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27. S. after Trinity (BWV 140 only) During Bach’s tenure in
Leipzig (1723-1750), a 27th Sunday after Trinity occurred only

in 1731 and 1742. The number of Sundays after Trinity varies from

year to year. This liturgy replaces the liturgy for the last Sunday of
Trinity, whenever it happens to occur. See Wolff, "Bach's
Universe," 354n9. See Alfred Durr's comments in note.
*1 Thessalonians 5:1-11 (Last day will come like a thief

. Bach

Regarding the symmetrical form, Martin Petzoldt notes that the 3 chorales address the relationship
between Zion (the church) and the bridegroom (Jesus), while the intervening recitative-aria pairs
focus on the personal relationship between believer and Jesus. Petzoldt sees the recitative, no. 2
as prophetic (Evangelist), no. 5 as fulfillment (Vox Christe). The 2 arias are dialogs between

Christ and the soul. See Bach-Kommentar 1:707-708.

Cantata No. 140

Wachet auf, ruft uns die Stimme

in the night; exhortation to be ready). This reading is cited in Durr/Jones, 641. Martin Petzoldt gives 2 Corinthians 5:1-10, a passage

that is listed as an alternative Epistle. See https://www.bach-cantatas.com/Read/Trinity27.htm. Accessed 20 July 2021.

*Matthew 25:1-13 (Parable of the ten vi
Librettist: Unknown

FP: 25 November 1731 No' i
(St. Nicholas). Bach apparentlyl40/1'
intended that this cantata be added to

rgins waiting for the bridegroom)

. Chorus

[Allegro moderato
1.

= 80]

Chorale is in common meter, here Bach chooses triple meter.
Chorale Structyre: A-B-C-A-B-C-D-D-E-F-G-C

Text painting: Low range and dotted rhythm suggests the inexorable but also
suspenseful passing of time as the virgins await the bridegroom at night.

Solo Roles:

T = Evangelist
B = Christ

S = Soul

the Chorale Cycle of cantatas t % (Chorale v. 1) eWatchmen of Jerusalem announce bridegroom'’s arrival (140/1).
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Text painting: The syncopated rhythm and alternation between Vin | and
Ob 1 suggests nervous looks here and there to see from which direction
the bridegroom will come. See Rilling "Oregon Bach Lectures" 2:42).

Frequent rising scales presumably also depict "wachet auf." (or "searching
from someone who comes from above." (Rilling "Oregon Bach Lectures" 2:44).
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Philipp Nicolai (1556—-1608) wrote both text and music of the underlying chorale. The hymn consists of three stanzas, which appear in movements 1, 4,
and 7. The chorale was first published in Nicolai's Freudenspiegel des ewigen Lebens (1599). Unlike most of Bach's late chorale cantatas (which are of
the per omnes versus type), BWV 140 could not employ chorale stanzas in every movement since there are only three stanzas. See note for more.



Melvin
Typewritten Text
NBA I/27; BC A166
27. S. after Trinity (BWV 140 only) During Bach’s tenure in 
Leipzig (1723–1750), a 27th Sunday after Trinity occurred only 
in 1731 and 1742. The number of Sundays after Trinity varies from 
year to year. This liturgy replaces the liturgy for the last Sunday of
Trinity, whenever it happens to occur. See Wolff, "Bach's 
Universe," 354n9. See Alfred Dürr's comments in note.
*1 Thessalonians 5:1–11 (Last day will come like a thief 
in the night; exhortation to be ready). This reading is cited in Dürr/Jones, 641. Martin Petzoldt gives 2 Corinthians 5:1–10, a passage 
that is listed as an alternative Epistle. See https://www.bach-cantatas.com/Read/Trinity27.htm. Accessed 20 July 2021. 
*Matthew 25:1–13 (Parable of the ten virgins waiting for the bridegroom)
Librettist: Unknown
FP: 25 November 1731 
(St. Nicholas). Bach apparently 
intended that this cantata be added to 
the Chorale Cycle of cantatas. 
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focus on the personal relationship between believer and Jesus. Petzoldt sees the recitative, no. 2 
as prophetic (Evangelist), no. 5 as fulfillment (Vox Christe). The 2 arias are dialogs between
				  Christ and the soul. See Bach-Kommentar 1:707–708.
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Frequent rising scales presumably also depict "wachet auf." (or "searching 
from someone who comes from above." (Rilling "Oregon Bach Lectures" 2:44).
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Bach's chorale cycle (Cycle 2 in Leipzig) was never completed. Christoph Wolff writes in "Bach's Musical Universe," pp. 147-148, "When Bach eventually returned to chorale cantatas in order to fill gaps in the 1724/25 cycle, he managed to complete the extended pre-Easter section by adding BWV 177, BWV 9, BWV 80, BWV 140, and BWV 14, all for the Trinity and Epiphany seasons. With BWV 112 and BWV 129 he even ventured in the post-Easter season. Yet he never made the cycle whole, though only eight additional cantatas would have been needed to accomplish that. In general it remains difficult to understand why Bach reduced cantata composition so noticeably between 1725 and 1729...."  See also p. 252.
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Sticky Note
Martin Petzoldt lays out the literary parallels of the chiastic form as follows:
1. Call to true readiness of faith
7. Celebration of true community of faith
2. Prophecy of spiritual wedding
5. Fulfillment of spiritual wedding
3. Search for and wooing of the loved ones
6. Union of the loved ones
4. Arrival of the Son of God and discipleship of believers.
See Bach-Kommentar, vol. 1, p. 708.
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Alfred Dürr writes, “The calendar of the church year contains a Twenty-seventh Sunday after Trinity only when Easter takes place before 27 March (between 22 and 26 March). This very seldom happens. During his Leipzig period, Bach experienced it only in 1731 and 1742, and before that (leaving aside his childhood: 1690 and 1693) only once: in 1704, when, as organist at Arnstadt, he was reproached that ‘hitherto no concerted music had been performed’ (‘…bißher gar nichts musiciret worden’; see Dok II, p. 20, and NBR, p. 46.) The dating of the only Bach cantata that survives for this Sunday therefore presents no difficulties. Cantata 140 was written for performance on 25 November 1731 and may have been revived in 1742. Bach thus took the opportunity to supplement his cycle of chorale cantatas with an additional work, albeit one that does not fully accord with the type he favoured in 1724–5. For the three-verse hymn by Philipp Nicolai (1599), with its single inner verse, offers too few possibilities for madrigalian paraphrase and consequently had to be enriched with freely versified insertions. Accordingly, the anonymous librettist retained all three hymn verses word for word—they mark the beginning, middle, and end of the cantata (nos. 1, 4, and 7)—and inserted as interludes two pairs of movements, both made up of solo recitative followed by a duet-aria.

The text derives from the Sunday Gospel, carrying further the idea of the bridegroom coming to meet his bride. The bridegroom is Jesus Himself, and His bride the Soul of the faithful Christian. The libretto includes a rich crop of biblical allusions, chiefly drawn from the Song of Songs:

2nd Movement
He comes, He comes,
The Bridegroom comes! - Matthew 25:6
You daughters of Zion, come forth - Song of Songs 3:11
His going forth hastens from on high - Luke 1:78
Into your mother’s house Song of Songs - 3:4, 8:2
The Bridegroom comes, who like a roe,
Like a young hart - Song of Songs 2:9, 2:17, 8:14
Skips upon the hills - Song of Songs 2:8

3rd Movement
When are You coming, my Salvation? - Isaiah 62:11
I am waiting with burning oil - Genesis 49:18, Matthew 25:4

5th Movement
I have betrothed myself to you
From eternity - Hosea 2:19
Upon my heart,
Upon my arm I will set you as a seal - Song of Songs 8:6
Upon my left hand you shall rest,
And my right hand shall kiss you, - Song of Songs 2:6

6th Movement
My Beloved is mine, and I am his - Song of Songs 2:16, 6:3
…feed…among heaven’s roses - Song of Songs 6:3
There shall be the fullness of joy and gladness - Psalm 16:11, Isaiah 35:10

The division of the opening words of the sixth movement between the two dialogue partners of Bach’s duet—‘Mein Freund ist mein’/’Und ich bin sein’ (‘My Beloved is mine’/’And I am his’)—is strictly speaking incorrect. Nor is it rectified by altering the second clause to ‘und ich bin dein’ (‘and I am yours’), as in older editions of the cantata (perhaps it would be correct to say, ‘und du bist mein’, ‘and you are mine’). Evidently, Bach’s concern was not with a realistic dialogue but with keeping the biblical quotation intact and disregarding dramatic secondary intentions.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 650–651.
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Ob 1 suggests nervous looks here and there to see from which direction 
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Philipp Nicolai (1556–1608) wrote both text and music of the underlying chorale. The hymn consists of three stanzas, which appear in movements 1, 4, and 7. The chorale was first published in Nicolai's Freudenspiegel des ewigen Lebens (1599). Unlike most of Bach's late chorale cantatas (which are of the per omnes versus type), BWV 140 could not employ chorale stanzas in every movement since there are only three stanzas. See note for more. 
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Chorale Cantatas of the per omnes versus type. 
One of Bach’s earliest chorale-based cantatas, BWV 4, “Christ lag in Todesbanden,” retains the chorale text of all stanzas (per omnes versus) with no additional contributions from a librettist. However, Bach’s 1723–24 cycle of chorale cantatas includes only one work of this type (BWV 107). Most of the per omnes versus chorale cantatas are later works. 
	Alfred Dürr writes, “[The] later Leipzig years saw the origin of a group of chorale cantatas that differ from those of 1724–5 in that the chorale text is preserved unaltered throughout all verses, and thus all movements. Nearly all the middle movements, however, continue to be set as arias or recitatives as they were in 1724–5, and not as chorale arrangements as they were in the early Cantata 4. The beginnings of this group can be traced back to 1724. It is quite possible that the first of them arose from the unavailability of a paraphrased text, rather than from the intentional creation of a definite type. Later, however, such works occur more frequently and, so it appears, not merely as the solution of a practical dilemma. Several of them [(137, 129, 112, and 177) were] written to fill gaps in Cycle II. Four others—BWV 117, 192, 97, and 100—are transmitted outside this cycle and without any stated occasion. It is likely that these four works were originally composed as wedding cantatas, though of course this does not preclude their subsequent use in Sunday services. The late chorale cantatas are listed here for ease of reference:

Date - Occasion - BWV - Text incipit - Cycle
1724 - 7th Sun. after Trinity - 107 - Was willst du dich - II
1725 - 12th Sun. after Trinity - 137 - Lobe den Herren - II
1726 - Trinity Sunday - 129 - Gelobet sei der Herr - II
1728–31 - Wedding? - 117 - Sei Lob und Ehr - ?
1730 - Wedding? - 192 - Nun danket alle Gott - ?
1731 - 2nd Sun. after Easter - 112 - Der Herr ist mein - II
1732 - 4th Sun. after Trinity - 177 - Ich ruf zu dir - II
1734 - Wedding? - 97 - In allen meinen Taten - ?
1734–5 - Wedding? - 100 - Was Gott tut - ? 
	“From a musical standpoint, it is apparent that the latest of these chorale cantatas, in particular, strongly emphasize the virtuoso element. The arias ‘Ich traue seiner Gnaden’, BWV 97/4, and ‘Was Gott tut, das ist wohlgetan, er wird mich wohl bedenken’, BWV 100/3, might be cited as examples.” 

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 43.
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J.S. Bach - Church Cantatas BWV 140

Chorale Phrase A.
17.

Chorale tune in 3/4 meter in S, doubled by horn, while ATB accompany with imitative counterpoint independent of the melody.
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*Matthew 25:1–13. The kingdom of heaven shall be compared to ten maidens who took their lamps and went to meet the bridegroom. Five of them were foolish, and five were wise. For when the foolish took their lamps, they took no oil with them; but the wise took flasks of oil with their lamps. As the bridegroom was delayed, they all slumbered and slept. But at midnight there was a cry, “Behold, the bridegroom! Come out to meet him.” Then all those maidens rose and trimmed their lamps. And the foolish said to the wise, “Give us some of your oil, for our lamps are going out.” But the wise replied, “Perhaps there will not be enough for us and for you; go rather to the dealers and buy for yourselves.” And while they went to buy, the bridegroom came, and those who were ready went in with him to the marriage feast; and the door was shut. Afterward the other maidens came also, saying, “Lord, lord, open to us.” But he replied, “Truly, I say to you, I do not know you.” Watch therefore, for you know neither the day nor the hour.
Isaiah 62:6 [God]: Upon your walls, O Jerusalem, I have set watchmen; all the day and all the night they shall never be silent…
Malachi 3:1. …The Lord whom you seek will suddenly come to his temple; the messenger of the covenant in whom you delight, behold, he is coming, says the Lord of hosts.
Psalm 130:6. My soul waits for the Lord more than watchmen for the morning, more than watchmen for the morning.
*1 Thessalonians 5:1–7. But as to the times and the seasons, brethren, you have no need to have anything written to you. For you yourselves know well that the day of the Lord will come like a thief in the night. When people say, “There is peace and security,” then sudden destruction will come upon them as travail comes upon a woman with child, and there will be no escape. But you are not in darkness, brethren for that day to surprise you like a thief. For you are all sons of light and sons of the day; we are not of the night or of darkness. So then let us not sleep, as others do, but let us keep awake and be sober. For those who sleep sleep at night, and those who get drunk are drunk at night.
Ephesians 5:14. Therefore it is said, “Awake, O sleeper, and arise from the dead, and Christ shall give you light.”
Matthew 24:44. Therefore you…must be ready; for the Son of man is coming at an hour you do not expect.
Song of Solomon 3:11. Go forth, O daughters of Zion, and behold King Solomon, with the crown with which his mother crowned him on the day of his wedding, on the day of the gladness of his heart. (Also Psalm 45:13–15.)
Revelation 19:7, 9. …The marriage of the Lamb has come, and his Bride has made herself ready…Blessed are those who are invited to the marriage supper of the Lamb…
Revelation 21:2. I saw the holy city, new Jerusalem, coming down out of heaven from God, prepared as a bride adorned for her husband.
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69. D Chorale Phrase A (second of the "Stollen" in bar form; music repeats from first section).
1 .
b—F = = =
[3) = | i
Mit - ter - nacht heisst
) Mid - night strikes, hear,
= = —————
< O B —
Mit - ter - nacht, Mit - ter -
, Mid - night strikes, mid - night
i"z'[ - - . y ) m—t T‘ﬂ-ﬁ-—-—
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b Mit - ter -
Mid - night
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73.
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die - - se Siun - -
. hear it sound - -
< S —tew—g——
nacht heisst Jde - se____ Stun - de,_ heisst
strikes, hear, hear it sound - ing,— hear,
i
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I i
nacht, Mit - ter . nacht heisst die - se___
strikes, mid - night strikes, hear, hear it
e .o o =
& F =—1—"Jtr -
L] 1
Mit - ter - nacht, Mit - ter - nacht heisst
Mid - night  strikes, mid - night  strikes, hear,
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die - - se Stun - de;
hear it sound - ing,
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Stun - de, die-se Stun - de;
sound - ing,hear it sound - ing,
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die - se Stun - de;
hear it sound - ing,
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82.
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the watch
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loud cries the watch with  call
et P —
—H {
14 .
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Chorale Phrase C (voices enter together).
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wo seid
Where are
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wo, wo, wo, wo,
Where, where, where, where,
. - T
e . ——t——
t I
wo, wo, wo, wo,
‘Where, where, where, where,
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;vo, wo, wo, wo, Wwo
Where, where, where, where, where
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wo seid ihr klu - gen Jung - fram-en, wo,
where are ye, O__ where are ye,where are,
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wo seid ihr klu - gen Jung -~ fram - en, wo
where are ye, O—  ye wise vir - gins, where
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seid ihr, Iwo, wo, wo seid fhr, wo seid ihr
are ye, 0 wise vir - gins, where? where are ye,
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100.
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Jung - - frau - - en?
vir - -  gins, where?
l|l}- | — | Fr—— i
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— wo seid ihr klu - gen Jung - frau - en, wo
—- are ye, where are ye, wise vir - gins, where
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seid ihr, wo seid ihr kln-gen Jung - fraon, wo seid
are ye, where are ye, O wise vir -  gins, where b::ms
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klm - gen Jang - fram - - en, wo seid ihr
0 wise  vir - gins,—_ where? where are ye,
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G minor
115. "Abgesang" of bar form. Accompanying voices begin
) before the cantus firmus.
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Text painting: Rising motive and Wohl
rising series of entries for command
to arise. Good
L
117 N ﬁ
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Wohl anf, wohl
Good cheer, good
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X,

Wohl auf, wohl auf,
Good cheer, good cheer,
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11s. Chorale Phrase D.
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¢ ‘Wohl ':mf, der
\ Good cheer! Sighing motives the
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anf, wohl auf, der Briut'-gam kommt, wohl auf, wohl
cheer, good cheer! the Bride-groom comes, good cheer, good
3 T .
S==c===r=i=—c——c= = —
o) 4 Y 14
anf, wohl auf, wohl auf, wohl auf,
cheer, o - good cheer, good cheer, good cheer,
Sighing motives #
- - y . ¥ gy T | ——— 174 Jlfl { ? IT 5 l'
) der Briut'-gam kommt, wohl auf, der Briut’ - gam
the Bride-groom comes good cheer, the Bride - groom
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E-flat major V
121.
E= ==
- - gam kommt,
- - groom comes!
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wohl auf, der Briut'-gam kommt,wohl auf, wohl
good cheer, the Bride-groom comes, good cheer, good
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: o N—e 5 oI} ¥
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Briut’- gam kommt, wohl auf, wohl auf, wohl auf, wohl
Bride - groom comes, good cheer, good cheer, good cheer, good
P n -
- = 1t ? —
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kommt, wohl auf, der Briut'-gam kommt,wohl auf, wohl
comes, good cheer, the Bride-groom comes,good cheer, good
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Text painting: Rising motive and
rising series of entries for command steht
cheer! to get up. A -
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steht auf, steht
cheer! A -rise, a -
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auf, steht anf, steht aaf,
cheer! A-rise, a-rise,
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steht anf, die
A - - rise, and
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auf, steht anf, die Lam - pen  nehmi steht auf, steht
rise, a -rise, and take your lamps, a -rise, a -
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14 14
ht auf, steht auf, steht auf,
- rise, . a - rise, a-rise,
00— ¥  — 1 —— ———
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y die Lam - pen nehmt, steht auf, die Lam - pen
and take your lamps, a - rise, and take your
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131.
pen nehmt!
your lamps!
S e tou el S
- 1 - F & -y 1 &'
steht auf, die Lam - pen nehmt,steht auf, steht
a-rise, and take your lamps, a -rise, a-
- - A
e — —a P —a
ru i { lrl 1 4
nehmt, steht auf, steht auf, stekt auf, steht
lamps, a - rise, a - rise, a -rise, a -
L3 L7 1 1 1 I H: I' Ny ‘l\
L i A | — S | I’.I 'g ! Fi i i,
nehmt, steht auf, die Lam - pen  nehmt, steht auf, steht
and take your lamps, a-rise, a -

lamps, a - rise,
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A lengthy, exuberant fugato in which the voices adopt a florid style based on the second
motive of the instrumental introduction introduces the final chorale phrase ("Alleluia™).
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Chorale Phrase F.
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Macht euch
Ye maids,
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Macht euch be - reit, macht
Ye maids, be-ware, ye
A
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Macht ench be - reit,

Ye maids, be - ware,

macht euch be-reit,
ye maids, be-ware,
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Macht euch be - reit,
Ye maids, be -ware,

ye maids, be -

E-flat major
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euch be-reit,
maids, be-ware,

be - reit,
be - ware,
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ya
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be - reit, macht euch be -
be - ware, ye maids, be -

e

e

ma;:ht eirmh be -~ reit, be - reit, macht euch be -
ye maids, be - ware, be - ware, ye maids,be-
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macht euch be - reit, be - reit, macht euch be -
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169. L Chorale Phrase G.
I, £
e - = 1
f ox W40 ¢ L
| 7.4
e A1l der
the _ €eas
L Accompanying voices the repeat words to previous phrase, joining them to the current phrase of the chorale.
| 3 { i ; ll
L — —1 7 £ -
ry 1 ’ .
macht euch be - - reit, macht
the feast pre - - pare, the
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macht eunch be - - reit, macht
the feast pre - - pare, the
3 | % o —
1 = ke —
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r Vocal bass has line independent of continuo,
macht euch he - reit basedontheme from ritornello.
ye maids, be - ware
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E-flat major
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r Lower voices repeat the entire text of the 2 chorale lines after the cantus
pre = - pare, firmus has stopped, thus emphasizing the message of the entire cantata.
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euch be - - reit, macht eunch be - reit zu der
feast pre - - pare, ye maids, be - ware and pre -
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euch be - - reit, macht ench be - reit zZu der
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Hoch - zeit, macht euch be - reit zu der Hoch - zeit,
pare ye, ye maids, be - ware and pre - pare ye,
! 1
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) e — ¢
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Hoch - zeit, macht euch be - reit Zu der Hoch - zeit,
pare ye, ye maids, be - ware and pre - pare ye,
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-+ T ~
\ Hoch - zeit, macht euch be - reit zu der Hoch - zeit,
pare ye, Yye maids, be - ware and pre - pare ye,

A-flat major B-flat major
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For word-for-word translations, see Unger,
Handbook to Bach's Sacred Cantata Texts.

Secco recitative telling the story (like a narrator/Evangelist) from the Gospel narrative (Matthew 25:6),
with allusions to Song of Solomon and Revelation.
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*Matthew 25:6. At midnight there was a cry, “Behold, the bridegroom! Come out to meet him.”
Song of Solomon 3:11. Go forth, O daughters of Zion, and behold King Solomon, with the crown with which his mother crowned him on the day of his wedding, on the day of the gladness of his heart.
Psalm 45:13–15. …The princess is decked in her chamber with gold-woven robes; in many-colored robes she is led to the king, with her virgin companions, her escort, in her train. With joy and gladness they are led along as they enter the palace of the king.
Luke 1:78–79. …The day shall dawn upon us from on high (Luther 1545: Aufgang aus der Höhe) to give light to those who sit in darkness and in the shadow of death, to guide our feet into the way of peace.
Revelation 21:10. [The Spirit] showed me the holy city Jerusalem coming down out of heaven from God.
Galatians 4:26. The Jerusalem above…is our mother.
Song of Solomon 3:1–4 [Bride]: …I sought him whom my soul loves; I sought him, but found him not; I called him, but he gave no answer. “I will rise now and go about the city, in the streets and in the squares; I will seek him whom my soul loves.” I sought him, but found him not. The watchmen found me, as they went about in the city. “Have you seen him whom my soul loves?” Scarcely had I passed them, when I found him whom my soul loves. I held him, and would not let him go until I had brought him into my mother’s house (Luther 1545: Mutter Haus), and into the chamber of her that conceived me. (Also Song of Solomon 8:2.)
Song of Solomon 2:8–9. The voice of my beloved! Behold, he comes, leaping upon the mountains, bounding over the hills. My beloved is like a gazelle (Luther 1545: Reh), or a young stag (Luther 1545: Hirsch). Behold, there he stands behind our wall, gazing in at the windows, looking through the lattice. (Also Song of Solomon 2:17, 8:14.)
Revelation 19:6–9. Then I heard what seemed to be the voice of a great multitude, like the sound of many waters and like the sound of mighty thunderpeals, crying, “Hallelujah! For the Lord our God the Almighty reigns. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure”—for the fine linen is the righteous deeds of the saints. And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”…
Matthew 24:44. Therefore you also must be ready; for the Son of man is coming at an hour you do not expect.
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An obbligato by the violin piccolo (which begins with an expressive, ornamented leap upward of a minor sixth (Exclamatio) followed by 32nd notes that
sweep up and down, perhaps representing the smoke of the virgins' lamps) binds together a love duet (dialogue) between the Bride (Soul) and the
Bridegroom (Christ). See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 2 (Dayton, Ohio: Roger Dean Publishing, 2001), pp. 56-57.

140/3. NO. 3. Duet eDialogue: Bride (Soul) and Bridegroom (Christ) (140/3).
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For a similar gesture, compare Peter's aria after denying Jesus in the St. Matthew Passion, "Erbarme dich, mein Gott."
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The instrumental theme is divided so that it becomes a dialogue between the soul and Christ.
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Isaiah 62:5, 11. …As the bridegroom rejoices over the bride, so shall your God rejoice over you…Behold, the Lord has proclaimed to the end of the earth: Say to the daughter of Zion, “Behold, your salvation comes; behold, his reward is with him, and his recompense before him.”
Genesis 49:18. I wait for thy salvation (Luther 1545: Heil), O Lord.
Numbers 18:20 [God]: You [Aaron and your descendants, the Levites] shall have no inheritance in their land, neither shall you have any portion (Luther 1545: Teil) among them; I am your portion and your inheritance among the people of Israel.
Lamentations 3:24. “The Lord is my portion (Luther 1545: Teil),” says my soul, “therefore I will hope in him.” (Also Psalm 73:26.)
Psalm 16:5. The Lord is my chosen portion and my cup (Luther 1545: Gut und Teil); thou holdest my lot. (Also Psalm 142:5.)
Matthew 24:44. …Be ready; for the Son of man is coming at an hour you do not expect.
*Matthew 25:4, 10. The wise took flasks of oil with their lamps. And while [the foolish] went to buy, the bridegroom came, and those who were ready went in with him to the marriage feast; and the door was shut.
Matthew 22:1–3. Jesus spoke…in parables, saying, “The kingdom of heaven may be compared to a king who gave a marriage feast for his son, and sent his servants to call those who were invited to the marriage feast…”
Revelation 21:9. ….One of the seven angels…spoke to me, saying, “Come, I will show you the Bride, the wife of the Lamb.”
Revelation 19:7–9. Let us rejoice and exult and give him the glory, for the marriage of the Lamb has come, and his Bride has made herself ready; it was granted her to be clothed with fine linen, bright and pure—for the fine linen is the righteous deeds of the saints. And the angel said to me, “Write this: Blessed are those who are invited to the marriage supper of the Lamb.”… (Also Revelation 3:20.)
Revelation 22:20. He who testifies to these things says, “Surely I am coming soon.” Amen. Come, Lord Jesus!
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Central movement in a symmetrical structure. This is the turning point, when the bridegroom arrives. Bach used this movement in BWV 645, the first
of the six "Schubler" organ chorale preludes.
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Psalm 132:13. The Lord has chosen Zion; he has desired it for his habitation.
Romans 9:33. It is written, “Behold, I am laying in Zion a stone…and he who believes in him will not be put to shame.” (See Isaiah 28:16, 1 Peter 2:6.)
*Matthew 25:6–7. At midnight there was a cry, “Behold, the bridegroom! Come out to meet him.” Then all those maidens rose and trimmed their lamps…
*Matthew 25:13. Watch therefore, for you know neither the day nor the hour.
Psalm 130:6. My soul waits for the Lord more than watchmen for the morning, more than watchmen for the morning.
Song of Solomon 3:6–7, 9–11. What is that coming up from the wilderness, like a column of smoke, perfumed with myrrh and frankincense, with all the fragrant powders of the merchant? Behold, it is the litter of Solomon! About it are sixty mighty men of the mighty men of Israel…King Solomon made himself a palanquin from the wood of Lebanon. He made its posts of silver, its back of gold, its seat of purple; it was lovingly wrought within by the daughters of Jerusalem. Go forth, O daughters of Zion, and behold King Solomon, with the crown with which his mother crowned him on the day of his wedding, on the day of the gladness of his heart.
Psalm 104:1. …O Lord my God, thou art very great! Thou art clothed with honor and majesty. (Also Psalm 93:1.)
John 1:14. The Word became flesh and dwelt among us, full of grace and truth (Luther 1545: Gnade und Wahrheit); we have beheld his glory, glory as of the only Son from the Father.
Isaiah 60:1, 3. Arise, shine; for your light has come, and the glory of the Lord has risen upon you…And nations shall come to your light, and kings to the brightness of your rising.
2 Corinthians 4:4. …the light of the gospel of the glory of Christ, who is the likeness of God.
Isaiah 28:5. In that day the Lord of hosts will be a crown of glory, and a diadem of beauty, to the remnant of his people.
2 Timothy 4:8. Henceforth there is laid up for me the crown of righteous­ness, which the Lord…will award to me on that Day, and not only to me but also to all who have loved his appearing. 
Matthew 24:44. …Be ready; for the Son of man is coming at an hour you do not expect.
*Matthew 25:10. …The bridegroom came, and those who were ready went in with him to the marriage feast; and the door was shut. (Psalm 45:15)
Luke 22:17–18. And [Jesus] took a cup, and when he had given thanks he said, “Take this, and divide it among yourselves; for I tell you that from now on I shall not drink of the fruit of the vine until the kingdom of God comes.”
Revelation 19:9. …Blessed are those who are invited to the marriage supper (Luther 1545: Abendmahl) of the Lamb…
Revelation 3:20 [Christ]:  Behold, I stand at the door and knock; if any one hears my voice and opens the door, I will come in to him and eat with him, (Luther 1545: das Abendmahl mit ihm halten) and he with me.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Accompanied Recitative: Voice of Christ with "halo" of strings, similar to St. Matthew Passion.
e\/ox Christi: Bride (Soul) welcomed by Christ, with allusions to Song of Solomon and
140/5. NO. 5. Becita,tive Revelation, e.g., Revelation 3:20, 21:4; Song of Solomon 8:6.
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*Matthew 25:10. And…the bridegroom came, and those who were ready went in with him to the marriage feast; and the door was shut. (Also Psalm 45:13–15.)
Revelation 3:20 [Christ]:  Behold, I stand at the door and knock; if any one hears my voice and opens the door, I will come in to him and eat with him, (Luther 1545: das Abendmahl mit ihm halten) and he with me.
Ephesians 5:25, 27. …Christ loved the church and gave himself up for her…that he might present the church to himself in splendor, without spot or wrinkle or any such thing, that she might be holy and without blemish. 
Hosea 2:19–20 [God]: I will betroth you to me for ever; I will betroth you to me in righteousness and in justice, in steadfast love, and in mercy. I will betroth you to me in faithfulness; and you shall know the Lord. (Also 2 Corinthians 11:2.)
Song of Solomon 8:6 [Bridegroom]: Set me as a seal upon your heart, as a seal upon your arm; for love is strong as death, jealousy is cruel as the grave. Its flashes are flashes of fire, a most vehement flame.
Revelation 21:1–4. Then I saw a new heaven and a new earth; for the first heaven and the first earth had passed away, and the sea was no more. And I saw the holy city, new Jerusalem, coming down out of heaven from God, prepared as a bride adorned for her husband; and I heard a loud voice from the throne saying, “Behold, the dwelling of God is with men. He will dwell with them, and they shall be his people, and God himself will be with them; he will wipe away every tear from their eyes, and death shall be no more, neither shall there be mourning nor crying nor pain any more, for the former things have passed away.” (Also Revelation 7:15–17.)
Isaiah 25:8–9. He will swallow up death for ever, and the Lord God will wipe away tears from all faces, and the reproach of his people he will take away from all the earth; for the Lord has spoken. It will be said on that day, “Lo, this is our God; we have waited for him, that he might save us. This is the Lord; we have waited for him; let us be glad and rejoice in his salvation.”
Isaiah 54:4. …The reproach of your widowhood you will remember no more.
Song of Solomon 2:6 [Bride]: O that his left hand were under my head, and that his right hand embraced me! (Also Song of Solomon 8:3.)
Matthew 20:20–23. The mother of the sons of Zebedee came up to [Jesus], with her sons…And he said to her, “What do you want?” She said to him, “Command that these two sons of mine may sit, one at your right hand and one at your left, in your kingdom.” But Jesus answered, “You do not know what you are asking. Are you able to drink the cup that I am to drink?” They said to him, “We are able.” He said to them, “You will drink my cup, but to sit at my right hand and at my left is not mine to grant, but it is for those for whom it has been prepared by my Father.” (Also Mark 10:37–40.)
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Love duet between Soul & Christ, now united in mystic union. Considerable parallel motion in "3rds" and
NO. 6. Duet "6ths" (10ths & 13ths). The oboe obligato participates as a thematically uniting factor, almost like a third person.
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11. Bride and Bridegroom sing together now that they have found each other. Parallel 3rds (typical for love duets) suggest sweetness.
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Song of Solomon 2:16 [Bride]: My beloved (Luther 1545: Freund) is mine and I am his… (Also Song of Solomon 6:3.)
Romans 8:35–39. Who shall separate us from the love of Christ? Shall tribulation, or distress, or persecution, or famine, or nakedness, or peril, or sword? As it is written, “For thy sake we are being killed all the day long; we are regarded as sheep to be slaughtered.” No, in all these things we are more than conquerors through him who loved us. For I am sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord. 
Song of Solomon 6:2–3 [Bride]: My beloved has gone down to his garden, to the bed of spices, to pasture his flock in the gardens, and to gather lilies (Luther 1545: Rosen). I am my beloved’s and my beloved is mine; he pastures his flock among the lilies (Luther 1545: Rosen).
Revelation 7:17. The Lamb in the midst of the throne will be their shepherd, and he will guide them to springs of living water; and God will wipe away every tear from their eyes.
Psalm 16:11. [O Lord,] thou dost show me the path of life; in thy presence there is fulness of joy, in thy right hand are pleasures for evermore. 
Isaiah 35:10. The ransomed of the Lord shall return, and come to Zion with singing; everlasting joy shall be upon their heads; they shall obtain joy and gladness (Luther 1545: Freude und Wonne), and sorrow and sighing shall flee away.
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59. Coloraturas for "weiden" ("to pasture,” i.e., "to revel").
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Alfred Durr notes, “Bach wrote the plain four-part concluding chorale in antiquated minim notation. With the high pitch of the chorale melody in the
soprano and its octave doubling in the violino piccolo, this setting uses earthly means in an inimitable manner to give symbolic shape once more to the
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bliss anticipated by the Christian in the heavenly Jerusalem.” See Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones
(Oxford: Oxford University Press, 2005), p. 653.

4-part cantional setting (with somewhat elaborated bass), instruments colla voce (doubling)
140/7.
No' 7‘ Chorale eGlory be to God for anticipated splendor of heaven (140/7): heavenly and earthly communities of
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7. Bach lengthens the basic pulse of the chorale to a half note (similar to stile antico), while the bass, which begins with a held note like an organ
pfdal, scurries in m. 2 as If to catch up to the melody by repeating the melody's opening in quarter notes, after which it proceeds in quarters.
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In the last chorale stanza, the heavenly and earthly communities of faith come together in a celebration of praise, expressed musically with the full instrumentation.  Martin Petzoldt argues that Bach consciously depicts the spatial and acoustical aspects of the inexpressible joy mentioned in the chorale text. Spatially, he lengthens the basic pulse to a half note (similar to stile antico), while the bass, which begins with a held note like an organ pedal, scurries in m. 2 as if to catch up to the melody by repeating the melody's opening in quarter notes, after which it proceeds in quarters. Bach's depicts the acoustical aspect of the text by depicting the celestial celebration (represented by the opening "Gloria," proclaimed at Jesus' birth by the heavenly host in Luke 2:14) with the violino piccolo, which doubles the melody at the upper octave. This praise is combined with that sung by all people and nations (Revelation 7:9–12). The celebration reaches the limit of human comprehension at the beginning of the Abgesang, leading to inarticulate vocalizations and ultimately a Latin ending (paralleling the Latin beginning). See Bach-Kommentar, vol. 1, p. 716–17.
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 bliss anticipated by the Christian in the heavenly Jerusalem.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 653.
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Luke 2:13–14 [Christmas narrative]: Suddenly there was with the angel a multitude of the heavenly host praising God and saying, “Glory to God in the highest, and on earth peace among men with whom he is pleased!”
Philippians 4:20. To our God and Father be glory for ever and ever.
1 Timothy 1:17. To the King of ages, immortal, invisible, the only God, be honor and glory for ever and ever. Amen. (Also Romans 16:27, Jude 1:25, 1 Peter 4:11.)
Psalm 148:1–2. Praise the Lord! Praise the Lord from the heavens, praise him in the heights! Praise him, all his angels, praise him, all his host!
Psalm 150:3–6. Praise him with trumpet sound; praise him with lute and harp! Praise him with timbrel and dance; praise him with strings and pipe! Praise him with sounding cymbals; praise him with loud clashing cymbals! Let everything that breathes praise the Lord! Praise the Lord!
Revelation 7:11–12. All the angels stood round the throne and round the elders and the four living creatures, and they fell on their faces before the throne and worshiped God, saying, “Amen! Blessing and glory and wisdom and thanksgiving and honor and power and might be to our God for ever and ever! Amen.” (Also Revelation 5:11–14.)
Revelation 21:10–11, 21. And in the Spirit [the angel] carried me away to a great, high mountain, and showed me the holy city Jerusalem coming down out of heaven from God, having the glory of God, its radiance like a most rare jewel, like a jasper, clear as crystal…And the twelve gates were twelve pearls, each of the gates made of a single pearl, and the street of the city was pure gold, transparent as glass.
Hebrews 12:22–23. You have come to Mount Zion and to the city of the living God, the heavenly Jerusalem, and to innumerable angels in festal gathering, and to the assembly of the first-born who are enrolled in heaven…
1 Corinthians 2:9–10. As it is written, “What no eye has seen, nor ear heard, nor the heart of man conceived, what God has prepared for those who love him,” God has revealed to us through the Spirit…
Romans 5:2. …We rejoice in our hope of sharing the glory of God.
Psalm 16:11. …[O Lord,] in thy presence there is fulness of joy, in thy right hand are pleasures for evermore. 
Matthew 5:12 [Jesus]: Rejoice and be glad, for your reward is great in heaven…

Microsoft Account
Typewritten Text
The first and last
phrases of the
bass line contain
12 notes, 
suggesting the
12 pearls of the
celestial portals
referenced in the
text. See note 
for more.

Microsoft Account
Sticky Note
Helmuth Rilling notes, “With the final chorale, Bach takes up the widened aspect of the fulfilled love of the soul and Christ in eternal blessing, Gloria sei dir gesungen mit Menschen und englischen Zungen, mit Harfen und mit Zimbeln schon. [Gloria be sung to Thee with the tongues of humans and angels, with harps and beautiful cymbals.] The third verse of the chorale is a four-part setting with the instruments doubling the vocal parts. But it is different from the many final chorales of Bach’s cantatas that use this same four-part pattern. In its slowly paced rhythm, it possesses dignity and majesty. The voice leading gives it hymnic qualities. The notation is done in the old church style with long note values: the Gloria, the praise of God, which resounded in the past and will sound forever, is now sung again. Obviously related to the twelve pearls of the doors in the Celestial City, the bass part in the first measures consists of twelve notes. With nearly stumbling, ecstatic words, this third verse speaks at the end of the joy which ‘No eye has seen, no ear has heard.’ Des sind wir froh, io, io! Ewig in dulci jubilo! [Thus we are glad, io, io! eternally in dulci jubilo!]. The last line of the bass part again contains twelve notes. Throughout the chorale, the violin piccolo is led with the melody in the higher octave. Its silvery tone shines as a symbol of eternal glory.” See The Oregon Bach Festival Master Class Lectures, vol. 2 (Dayton, Ohio: Roger Dean Publishing, 2001), pp. 64–65.


J.S. Bach - Church Cantatas BWV 140

13. Abgesang
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J.S. Bach - Church Cantatas BWV 140
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31. Singing the inexpressible with vocalizations. Text ends in Latin as it began.
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