than to the ear—are intended to signify the conversion of the Christian, who is purified by the Cross.…In the middle section, the orchestra is at first silent (except for the continuo), re-entering only towards the end, after which two Adagio bars—‘Im Kreuz und Not geduldig sein’ (‘Be patient in cross-bearing and distress’)—lead back to the da capo.” See The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 404–405.
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Hans-Joachim Schulze (with translation by David Kosviner) writes, “A four-part accompaniment of unusual harmonic density is also crucial for the tenor aria…although no particular motivation for the use of the ambitious four and five-part writing can be discerned. The admonition that a Christian should bear his cross and afflictions in patience is performed without the shielding of the instrumental sounds, and is thus strikingly highlighted.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 1, p. 116.
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Psalm 66:10. For thou, O God, hast tested us; thou hast tried us as silver is tried. (Also Proverbs 17:3, Proverbs 25:4, 27:21.)
Malachi 3:3. For he is like a refiner’s fire…he will sit as a refiner and purifier of silver, and he will purify the sons of Levi and refine them like gold and silver…
1 Corinthians 3:12–13. Now if any one builds on the foundation with gold, silver, precious stones…it will be revealed with fire, and the fire will test what sort of work each one has done.
Matthew 16:24 [Jesus]: If any man would come after me, let him deny himself and take up his cross and follow me. (Also Matthew 10:38.)
1 Peter 1:6–7. In this you rejoice, though now for a little while you may have to suffer various trials, so that the genuineness of your faith, more precious than gold which though perishable is tested by fire, may redound to praise and glory and honor at the revelation of Jesus Christ.
1 Peter 4:12–13. Beloved, do not be surprised at the fiery ordeal which comes upon you to prove you, as though something strange were happening to you. But rejoice in so far as you share Christ’s sufferings, that you may also rejoice and be glad when his glory is revealed. (Also James 1:2–4, 12).
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Modulation to C minor for image of
"purifying" by means of fire and cross-bearing.

g_b_t_;,_p__

]
: 1
~+

o
1 —1 I 1

J.S. Bach - Church Cantatas BWV 2
ig-l | > @
M 1 ) —1
B o s 4 =

[y

fun . den,durch Feu .

wird___ das Sil. _

]

ber

¥

rein,_ durch Kreyz___ das

<+

G major M —— B-flat major C minor
22.
A ] A [re— Iy
5 (73 A I'W- b Ijjl }\ %c v, {'
ry) ] T 1 Y F—F .
‘Wort be - wahrt._ er . fun.den,durchKreuz das Wort__ bewiihrt erfun. .
P —
: I /ﬁ\ 1 ™~
‘ . -
) (7]
) 7 i Y r o !
. v D D 3 D; 2 gbe
_,L.'b -+ ’_—H a — L 1
v | —
B dim.7 N— B dim.7 C minor C minor
B dim.7
25. pr—n——
N . T +
1{* - : %ﬂ_?—"r 1 ) +— ;
} v T ¥
o ' ) ' ]
den, durch Feu . - er wird __ das Sil .. -ber
Al _l_ 1 ﬂ
—F"*—‘-!
i 1 ) 1
|
'j' N T
i 1 - JE_ . ’—ﬁ'ﬁr——r———ﬁ{;—
e i B I S I' - %"" ! — va
C minor G minor
28.
A1
7 EY S "~ - 3 a——t s F
> { 4: — . £ ¥ ;{J 1 T v
rein, durch Feu . -er

.- 1

Iy 7 I

F;}:rﬁ: : :

7
r 1
S.._l:___ i

P—fi l i ‘L__J

- - G minor

G minor


Melvin
Typewritten Text
19.

Melvin
Typewritten Text
22.

Melvin
Typewritten Text
25.

Melvin
Typewritten Text
28.

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G minor

mpeau
Typewritten Text
G major

mpeau
Typewritten Text
B-flat major

mpeau
Typewritten Text
C minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
B dim.7

Melvin
Typewritten Text
B dim.7

Melvin
Typewritten Text
B dim.7

Melvin
Typewritten Text
C minor

Melvin
Typewritten Text
Modulation to C minor for image of
"purifying" by means of fire and cross-bearing.
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Text painting: Descending chromatic tetrachord (traditional symbol of lament) for "cross."
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Contrasting B Section is more chromatic to emphasize patient endurance of suffering ("Kreuz und Not").
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Continuo accompaniment only, this
keyboard realization is editorial.
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Rhetorical emphasis on "all" with high note.
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Text painting: Harmonic ambiguity and chromaticism for "Kreuz" und "Noth" (mm. 50–52), 
appoggiaturas to emphasize "Kreuz" and "Noth."
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2/6.Choral. ePrayer: Let not evil infiltrate us (2/6).
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●Prayer: Let not evil infiltrate us (2/6).
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Text painting: Chromatic harmony for "evil generation."
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Text painting: Adagio for "patient endurance."
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Eric Chafe argues that "Bach's settings of the chorale in the outer movements both make a point out of the weakening of the final, D, by means of substantial emphasis on the subdominant, C minor.... And the dominance of flat-minor modulations spells out the weakened character of the 'tonic' throughout the work." See Tonal Allegory, p. 216.
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Biblical Allusion, e.g., James 1:2–4: "Count it all joy, my brethren, when you meet various trials, for you know that the testing of your faith produces steadfastness. And let steadfastness have its full effect, that you may be perfect and complete, lacking in nothing."
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*1 John 3:10. By this it may be seen who are the children of God, and who are the children of the devil: whoever does not do right is not of God, nor he who does not love his brother.
*Luke 14:24 [Jesus]: I tell you, none of those men who were invited shall taste my banquet.
Luke 11:29. When the crowds were increasing, [Jesus] began to say, “This generation is an evil generation…”
Acts 2:40. And [Peter] testified with many other words…saying, “Save yourselves from this crooked generation.”
2 Peter 2:1. …There will be false teachers among you, who will secretly bring in destructive heresies…bringing upon themselves swift destruction. (Also Gal 2:4.)
Colossians 2:8. See to it that no one makes a prey of you by philosophy and empty deceit…
Jude 1:3–4. …I found it necessary to write appealing to you to contend for the faith which was once for all delivered to the saints. For admission has been secretly gained by some who long ago were designated for this condemnation, ungodly persons who pervert the grace of our God into licentiousness and deny our only Master and Lord, Jesus Christ…
2 Thessalonians 2:15. So then, brethren, stand firm and hold to the traditions which you were taught by us, either by word of mouth or by letter.
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Abgesang of bar form has continuous 8th-note movement.
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Text painting: Chromatic harmonic progression
for godless ones.

Melvin
Sticky Note
Eric Chafe argues that "Bach's settings of the chorale in the outer movements both make a point out of the weakening of the final, D, by means of substantial emphasis on the subdominant, C minor.... And the dominance of flat-minor modulations spells out the weakened character of the 'tonic' throughout the work." See Tonal Allegory, p. 216.
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Abgesang of bar form has continuous 8th-note movement.




