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NBA I/29; BC A176
Feast of St. John the Baptist: June 24 (BWV 167, 7, 30)
*Isaiah 40:1–5 (A voice crying in the wilderness)
*Luke 1:57–80 (Birth of John the Baptist and song of 
Zacharias)
Librettist: Unknown
FP: 24 June 1723 (St. Nicholas &
St. Thomas at Vespers). For comments
by Alfred Dürr, see note.

mpeau
Typewritten Text
Instrumentation:
Clarino (in last movement)
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					●Praise to God for sending His Son, our Salvation (167/1).
					The gigue rhythm reflects the sheer joy characteristic of the
					story surrounding John the Baptist's conception and birth
						   (see Luke 1:14, 44, 64). The pastorale
						    associations of 12/8 meter may reflect the fact 
						    that John's parents lived in "the hill country of
  Judah" (see Luke 1:39). The the triplet gestures, which bubble upward sequentially, appear to reflect the 
  offering of praise while the interplay among solo violin, continuo, voice, and tutti strings appear to reflect the
  interaction of the people ("Menschen") offering the dance of praise. The text is a quasi-paraphrase of the
  canticle of Zacharias (the Benedictus) recorded in the day's Gospel.
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	After starting his tenure in Leipzig with a matching set of 2-part cantatas (BWV 75 & 76), he continued the pattern for the third Sunday after Trinity, with a revival of the Italianate BWV 21, first performed in Weimar. 
	The following week, he presented two cantatas: BWV 24 (new) and 185 (revived). BWV 24 is a chamber piece, whose text by the anti-Pietist Erdmann Neumeister, fiercely decries hypocrisy while advocating sincere human kindness (which ‘makes people beautiful before God and man’). Thus, the libretto suggests Enlightenment influence in sentiment if not in tone. This emphasis on kindness, transparency, and heartfelt piety (notwithstanding outrage at those who exhibit their opposites) allows Bach to demonstrate his command of the galant style within an Orthodox context, resulting in a charmingly lyrical work whose directness includes some emotional-charged contrasts. Perhaps in identification with Orthodoxy’s dogmatism, Bach creates a central chorus that contrasts sharply with the lyrical-accessible style of the rest of the work. Bipartite in form (with Jesus’ words "So whatever you wish that men do to you, do to them in return" repeated for the second section), the chorus adopts concertante motet style at its most energetically complex. In the first section, Bach pits the instruments (which now include clarino) against the vocal parts. The second section begins as a double fugue, sung first by continuo-supported solo singers (marked as such) before employing tutti forces. Thus, in form and style, the movement is a dual symbolic representation of the reciprocal relationship suggested by the text. 
	The following three weeks were particularly busy for Bach, for they included St. John Day (June 24) and the Visitation (July 2), in addition to regular Sundays. While the cantatas written for the fifth and sixth Sundays after Trinity are unknown, Bach seems to have maintained the two-part format until the seventh Sunday after Trinity, when he presented BWV 186, an expansion of a now lost Advent cantata. 
	An exception to the pattern is BWV 167, a five-movement work for the Feast of St. John the Baptist. This work, which places minimal demands on the chorus, begins with a tenor aria, cast in the modified da capo form that Bach developed, in which the A section modulates and the reprise is therefore tonally adjusted to allow a return to the original key. Eric Chafe sees the tonal scheme of the cantata as a whole (GM-Em-Am-GM-GM) and to "represent the coming of Christ as the fulfillment of God's promise." See Tonal Allegory, 155. 
	For The Visitation, Bach revised and expanded BWV 147a (no longer extant), adding three recitatives and the famous chorale setting that now ends each of the cantata’s two parts.
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Bach began to introduce new instruments in his Leipzig cantatas. Christoph Wolff writes in the New Grove Dictionary, "Compared with the Weimar cantatas, the orchestral forces are larger. From no. 75 onwards the brass (mainly trumpets and horns) are more strongly deployed, the flute is brought into play increasingly after 1724, and the oboe d’amore (from no. 75) and oboe da caccia (from no.167) are introduced as new instruments, as are the violino piccolo and violoncello piccolo at a later date. Instrumental virtuosity is heightened, and the melismatic quality of the vocal writing is further developed. The ‘prelude and fugue’ type of movement is frequently used for the introductory chorus (as in no.46).” 
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Bach cultivated, especially in 
Leipzig. The return of the 
A section is modified 
so that the movement can 
return to the tonic key.
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In his first year in Leipzig, Bach produced two-part or double cantatas for at least 13 Sundays (before and 
after the sermon): BWV 75, 76, 21, 24+185, 147, 186, 179+199, 70, 181+18, 31+4, 172+59, 194+165, 22+23.
See Wolff, "Learned Musician," 269. By contrast, 167 requires fewer resources and is smaller in scale (no
			           opening chorus, for example). See side note for more.
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Text painting: Frequent descending scales and/or arpeggios probably depict God's love extended down to people; ascending figures depict
the praise response.  
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Sticky Note
Psalm 106:1–2. O give thanks to the Lord, for he is good; for his steadfast love (Luther 1545: Güte) endures for ever! Who can utter the mighty doings of the Lord, or show forth all his praise? (Also Psalm 135:3, 147:1.)
2 Corinthians 9:15. Thanks be to God for his inexpressible gift!
*Luke 1:67–70. …Zechariah [the priest] was filled with the Holy Spirit, and prophesied, saying, “Blessed be the Lord God of Israel, for he has visited and redeemed his people, and has raised up a horn of salvation for us in the house of his servant David, as he spoke by the mouth of his holy prophets from of old.”
Luke 2:30–32 [Simeon]: Mine eyes have seen thy salvation which thou hast prepared in the presence of all peoples, a light for revelation to the Gentiles, and for glory to thy people Israel.
Galatians 4:4–5. When the time had fully come, God sent forth his Son, born of woman, born under the law, to redeem those who were under the law, so that we might receive adoption as sons.
Acts 4:12. And there is salvation in no one else, for there is no other name under heaven given among men by which we must be saved. 
John 14:6. Jesus said… “I am the way, and the truth, and the life; no one comes to the Father, but by me.”
Romans 15:8–11. …Christ became a servant…in order to confirm the promises given to the patriarchs, and in order that the Gentiles might glorify God for his mercy. As it is written, “Therefore I will praise thee among the Gentiles, and sing to thy name”; and again it is said, “Rejoice, O Gentiles, with his people”; and again, “Praise the Lord, all Gentiles, and let all the peoples praise him.”

Microsoft Account
Sticky Note
Alfred Dürr writes, “The text of this cantata, which is by an anonymous librettist, praises the love of God in accordance with Zacharias’s song of praise, the Benedictus, which forms part of the Gospel reading. Certain phrases, such as ‘the horn of salvation’ (no. 1) or ‘Blessed be the Lord God of Israel’ (no. 2), are adopted from it almost word for word (cf. Luke 1:68–9). In the second movement, the focus of attention shifts from Jesus back to John the Baptist, who paved the way for the Saviour. The librettist sees here the fulfilment of a promise already made by God in paradise (no. 3). This refers to God’s words to the serpent after the Fall of Man: ‘I shall put enmity between you and the woman and between your seed and her seed; it shall crush your head’ (Genesis 3:15). According to traditional Christian teaching, this passage implies the promise that Jesus, the ‘woman’s seed’ (no. 4), will one day stamp the serpent’s head from out of paradise, thereby effacing Adam’s sins. The text ends by calling upon Christendom to consider God’s good deeds and to follow Zacharias in singing Him a song of praise (no. 4). This is done in the concluding chorale, the fifth (supplementary) verse of Johann Gramann’s hymn Nun lob, mein Seel, den Herren (Königsberg, Prussia, 1549).
	"Bach’s composition was written for performance on 24 June 1723, soon after he took up the post of Thomascantor at Leipzig. It may be because he was new to the post that this cantata, which had to be produced on top of his regular Sunday music, makes use of a choir only in the concluding chorale and for its instrumental ensemble requires, in addition to strings and continuo, only one oboe (or oboe da caccia) and trumpet[2] (merely to reinforce the chorale melody). In addition, it is notably brief in extent, containing only two arias."

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 682–683.
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Solo Vln I with continuo (Vln marked solo). Frequent descending scales and/or arpeggios probably depict God's love extended down to people.
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Return of A section is modified so that it can close in the original key of G major.
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*Luke 1:59, 67–70, 76–79. …And on the eighth day [when] they came to circumcise the child [who would later be known as John the Baptist]…Zechariah [his father] was filled with the Holy Spirit, and prophesied, saying, “Blessed be the Lord God of Israel, for he has visited and redeemed his people, and has raised up a horn of salvation for us in the house of his servant David, as he spoke by the mouth of his holy prophets from of old…And you, child, will be called the prophet of the Most High; for you will go before the Lord to prepare his ways, to give knowledge of salvation to his people in the forgiveness of their sins, through the tender mercy of our God, when the day shall dawn upon us from on high to give light to those who sit in darkness and in the shadow of death, to guide our feet into the way of peace.”
Hebrews 1:1–2. In many and various ways God spoke of old to our fathers by the prophets; but in these last days he has spoken to us by a Son…
1 John 4:9–10. In this the love of God was made manifest among us, that God sent his only Son into the world, so that we might live through him. In this is love, not that we loved God but that he loved us and sent his Son to be the expiation for our sins.
John 3:16. For God so loved the world that he gave his only Son, that whoever believes in him should not perish (Luther 1545: verloren werden) but have eternal life. (Also John 3:17–18.)
*Isaiah 40:3–4. A voice cries: “In the wilderness prepare the way of the Lord, Make straight in the desert a highway for our God. Every valley shall be lifted up, and every mountain and hill be made low; the uneven ground shall become level, and the rough places a plain.
Matthew 17:12–13. [As Jesus and his three disciples came down from the mountain where Jesus had been transfigured,] the disciples asked him, “…Why do the scribes say that first Elijah must come?” He replied, “Elijah does come, and he is to restore all things; but I tell you that Elijah has already come…” Then the disciples understood that he was speaking to them of John the Baptist. (Also Mark 9:11–13.)
Matthew 3:1–3, 5–6. In those days came John the Baptist, preaching in the wilderness of Judea, “Repent, for the kingdom of heaven is at hand.” For this is he who was spoken of by the prophet Isaiah when he said, “The voice of one crying in the wilderness: Prepare the way of the Lord, make his paths straight.”…Then went out to him Jerusalem and all Judea and all the region about the Jordan, and they were baptized by him in the river Jordan, confessing their sins. (Also Mark 1:1–3, John 1:19–23.)
Luke 4:16–19, 21. And [Jesus] came to Nazareth, where he had been brought up; and he went to the synagogue…and he stood up to read…He opened the book…where it was written, “The Spirit of the Lord is upon me, because he has anointed me to preach good news to the poor, He has sent me to proclaim release to the captives and recovering of sight to the blind, to set at liberty those who are oppressed, to proclaim the acceptable year of the Lord.”…And he began to say to them, “Today this scripture has been fulfilled in your hearing.” (Also Isaiah 61:1–2, Ezekiel 34:16.)
Luke 5:32 [Jesus]: I have not come to call the righteous, but sinners to repentance. (Also Matthew 9:12–13, Mark 2:17.)
Luke 19:10 [Jesus]: The Son of man came to seek and to save the lost.
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4-part texture:
Oboe da caccia,

eGod's promises of a Savior have now been fulfilled (167/3). A highly varied movement with striking passages in
which the 2 singers (probably Mary and Elizabeth, mothers of Jesus and John, respectively) sing in parallel thirds and
sixths about God's promises to them: "Gottes Wort, das triiget nicht." Structurally, outer sections in 3/4 meter frame a

167/3. Duetto_ middle section in 4/4. For comments by Alfred Durr and the signficance of this central movement, see note.
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Romans 15:8. …Christ [came as] a servant to the circumcised to show God’s truthfulness, in order to confirm the promises given to the patriarchs…
Genesis 3:14–15. The Lord God said to the serpent [in the garden of Eden], “Because you have [deceived Adam and Eve]…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.” (See also Romans 16:20. Revelation 12:9, 1 John 3:8, Hebrews 2:14.)
Genesis 12:1–3. Now the Lord said to Abram, “Go from your country and your kindred and your father’s house to the land that I will show you. And I will make of you a great nation, and I will bless you, and make your name great, so that you will be a blessing. I will bless those who bless you, and him who curses you I will curse; and by you all the families of the earth shall bless themselves.”
Genesis 26:2–3. And the Lord appeared to [Isaac] and said, “…Sojourn in this land, and I will be with you, and will bless you…and I will fulfil the oath which I swore to Abraham your father.”
*Luke 1:67–70, 72–73. Zechariah was filled with the Holy Spirit, and prophesied, saying, “Blessed be the Lord God of Israel, for he has visited and redeemed his people, and has raised up a horn of salvation for us…as he spoke by the mouth of his holy prophets from of old…to perform the mercy promised to our fathers, and to remember his holy covenant…”
Luke 24:25–27, 32. And [Jesus] said to [the disciples on the road to Emmaus], “O foolish men, and slow of heart to believe all that the prophets have spoken! Was it not necessary that the Christ should suffer these things and enter into his glory?” And beginning with Moses and all the prophets, he interpreted to them in all the scriptures the things concerning himself. (Also Matthew 13:17, 1 Peter 1:10–12.)
Matthew 13:17 [Jesus]: Truly, I say to you, many prophets and righteous men longed to see what you see, and did not see it, and to hear what you hear, and did not hear it. (Also 1 Peter 1:10–12.)
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Alfred Dürr notes, “The quartet texture of the following duet with obbligato oboe da caccia, no. 3, is, like the opening aria, not conceived in genuinely polyphonic terms. The close proximity in pitch of the obbligato instrument and the voice parts again creates a dense, full sound. The concertante element comes to the fore more prominently than in the first movement, of course, due to the presence of the obbligato ‘hunting’ oboe. After a six-bar introductory ritornello, the voice parts enter in homophony. Brief imitative motives (‘Es geschieht, was er verspricht’) then alternate with homophonic passages in a deft combination with ritornello excerpts played by the oboe da caccia. The middle section of this pure da capo- form duet is unorthodox. The first half of it brings a change to common time and vocal canon, whose head-motive is then incorporated in the texture as a repeated accompanying figure for oboe da caccia and continuo in alternation. The second half of the middle section returns to 3/4 time, but not to the thematic material of the principal section. Instead, the voices unite in jubilant parallel thirds and sixths with constant motivic repetitions, creating the impression of a joy that we wish would never end. Only then do we hear the da capo of the principal section. This movement illustrates how the duets of Bach and his time are, as we have often observed already, far more under the sway of a motet-like sectional form than are the solo arias.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 683–684.

In odd-numbered symmetrical forms, the crux of the matter often occurs in the central, keystone movement, where antithetical elements meet. Here Bach chose soprano and alto voices, perhaps to allude to a child-like faith, in contrast to Zechariah's unbelief when the angel Gabriel appeared to him to announce the coming birth of John.
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●God’s promises of a Savior have now been fulfilled (167/3). A highly varied movement with striking passages in which the 2 singers (probably Mary and Elizabeth, mothers of Jesus and John, respectively) sing in parallel thirds and sixths about God's promises to them: "Gottes Wort, das trüget nicht." Structurally, outer sections in 3/4 meter frame a middle section in 4/4. For comments by Alfred Dürr and the signficance of this central movement, see note.
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J.S. Bach - Church Cantatas BWV 167

Contrasting middle section of the da capo aria is in 2 parts: first a section that is
canonic and melismatic in the voices and in a contrasting meter.

ss.(Moderato ¢ = 80.) Figuracorta

Text painting: Extremely long melismas to depict the
many years since the divine promise in the Garden of
Eden (Genesis 3:14-15) and later to the Patriarchs.
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J.S. Bach - Church Cantatas BWV 167
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The second part of the middle section of this da capo form returns to triple meter as the singers (Mary and Elizabeth?) return to parallel 3rds and 6ths, though not to
the earlier thematic material of the movement. Instead, the voices sing long, parallel vocal melismas accompanied by a repeated figura corta figure in the bass.
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76.
L0 e
L 1 h 1 .
i H h ., i r 3 r )
- . N -y
—é; :ﬁ % 7 ' —=
fah . - - - - - - - - - ren,
wa r ﬁ = =
1 1 i _‘_t_‘__‘__‘j,_ N I r 1
P i 7 i
v . 1
—— -
fah . - - - - - - - - - Ten,
— i +— -
f ! ”y— ~—7 8
: == = ===
J— |
. — o e = 2= shegr o
o e = { 2 —
e — b 4_9_ L
F major

79.
a Wl —h i
. ha_bénwir gott_lob! er _ Efah _ %
7 =] :
b= FEETEIS

ha benwirgottlob! er _ fah .

2] br A T~

b d

» b i
= !l I 1 11. '
R — 1. e+ b
D minor
82 /-\
vy — f } # 1 ‘IL'—I ! : §9°
A\SY4 i - . %
. ren,haben wir gott _ lob! er. _fah. - - - -
= — == :
#:ﬁr = \won —— == Y —F ; 7S
p—— T
- ren, ha ben wir \5/1; lob! er - fah . - - - - - -
. o be |
> > [ e
{ —— ‘igwy-
@:ﬁ; = i =
J e bef o prs
™ Wﬁ
1

D minor



mpeau
Typewritten Text
76.

mpeau
Typewritten Text
79.

mpeau
Typewritten Text
82.

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
D minor

Microsoft Account
Typewritten Text
C7

Microsoft Account
Typewritten Text
F major

Microsoft Account
Typewritten Text
G minor

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Polygonal Line

Microsoft Account
Highlight


J.S. Bach - Church Cantatas BWV 167
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"Gottlob" appears 7 times at the end (sung imitatively), perhaps in recognition of the biblical usage of "7" to 
represent perfection and completeness.
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The bass singer represents Zacharias, ending with the first phrase of the chorale
‘J S BaCh ChurCh Cantatas BWV 167 to come (‘Und stimmet ihm ein Loblied an’).
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Genesis 3:14–15. …God said to the serpent [in the garden of Eden], “Because you have [deceived Adam and Eve]…I will put enmity between you and the woman, and between your seed and her seed; he shall bruise your head, and you shall bruise his heel.”
Galatians 4:4. When the time had fully come, God sent forth his Son, born of woman…
Genesis 12:1–2. Now the Lord [had] said to Abram, “Go from your country and your kindred…to the land that I will show you. And I will make of you a great nation, and I will bless you, and make your name great, so that you will be a blessing.” (Also Genesis 18:18.)
Genesis 15:6. [Abram] believed the Lord; and he reckoned it to him as righteousness. 
Galatians 3:8–9, 14, 26, 29. The scripture, foreseeing that God would justify the Gentiles by faith, preached the gospel beforehand to Abraham, saying, “In you shall all the nations be blessed.” So then, those who are men of faith are blessed with Abraham who had faith…that in Christ Jesus the blessing of Abraham might come upon the Gentiles…for in Christ Jesus you are all sons of God, through faith…And if you are Christ’s, then you are Abraham’s offspring, heirs according to promise.
Psalm 50:2. Out of Zion, the perfection of beauty, God shines forth (Luther 1545: Aus Zion bricht an der schöne Glanz Gottes).
*Luke 1:68, 78–79 [Zechariah]: …The Lord God of Israel…has visited and redeemed his people…when the day [dawns] upon us from on high to give light to those who sit in darkness…
Genesis 3:17. To Adam [God] said, “Because you have [disobeyed in the Garden of Eden]…cursed is the ground because of you; in toil (Luther 1545: Kummer) you shall eat of it all the days of your life.
Romans 8:20. The creation was subjected to futility… 
Luke 1:13–22. The angel said to [Zechariah], “Do not be afraid, Zechariah…your wife Elizabeth will bear you a son, and you shall call his name John…He will be great before the Lord, and he shall drink no wine nor strong drink, and he will be filled with the Holy Spirit, even from his mother’s womb.” And Zechariah said to the angel, “How shall I know this? For I am an old man, and my wife is advanced in years.” And the angel answered him, “I am Gabriel, who stand in the presence of God; and I was sent to speak to you, and to bring you this good news. And behold, you will be silent and unable to speak until the day that these things come to pass, because you did not believe my words, which will be fulfilled in their time.”…And when he came out, he could not speak…
*Luke 1:57–73. Now the time came for Elizabeth to be delivered, and she gave birth to a son. And her neighbors and kinsfolk…rejoiced with her…And they made signs to his father, inquiring what he would have him called. And he asked for a writing tablet, and wrote, “His name is John.”…And immediately his mouth was opened and his tongue loosed, and he spoke, blessing God…And…Zechariah was filled with the Holy Spirit, and prophesied, saying, “Blessed be the Lord God of Israel, for he has visited and redeemed his people…to perform the mercy promised to our fathers, and to remember his holy covenant, the oath which he swore to our father Abraham.”

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
NBA: erzeiget


J S BaCh ChurCh Cantatas This chorale line with the opening continuo counterpoint (first 4 notes) reappears in BWV

The following chorale is foreshadowed in voice

28/2 ("Nun lob," mein' Seel,' den Herren." See Petzoldt, Bach-Kommentar vol. 3, p. 129.
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This is the 5th and final (supplementary) stanza in the 1548 chorale by Johann Gra[ulmann (1487-1541), a paraphrase of Psalm 103 (also 29/8, 51/4).

167/5. hO]‘d] ('\del.,,l\un lob, mein Seel’, den Herren*!)

ePrayer of praise and dedication to Trinity (167/5).
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●Prayer of praise and dedication to Trinity (167/5). 
Text painting: Continous 16ths in Ob/Vln I to express 
				  joy.
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Clarino doubling chorale tune (only appearance of the clarino in the cantata).
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This is the 5th and final (supplementary) stanza in the 1548 chorale by Johann Gra[u]mann (1487–1541), a paraphrase of Psalm 103 (also 29/8, 51/4).
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Arioso phrase repeats the line of text for emphasis.
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Ob/Vln I
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Text Box
Voice of the church, singing the  "Loblied" referenced at the  end of the previous movement. In setting the  12-line chorale, Bach  combines phrases that  belong together, while  separating 4 lines that / have individual concepts  (lines 7 to 10). See  Petzoldt, Bach-Kommentar 3:129.  Bach changes the meter  to 3/4, giving the setting a  joyous lilt. Echoing  Zechariah's canticle in the  Gospel reading ("Blessed be the  Lord God of Israel, for he has visited and redeemed his people"),  the chorale functions like a catechismal response.  
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has-done,    and         strike-up                to-him       a         song-of-praise               - !
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For biblical
background,
see note.

Microsoft Account
Sticky Note
Revelation 7:11–12. All the angels stood round the throne and round the elders and the four living creatures, and they fell on their faces before the throne and worshiped God, saying, “Amen! Blessing and glory and wisdom and thanksgiving and honor and power and might be to our God for ever and ever! Amen.”
Jeremiah 31:7. …Give praise, and say, “The Lord has saved his people…”
2 Thessalonians 1:11–12. To this end we always pray for you, that our God may make you worthy of his call, and may fulfil every good resolve and work of faith by his power, so that the name of our Lord Jesus may be glorified in you, and you in him, according to the grace of our God and the Lord Jesus Christ.
1 Thessalonians 3:12–13. …May the Lord make you increase (Luther 1545: vermehre)…so that he may establish your hearts unblamable in holiness before our God and Father…
Philippians 1:6, 9. I am sure that he who began a good work in you will bring it to completion at the day of Jesus Christ…And it is my prayer that your love may abound more and more, with knowledge and all discernment… (Also Psalm 138:8.)
1 John 2:24–25. Let what you heard from the beginning abide in you. If what you heard from the beginning abides in you, then you will abide in the Son and in the Father. And this is what he has promised us, eternal life.
2 Thessalonians 2:16–17. Now may our Lord Jesus Christ himself, and God our Father, who loved us and gave us eternal comfort and good hope through grace, comfort your hearts and establish them in every good work and word.
Matthew 7:24 [Jesus]: Every one then who hears these words of mine and does them will be like a wise man who built his house upon the rock…
1 Corinthians 3:11. No other foundation can any one lay than that which is laid, which is Jesus Christ.
Matthew 22:37–38. [Jesus] said… “You shall love the Lord your God with all your heart (Luther 1545: Herzen), and with all your soul (Luther 1545: Seele), and with all your mind (Luther 1545: Gemüte). This is the great and first commandment.” (Also Deuteronomy 6:5.)
Deuteronomy 13:4. You shall walk after the Lord your God and fear him, and keep his commandments and obey his voice, and you shall serve him and cleave to him (Luther 1545: ihm anhangen). (Also Deuteronomy 10:20, 2 Kings 18:6.)
Psalm 63:8. [O Lord,] my soul clings to thee (Luther 1545: hanget dir an)…
1 Thessalonians 5:23. May the God of peace himself sanctify you wholly; and may your spirit and soul and body be kept sound and blameless at the coming of our Lord Jesus Christ.
1 Corinthians 9:24–27. Do you not know that in a race all the runners compete, but only one receives (Luther 1545: erlangt) the prize? So run that you may obtain it.
Philippians 3:12, 14–15. Not that I have already obtained this or am already perfect; but I press on to make it my own…I press on toward the goal for the prize of the upward call of God in Christ Jesus. Let those of us who are mature be thus minded…
Hebrews 10:39. We are not of those who shrink back and are destroyed, but of those who have faith and keep their souls.
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Text Box
This chorale line with the opening continuo counterpoint (first 4 notes) reappears in BWV 28/2 ("Nun lob,' mein' Seel,' den Herren." See Petzoldt, Bach-Kommentar vol. 3, p. 129.
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Zacharias's call to sing a song of praise meets its response in the final movement where all forces join together for the first time.
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Martin Petzoldt suggests that the brief stopping of the 16th-note accompaniment in Ob/VIn | suggests moments of doubt
stopping the praise of God. See Bach-Kommentar, vol. 3, p. 129.
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Martin Petzoldt suggests that the brief stopping of the 16th-note accompaniment in Ob/Vln I suggests moments of doubt stopping the praise of God. See Bach-Kommentar, vol. 3, p. 129.
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